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BACHELORS’ BEDROOMS AND PIX 


Films Oppose Universal Copyright 
Partly Because of Distrust of USSR 


RKO has joined Warner Bros.,+ 


Loew’s, and Paramount in opposing 
U. S. entry in the Universal Copy- 
right Convention, proposed new in- 
ternational system for protecting 
the rights of authors and compos- 


ers. Universal is the only film 


company that favors this country’s 
participation in the Convention. 
Twentieth-Fox, although it has 
taken no official position, is report- 
ed siding with the majority of the 
film companies. Columbia has re- 
mained neutral, presenting ro po- 
sition for or against the proposal. 

Film interests, to date, are the 
only group that has registered op- 
position to the new international 
plan. The copyright committee of 
the American Bar Assn. has ap- 
proved U. S. participation and has 
made known its position to the sub- 
committee of the Senate Foreign 
Relations committee which is 
studying the plan. 

Two statements, originating from 
film sources, have been filed with 


(Continued on page 61) 


Stanley Warner - 
Diversifies Into 
Girdle Business 


In a diversification aimed at what 
may be termed “corporate elastic- 
ity,” the Stanley Warner Corp. has 
acquired the International Latex 
Corp. which, among other things, 
manufactures girdles. The Latex 
outfit, whose brand name products 
bear the name Playtex, will func- 
tion as an autonomous enterprise 
within the diversification set-up. 
This is SW’s first move outside the 
entertainment field. 

Acquisition of fhe Latex firm is 
One of several ventures in other 
fields contemplated by the theatre 
chain, According to a Wall St. 
source, the purpose of SW’s “two- 
Way stretch” is to provide a steady 

(Continued on page 16) 


Need Labor Law Out For 
17-Year-Old TV Producer 


Hollywood, May 4. 
fore Superior Judge 








Question be 


Arnold Iragear ic. oe 
Prager is: “How old must |ture tour and Joe Welch of Way Back Bay, Bosion, 


* (clevision producer be?” Martin 
ede 
: Packager, a producer and a direc- 
or, all at the age of 17. His 


‘sent, Forrest James Ackerman 
asked the 


court to approve a con- 





Reward 


Hollywood, May 4. 

Jack Pennick, former Marine 
sergeant who trained Phara- 
oh’s army for “The Egyptian,” 
has had a new job thrust upon 
him. 

He has been assigned to 
train 100 Vestal Virgins for 
their duties in the Temple of 
Aton sequence in the same 
picture. 








McCrary's Unique 
N.Y. Mayor Dinner 


Tex McCrary, under his square 
handle of John Reagan McCrary 
Jr., is staging a unique “Dinner 
for the Mayor” at the Waldorf-As- 
toria, N. Y., next Tuesday (11), 
whereat Mayor Robert F. Wagner 
Jr. and his “first team” of commis- 
sioners will be seated on a top dais 
as guests of the Citizens Union. 


There will be a second publish- 


questions will be fired at the Mayor 
and his ‘“‘team,”’ the first time “such 





ers & broadcasters dais from which | 








PONE. NOW WE SEF Sarnoff Eyes Billion-Dollar RCA 


IT, NOW WE DON'T 


Gross by ‘56; Record First Quarter 





Impression is gaining that, de- 
spite all the talk of mantaining the 
Production Code unchanged, the 
Breen Office is currently taking a 
much more lenient view in its ap- 
praisal of the acceptability of film 
content. 

This is borne out by at least two 
upcoming pix from major studios— 
20th-Fox’s “Three Coins in the 


Idiometry 


Only a few months ago 
comics in radio-tv, vaude, 
niteries, etc., latched on to 
“humility” (Godfrey - LaRosa 
incident). 

Today the big idiom is 
“point of order” ‘(Army-Mc- 








Fountain” and Metro's “Flame ard 
the Flesh.” It’s also implied in 
such recent releases as “Act of 
Love” and “Carnival Story.” 


Carthy incident). 
Observers are puzzled by the 


Rolf Kaltenborn 
apparent inconsistencies in the po- | 


sition taken by the Code adminis- | V’ 

tration. Specifically, there is the | As H S Successor 
comparison between “‘The Moon Is | 
Blue,” which couldn't get the Code | 


seal, and “Three Coins,” which did.| _ Rolf Kaltenborn is being groom. 


ed to follow in the footsteps of 





When “Moon” came up for re- 
view before the company prexies 
at a N.Y. screening, Metro’s Nicho- 
las M. Schenck held that it was 
inadvisable to pass a film which 
showed a young girl going to a 
bachelor’s apartment. He felt the 
implication was that—even though 
nothing happened in the “Moon” 
insltance—this was not a proper 
thing to do. © 

Yet, in “Three Coins,” the very 
same situation occurs. Jean Peters, 


jan American secretary working at, 


the U.S. Embassy in Rome, visits 


a toe-to-toe meeting between aj| her boyfriend's apartment. She is 


Democratic Mayor and a lot of) told he has lost his job. Informing 


business leaders who probably 
voted against him,” will take place, 


|according to Tex (& Jinx) Mc-| 


(Continued on page 34) 


| 
| 


him that she has only a few days 
left before going home, she asks 
whether it would help if she stayed 


(Continued on page 10) 





It’s all about as private as a fishbow! with its cruel 
revelation of the horsetrading in Washington. The 


Th ] ] 
at Washington Circus 
Take that tv camera out of committee chambers 
and this Congressional circus would be over before 
you could say Roy Cohn. But having started under 
kleig lights and full ballyhoo, it’s now hard to let 
go the bear’s tai! wtihout risking the universal 
charge of ‘‘deal.’"” Meanwhile some lessons in politi- 
cal showmanship are all too apparent. 
least of these is a frivolous point, Joe McCarthy hav- 
ing sent a memo to the tv cameraman to turn 
his lens away so that the Senator might blow his 
nose without all the world watching. 


who muffed his 


tronics. When 


Not the 


all this. 


and tv. 


his father, H. V. Kaltenborn, doyen 
of radio commentators. Starting 
| June 27 he'll take over H. V.’s 6:15 
p. m. berth on NBC for his preem 
as a solo newscaster in the summer 
pinchhitting chore. 


Rolf has been an aide to his 
father since last fall and his re- 
searcher for several years. He 
spent three years with CBS as pro- 
ducer-writer and has served as lec- 
turer and instructor in a number of 
colleges. He is an author in his 
own right and collaborator with his 
father on “The Kaltenborns Edit 
the News,” weekly syndicated 
newspaper column. 

Younger Kaltenborn received his 
B.A. from Harvard and Ph.D. from 
‘Yale and taught political science. 





man and a scholar or to be rated a bum bit player 


party lines. 


A lot of history culminates in this circus-by-elec- 


Whitney invented the cotton gin; 


when Fulton dittoed the steamboat, and also when 
Alexander Graham Bell did an Ameche, there were 
complaints about technological progress and _ its 
dire effects on humankind, hum4n labor and human 
relations. Of course the world was quick to digest 
So. too with progress in communjgations 
since Injun smoke signals. 


Then came the magic of electronics. 


All, in and out of show biz, know all about radio 
No question about what it has done to 





} 
j 


rick Vuerhard claims he is| 


: = With Vuerhard, who has pack- | 
“Ti at ociencefiction show titled 
ie 


Capsule,” which he also 


: rye to produce and direct. 


pate Provides for youngsters who 
for Perform or entertain but not 


youthful producers. 


abor code covering contracts for 


debate will rage as to whether such candid camera 
stuff is good democracy or nut. Television hereto- 
fore has made a headliner of Kefauver, a personality 
out of Halley, a saint out of Senator Tobey. It now 
may get Schine a screen test, Ray Jenkins a lec- 


reincarnation in the next John P. Marquand novel. 


Back in 1837 Samuel F. B. Morse asked the pious 
question, “What Hath God Wrought?” That’s still 
pat when television presents American party poll- 
tics naked on the half-shell. Here's the spectacle 
of a Cabinet member being grilled by a Senator 
in about the same lashing spirit the Kefauver crime 
hearings went after Greasy-Thumb Guzik, Frank 


| Costello, Virginia Hill & Co. To show business eyes, 


everybody is “auditioning,” playing to the galleries 
(of millions) and everybody is well aware of the 
stakes. McCarthy can go on to greater stardom 


‘or lose his following. Stevens can retire as a gentle- 


bring the cream of the crop of entertainment to 
the hinterland coincidental with Broadway. And 
what it has meant in the realm of communications 
as regards education and information—not just 
entertainment. 


It brought us a Japanese peace treaty with the 
same facility as an offshore naval war maneuver 
was brought into the parlor. And then came 
Kefauver. And now McCarthy vs. the Army, and 
vice versa. 

Talk about being lammisters from an Equity or 
an AFTRA _ card—these pseudo-amateurs make 
Miner's Bowery tyros out of the pros! When the 
protagonists or antagonists of a Congressional com- 
mittee get lens-loused, pity the poor image orthicons 
Everybody's ike-struck—that’s ike for iconscope, not 
Eisenhower—and Max Factor takes over. By the 
way, how many know who's the senior senator 
from Wisconsin? Abel. 


-¢ Brig. Gen. David Sarnoff, board 


| chairman of RCA, said yesterday 
|<Tues.) that he looked forward to 
11956 for a “birthday gift” of the 
| first billion-dollar gross in the 
| giant corporation’s history. In that 
year Sarnoff will be marking his 
| 50th with the company and its 
| forerunners. Statement was made 
| at the 35th annua! meeting of RCA 
stockholders, held in Studio 8-H at 
Rockefeller Plaza in New York, 
|; with some 900 participants. RCA 
| current pace (first quarter), if pro- 
jected through the the year would 
hit better than $900,000,000, but 
that’s based on a record three- 
month skein. 

RCA topper has been lucky in his 
requests to his engineers and re- 
search factotums. Three years ago, 
on his 45th anni with RCA, he 
asked for a threefold 50th birthday 
present—magnetic tape for tv, elec- 
tronic airconditioning Without mov- 
ing parts, and a true amplifier of 
light. The first—magnetic tape for 
both color and monochrome video 
—is a technical reality as displayed 

‘Continued on page 30) 


Cuffo ‘Cadillac’ 
Ads Get Caught 
Between Rails 


“Solid Gold Cadillac” has gotten 
into the middie of the stockholder 





| battle for control of the N.Y. Cen- 
| tral Railroad. Show was set to get 
approximately $40,000 


worth of 
free advertising, but the deal has 
been stymied, at least temporarily, 
by threatened court action. 
Arrangement, believed unique in 
show biz annals, called for “Cadil- 
lac’ to be featured in full-page ads 
in the New York dailies, plus the 
Journal of Commerce and the Wall 
Street Journal. Copy was to have 
appeared in the various publica- 
tions over a three-day period, from 


| Monday (3) through today (Wed.). 


It would have shown a picture of 
Josephine Hull, star, and Loring 


(Continued on page 10) 


Fibber & Molly for TV 
But Without the Duo 


“Fibber McGee & Molly” (Jim & 
Marian Jordan), one of the oldest 
radio stanzas going, is being 
whipped up by NBC for a telepix 
series but without the duo. Pack- 
age will be along the lines of 
“Amos ’n’ Andy,” whereby Gosden 
& Correll are in charge of the 
skein with their telescreen counter- 
parts impersonated. Thus the Jor- 
dan. would be on the production 
end, 

Veteran pair have a nightly radio 
'quarter-heur on NBC. 
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Embarrassed By Turnback of UHF 
Grants, FCC to ‘Welcome Toll-TV? 





Federal Communications Com- + 


mission is willing and ready to 
proceed with hearings on toll-tv 
as soon as application for a com- 
mercial pay-as-yoursee license is 
filed by Skiatron Electronics & 
TV Corp., Skiatron stockholders 
were told last week at their an- 
nual meet in N. Y. 


Skiatron is readying such an ap- 
plication to the Commission for 
the Subscriber-Vision system of 
fee-tv which it has licensed to a 
group headed by Matthew Fox. 

Kurt Widder, Skiatron treasurer 
and general counsel as well as one 
of the company’s eight directors, 
said the FCC had been sounded 





out by three different persons prior 
to the Fox licensing deal and that 
each survey had established that, 
once faced with the issue of toll- 
tv, the FCC would act on it. 

Stockholders were told that the 
FCC hadn't acted on the Zenith 
Radio Corp. applicaiion for Phone- 
vision since Zenith hadn’t been 
technically ready. They were told 
further that the urgency of the 
UHF situation would definitely aid 
the tolleasters in their bid for a 
green light since “it is embarrass- 
ing to the FCC when UHF broad- 
casters turn in their licenses’ on 
the grounds that they can’t com- 
pete with VHF channels. 





! 


| 


Meet reelected the entire Skia- | 
tron board headed by prexy Arthur | 


Levey, who answered a series of 
questions from the floor. Among 
other things he termed “complete 
nonsense” the assertion made by 
Millard C. Faught, economic con- 
sultant to Zenith, that the Skia- 
tron code could easily be decoded. 
He pointed out that the code had 


a half million variations and could | 
literally be changed from minute- | 


to-minute if necessary. 
James M. Landis, Skiatron gen- 
eral counsel, didn’t attend the 
(Continued on page 35) 


Art Students League 
Annual Masque Caper 





Unmasks Everything 


The Art. Students League prob- 
ably throws the most lavish and 
most abandoned bal masque in the 
country... Their affair Friday (30) 
at the aza Hotel, N. Y., again 
proved that the ASL Dream Ball. 
for the benefit of the League's 
scholarship fund, is big business. 
With an attendance estimated at 
around 2,000, scaled from $5 for 
members of the League, $10 for 
general admission, $20 each at the 
tables, and $25 in the boxes, gross 
hit $10,500 and that means a lot 
of prospective Rembrandts are go- 
ing to be kept in the pigments and 
canvasses they'd like to be accus- 
tomed to. 

This bal masque is an annual 
event dedicated to the mass de- 
fiance of convention by those free 
souls forced by custom and eco- 
nomics to live in a conventional 
world. It’s one of the few occa- 
sions in New York where they can 
defy convention—get applauded 
for it, and perhaps get a prize in 
the process. 

This Dream Ball reached the 
apex in the turnout ef near nudes 
and Krafft-Ebingites. The exhi- 
bitionism reached its height in 
several costumes. 


Danny Kaye’s Socko 
Click in South Africa 


Johannesberg, May 4. 


That South Africa may soon be 
in the middle of a Danny Kaye-itis 
epidemic is quite possible. Mitting 
was extra-heavy for the American 
performer in his opening at the 
Schlesinger circuit’s Colosseum. 


| He’s slated for two-a-night for the 


next 16 days, and is expected to 
gross better than $280,000. 

Kaye, on the boards for an hour 
and 25 minutes, did essentially the 
same turn he used in the New York 
Palace, opening with “Gypsy” and 
ending with the familiar “Candy 
Kisses.” It’s safe to say that he 
was warmly received throughout. 
Session kicked off with the Dun- 
hills’ terping. Thrush Ann Crowley 
and ventriloquist Senor Wences, a 
frequent appearer on Ed Sullivan’s 
American “Toast of the Town,” 
rounded out the evening. 

The first show went on at a little 
past 6 p.m., followed three hours 
later bythe second session. Owners 
of the 2,100 seat film house have in- 
dicated that gross for the 32 Kaye 
performances will clear £100,000 
if receipts continue at their pres- 
ent rate. Pews go for £2.2.0 
($5.907) tops. 

Kaye’s popularity in South Af- 
rica is attested to by a report that 
special police and “security” 
guards have been hired by the 
Schlesinger outfit to fend off Jo- 
hannesbugg street crowds. Police- 
men surround the comedian’s suite 


at the local Lord Carlton Hotel as 
well, 





Czar’s ‘Daughter,’ In 
Germany, a Threat To 
‘Tatiana’ Play on B’way 





Literary and legit agent Miriam 


' Howell is currently in Paris in an 


| attempt to straighten out prospec- 


‘tive Broadway production plans 
for “Tatiana,” an adaptation of a 
| Parisian drama dealing with a sup- 


' posedly surviving daughter of Czar 


Nicholas II, Produetion, announced 
\for the fall by Elaine Perry, are 
| being delayed by the threat of a 
'woman now living in Germany, 
‘who claims to be the czar’s daugh- 
| ter in question. 

Play, by Marcelle Maurette, was 


a success im Paris and Guy Bol- 
ton’s English translation, titled 
\“Anastasia,” recently closed in 
'London. Because of possible con- 
fusion with New York waterfront 
_characters named Anastasia, the 
piece has been renamed “Tatiana” 
for Broadway. 

| Although Miss Perry hopes to 
go ahead with the show next fall, 
|she is leary of the possibility of 
\litigation, as were various other 
|New York producers who consid- 
| ered the property. It’s recalled 
i}that Metro was socked for huge 
|damages some years ago in con- 
/nectien with the film, “Rasputin,” 
»when a former Russian prince liv- 
ing in New York won a libel suit. 
»The woman in Germany would 
stand to inherit, if she could legally 


As the motif establish that she, is a surviving 


was Greek the nudity and Cos-| daughter of the czar, some $80,- 
tumes fell into several interesting | 999,000 of Romanoff funds in the 


(Continued on page 61) 


Bank of Ergland. 
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Currently On Tour 
Under Personal Management 
WALTER PLANT 


The Human Side 
Of OF Kaintuck’s 








By NED ARMSTRONG 


Louisville, May 4. 

The aftermath of the Kentucky 
Derby always seems to leave the 
nation’s sporting fraternity a little 
dazed and undone. Something big 
happened, but what was it? 

In one sense, the Derby is the 
end of turfdom’s calendar year. 
There is no greater, more continu- 
ous and richly embellished celebra- 
tion anywhere in the country. This 
year was the 80th annual. It isn’t 
a horserace. It’s a human event. 

A number of very fine horses do 
run here at the Derby each year, 
but this is more or less a spectacu- 
lar and brief sideshow. The big 
race runs slightly over two min- 
utes but the big party starts a week 
before and lasts two days after the 
race. 

The main thing about the Ken-, 
tucky Derby is being here. One re- 
vered devotee of this racing event 
attended the Derby 14 straight 
years without ever getting to see 
the big race itself. Too much else 
was happening of interest. 

Kentucky is proud of the Derby 
and the traditions associated with 
this unique congregation of men, 
women and thoroughbreds. Celeb- 
rities from everywhere are in vast 
attendance, but not in particularly 


(Continued on page 15) 





Run for the Roses. 


Little Joe Laurie, Giant of Show Biz, 





Theatre's Historian, Makes Final Bo 


Show Biz Personages 
At ‘New’ Gretna Green 


Washington, May 4. 

A budding Gretna Green in the 
capital area has attracted a suc- 
cession of show biz marriages with- 
in past fortnight. Teed off by nup- 
tials of tv-film star Martha Raye 
to Ed Begley, two weeks ago, the 
orange blossom parade in Arling- 
ton, Va., directly across the river 
from Washington, continued this 
week with three more weddings of 
show biz figures. 

Former film modppet Jackie Coo- 
per, age 31, was married to 26- 
year-old Barbara Rae Kraus, mem- 
ber of the production department 
of a New York ad agency. Couple 
returned immediately to New York 
to make curtain time of “King of 
Hearts,” groom’s. current chore. 

On the very same day, Thursday 
(29), band leader and talent scout 
Horace Heidt, just winding up a 
week’s nitery stint at Statler Ho- 
tel, took the vows with Mrs. Lor- 
raine E, Burton, 39-year-old salad 
dressing manufacturer from ,the 
west’ coast. Stepping up to the 
altar immediately after his boss 
was Dick James Kerr, impression- 
ist with the Heidt troupe, who was 
married to Burdeen E. Fitzgerald 
of Encino, Cal. In contrast to the 
courtroom ceremonies of the pre- 
ceding two show biz couples, latter 
two ceremonies were held _ in 
church. 

Although some fast flackery had 
jam packed the Arlington court- 
room for the Martha Raye-Ed Beg- 
ley nuptials, the other weddings 
were held in comparative quiet 
and sans fanfare. Cooper expressed 
surprise that there was any audi- 
ence at all to the ceremony, stating 
he had flown here from New York 
to keep things “quiet and simple.” 


Pulitzer Kudo Third Of 
Season for ‘Teahouse’; 
Lindbergh Yarn Cited 


John Patrick.is the top award- 
winning playwright of the 1953-54 
season. His adaptation of Vern 
Sneider’s novel, “‘Teahouse of the 
August Moon,” has already re- 
ceived three of the major drama 
awards. Prior to landing the Pu- 
litzer Prize for drama Monday (3), 
play had already copped the Antoi- 
nette Perry and New York Drama 
Critics Circle awards. “Teahouse” 
also received the Theatre Club and 
the Aegis Theatre Club awards. 

Pulitzer drama prize, $500 in 








FRIARS’ FUNFEST 
FOR RED BUTTONS 


The Friars’ celebrity luncheons 
}are functions that achieve the 
(height of good-natured ribaldry. 
| It’s the kind of affair in which stag 
| humor is at its broadest and inside 
| showbiz jibes reach a peak. 

| Last week’s (Thurs.) tribute to 
|Red Buttons at the Park-Sheraton 





| for 
|which shall represent in marked 
|fashion the educational value and 





Hotel, N. Y., was probably one of | 
the best of the series given by this | 
| showbiz organization. The rostrum | 
was a who's who of the comics cur- 
rently in town, with one notable 
exception, Jackie Gleason, whose | 
offices and residence is in one of the | 
larger suites in that inn, failed to | 
come downstairs to pay tribute to | 
a fellow CBS-TV comic on the ros- 
trum. This absence wasn’t noted | 
officially, but most of the those in! 
the overflow audience didn’t over- 
look that point. 
| The Friars shindigs are becom- 
_ing as noted as the Saints & Sinners 
affairs and there's generally a bet- 
ter showbiz representation. But- | 
(Continued on page 31) 


‘Life of Jean Harlow’ 


Hollywood, May 4. 

Sam Bischoff has closed a deal to 
film the “Life of Jean Harlow.” He | 
| will commence screenplay prepara- 
|tions immediately. Deal is with| 
|the late star’s mother and hathne | 
|Landau, Miss Harlow’s representa- | 
| tive during her entire film career, | 
Laudau, whom Miss Harlew af- | 
fectionately called “Pops,” will be} 
an integral character in the story. | 
It was under his guidance she rose 
\from obscuritv to fame before her, 
death on June 7, 1937. 

No casting yet although Marilyn | 


























New York 36, N. Y. 








| Monroe is the obvious leading can- 
dicate, ' 


cash, covers plays produced during 
the year ending March 31, and is 
“the original American play 


power of the stage, preferably deal- 
ing with American life.” Charles 
A. Lindbergh’s autobiography, 
“The Spirit of St. Louis,” which 
Leland Hayward will produce for 
Warner Bros., won the $500 prize 
for an American autobiography 
“teaching patriotic and unselfish 
services to the people. Book was 
published by Charles Scribner’s 
Sons. There was no award this 
year for fiction, while the $500 
prize for a United States history 
was awarded to Bruce Catton's “A 
Stillness at Appomattox,’ pub- 
lished by Doubleday & Co. 


DRIVE-IN NEAR JAIL; 
FREE PIX FOR INMATES 


St. Louis, May 4. 

Warden Clarence Weismantel 
and some of the prisoners in. the 
local City Workhouse will be cuffo 
guests at the new ozoner being con- 
structed a block away from the in- 
stitution and being readied for a 
May 12 teeoff. A picture window 





'in the Warden’s residence faces the 


ozoner and Weismantel is convert- 
ing it into a den with a clear view 
of the films. 

As a friendly gesture Mayor A. 
Roy Parker, Brentwood, St. Louis 
County, one of the owners of the 
ozoner, has run a line and a speak- 
er into the Warden's residence. 
Prisoners in the south end of a 


cell block will have a good view of 


the screen about 1,000 feet away. 


However, they must eavesdrop 
, Without sound. The ozoner is the 
/Only one within the locai city 


limits. 





issue regardless of 

initial broadcast is on paid or tree 
‘time. The Commission does not 
compel a station or network 
grant equal time, but may hei up 1 


By ABEL GREEN 

Joe Laurie Jr., who died at 5:39 
early Thursday morning (29) jp hig 
62d year at St. Clare’s Hospita) 
New York, where he h: ; 


heart attack, willed his eyes to the 
eye bank. But his heart belongs to 
show biz. It was true in life, anq 
undoubtedly will obtain for 
a year to come. 

Of all the historians of the the. 
atre, none loved show biz with the 
ardor and affection as did “little 
Joe”"—"the oldest Junior this side 
of John D.”—whose passion fop 
things theatrical was the epitome 
of “there’s no business like show 
business.” It was a manifestation 
long before Irving Berlin gave the 
industry which he, too, loves, its 
fitting “theme song.” 

It was this ardor for the theatre 
which, his intimate and lifetime 
friend and medico; Dr. ‘Richard E, 
Gordon, felt, cut from under him 
any will to live. As Joe was pros. 
trate on his bed of pain he realizeq 
that, as the multiple maladies hit 
his speech organs, this was finis to 
his professional career. For with. 
out the power to project that warm 
gift of gab—that stream of endless 
humor—Joe felt that this would 
forever still any vocal communica- 
tion with his fellow-man. And Joe, 
unable to tell the latest story, was 
not even an echo of his gar sulous, 
fraternal self. Dr. Gordon and the 
St. Clare’s hospital attendants who 
had long since adopted Joe as thei 
No. 1 favorite patient, soon realized 
that he was fighting the expert 
medical aid being proferred, and 
not making any effort to fight for 
his life. 

It started with a coronary, but it 
developed that Joe had everything 
wrong. Complications of kidney, 
liver, gallstones, esophagus and 
stomach followed the basic heart 
attack. He fluctuated from over. 
200 high blood pressure to a low 
of 120, and never rallied as he 
couldn’t digest any food. In the 
final three days all this was fur- 
ther complicated by pneumonia. It 
was not cancer—just a deteriora- 
tion of the inner organs from a life- 
time of irregular sleeping and eat- 
ing habits which saw him working 

(Continued on page 16) 
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Newsreels, Facing Video _ 
Competition, Curtail 
McCarthy Vs. Army 


Newsreels have begun to cut 


‘down on their coverage of the 


Army-McCarthy hearings in Wash- 
ington. Reels feel that they're 
wasting a lot of footage by lensing 
the entire proceedings and _ that 
public interest in the hearings no 
longer justifies this expense. 

Up till now, each of the reels 
have been covering the talky ses- 
sions with their own. cameras, a 
method wich one editor explained 
was cheaper than using a pool 
arrangement. This is due to the 
fact that, with a pool camera Op- 
erating, each outfit must pay for a 
positive print which comes a lot 
higher than a negative. 

Newsreels, which haven't put out 
any specials on the Army-Mc- 
Carthy row, are under a distinct 
handicap time-wise in view of the 
continuous tv coverage. By the 
time their ngaterial reaches the 
theatres, the arguments before the 
committee are already old hat. 
Most reels will continue theif 
coverage but with a view to high- 
lights only. 


McCARTHY PLANS BILL 
ON EQUAL TIME REPLY 


Washington, May 4. 
Sen. Joseph McCarthy ‘(R-W is.) 
plans to introduce a bill at this 
session of Congress which would 





guarantee equal time on radio OF § 


tv to anyone who is attacked 0M 
free time, The Senator said his dill 
would apply only where the attack 
is made on free time. 

Under FCC policies, equal time 
is, in effect, required for presen’®, 
tion of both sides of a controvers!4 
whether the 


renewal of license on compa!) 
unbalanced presentation. 
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HWOOD COOL TO INT'L FILM FETE 





“Par Couldn't, Kazan Can Say ‘Hell’ 


“Hell” hath no fury like Paramount scorned, as Motion Picture 
Assn. of America directors found out last week as they approved 
a “Go to Hell” line in the Elia Kazan pic, “Waterfront.” 

Not long ago, the Production Code Administration nixed a 
“Hell,” reference in the script of the Hal Wallis film, “Cease Fire,” 
a Par release. There was quite a fuss about that one at the time, 
but the Breen office stood firm in the face of the argument that 
“Hell” was battlefield jargon. , 

y. Frank Freeman, Par production topper, attended the MPAA 
powwow in N. Y. and has some well-chosen words to say about the 
“waterfront” decision. ' 

The MPAA board tackled the “Waterfront” question with a 
recommendation from Joseph I. Breen that the “Go to Hell” refer- - 
ence be approved as being an integral part of the plot. To add 
insult to injury, the line is addressed in the film to a priest. 


No Refunds For 'Garland Film to Be Roadshowed | 
| With Intermission 
Early Buyers Of 
| Warners’ “A Star Is Born,” in 
production since last Oct. 12, 

















‘STAR’ STILL IN LABOR 








Hollywood, May 4. 





I 
C’Scope Gear | turned into the home stretch last 
| Friday with the start of the final 


| musical number starring Judy Gar- | 


Some of the circuits which orig- | jang 
inally backed 20th-Fox by purchas- : 
ing CinemaScope equipment, have 
asked 20th for an adjustment on 
the prices they originally paid for) 
the CinemaScope lenses. 

Company has nixed all such re- 
quests arguing that it has incurred 
very heavy expenditures in getting 
the CinemaScope train on the rails 
and moving. 

Exhibs felt that, in return for 
their early support of C’Scope, 
they got stuck with the higher 
prices. Pair of lenses originally 
sold for around $1,800. Since then, 
20th has turned marketing of the 
attachments back to Bausch & 
Lomb, the manufacturers, and the 


Before its world premiere in 


lines, with an intermission. 





Odlum’s Access 


~ To RKO Fiscal 


Hollywood, May 4. 
Floyd Odlum, head of Atlas 
Corp., has been given access to all 


price has dropped to around $1,000. 
financial data relating to RKO pic- 
tures in recent years in a develop- 


Slow Surrender erlang 


stock deal with Howard Hughes. 
es _ Specific nature of the bargaining 
| eae Hughes continued cloudy this 
Still coming slowly is the sur- WeeK- But the fact that all book- 
render of RKO Pictares eck in | Keeping re the picture company has 
exchange for the $6 per share of- | been made available to Odlum, dur- 
fered by Howard Hughes. For the | ("8 his Coast stay, was taken to 
week ended April 30, a total of |™&4" 4 strong chance of early ac- 

167,663 was turned in and removed | ae. ; a 
from the shares listed by the N. Y.|, Odlum’s Atlas outfit, which is an 
Stock Exchange. | kaventenent trust, had been in er 
Still . : 'trol of RKO until the spring o 
ite wen Se same | 1948. At that time the sale to 
é@ack , | Hughes was made. 


In setting terms for his buyup of | 

all RKO assets, Hughes had set | 

May 18 as deadline for completion Bigger Budget No Buckles 
9 : 

For New Katzman Sked 

Of Exploitation Pix 


of the stock transaction. It's now 
Hollywood, May 4. 











Seen likely that this will be ex- | 
tended. | 





Braille Biopic to Roll 
In France Next Fall 





| based on modern exploitation yarns 


July the film is likely to be cut | 
| down to about three hours. Present | 
| idea is to exhibit it along roadshow | 


Data Telltale? 


Sam Katzman is dropping his- contend with weather 
torical films from his production | more reminiscent of February and 
program at Columbia and concen-, March than April and May. Storms 


On $175,000 Budget trating on higher budget pictures and very 





MANY BARRIERS 


TO IATSE IDEA 


While agreeing that an interna- 
tional film fete in the U.S. would 
be a fine thing, industryites this 
week threw cold water on the sug- 
gestion that such an event be 
arranged in Hollywood during 1955. 

Recommendation came from the 
research committee of the IATSE 
Cameramen’s Local 659 which 
wants pix reps from throughout the 
world invited to a festival on the 
Coast next year. Group sees such 
a competition furthering industry 
progress. 


Consensus of opinion in N.Y. is | 


that there are a number of prac- 
tical obstacles in the way of such 
a project. One of them is the 
simple fact that, whereas European 
audiences are conditioned to im- 
ports, Americans on the whole 
have stuck to their own films and 
haven’t shown an overwhelming in- 
terest in foreign productions. 


Another problem is financing. 
In Europe, whether it’s Cannes, 
Venice or Berlin, the respective 
government chips in heavily to 
make the festival come off. It 
helps tourism. and the festivals 
turn into a sort of international 
market place for films in an area 


vitally concerned with the inter-.| 


change of pix. In the -U.S., the 
government can’t be expected to 
provide coin and the U.S. indtistry 
isn’t sufficiently interested in long- 
range progress to fork over the 
money. 

There are other objections. U.S. 
Customs is. one, since certain of 
the foreign entries undoubtedly 
would run into difficulties. The 


(Continued on page 18) 











Anonymous Actor 
Hollywood, May 4. 
Reason Vincent Price is 
not-billed or mentioned in the 
distribution of Paramount's 
“Casanova’s Big Night” is that 
he insisted on being nameless.’ 
Price took the role with the 
understanding that the studio 
would not use his name at any 
time or place. He considered 
it a “guest appearance,” not 
important enough to be con- 
nected with his name. 


Rodgers-Skirball-Work-Dembow 
In New Film Producing Company 


,* 








Slogan for Writers 

Authors Guild is holding a 
special symposium in N.Y. on 
May 19 at the Roosevelt Hotel 
under the title, “Was Dr. 
Johnson Right?” 


Guild goes back to the fa- 
mous Dr. Samuel Johnson to 
provide a slogan for writers. 
Said Johnson back in the 18th 
century: “No man but a block- 
head ever wrote except for 
money.” 











National Poll 
By COMPO May 


Crimp Oscars 


Film industry will undertake the 





“best picture” poll to top all such | 


canvasses in terms of scope if an 
assortment of problems-can be 
ironed out. Council of Motion Pic- 
ture Organizations has mapped ini- 
tial plans to conduct the poll on a 
national basis. The public will be 
invited to elect the top film of each 
month plus, at the end of 12 
'months, the best of the year. 


Idea is to stimulate interest in 
pix with audiences themselves 


given a voice on which of Holly- | 


,wood’s . outpourings are to be 
| kudoed. 

| Project has been greenlighted by 
Wilbur Snaper, Sam _ Pinanski 
j;and Al Lichtman, constituting 
| COMPO’s governing committee. 
Details are to be worked out by 
| the industry organization’s press 
| committee. 

| Public polls have been conducted 
lin past but on a limited basis, 
|such as by trade elements in Co- 
| lumbus, O., and Denver. New en- 
|deavor is the first trade try at 
| blanketing the country. * 

| Obstacle noted by film men is the 
| fact that some pix play different 
|areas at different times. Conse- 


(Continued on page 18) 





National Boxoffice Survey 








Film biz is very spotty this round, 
| with not too much new product out 
|in release and first-runs having to 
that was 


cold temperatures for 
this time of year prevailed in many 


Pi theattical film dealing with with name casts, similar to the) sections of country. First real 
Grinchin of Louis Braille, the |lineup in. “The Miami Story.”| spring weather was supplanted by 
Stem an who developed the | Ready for early filming are “Chi-| heavy rains and high winds. 

. bbe Papel blind, | cago Syndicate,” “Jail Bait” and) Pazing the field is “Executive 


being planned by tv producer-/|“Party Girl,” all with strong €x- | Suite,” the Metro all-star dramatic 


director Lawrence Schwab Jr. | ploitation possibilities. 


Historical | vehicle. 


Playing in some 11 key 


Basis f > ’ : : -eclae 
Sis for Schwab's project will be | films eliminated from the schedule | cities covered by VARIETY, it is do- 


Windows, for the Blind,” a book | are 

, J. Alvin Kugelmass. A screen | “Lost 
reatment has been prepared by tv | others 
Writer Hal Hackady who has been | 0 
represented on such shows 


Lights Out” qd “Ss ff 
Louis J = uspense. | such as “Monster of the Deep” and 
Ss Jourdan, who concluded «an | “Creature With the Atomic Brain.” 


engagement on Broadway in “ 
sg y in “The | oe : . al 
mmoralist Saturday (1), has ex- In addition he will continue mak 


Pressed inte ; : ing George Montgomery westerns 
res . : 
Braille t in portraying | and four serials a year. 


Ber budgeted at $175,000, will | 
Shot in France, with an October | 


startin: ARTHUR KELLY FOR PARIS 
arting date planned. It will be a 


i-lingys ; i 
seeks effort, _in English and Chaplin’s Business Rep Will HQ at 
duction and will involve a co-pro- | French Capitol 
heker” deal with a French film- | 
set as di release plans have been} Arthur W. Kelly, former exec 
ihg at Pretty, Schwab is aim- | y.p. of United Artists and now 
U.S louse distribution in the Charles Chaplin's picture business 
Schwab, wl a irep, has closed shop in N. Y. to 
“The Cloc whose tv credits include | take up residence in Paris. He had 
> “lock” and “Lights Out,” has 


“tablished Lawrence Schwab Pro- 


“William the Conqueror,” 











uctions U.A. homeoffice building. 

board att, the project. On _ his Kelly, who has family ties in 
arnett. e directors are Robert | Paris, has in mind to embark on 
._ xecutive director of the | film production in Europe, mainly 
Continued on page 20) \for tv. 


Producer will also lay greater | 
aS stress on science-fiction properties 


maintained private quarters in the | 


, | ing trim to socko biz in most loca- | 
City of the Aztecs” and | tions. 


(Indie) again 
marking a full 


“Cinerama 
finished second, 
year that it has 
the 10 top grossers in VARIETY’s 
weekly boxoffice survey. It has 
placed constantly among the first 
three grossers in recent months. 
“Elephant Walk” (Par), just get- 
ting under way, is showing enough 
to cop third money. “Knock on 
Wood” (Par), likewise just begin- 
ning to play the big key cities, is 
winding in fourth position. 
| “Carnival Story” (RKO) contin- 
ues to show real stamina to take 
fifth spot while “Rhapsody” (M-G) 
is winning sixth place. “Casanova’s 
Big Night” (Par/ is finishing sev- 
enth, with “Prince Valiant” (20th), 
first last week, dropping down to 
eighth. “Lucky Me” (WB) is ninth. 


‘enough to land in 10th slot. 


“French Line” (RKO), with some 
| additional bookings, is pushing up 
\ Pasha” (U)' 


to llth. “Yankee 


finished among) 


‘Mad Magician” (Col) is showing 


Bad Spring Weather Hurts Biz; ‘Suite’ Sweeps First, 
‘Cinerama’ 2d, ‘Walk’ 3d; ‘Knock,’ ‘Story’ Next 


rounds out the top 12 pix this week. 

“River of No Return” (20th), 
launched this session, is one of the 
big newcomers. It is okay in De- 
troit, fine in N. Y., socko in Philly 
and terrific in Denver, where open- 
ing a new house. “‘Miami Story” 
(Col), due next at N. Y. Paramount, 
also shapes well this round. It is 
sockeroo in Philly, good in Boston 
|}and fine in Cleveland. “Flame and 


Flesh” (M-G) is nice on N. Y. 
preem. “Southwest Passage” (UA) 
is sturdy on initial playdate in 
Portland. 


With some new dates, as a result 
of censors approving for release 


in Ohio, “Moon Is Blue” (UA) is 
stepping out this session. Okay in 


K.C., it looms nice in Cincy, good 
in Balto and sturdy in Cleveland 
“Rose Marie” (M-G), which has fin- 
ished its principal big key play- 
dates, is wow in Montreal and still 
the biggest thing in N. Y,., with a 
} strong fifth week at the Music Hall 
“Night People” (20th) is adding 
some extra revenue with several 
| mild to okay dates currently. “Best 
| Years of Lives” (RKO), out on re- 
| issue, is stout in Chi, and okay in 
| Indianapolis. 
| “Genevieve” (U) looms big in 
K.C., stout in Boston and Chi, big 
in Frisco and sturdy in Pitt as well 
as L.A. ~ 
“Jubilee Trail” 

fine in Denver. ‘‘Naked Jungle” 
(Par) is good in St. Louis and Min- 
neapolis and fine in Philly. 
(Complete Boxoffice Reports on 
Pages 8-9) ° 


(Rep) is rated 


+ William FP. Rodgers, former dis- 


tribution v._p. and board member 
of Loew’s-Metre, revealed in N.Y. 
| yesterday (Tues.) his formation of 
|a new independent production com- 
| pany in partnership with Jack Skir- 
| ball, vet indie filmmaker; Cliff 
| Work, quondam head of the Uni- 
| versal studio, and Sam Dembow, 
| whe has held various exec positions 
| in both distribution and exhibition. 
| Studio and distribution tieups 
have yet to be decided upon but 
the outfit, named Amalgamated 
| Productions, hopefully will have its 
‘first film completed by the end of 
this year, said Rodgers. Latter, as 
| spokesman, and Dembow outlined 
| Amalgamated’s plans at a Hotel 
| Astor luncheon-meeting with the 
| press. 

All four pards will be officers of 
the company, Rodgers as president 
and Skirball as production head in 
association with Work. Dembow’s 
role was noi defined, Rodgers ex- 
plaining that the specific respon- 
sibilities of all four have yet to be 
fully determined. 

Schedule calls for a minimum of 

(Continued on page 18) 


Ignoring Raps, 


r 


— Oldsmobile To - 
Sponsor Oscars 


Academy Awards next year will 
again be sponsored by Oldsmobile, 
leaving the film industry to con- 
template its chances to bankroll the 
event in 1956. 

Motion Picture Assn. of America 
board meet in N. Y. last week 
didn't even get a chance to discuss 
the proposal that the industry 
sponsor its own awards. It was in- 
formed that Oldsmobile had picked 
up its option on the proceedings. 
NBC already has received an Olds- 

(Continued on page 53) 
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Blueprint for New Union of Pop 
Media Writers Nears Reality: 
Includes Telemeter Jurisdictio 


2 


$1,900,000 ‘Fraud’ Suit 
Charges Swarttz Frozen 
Out of C’Scope ‘Faces’ 


Los Angeles, May 4. 
Charges of “fraud” were made 
by Berman Swarttz and oiher 
_ backers and participants in the film 
'version of “New. Faces” in a 











Hollywood, May 4. 
Reorganization plan of the 
Screen Writers Guild will be voted 
on at a special membership meet- 
ing to be held May 18 at the Bev- 
erly Hills Hotel. At the same-ses- 
sion, there will be a vote on con- 
tinuation of the 1% dues assess- 
ment. , 

At the same time, members will | 
hear reports from negotiation com- 
mittees which are currently talk- 
ing with Columbia and Republic re- 
garding a vidpix pact for ‘the 
writers. Guild hopes negotiations 
will be finalized by the time the 
meeting is held. 


SWG’s reorganization committee 
has been in session for the past | 
year, here and in N. Y., with the! 
Authors League of America and | 
ALA’s component Television | 
Writers ‘Group’ and Radio Writers 
Guild. General agreement on most | 
points has been achieved except | 
for RWG-east, which has objected | 
to certain features of the plan. | 
RWG-west membership has backed 
the plan through a membership 
vote held recently. 

Prexy F. Hugh Herbert, in in- 
forming members of the meeting, 
commented, “rather than waiting 
further for the resolution of these 
remaining differences, the execu- 
tive board feels it imperative that 
the membership be made familiar 
with the plan as it now stands and 
given the opportunity to. say 
whether it wants to go ahead as 
outlined or on some revised basis.” 
He added if the membership okays 
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Screen Writers 


, $1,900,000 breach of contract suit 
jin Superior Court, in which they 
| claim they were frozen out of their 


STANLEY WARNER PROFIT 


a 


$1,191,000 For 26-Week Period | hare of the show. Named as de-, 


Ending Feb. 27 fendants are National Pictures Cor- 


| poration;\20th-Fox Film Corp., Ed- 
Stanley Warner Corp. chalked ward L. Alperson, six Doe co-part- 


up a net profit of $1,191,000 for) jerchi © ieee Wan aerearh 
the 26-week period ending Feb. 27. | oe - po 


Total was arrived at after the de- : : 
duction pe" $785,000 for federal “ode After acquiring the rights to film 
come taxes and $75,000 for con-| “New Faces,” Swarttz declares, he 
tingent liabilities. Gross profit was | #8signed them to National Fictutes 
$2,051,000 after the deduction of {0 the purpose of producing tie 
depreciation amounting to $1,-| Picture. Under the agreement, he 
479.000. ,contends, National was to collect 
Net profit is equivalent to 50c. | 4%'4 percent of the profits and he 
per share of eommon stock on the | WaS_to receive 2044 percent. As 


2,237,696 shares of stock outstand- | Producer, Swarttz was to get $5,000 


ing. | when production started and $7,000 
Theatre admissions and miscel- ore out of the proceeds. 

laneous income for the 26-week| Swarttz further states that the 

period amounted to $26,781,000. budget was set at $222,000, with 

Net profit on the sale of propetties the proviso that National would 

was $20,658. | supply additional money if needed. 
Theatre operating and general | Later, he claims, he was notified 











the plan, SWG will immediately 
proceed with completion of the 
Constitution, by-laws and corporate 
contracts necessary to effect the 
changeover. 
As outlined by chairman Warren 
‘Continued on page 53) 


BORZAGE REPS H’WOOD 
AT TOKYO FILM FEST 


Hollywood, May 4. 
Frank Borzage will represent the 
«American motion picture industry 
at the Southeast Asia Film Festi- 
val to be held May 8-20 in Tokyo. 
He recently returned from the 
Argentine International Film Festi- 





i: 
include Japan, the 
Thailand, Formosa, 
Singapore and Hong 


Active participants in the 
festival will 
Philippines, 
Indonesia, 
Kong. 





English House Manager 


Guest of Stanley Chain 


As part of a reciprocal arrange- 
ment, Douglas A. C. Ewin, mana- 
ger of the Savoy Theatre, Stour- 
bridge, England, and winner of the 
Associated British Cinemas’ cham- 
pion managers’ contest, is enjoy- 
ing a two-week stay in the U. S. as 
the guest of Stanley Warner. A 
winning manager of a similar con- 
test to be conducted shortly by 
SW will visit England as the guest 
of the ABC chain. 

Ewin, a 34-year-old bachelor, is 
combining business and pleasure 
during his U. S. visit. In addjtion 
to a round of the Broadway musical 
shows and niteries, he is studying 


U. S. theatre operation. He has 
been attending SW managers’ 
meetings and demonstrations of 


the various new filming and pro- 
jection techniques. A specialist in 
publicity and advertising, Ewin is 
particularly interested in studying 
U. S. ballyhoo methods. 


He finds the problems of U. S. 
and English exhibitors similar, 
with the opinion equally divided 


on the value of the new processes 
currently being advocated. The 
(Continued on page 15) 


Birdwell Sues Laughton 


Los Angeles, May 4. 

Charles Laughton and 10 John 
Does were sued for $35,000 in Su- 
perior Court by publicist Russell 
Birdwell, who charges breach of 
contract. 

Plaintiff declares he had an oral 
deal with Laughton through the 
latter's agent, Paul Gregory, 
Whereby he was to receive $50.000 
Over a period of five years. Last 
August, he says, he was dismissed 
without cause, 





a. of bbe 2 ATSMtS,. Mens ge wast -28.. 


expenses amounted to $24,762,033. | that $35,000 more was needed to 
'put up the coin or be in default. 
| Still later he was told that Alper- 
/son had put up $50,000 to complete 
| Alperson was awarded 20° of the 
pa | profits, estimated at around 
ount § _| $4,000.000 . 
= | In addition to Swarttz, the plain- 
. ‘tidns, Inc.; N. Jay Rogers, Sol 
oming Car | Rogers, and Ben Rogers, partners 
_in Rogers Brothers; and Eric Ber- 
sf pas . : e Clary, June Carroll, Virginia 
‘ion tea Be am increase in mo- /DeLuce, Paul Lynde, Bill Mullikin, 
‘fiscal year now getting under way, | Rosemary O'Reilly, George Smiley, 
: . . ~~ | Ward, ohnn Laverty, Carol 
_against 210 in year past, according + proche a Flicebeth Logue and 
'to survey by F. Hugh Herbert, | Faith Burwell 
|Sereen Writers Guild prexy. Fig- : 
1Herbert said. order the following distribution of 
| alaienity, pinion of studio, pro- Me ne Pent erents June Carrol 
_duction chiefs is that there will be legel, P ; , 
l thie w é ee ; percent; Eric Bernay as trustee, 
pew hy or wes ¢ — ‘five and one-quarter percent; New 
J , included in overall | F I ft . gg yo Raat) 
total because production chief |, aces, *n¢.. our percent, 
‘ . | ‘ e * S 
| situation, Herbert reports. Next Raggy agg le 
year’s sked shapes as follows: pp ie one-quarter ’ of one per- 
' Warners, 28 pix plus one in ’ 


complete the film and was told to 

/the film. As a result, he declares 

tiffs are Berman Swarttz Produc- 

Hollywood, May 4. | ay 4s trustee for Eartha Kitt, Rob- 

with 231 features planned as | Allen Conroy, Jimmy Russell, Polly 

‘ure doesn’t include Columbia sked,| Paintiffs also asked the court to 

more writers working at majors 0D€ Percent, Ronny Graham, four 

‘Jerry Wald wouldn’t comment on | Dillman, seven and one-quarter 
Cinerama, as against 23 last year. SAGES On. SNES OH! 





| RKO, 20 compared to six. 
| UniverSal, 34 against 31. 

Metro, 26 against 24. 
on dropping from 20 to 


| ‘ b] 
| FOR ‘GREATEST STORY 
Hollywood, May 4. 
Twentieth-Fox bought the late 
Fulton Oursler’s “The Greatest 
|Story Ever Told” for $100,000 
;down and a_ cumulative price 
| potentially amounting to $2,000,- 
| 000. According to Darryl F. Zanuck 
'it is “the greatest price ever paid 
| for a motion picture property.” 
Story, based on the life of 
| 4 Christ, has a huge pre-sold audi- 
Van Johnson to Columbia ' ence. It has sold more than 3,500,- 
Hollywocd, May 4. | 900 copies in the U. S. alone and 
Van Johnson has been inked to | has been translated into 12 foreign 
‘term deal with Columbia *for one | !anguages. In addition, it has been 
| feature annually for five years. It| Widely serialized in newspapers 


takes effect on termination of his | 494 on the radio. 


ae _ gory a = Rh 
ime aw Paris” as his final pic- . 
No 20th Budget Like 
‘Show Biz’ $4,000,000 


| ture. 

| He reports to Columbia some- 

| time next month, He's second 

Metro contractee picked up _ by 

‘Columbia. Janet Leigh was first. Hollywood, May 4. 

Darryl F. Zanuck okayed a 

Tracy in Par’s ‘Mountain’ j budget of $4,000,000 for Irving 
Hollywood, May 4. | Berlin's ““There’s No Business Like 

| Paramount closed a deal with | Show Business,” the most costly of 

‘Metro for the loanout of Spencer all 20th-Fox musicals, 

| Tracy to star in “The Mountain,” Sol  C, Siegel production, 

, based on a French novel by Henri directed by Walter Lang in Cine- 

| Troyat. maScope, will contain 16 musical 

| Part of the picture, to be made| numbers. One of them, “Alexan- 

jin VistaVision, will be filmed in| der’s Ragtime Band,” is budgeted 

‘the Alps, the location of the story. | at $250,000. 





20th-Fox, from 17 to 16. 
Republic, from 36 to 31. 
| Sam Katzman, status quo with 
15. 

| Rep explained cutback due to 
| shift to higher budgeted pix. Last 
year’s product included series 
oaters since chopped off by Yates. 
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Films Big Users of Shortwave Radio 


; Washington, May 4 
_ Motion picture companies make big use of shortwave radio 
for two-way communication in producing films. A report issued 
| by FCC last week shows that 12 companies are licensed for this 
| purpose, They use a total of 347 transmitters, 13 of which are in 
fixed locations and the remainder of the mobile type. Equipment 
is employed for contact between directors and cast for on-location 
pix. 
Special frequencies are allotted by FCC for the service. 





, 
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20TH’S ‘GREATEST PRICE” “six is aiming to step up its 


sound tracks. 
Work on the system has been 
the direction of 20th reséarch 


aspect ratio. 
magnetic and the optical tracks 


sound also would be good in the 
sound. 


associate, Herbert Bragg. Progress is at the point of pra 
application and may be revealed at tomorrow’s (Thurs.) ; 
table on CinemaScope called by 20th. 

Details of the method aren’t known, but it’s understood that 
there will be no significant change in the 2.55 to 1 Cinemas 
It’s indicated, however, that in order to fit bot} 


the fourth magnetic—or surround—track would have to be 
This is the track that activates the speakers in the auditorium 
itself, and it has been used sparsely so far. 

Immediate effect of a print carrying. both types of sound would 
be one of compatibility for exhibs and cf considerable savings {or 
20th since prints good on a house equipped for magnetic stereo 


20th Double-Duty Track Near? 


_ Engineers of 20th-Fox have developed a double-duty print capa. 
ble of carrying both magnetic stereophonic and standard optical 


going on for some months under 
topper Earl I. Sponable anq his 


Ctica] 
ound. 


cope 
1 the 
onto a single print, it was likely 


lost 


theatre using standard single-horn 











JOHN HIGHAM IN N.Y. 


Bermuda Circuit Gen. Mer. Books 
Six Months At a Time 








. John B. Higham, general man- 
ager of Bermuda General Thea- 
tres, Ltd., is currently in Manhat- 
tan on a booking trip. He comes in 
twice a year and ties up product 
for six months. 

Previously with the J. Arthur 
Rank organization in Jamaica, Hig- 
ham, who originates in Manches- 
ter, England, expects that one Ber- 
muda house will in due course 
have a CinemaScope installation. 

He arrived in time to attend the 
Paramount VistaVision demonstra- 
tion at Radio City Music Hall last 
week and will remain another 
week. He’s at the Salisbury. 


Expect Football 
Theatre Telecasts 
~ To Spurt in Fall 


With the National Collegiate 
Athletic Assn. code relating to foot- 
ball telecasts placing no restric- 


tion. en.thagetre ty. Box. Ofdice Teles 





closed circuit gridcasts for this 
fall. The NCAA code also leaves 
the door wide open for toll-tv. 


BOTV already has a pact with 
Notre Dame for theatre telecast- 
ing of the five home games on the 
South Bend team’s schedule. For 
games which the Irish will play in 
foreign fields, the closed-circuit 
promoters will seek to make deals 
with the host colleges. In addition, 
BOTV will keep its eye open for 
all collegiate encounters in the 
hope of snaring games of national 
importance that are not slated for 
home tv. 

In presenting the ND games last 
year, BOTV grossed about $65,000 
for five Saturday afternoon games, 
a showing that is mild at its best. 
The lineup of theatres varied from 
eight to a peak of 15, with the ad- 
mission charges varying from 8c 
to $2.40. 





N. Y. to Europe 
Brian Aherne 
George Cukor 
Irving Dorfman 
Harry E. Gould 
Hilda Gueden 
Alfred Hitchcock 
Paul Jaretzki 
Frank Kassler 
Gene Markey 
Gilbert Miller 
Charles M. Reagan 
Louis De Rochemont 
Artur Rubinstein 
Fred Schang Jr, 
Jennie Tourel 
Ramon Vinay 


Europe to N. Y. 
Irving Berlin . 
Pamela Berry 
Bruce Cabot 
Jean Carroll 
James Daly 
James Jones 
Zoltan Korda 
John Patrick 
Johnnie Ray 





Spyros P. Skouras 


IF 30,000,000 Saw ‘The Robe’ 20th 
Figures Stress on Sequel a Natural 


+ 


———. 
toy 


Twentieth Century-Fox intends 
to splurge on an unprecedented 
ad-pub campaign for “Demetrius 
and the Gladiators,” sequel to 
, “The Robe.” Pic has been skedded 
| for-a mid-June release to coincide 
|with school closings. 

Charles Einfeld, 20th ad-pub 
v.p., figures that some 30.000.000 
persons have seen “The Robe.” the 
industry’s recofd grosser to date, 
which compares to*about 12.000, 
000 or 13,000,000 for the average 
top grosser. Every effort will be 
made to get this ‘Robe’. audience 
into the theatres for the sequel. 


Slogan mapped out for “Deme 
trius’ is that “it begins where ‘The 
Robe’ ‘left off.” Since 20th see 
“The Robe” as strictly a famil 
picture, the “Gladiators” campaig 
will get under way in the mag 
where a readership of 190,000,000 
is being bought. From there on 
the point-of-sale advertising cam 
paign will be pushed into hig 
gear. 

“Demetrius,” in CinemaScope 
and color, costars Victor Mature, 
Susan Hayward, Michael Renni 
and Jay Robinson. Story drama 
tizes the adventures of Demetrius, 
the Greek slave, following his 
| short-lived liberation. 



















L. A. to N. Y. 


Walter Abel 

Helen Ainsworth 
- Lex Barker 

Carol Ann Beery 
1~~Rdgear Bi 
George Bowser 
Judy Clark 
Russell Crouse 
Agnes De Mille 
Joan Fontaine 
Freeman Gosden 
Cary Grant 
Renato Gualino 
Kay Harrison 
Don Hayden 
William Holdea 
Bob Hope 
Fred Kelly 
Gene Kelly 
Phil N. Krasne 
Aleen Leslie 
William Leicester 
Howard Lindsay 
Emile Littler 
Allyn McLerie 
David Miller 
Norman Moray 
J. Carroll Naish 
Gene Norman 
Dan O’Herlihy 
Milton Pickman 
Fred C. Quimby 
Clark Ramsay 
William F. Rodgers 
Jane Russell : 
Ed Selzer 
Don Taylor 
Guy V. Thayer 
Dimitri Tiomkin 
Lana Turner 
Robert Wickersham 
Teresa Wright 

N. . to & A. 

Mickey Alpert 
Pier Angeli 
Norman Baer 
Alfred E. Daff 
William Fowler 
Y. Frank Freeman 
Ed Gershman 
Julie Harris 
Myron Kirk 
Jessie Royce Landis 
Jack Norworth 
John Patrick 
Milton R. Rackmi!! 
Loren L. Ryder 
Arthur Shimkin 
Paul Stewart 
Phil Strassberg 
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Metro's Switch from Stereosound 


Quiets ‘Undercover Exhib Howls 


a 





By HY HOLLINGER 

, Theatre Owners of Amer- 
FF gan Allied States Assn. hailed 
Metro’s decision to drop the 
“must” stereophonic sound require- 
ment as a requisite for the exhibi- 
tion of CinemaScope pictures. The 
M-G move came after prolonged 
and constant behind-the-scene 
pressure from reps of both Allied 
TOA. Unlike the fight with 


d : 
20th-Fox, which was openly aired 
in the tradepress and at exhibitor 


ventions, the exhib orgs fol- 
looed a different course with Me- 
tro, employing persuasion in talks 
with sales chief Charles M. Rea- 
gan and playing up Metro's reputa- 
tion as “the friendly company. 

Another factor in Metro’s re- 
versal of its original sound position 
was the company’s untenable posi- 
tion of having different sound pol- 
icies for C’Scoper in domestic and 
foreign release. As 50% owner of 
Perspecta Sound, the stereophonic 
optical sound system, Metro had 
agreed to allow a substantial num- 
ber of theatres abroad (excepting 
“important” theatres) to play Cin- 
emaScope pictures in any way they 
saw fit, although all prints would 
be available in Perspecta sound. 
It announced that it would not 
send any CinemaScope pix abroad 
with the 20th-Fox magnetic sys- 
tem. However, until its reversal on 
Monday (3), it had insisted that all 
C’Scope pictures in the U. S. be 
shown with magnetic sound. 

Metro’s switch to the play-it-as- 
you-want policy came via ads in 
the trade papers. Neither an of- 
ficial release was sent out nor were 
exhibs informed of the move by 
letter. In a statement by Reagan, 
Metro said it would’ release 
C’Scope pictures “to all theatres 
capable of presenting them in wide 
screen and with anamorphic pro- 
jection.” The new policy, it was 
noted, “is designed to service the- 
atres which present the single 

(Continued on page 15) 


_150 Publicity Staffers 


at Sit Weekly Btost — 
Via Union’s Settlement 


Conclusion of new contracts, ex- 





tending for a two-year period, 
between five distribs and_ the 
Screen Publicists Guild, repping 


homeoffice pub-ad staffers, will add 
about $85,000 annually to the pay- 
rolls of the film companies. Nego- 
tations were wrapped up this week 
With Universal and 20th-Fox com- 
ing to an agreement with the union 
on contract terms. Pacts: were 
Previously signed with United 
Artists, Columbia and Warner 
Bros. 

The 20th agreement, concluded 
in three days after: the expiration 
ot the previous pact on April 18, 
Was reached in the quickest time 
in the history of the SPG’s dealings 
with the distribs. In general, the 
Pacts were concluded this year in 
record time. Negotiations in past 
years have been marked by pro- 
longed wrangles. Although UA 
Signed first several months ago, it 
Was not until Col entered the SPG 
fold several weeks ago that a 
pattern was established for the 
Temainder of the industry. 

The new pacts resulted in an 
‘approximate $11 average weekly 
Wage hike for some 150 pub-ad 
tmployees. In addition to the wage 

(Continued on page 15) 


RECORD $4,000,000 
NUT FOR COL’S ‘JOSEPH’ 


Hollywood, May 4. 
st budget in the history of 
zs a Studio, aruvund $4,000,000. 
a been allocated to “Joseph and 
“The eathren.” It tops .that of 
sion gat Mutiny” by more than 


More than 15,000 props, dupli- 





Highe 
Columbi 
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Conspicuously Present 

Allied States Assn. and The- 
atre Owners of America, both 
of which have taken strong 
stands against 20th-Fox’s stere- 
orphonic sound policy, will be 
conspicuously present at to- 
morrow’s (Thurs.) open forum 
on CinemaScope called by 
prexy Spyros Skouras at the 
homeoffice. 

Allied will” be represented 
by a “watchdog” committee 
headed by Wilbur Snaper. 
TOA will be represented by 
Alfred Starr, Mike Blank, of 
Des Moines; Horace Denning, 
of Jacksonville, and Al Pickus, 
of Stratford, Conn. 


COMPO Concern 
With Technical 








20TH ROUNDTABLE 
CUES NEW ERA 


By FRED HIFT 


The long, bitter controversy over 
the forcing of stereophonic sound 
is over and the millenium appears 
on hand for those exhibs who've 
been clamoring for CinemaScope 
without frills. 


After tomorrow (Thurs.), when 


.| 20th-Fox execs and exhibs meet for 


a roundtable confab in N. Y. to 
thrash out the question of Cinema- 
Scope and related topics, it is a 
virtual certainty that theatremen 
will be in a position to show 
C’Scope films from all distribs as 
they see fit. The only remaining 
requirement: A wide screen and a 
pair of anamorphic projection 
lenses. 

With Metro, its last ally, desert- 
ing 20th by dropping all restric- 
tions in connection with C’Scope 
sound, 20th has been left in an 
untenable, back-to-the-wall posi- 
tion. While there has been no offi- 
cial announcement—and none is 
likely to be forthcoming until after 
tomorrow’s powwow—it is an ac- 





‘Standardization 


moved into the field of screen tech- 


standardization. 


presentation has been tackled be- 
fore, but without success. Motion 
Picture Assn. of America, for one, 


mously-acceptable screen process 


this. 


with the technical experts of all 
film companies. 
get the industry together on one 
sound and picture method will be 
solicited from the engineering mas- 
terminds. 


\ SNL’ COMM nee, TOM 
prising Al Lichtman, Sam Pinanski 
and Wilbur Snaper. Regarded in 
some trade quarters as possibly 
significant is that Lichtman, who's 
director of distribution for 20th- 
Fox, is going along with the un- 
dertaking. 

Point was made that 20th’s stand 
in behalf of CinemaScope and 
stereophonic sound, if it persists, 
would block standardization. For 
it’s clear that entire industry will 
not adopt C’Scope and stereosound. 
Being questioned is whether 20th 
is now willing to give ground from 
its C’Scope position. 


$5,000,000 WEEK 
ENDS U SALES DRIVE 


Record $5,035,000 in domestic 
and foreign billings were chalked 
up by Universal in the final week 
of its Alfred E. Daff and Charles 





take of any one company in in- 
dustry history. 
Performance 


ness beset with widescreen and 
sound troubles. Company has been 
riding the crest of all of the vari- 
ous systems, taking the position 
that it’s here to serve all of its 
customers with every technical in- 
novation that comes along, and 
without any reduction in its re- 
lease sked. 


Top U exec in discussing the 
drive figures commented gleefully: 
“We're doing all right. And re- 
member, we've not been relying on 
any gadgets. Our faith is in the 
quality and boxoffice appeal of our 
pictures alone.” 


Domestic billings for the final 





Cate 2 artes 

en originals in the Cairo 
from “7 4 ay 
Diete n> pt where director William 
ling wecently spent six weeks 
ting Technicolor backgrounds. 


are being shipped here | 


taled $3,200,000 compared with 
$2,169,000 for the comparable drive 
| period in 1953. Foreign billings 
| were up 15°¢ to $1,600,000, and 
(Continued on page 18) 


Council of Motion Picture Or-' 
ganizations over the past week}; 


nology with a decision to take | 
steps looking to a semblance of | 


Idea of industry- | 
wide adoption of one system of pic! 


ial mi 
had set up a special eommittee to. eae 4 ees Wain 


explore the possibilities of a unani- | 
but apparently nothing came of. 
COMPO plan is to call a meeting | 


Views on how to) 


cepted fact among the top echelon 
at 20th that the company must give 
way and yield to exhib pressure by 
letting its C’Scope releases go out 
with both magnetic multi-channel 
and standard optical sound. 


Up till now, both 20th and M-G 
i had been insisting that only the- 
i'atres equipped with magnetic 
stereo sound could book their 
C’Scope releases. It became obvi- 
ous when M-G switched to Per- 
| specta sound abroad, that it would 
;not ,and could not maintain the 
barrier in the U.S. 


i 
{ 


There are currently between 
3,200 and 3,500 American houses 
equipped to show CinemaScope 
| with stereophonic sound. Abroad, 
installations have been much slow- 
er with about 300 theatres equipped 
and 1,000 magnetic sound units on 
| order. 
| Decision to compromise on stereo 


| sound leaves 20th on the hook for 


LADO PR OPA G AQ— EO 

ithe U.S. and abroad, it’s learned. 
Spyros P. Skouras, 20th prexy, 
stated some months back that his 


(Continued on page 15) 
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‘St. John, New Brunswick, 
Exhib Sees Economics 





In Canada, too, the 20th-Fox pol- 
icy on CinemaScope is being ques- 
tioned. Joseph M. Franklin, presi- 
dent of the Franklin & Herschorn 
chain, complains that “I can’t get 
Mr. Skouras’ wonderful pictures” 
because of the economics involved. 
Circuit is based in Saint John, N. B. 


“Installing for CinemaScope 
| would mean perhaps $20,000 per 
| theatre,” states Franklin. ‘“Skou- 
|ras guarantees me a profit of 10°% 
| but this is only on the run of each 
|CinemaScope film I would get. 





| {rom other companies?” 
Circuit prez makes the point that 


not afford it. Remember, anything 


} ° ° 
{we write off as amortization must |} 
i = 


come out of profits.” 


| 20th’s stand re screen and stereo- 
'sound, says Franklin, is baffling. 
| Company is denying itself of 80°7 
of the world’s theatres, 
| mates, this based on reports of in- 
stallations in the U. S. 

Rather than go C’Scope, the 

| Canadian exhib related he invested 


| $200 each for new screens “and we 
| have had widescreen pictures from 
the beginning. With new lenses 
and aperture plate adjustments 


| we've been throwing our pictures 





along.” ; Sl 
| Franklin stopped over in N. Y. 
briefly last week en route back to 
‘his home after wintering in 
| Florida. 


FROM THE 


SOUND 





Despite Critics, Don Hartman Sees 
-H’wood Unmenaced Around the World 





Artful Dodger 


Since Metro adopted Cine- 
maScope and followed 20th- 
Fox's “must”  stereophonic 
sound policy, M-G sales chief 
Charles M. Reagan has been 
consistently harassed by ex- 
hibitors and exhib orgs de- 
manding either an explanation 
or a change. Reagan parried 
these queries for many months 
intimating that “his hands 
were tied.” He brushed press 
questions with “I won't discuss 
gs 

On Monday (3) Metro’s pol- 
icy switch was announced via 
tradepaper ads. The ad copy 
was sent out late Friday (30). 
Over the weekend Reagan es- 
caped from the controversy. 
He took off for a vacation -in 
Europe. 


20th Raps Par 
For ‘Brickbats 
Vs. CinemaScope 














Denying Him C’Scope 


he esti- | 


It is “ill-becoming and unethi- 
ical” for a company to try and pro- 
| mote its system by making frequent 
|and deprecatory comments on a 
| method developed by a competitor, 
| Al Lichtman, 20th-Fox director of 
| sales, said in N. Y. last week (1). 
He was referring to Paramount's 
' VistaVision demonstration in N. Y. 
last week when the Par brass. and 
| particularly Y. Frank Freeman. 
'Par production topper, praised 
| 20th for developing CinemaScope 
!and at the same time threw brick- 
' bats in its direction, stressing par- 
| ticularly CinemaScope’s lack of 
| height in comparison with a Vista- 
Vision method show in a 1.85 to 1 


COMPO move was voted by the 2bout $8,500,000 in guarantees and ratio. 


ca i by ‘ 

| N. Y. and on the Coast boiling was 
ithat the VistaVision demonstration 
failed to project a 2.55 to 1 ratio 
picture on the full screen of the 


| 
| couldn't 


Radio City Music Halli. Why 
they have shown a bit 
{from “Rose Marie” which is in 


| C’Scope and current at the Hall, 
|; one 20th exec demanded to know 
Lichtman said the public liked 
CinemaScope and had proven it 
and he added emphatically: ‘“Re- 
| gardless of what methods we must 
| (Continued on page 15) 


| YUGOSLAV FILM MAN 
‘SEEKS U.S. CO-PRODUCER 


| Bozidar Torbica, general. man- 


|ager of Yugoslavia Film through 
| which the Yugoslavs buy their for- 
|eign pix, arrived in N.Y. last week 
|to purchase 50 or more films and 








J. Feldman sales drives. Total is} What about this expensive equip- | seek distribution for two Yugo- 
believed to be the highest weekly | ment when I am playing pictures | slav productions, one a feature and 


the other a featurette in color. 
Torbica intends to visit the Coast 


underscored U's| C’Scope “has been great for the! in an effort to tie up coproduction 
uniquely sound position in a busi-| pusiness generally but there are | deals for pix to be made in Yugo- 
| many theatremen who simply can- | 


slavia. He'll be accompanied by 
| Karla Duhar of Yugoslav Film— 
YIC which has been formed to ne- 


Miss 
N.Y. 


Whatever dealings Torbica will 
have with the U. S. major com- 
panies will be mostly via the Mo- 
tion Picture Export Assn. which 
this year reps all but Metro. United 
Artists and Republic in negotia- 
tions with the Yugoslav monopoly. 
| This is the first year that M-G is 
}on its own in Yugoslavia, revenue- 
|wise a comparatively minor market. 
| Torbica brought with him “Ves- 


Duhar will headquarter in 





week of the 17-week sales push to- | at an, aspect ratio of 1.8:1 right | na,” made by the Triglav Studios, 


la story of a teenage boy and girl, 
land “Kolo,” a featurette starring a 
| folklore group. It is in Gaeva color 
land is the first tinter to be pro- 
cessed in a Yugo lab. 


2 
? 


gotiate coproductions of this type. | 


By GENE ARNEEL 
Despite the applause they re- 
|ceive by certain professional 
| critics, foreign films will continue 
; to run a poor second to Hollywood 
product, in the opinion of Don 
|'Hartman, Paramount's exec pro- 
| ducer. He was back in N. Y. yes- 
| terday ‘Tues.' following a swing of 
| filmmaking centres of Europe. , 

| “Perhaps it's the gloss or the 
| glamor or the escapism of most of 
_our pictures that make people the 
world over want to see them. The 
producers overseas, in their accent 
on realism, simply show the com- 
monplace. People need only to 
,open their windows and see the 
same thing. 

“Of course, we have realistie 
pictures, too. Take Columbia's 
‘From Here to Eternity’ and Para- 
mount’s ‘Stalag 17... Maybe what 
|makes them standout over foreign 
pictures is that certain Hollywood 
style. 

“Coming back on the boat (the 
Hie de France which docked Mon- 
day’ I discussed this with Irving 
Berlin. I made the point—and 
would like to take this up with the 
critics—that the fact that our pic- 
tures are commercial successes 
doesn't mean they are less art. 
Actually, they are art and make 
money as well. 

“The foreign producer. in cast- 
ing a baker, hires a real-life baker 
for the job. He says, ‘May I serve 
you a loaf of bread.’ and this sort 
of thing draws plaudits from cer- 
tain people because it’s so ‘real.’ 
Yet, where would we be if we were 
to do this sort of thing in the 250 
pictures that Hollywood turns out 

(Continued on page 15) 


Real-life Maggio Loses 
‘Invasion of Privacy’ 
Against Novelist Jones 


Fiction writers have a certain 
amount of license in constructing 
their imaginary characters in part 

“oC % > ; 








7 8 us $o on as nmames are 
changed and it’s mace clear that all 
characters and eyents in a book, 
motion picture, etc.. are fictional. 
TRis point was made by Magis- 
trate Arthur Dunaif, City Magis- 
trate’s Court, Brooklyn, in dismiss- 
ing a suit against Charles Scrib- 
ner’s Sons, publisher of the James 
Jones novel, “From Here to Eter- 
nity,** and Columbia Pictures, 
which produced it for the screen. 
Plaintiff was Joseph A. Magzgio, 
Brooklyn resident. who had 
charged that the “Angelo Maggio” 
character in “Eternity” repre- 
sented an invasion of his privacy. 
In a lengthy opinion, Dunaif 
ruled: “It is generally understood 
that novels are written out of the 
background and experience of the 
novelist. The characters portrayed 
are fictional, but very often they 
grow out of real persons the author 
has met or observed. This is so, 
also, with respect to the places 
which are the setting of the novel. 
The crd result may be so fictional 
as to seem wholly imaginary, but 
the acorn of fact is usually the 
progenitor of the oak which, when 
full grown, no longer has any re- 
(Continued on page 18) 


NEVADA COURT GRANTS 
CASTLEMANS $160,000 


Lawyers and accountants who 
represented Marian and Eli Castle- 
man in their stockholder suit 
against Howard Hughes and RKO 
have been awarded fees and ex- 
pense money totaling $160,000 by 
the Eighth Judicial Court of Ne- 
vada. In directing this payoff by 
Hughes, the court found that 
Hughes’ offer to buy all RKO as- 
sets at $6 per share constituted 
a settlement of the stockholder ac- 
tion. 

Attorneys in N. Y., Nevada and 
California were awarded $125,000 
plus $8,000 for expenses. Tribunal 
directed payment of $27,000 to the 
| accountants. 
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duction. Stars Dean Martin, Jerry 
Lewis; co-starring Janet Leigh, Edward 
Arnold; features Fred Clark, Sheree 


Living It U 
(SONGS-COLOR) 


Martin & Lewis pepping up 
new version of ‘Hazel Flagg,’ 
legiter; (previously “Nothing 
Sacred,” film), Good fun and 
prospects. 








Hollywood, April 24. 


Paramount release of Paul Jones pro- 


North, Sammy White. Directed by Nor- 
man ‘Taurog. Screenplay, Jack Rose and 
Melville Shavelson; from the musical 
comedy, “Hazel Flagg,” book by Ben 

music, Jule yne; lyrics, Bob 
Hilliard; based on a story by James 
S’reet; camera (Technicolor). Daniel 
Fapp; editor. Archie Marshek; music ar- 
ranged and conducted by Walter Scharf; 


Sensualita 

“Sensualita,”.an Italian im- 
port which preemed at the 
World Theatre, last Wed. 
(28), was reviewed Oct. 29, 
1952 by Variety from Genoa. 
Hawk rated the Ponti-de Lau- 
rentiis production as a “highly 
exploitable item .. . whose 
chances look good if given 
proper bally and dependent, 
of course, on censor’s okay to 
its more commerciable assets.” 

Reviewer, however, found 
the “familiar triangle’ story 
as the picture’s weakest link. 
Woven around a femme Slav 
refugee who romances two 
brothers, the yarn “works over 
tried-and-true situations in an 





choreography, Nick Castle. 





OD tax yee. ce ca en 4 eueaeen Dean Martin | 
DG ono seks be 4beee dha Jerry Lewis 
Wally Cook .w.csccck coves Janet Leigh | 
Bee: TERIOR 66004 caserins Edward Arno'd | 
Oliver Stone .....scsceass Fred Clark | 
Jitterbug Dancer ......... Sheree North | 
Waiter «se eceese Sammy, White | 
Master of Ceremonies ....... Sid Toma k 
Dr. Egethefer <2... ..0enes. Sig Ruman 
Dr. Lee ‘® euw's ccd bates Byte « GD 
eee ee Raymond Green!eaf 
pO See ee .-..Walter Baldwin 
(Aspect ratio: 1.85-1) 
The durable, and _ adaptable. 


comedy originally seen in the 1937 | 
film, “Nothing Sacred,” and more | 
recently in the Broadway musical | 


titled “Hazel Flagg,” are back on 
display in “Living It Up.” This 
time the exponents are Dean Mar- 
tin and Jerry Lewis, a laugh team 
that knows what to do with the 


vehicle’s basic merits and which) 


points it for a good response in 
most all playdates. 

The screenplay by Jack Rose and 
Melville Shavelson requires the 
team to be less hectic than usual, 
but Lewis 
break loose with enough wild mo- 


ments to sprinkle some guffaws. 


among the chuckles. The pair 
handles the comedy and songs for 


excellent effect under Norman 
Taurog’s well-valued direction, the 
pacing moves forward with very 
few lagging moments and, general- 
ly. it adds up to a worthwhile 94 
minutes of film fun that has been 
expertly packaged for customer 
enjoyment in the Paul Jones pro- 
duction. 


Th- characters in the plot have 
undergone more changes of sex 
than Christine. The late Carole 
Lombard did the character playcd 
here by Lewis. In the stage musi- 
cal it was also feminine, as was the 
editor character, which is now back 
to masculine, as it was in the orig- 
inal film when played by the late 
Walter Connolly. The reporter role 
played by Fredric March in “No‘h- 
ing Sacred” is now a femme in the 


how it, or its characters, are 
shuffled and changed-around, the 
basic comedy still endures and 
entertains. 

Jule Styne and Bob Hilliard con- 
tributed three new songs to “Liv- 
ing It Up” and four were drawn 
from the siage musical. Most are 
handled by Martin, and well, w:th 
the topper being “How Do You 
Speak to An Angel,” from the 
stage. Cood also is the new “That’s 


What I Like.” Lewis has his vocal | 


moments with “Champagne and 
Wedding Cake,” plus a brief repr'se 
of “Angel,” and teams with Martin 
on a finale production number 
terper tagged “Every Street’s a 
Boulevard.” Others are “You Are 
the Bravest,” “Money Burns a Hole 
in My Pocket” and “You’re Gonna 
Dance With Me Baby,” the latter 
teeing off a wild jitterbug produc- 
tion number in which Sheree North 


makes her only appearance as a 


fringe-waving, head-shaking terper 
with Lewis. 

Lewis plays the station master at 
a western flag-stop who is believed 
to be radio-active. Sobsister Janet 
Leigh convinces editor Fred Clark 
the poor guy should be brought to 
New York and given the celebrity 
treatment. Lewis, by now aware 
he’s okay despite a poor diagnosis 
by medico Martin, comes to the 


e ard her boss. Truth will out, 
but ‘not until after a goodly round 
of laughs have been clocked. 

Miss Leigh is a pretty package 
to add looks to the comedy and 
Clark socks a lot of chuckles with 
his editor characterization. Edward 
Arno'd, as the mayor; Sammy 
White, very funny as a waiter: Sic 
Ruman and Richard Loo, excellent 
as doctors called in to examine 
Lewis, and the others, including 
Morgan, the  sad-faced_ Basscti 
hound of tv fame, are good. 

The Technicolor photography by 
Daniel Fapp heads the list of ex- 
pert technical contributions. Walter 
Scharf arranged and conducted the 
music and Nick Castle staged the 
cances. Settings in the big ciiy 
are lush. Brog. - 


Previewed | 
April 23, ’54. Running time, 94 MINS. 


is still permitted to. 


obvious manner, and almost 
falls to pieces at the end.” 
Performances of the three 
principals were “clean cut,” 
the critic opined, with Elco- 
nora Rossi Drago “standing 
out as the key figure.” IFE 
is distributing in the U. S. 
a nemeennl 


About Mrs. Leslie 


Shirley Booth, Robert Ryan 
in mature drama especially 
slanted for distaffer interest 
and good b.o. prospects. 


Hollywood, April 30. 














| Paramount release of Hal Wallis pro- | 
duction. 


Stars Shirley Booth. . 
Ryan; co-stars Marjie Millar, Alex Nicol. 
Directed by Daniel Mann. Screenplay, 
Ketti Frings. Hal Kanter; from the novel 
by Vina Delmar; camera, Ernest Laszlo; 


, editor. Warren Low; score, Victor Young. 


Previewed April 26, °54. Running time, 
104 MINS. 





Mrs. Vivien Leslie ........ Shirley Booth 

| George Leslie ...........-. Robert Ryan 
Nadine Roland .........+6. Marjie Millar 

COS DD “5 dh ccs penswuen Alex Nicol 

Harry Willey ..... Ee Sammy White 

Mr. POGH ...cacccozetas ee James Bell 

es a ..-.. Eilene Janssen 

Mort Finley ..ccccccccces. Philip Ober 

| Pred Blue ...ccccccecvces Henry Morgan 
i Marion King ......cccee. Gale Page 
Bre: WRGOES . cécccs ctcene Virginia Brissac 

BRP. FD. is J nw cede Gecceces ce lan Wolfe 

Rirs. Cro@QMam ..cccccccccecs Ellen Corby 

I ors onde Werke cues eens Ray Teal 

“About Mrs. Leslie” returns | 


, Shirley Booth to the screen in what 
‘is best termed a “woman’s show.” 
It is a picture carefully calculated 
to whip up distaffer sympathy for 
its middle-aged heroine. Since this 


type of romantic escapism, more | 


frequently labelled “soap opera,” 
is enjoying a popular market cur- 
rently, “Mrs. Leslie” seems in for 
a good money run through its play- 
dates. Matinees' in particular 
should be above average. 


Miss Booth’s fine talent, already 
much honored, was a_ natural 


choice for the Hal Wallis produc- | 


, tion from the Vina Delmar necvel. 
Also, it re-teams her with Daniel 
Mann as director and Ketti Frings 

‘as scripter, two artists who played 
significant parts in the same ca- 
pacities on Miss Booth’s first film 
starrer, “Come Back, Little Sheba.” 
This trio, as well as co-stars Robert 


Nicol, make the Wallis presentation 
a worthwhile piece of entertain- 


ment for the femme and more ma- 


ture theatregoer, 

With all of its good points, 
though, “Mrs. Leslie” is not the 
kind of picture that will be com- 


{ 


pletely acceptable to all types of | 


audiences, particularly many males 
‘and the younger, 
| minded fans. To them it is apt to 
| casionally 


times quite tedious during its long 


| 104 minutes of footage. Since the | 
great romance in Mrs. Leslie’s life | 


{is told via flashback, the emotions 
| don't have the impact they would 
have had had the scenes been in 
the present. However, they do 
arouse compassion as the players 
interpret the well-written words 


end situations of scripters Ketti | 


Frings and Hal Kanter. 
The back street love in Mrs. Les- 


lie’s life is unfolded against a Bev- | 


erly Hills boarding house setting 
| (on the wrong side of Wilshire), as 
the middle-aged woman is stirred 
to remember her past by the littie 
| dramatic situations that come up 
with her tenants. The first flash- 
| back shows her, a third-rate singer 
in cheap N. Y. niteries, meeting 
| Ryan, an aircraft industrialist, and 
| accepting his offer of a six-week 
vacation in California. Each year, 


the couple return to the beach hide- | 


| away until war’s end, when he dies 

| of a heart attack and she buys the 
| Bevhills house. Ryan is a splendid 
partner in these sequences with 
Miss Booth. 

Of concern to the present in the 
| plot are Miss Millar and Nicol, two 
rather mixed up young people. 
She’s a former Sunset Strip night- 
life girl, now in earnest about act- 
ing. and he’s an ex-G.I. running 
away from the dominance of a rich 
brother-in-law. They make a fine 
pair as the young lovers, both 


showing up excellently in competi- 


tion with the older players. Miss 
| Millar, in particular, impresses. 
Kilene Janssen, in a stinging por- 
traval of a teenager; James Bell 
and Virginia Brissac, worried pa- 
ij rents, and Henry Morgan, wolfish 


agent, are among some of the 
others adding to the assorted act- 
ing merits. 

The Victor-Young background 
score expertly frame’s the drama’s 
mood and the Ernest Laszlo lens- 
ing is another top credit. Miss 
Booth sings two oldies. “Kiss the 
Boys Goodbye” and “I’m in the 
Mood for Love” pleasantly in her 
saloon chirp role. Brog. 


Johnny Guitar 
(SONG-COLOR) 





Joan Crawford’s marquee 
worth to bolster only fair piece 
of western entertainment. 
Prospects spotty. 


Hollywood, May 4. 


Republic release ‘no producer credit). 





| Stars Joan Crawford; co-stars Sterling 


Hayden, Mercedes McCambridge, Scott 
Brady; features Ward Bond, Ben Cooper, 
Ernest 4orgnine, John Carradine, Royal 
Dano, Frank Ferguson, Paul Fix, Rhys 
Williams, Ian MacDonald. Directed by 
Nicholas Ray. Screenplay, Philip Yordan; 


camera (Truecolor), Harry Stradling: edi- 
tor. Richard L. Van Enger; music, Victor 
Young: song. Peggy Lee and Young; sung 
by Miss Lee. Previewed April 30, °S. 
Running time; 111 MINS. 





Robert 


WHE > ontds + cake paca Joan Crawford 
Sonmmy Golter . ...50 ese Sterling Hayden 
Emma Small...... Mercedes McCambridge 
BEL “ns Cae 0 ov Ge wxpae Scott Brady 
ee SOE ous Sans 6.cenu8 Ward Bond 
Turkey Ralston ............- Ben Cooper 
Bart Lonergan ......... Ernest Borgnine 
. _ Fate John Carradine 
GS a ae ees Royal Dano 
Marshal Williams ....... Frank Ferguson 
| ee SE .. Paul Fix 
Se 0. Bere Rhys Williams 
Pete . Ian MacDonald 


"(Aspect ratio: 1.66-1) 





Joan Crawford, whose last west- 
ern was Metro’s “Montana Moon” 
in 1930, has another try at the wide 
open spaces with “Johnny Guitar.” 
Like “Moon,” it proves the actress 
should leave saddles and levis to 
someone else and stick to city 
lights for*a background. “Guitar” 
is only a fair piece of entertain- 
ment, seemingly headed for spotty 
returns, even with exploitation, 

The Roy Chanslor novel on 
‘which Philip Yordan based the 
screenplay provides this Republic 
release with a conventional oater 
basis. Had the makers played it 
straight it would have been much 





rand "Atex” 


more action- 


be a leisurely-told soaper only oc- 
interesting, and some- 


better entertainment for the 
|masses. Instead, scripter Yordan 
'and director Nicholas Ray become 


|so involved with character nuances 


}and neuroses, all wrapped up in 
| dialog, that “Johnny Guitar” never 
|has enough chance to rear up in 
_the saddle and ride at an. accept- 
‘able outdoor pace. It will be a ma- 
|jor disappointment to loyal Craw- 
|ford fans, even though they will 
give the picture some initial busi- 
ness. 

Miss Crawford plays Vienna, 
strong-willed owner of a _ plush 
gambling saloon standing alone in 
| the wilderness of Arizona. The 
, Solitude doesn’t bother Vienna: she 
knows the railroad’s coming 
through and she will build a whole 


“new Town and get rich: Opposing 
her is Mercedes McCambridge, bit- 
ter, frustrated leader of a nearby 
;community, who has egged the 





| ranchers and others into taking her 


side in the fight by using their 
| fear of the settlers and fences that 
| will come with the rails. 

Love, hate and violence, with lit- 
tle sympathy for the characters, 
is stiried up during the overlong 
111 miantes of film. Near the cli- 
max the picture takes on the ap- 
pearance and rough action of a 
western, all of which would have 
been to more effective purpos? had 
not it been so long in coming. The 
people in ihe story never achieve 
much depth, this character shal- 
lowness being at odds with the 
pretentious attempt at analysis to 
which the script and direction de- 
votes so much time. 

Republic’s Trucolor process was 
_used to dye the footage and under 
ithe camera-wielding of Harry 





| part of the film’s sight values. 
Brog. 


Blackout 





Overlong, talky, lowercase 
meller filmed in England with 
Dane Clark heading cast. 





Hollywoed, April 16. 
Lippert Pictures release of Michael Car- 
reras (Hammer) production. Stars Dane 
Clark, Belinda Lee; features Betty Ann 
Davies, Eleanor Summerfield, Andrew 
Osborn, Harold Lang. Directed by Ter- 
ence Fisher. Screenplay, Richard Landau; 
based cn a novel by Helen Nielsen; cam- 
era, Jimmy Harvey; editor, Maurice 
Rootes: music. Ivor Slaney. Previewed 

April 15, ‘54. Running time, 87 MINS. 
Casey Morrow .....¢ccccoves Dane Clark 
Phyllis Brunner ........... Belinda Lee 
Alicia Brunner . Betty Ann Davies 
Magsie Doone .... Eleanor Summerfield 


Lance Gorden .......... Andrew Osborn 
ES oars eViwsd 0 idbbisbdeis Harold Lan 
NE OM cat nus Ghah as cn Jili Melfor 
See SOUIEOT ons cevcccces Alvis Maben 
Inspector Johnson ....... Michael Golden 
ee eit ea tee Alfie Bass 





This is a gabby, overlong, import 





| heading the cast as the only name 
i} known in 


= ee res 


camera (Trucolor), Harry Straddling; edi- |. 





Dirty Hands. 
(Les Mains Sales) 

“Dirty Hands” was reviewed 
‘from Paris by Variety Sept. 
12, 1951. Eden Productions 
release of Fernand Rivers’ pro- 
duction stars Pierre Brasseur, 
Daniel Gelin, and is being re- 
leased in the U. S. by Mac- 
Donald Pictures in association 
with Jean Dalrymple. 

“Story is taken from a Jean 
Paul Sartre play, and is di- 
rected by Fernand Rivers. 
Told in flashback story, it deals 
with wartime resistance in an 
unnamed central European 
country,” opined Mosk. 
“Though the names of Pierre 
Brasseur and Daniel Gelin 
may prove somewhat attractive 
in the art circuit, and an indi-‘ 
vidual boost of Sarte’s name 
and the anti - Communist 
aspect of the film is expected, 
there are enough stretches of 
verbal fencing to cause inter- 
est to flag and to impair the 
chances of ‘Dirty Hands’ for 
wider distribution.” 


ener i eenentemeienens 


ting bookings, even though it of- 
fers scant measure of entertain- 
ment. 

Clark, while drunk, is hired by 
Belinda Lee .to marry her. He 
blacksout, comes to the next day 
in the studio of artist Eleanor 
Summerfield, with blood on_ his 
coat, no memory of the night be- 
fore’s events, a missing bride and 
a murdered father-in-law. What to 
do is a constant puzzle to Clark, 
while what's going on is a constant 
puzzle to the audience, but some- 
how, the finale finds Clark back 
with his bride, whose mother has 
confessed she murdered to escape 
exposure for some charity swin- 
dles. 

There’s nothing the players can 
do with the plot as presented un- 
der the production helming of Mi- 
chael Carreras, and Terence Fish- 
er’s direction is deliberate to the 
extreme, even for a British offer- 
ing. Richard Landau scripted the 
Helen Nielsen novel and Jimmy 
Harvey photographed. Miss Lee, 
who toplines with Clark, is attrac- 
tive and seemingly a promising 
talent. Miss Summerfield also is 
better than the material. Betty 
Ann Davies plays the mother and 
Andrew Osborn a suspect. 

“St. Louis Blues” is used as a 
jazzy background tune for the open- 
ing pub sequence in which Clark 
gets himself hired. The background 
score was done by Ivor Slaney. 

Brog. 


The Long Wait 


Program meller with ballyhoo 
angles and familiar names to 
help through general run of 
bookings. 


Holiywood, April Dal 
United Artists release of Parklane 
(Lesser Samuels) production. Stars An- 
thony Quinn, Charles Coburn, Gene 
Evans, Peggie Castle; features Mary Ellen 
Kay, Shawn Smith, Dolores Donlon. Di- 
rected by Victor Saville. Screenplay, Alan 
Green and Lesser Samuels, from the 
Mickey Spillane novel; camera, Franz 
Planer; editor, Ronald Sinclair; music. 
Mario Castlenuovo-Tedesco, conducted by 
Irving Gertz; sone, Harold Spine and Bob 
Russell. Previewed April 26, 54. Running 
time, 94 MINS. 














Johnny McBride ......... Anthony Quinn 
NO SE ere Charles Coburn 

i ah «sana son 40 no kd awe Gene Evans 
RRA ee SO Peggy Castle 
DE \caneetiehud ans sae Mary Ellen Kay 
EE oa towis ents seek ec aa Shawn Smith 
0 PAR a Dolores Donlon 
BUCKOP ec cecicccagscocvone Barry Kelley 
DEE as dh 6a one we eaeus James Millican 
OOD 6g gelg tek % wee « o's Bruno Ve Sota 
SERENE. cic ctaate aoa walaaee Jay Adler 
ee RS arr John Damler 


Pop Henderson . Frenk Marlowe 


(Aspect ratio: 1.75-1) 





Program melodramatics, with 


' familiar names and assorted bally- 


Stradling the hues are an effective | 





} 


| hoo angles, have been packaged in 


“The Long Wait” for average pros- 
pects in the general run of book- 
ings. Had it used more clarity in 
the story and less footage in the 
telling, it would have served its re- 
lease intentions more satisfactorily. 


The Parklane presentation 
through United Artists was pro- 
duced by Lesser Samuels and di- 
rected by Victor Saville from the 
Mickey Spillane novel. While a 
Spillane-type tale, it is not one of 
that writer’s private eye mellers. 
but does classify as a “paper back” 
thriller in every other respect, 
right down to a man character 
continually clutching skimpily-clad 
blondes. Samuels scripted with 
Alan Green, but the screenplay’s 
story points are so obscure that 
viewers will constantly wonder 
what’s going on. Neither Saville’s 
direction nor the playing is able to 
shed much light on the plotting. 

Anthony Quinn tops the cast as 
an amnesia victim tricked into re- 


rturning to the hometown he left 


two years before and doesn’t re- 
member. There he finds he has run 


from England that has Dane Clark | away from a murder and robbery 


rap. Everyone in town knows him, 


the domestic market.) including the police, but they let 


| Condition of the supporting fea- | him stay out of jail because the ac- 
) ture merket is such cyrrently that! cident that wiped out his memory 
ithe film will have no trouble get-,also burned off the fingerprints 





f his h 
rom ands. Four dames, Peg. 
= Castle, Mary Ellen Kay, Shave 
mith and Dolores Donlon, are 
mixed up with the dubious hero 
One of them is his old girl frieng’ 
who hag undergone plastic surgery’ 
but even after getting very fami)! 
iar with each in turn he’s not able 
to figure things out. In between 
the romancing he’s dodging bullets 
flung around by Gene Evans’ gang 
and the erime trail eventually 
leads to Charles Coburn, respecieg 
banker. Quinn is cleared of old 
charges and Miss Kay is unveiled 
as the sweetie who gets him at the 
finale. 

Quinn does as much as possible 
with the male lead and, of the 
femmes, Misses Kay and Smith 
come over best, although Miss Cas. 
tle is a sharp Venus in the plotting, 
Coburn is virtually wasted in an ob- 
scure role and there’s not much 
menace in Evans or his henchmen. 
Franz Planer’s lensing generally 
goes along with the meller mood, 
although included to get very arty 
in some scenes. The score and a 
Harold Spina-Bob Russell tune, 
“Once” are oKay. Brog. 





The Roeket Man 


Below par juve-angled com. 
edy. 








20th-Fox release of Panoramic (Leonard 
Goldstein) production. Stars Charles 
Coburn, Spring Byington, Anne Francis, 
John Agar. George Winslow; features 
Stanley Clements, Emory Powell, June 
Clayworth, Don Haggerty, Beverly Gar- 
land. Directed by Oscar Rudolph. Screen- 
play, Lenny Fiuce, Jack Henley; story, 
George W. George, George F. Slavin; 
camera, John Sertz; editor, Pau! Weather. 
wax. Previewed in N.Y., April 21, °54, 
Running time, 79 MINS. 





Mayor Ed Johnson....... Charles Coburn 
Justice Ameilia Brown...Svring Byington 
Tee. css ek kas WAS pee George Winslow 
June Brown ...cccccoscies. Anne Francis 
Tom Baxter ......... weeds . John Agar 
Bie Bill Watkins..... ++.. Emory Parneil 
A Sie Rg aie apie eeeee Stanley Clements 
Ludine ......ccccosccece Beverly Garlana 
Miss Snedley .......... June Clayworth 


Officer O’Brien tee seeeeee Don Heggerty 
(Aspect Ratio: 1:33 to 1) 





The current juve fad for science 
fiction on tv is the probable reason 
for this 79-minute item from Leon- 
ard Goldstein’s Panoramic Produc- 
tions. Film is low-budget in every 
department including scripting and 
thesping and doesn’t add up as 
adequate supporting fare. 

Yarn, scripted for the screen by 
Lenny Bruce and Jack Henley 
from a story by George W. George 
and George F. Slavin, revolves 
about an orphan, who had been 
gifted with a magic space gun, 
and how he and the gun help rid 
a smalitown of its crooked politico 
and straighten out the lives of a 
coup'e of lovebirds as well as the 
town’s mayor and the distaff jus- 
tice of the peace, who had adopted 
him. Doubtful if even the mop- 
pets, at whom this is obviously 
aimed, will buy it. 

Such vet thesps as Charles Co- 
burn and Spring Byington, as the 
m and j.o.p., respectively, 
seem trapped in the proceedings. 
George Winslow, as the kid with 
the science fixation, fails in his 
efforts to be a winning screen 
moppet. Anne Francis and John 
Agar aren’t much help. in the ro- 
mance department. ) 

Oscar Rudolph’s direction is 
static and the technical credits dis- 
play pic’s low-budget mation. 

4aTOS. 


Gorilla at Large 
(3-D-—-COLOR) 





. Exploitatien programmer with 
okay prospects in regular mar- 
ket. 





Hollywood, April 30. 

20th-Fox release of Panoramic (Leonard 
Goldstein) production, produced bv Rob- 
ert L. Jacks. Stars Cameron Mitehe M, 
Anne Bancroft; features Lee 4. Cobb, 
Raymond Burr, Charlotte Austin. Pete! 
Whitney, Lee Marvin. Directed by Hor 
mon Jones. Written by Leonard Praskins 
and Barney Slater; camera (Technicolor) 
Lloyd Ahern: editor, George A. Giltens: 
musical direction. Lionel Newman. Pre 
reviewed April 27, ’54. Running Time 
93 MINS. 
Joey Matthews ....... Cameron Mitchell 
Laverne Miller .......... Anne Bancroft 
Detective Sgt. Garrison .. Lee J. Cob 
Cyrus Miller Ravmond Burr 


Audrey Baxter ........ Charlotte Aust 
MAUAEE <) o ahi'c axes paiatagie Peter Whitney 
ee ROT Lee Marvin 
WER hive 'e ssinsen es Warren Stevens 
PEGE. asap an ecet eer ees John G. Kellorg 
REY oc Minehead Ch-~tec Tannen 


(Aspect ratio: 1.66-1) 





This Panoramic presentation 
through 20th-Fox is a 3-D ex- 
ploitation feature in Technicolor 
that stacks up as a good entry for 
the general market at which it !s 
aimed. It’s a better grade pro 
grammer that concentrates on get: 
ting the proper values for that 
classification. d 

The thriller is fashioned aroun 
an amusement park backeround. 
which gives a colorful setting fr 
the action developed in the exp: rt. 
ly fashioned script bv Ueona 
Praskins and Barney Slater, 40 
under the directorial he'mine 0° 
Harmon Jones. Rohert L. Jacks 
produced under the executive 


sunervision of Leonard Goldste 
and the picture will be availa 
(Continued on page 21) 
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PICTURES 





DECRY MEXICO’ 





Mex Exhibs Give Up Fight for Higher 
Cinema Scale When Govt. Balks Tilt 


y% 





Mexico City, May 4. 

Exhibitors of Mexico have at last 
abandoned the drive they had 
waged against ceilinged admission 
prices since the top cuts of 20%- 
35° were enacted in December of 
1952. Capitulation stems from the 
fact that the federal government 
has backed up the continued nix- 
ing of requests for any boosts 
made by the City, Amusements 
Supervision Department here. 

The national government through 
the Ministry of National Economy, 
rejected bids by exhibitors in the 
provinces for tilted admission 
prices. It was argued by exhibs 
that such lifts are only fair in face 
of the general increase in prices 
since the peso was devaluated on 
April 19, and the inevitability of 
having to hike wages for theatre 
help. 

The government was so em- 
phatic against allowing any admis- 
sion price hike that Economy 
Secretary Gilberto Loyo telegraph- 
ically ordered ministry inspec- 
tors throughout the Republic to 
see to it that all exhibs obey the 
nix. Inspectors are ordered to re- 
port immediately to state governors 
and mayors any cinema price boost 
so that the offender can be pun- 
ished in the form of fines, not only 
by the federal and state govern- 
ments but also by city officials. 

About resigned to this very final 
defeat, exhibs say they may get a 
break by playing extra-strong pix 
as long as possible. 
are not gloomy over this final re- 
verse. 

A top chain chief stated: “This is 
just not the time to increase prices. 
We must all cooperate with the gov- 
ernment in what it is doing to cor- 
rect the monetary-economic situa- 
tion.” This topper doesn’t see 
prices, in the long run, going 
higher than more than 10%%-15%. 


Some, however, are already up 
100°, and 25%-50°O boosts are 
common. 


U. S. and other foreign pix dis- 
tributors are not cheerful. The ex- 
hibitors’ defeat blasts their hope 
that a hike in cinema admissions 
would somewhat compensate for 
the 32%-cut in their take-home 
pay. Difference between remitting 
at the old 11.6¢ rate and the new 
8c one means distribs remit only 
$6,000 instead of $10,000. 


REPUBLIC STARTING- 
8 BRITISH FEATURES 


London, May 4. 

A subsidiary company will be 
formed here as the instrumentality 
for British “co-production” by Re- 
public Pictures. A deal is already 
closed to use the Nettleford Studio 
at Walton-on-Thames, 

Firfst of a contemplated group 
of eight features to be made with- 
In One year will get under way 
June 15. Reg Armour, Republic 
veep here, reveals that at least one 
Hollywood star will be in the cast 
ot each feature shot here, This to 
bolster the American b.o. appeal. 








CINERAMA FOR DALLAS 


Follows Cincy By Month — L.A. 
Completes Full Year 








Stanley Warner has concluded 
arrangements for the installation 
of Cinerama in a Dallas -theatre. 
Although the theatre selected is 
being kept under wraps, the medi- 
um will be unveiled in the Texas 
City some time in July. Dallas will 


be the 13th city to receive Cine- | 


Tama, with Cincinnati preceding it 
ya month. The Cincy opening is 
Scheduled for June 18. 


the canwhile, Los Angeles becomes 
Ne third city to chalk up a year’s 
run of “This Is Cinerama,” mark- 
ve its first anni today (Wed.). New 
org and Detroit have already 
passed tne year mark. It’s esti- 
nated that some 950,000 people 
‘ave seen Cinerama since it opened 


at the Warner Hollywood Theatre 
4 year ago, 


All showmen | 


— 


Crowded Paradise 


Hume Cronyn will head the 
cast of a full-length semi-doc- 
umentary film dealing with 
the life of Puerto Rican immi- 
grants in New York City. The 
film, titled “Crowded Para- 
dise,” will be shot in N. Y. 
starting May 12 and will re- 
quire about 10 weeks before 
the cameras. 


Fred Pressburger ewill be 
the director and Ben Gradus 
is producing the film for the 
International Motion Picture 
Studios. No release arrange- 
ment has been set. 

Cronyn will portray the role 
of a superintendent of a tene- 
ment in which a Puerto Rican 
family resides. 











NEW PEON & PESO 


Devaluation of the Mexican peso, 
coupled with the government’s 
current refusal to raise admish 
prices, has driven home to U. S. 
distribs the need for an improve- 
ment in the price level not only in 
Mexico but in other Latin Ameri- 
can countries such as Peru, Chile, 
Colombia, Argentina and Brazil. 


Company execs in N. Y. com- 
mented on the poor situation the 
devaluation of the Mexican cur- 
rency puts them in even though 
their losses are primarily confined 
to current revenue. Mexico being 
a free market, the distribs have no 
earnings backlog accumulated 
there. 

However, they expect that the 
government’s§ action’ will cost 
them approximately $1,500,000 a 
year. The distribs have gross bill- 





‘We're Your Pals’ 
COMPO Tells Eds 


Still romancing the nation’s 
press, the Council of Motion Pic- 
ture Organizations is now under- 
lining that theatres are the allies 
of newspapers. At the same time 
the film association takes a crack at 
television, identifying tv as being 
in competition with the publishers 
for the public’s time and sponsors’ 
money. 


COMPO, in a full-page ad in Ed- 
itor & Publisher, quotes from an 
address made by the Atlanta Jour- 
nal’s George Biggers before the 
American Newspaper Publishers 
Assn. “Television is competing 
with newspapers in two ways: fight- 
ing for the advertiser's dollar and 
for the reader’s time,” Biggers had 
stated. 


* “This statement,” advertises 
COMPO, “made us realize for the 
first time that it is only the exist- 
ence of the theatre—the movie the- 
atre in most cases—that preserves 
the traditional relationship and 
warm friendship and mutual help 
which has always existed between 
the .newspaper and show people. 
For the movie theatre is the pa- 
per’s ally, supporter, helping 
friend. 

“And instead of ‘fighting for the 
readers’ time,’ a sin against the 
newspaper which Mr. Biggers at- 
tributes to tv, movies add to read- 
ing time, because millions of peo- 
ple are keenly interested in news 
of movies and personalities. Final- 
ly, of course, the theatre by its ad- 


vertising dollar.” 


Schine Wins in Court 


Albany, May 4. 
Federal Judge James T. Foley, 
in an important decision Monday 





six Schine corporations and to 
and John A. May, dismissing a 
complaint in a triple-damage suit 
brought against them by Raymond 
E. Bookhout, administrator of the 
estate of Charles D. Dickinson, 
holder of ‘a one-third interest in 
Reliance Theatres, Inc., operating 
| the Palace at Lockport. 

| Judge Foley, who heard argu- 
, ments in the case here last Febru- 
ary, ruled that “an injury to a cor- 
| porate business is not an injury to 
the business or property of the 
stockholders,” as plaintiff had ar- 
gued. If fraud were perpetrated 
j}at a Surrogate Court-ordered auc- 
tion of certain of the estate’s as- 
sets—‘‘and I must say there is only 
suspicion established to such ef- 
fect’"—the ‘challenge belongs in 
the Surrogate’s Court.” 








Jack Webb at Warners 
Hollywood, May 4. 

Jack Webb tees off theatrical 
\feature “Dragnet” today (Tues.) 
at Warners. He'll direct and star. 

Ben Alexander, his television 
partner, essays same role with Ann 
} Robinson as femme lead. 





vertising increases the paper's ad-| 


(3), granted summary judgment to! 


J. Myer Schine, Louis W. Schine | 


ings of about $7,000,000 in Mexico 
of which some $4,500,00 are re- 
mitted. 


Only advantages are those that 
accrue to U. S. producers making 
pix in Mexico. They'll get more 
| for their dollars. 


r] 





| what execs call “exorbitant” labor | 


| contracts, it’s feared that labor wiil 


|follow the devaluation with a de-' 


mand for raises and that this will 
contribute to a general rise in op- 
erating costs in the country. The 
Americans consider the four peso 
limit (32c) 
mally low and can be expected to 


exhibitors, for an improvement. 
(Continued on page 20) 





Acquire 160 Acres For 


Disneyland Playground 
Hollywood, May 4. 
Walt Disney has acquired op- 
tions on a 160-acre tract in Orange 
County as a preliminary to setting 
up “Disneyland.” Project, reputed- 
ly to cost $9,000,000, is defined as 
a “combination of a world fair, 
playground, community centre, a 
museum of living facts and a show- 
place of beauty and magic.” 





the endeavor is American Broad- 
casting Co. and the Western Print- 


|ing & Lithograph Co., of Racine, | 
Wisc. Latter prints all Disney pub- | 
| lications. It’s anticipated that some | 


' of the Disney tv programs set for 


land.” 





Irwin Gielgud Sues 
Los Angeles, May 4. 


win Gielgud, 
suit for $15,200 against producer 
Henry H. Guttman 


titled “Underworld Uncensored.” 
Gielgud claims he made a deal 
/ to do a treatment on the yarn for 
| eight weeks at $650 a week but has 
been unable to collect. He wants 
$5,200 as salary and $10,000 as 
reasonable value of the property. 





§ 32c TOP A 





DMISH 





OVERTURE GRIEE 


While the Americans in Mexico’ 
' already have been forced to sign} 


pressure, along with the Mexican | 


Associated with the producer in | 


ABC will emanate from “Disney- | 


Charging breach of contract, If | 
screen writer, filed | 


in Superior | 
Court, involving a story property | 





‘Money Pictures 


TOA Joins With Allied in Charge 


Unavailable For 


May-June; Distribs Fail to Appease 





Who’s Got Cleo? 


Hollywood, May 4. 
Columbia’s handout that 
Cleo Moore had been signed 
to an exclusive long-term con- 
tract drew a_ contradiction 
from Leonard Goldstein, who 
signed the player two months 

ago for Panoramic Pictures. 


“There is a chance that she 
will -go to Columbia,” he said, 
“but I have not released her 
yet. I v@gill have to see the 
Columbia contract before I do 
so.” 

















i 


| Arbitr ation Talk 
At Astor May 24 


The sales managers committee of 
the Motion Picture Assn. of 
America has set May 24 as the date 
for the new arbitration meeting. 
Notice of the confab wifl be sent 
by MPAA prexy Eric Johnston to 
'all five exhibitor organizations— 


_ Theatre Owners of America, Allied | 


on admissions abnor-| states Assn, Southern California | 


Theatre Owners Assn., Independent 


| Theatre Owners Assn. and the 


atres Assn. 

Allied will receive the meeting 
notice although it has previously 
turned down an invitation from 
Johnston to take part in the 
palaver. Allied, in a letter to John- 
| ston signed by prexy Ben Marcus. 
| stated bluntly that it would not 
| participate in an industry arbitra- 
ition conference that did not in- 
| slude the arbitration of film rent- 
| als. Johnston specifically ruled 
out the subject in the invitation to 
the exhibitor groups. 
| Confab, stated for the Hotel As- 
tor, N. Y., with a starting time of 
10 a.m., will begin from scratch. 
The previous industry attempt to 
| setup an arbitration plan ended in 
,complete failure two years ago. 





in formulating what was hoped to 
be a workable plan for the settling 
of distrib-exhib disputes, but the 


work went down the drain when |! 


Allied flatly nixed the plan for its 
failure to include the arbitration of 
film rentals. 

Johnston's attendance at the 
May 24 meeting depends largely 
;on the demands of the U. S. Gov- 
ernment. As a special envoy to the 
Near East, the MPAA chief is ex- 
pecting a call from the State Dept. 
to visit that area. 
hopeful of arranging his sthedule 
| So that he'll be able to attend the 
industry session. 





| Over $6,500,000 in new financ- 
ing has been set for Famous 
| Players Canadian, Paramount Pic- 
tures controlled chain of more than 
| 400 theatres. Coin will be used as 
|“working capital,” meaning pre- 
| sumably that at least a part of it 
| will pay the bills for FPC’s expan- 
| sion in television plus new theatre 
/equipment, Outfit now has a 50°) 
interest in CKCO-TV now operat- 
ing in Kitchener, Ontario, the same 
percentage of ownership in CFCM- 
|TV, Quebec City, which is now 
|under construction, and has the 
|franchise to manufacture, distri- 
|bute and develop Paramount's 
| Telemeter toll-tv system in Canada. 

New, money is coming via issu- 
‘ance of 285,000 shares of FPC 


Canadian Bankers Market New Shares 
Expanding Famous Players Funds 


|common stock at $23.50 per share. 
| Underwriting agreement has been 
/ set with a group of Canadian bank- 
ers headed by Wood, Gundy & Co., 
| Ltd., Greenshields & Co., and W. C. 
| Pitfield & Co. 


| Par owns 67!4° of FPC, which |} 


| holdings have a market value of 
| about $27,250,000. New stock issue 
| will reduce Par’s share to 51°. 

Par president Barney Balaban, 
/commenting on 
capitalization, noted: “Famous 
|Players is a Canadian business 


; serving the people of Canada. We | 
believe it to be in the best interests , 
of all concerned that a larger per- | 


|centage of the stock of Famous 
{Players be held by resident 
; Canadians.” 

5 


Metropolitan Motion Picture The- | 


Considerable effort was expended | 


However, he is | 


the added FPC) 


+ Complaining of a serious paucity 


of potential “money pictures” for 
May and June, Theatre Owners of 
America and Allied States Assn. 
have joined forces in an appeal to 
the major distribs to advance the 
release dates of “hot” pictures 
Slated for July and August distribu- 
tion. Exhib organizations charge 
that distribs are automatically as- 
suming that May and June are 
poor boxoffice months and “de- 
liberately or otherwise” are with- 
holding important product during 
those months. 

Beef was registered at a trade- 
press confab Thursday (29) pre- 
sided over by TOA prexy Walter 
Reade Jr. and Wilbur Snaper, head 
of Allied Theatres of New Jersey 
who repped Allied prez Ben 
Marcus. 

Reade unequivocaiiy stated thet 
all months of the year were gooa 
b.o. periods “if you've got tiie pce 
tures. Good procuct docs geod 
business anytime.” Tae TCA 
chief further declared: “Our ex- 
perience has shown ilLat many thea- 
tres did better business .iuring 
Holy Week and Lent ‘his v~ai than 
during Easter week. By some 
‘quirk of the release schedules we 
had better pictures during the pre- 
| holiday season. Easter business 
this year was very weak.” 

Snaper pointed out that the prob- 
lem was not limited to small the- 
atres and that key first-run houses 
| were equally affected by the May 
and June drought. “Just at time 
when theatres might benefit from 
'the tax relief,” said Snaper. “they 
find themselves without any suit- 
able attractions.” 

' In a joint telegram to distribu- 
|} tion chiefs, TOA and Allied de- 
| (Continued on page 18) 
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SHARE-IN, NOT-MAKE: 


| UNITED ARTISTS CREDO 


| Arthur B. Krim, presidenth of 
| United Artists, related this week 
| that the company will continue to 
‘refrain from engaging in produc- 
tion directly despite the trend to- 
ward more and more financial par- 
ticipation in the indie pix on the 
distrib’s sked. 

Back in N. Y. following a couple 
of months in Europe, the prez 
stated that segueing into pic-mak- 
ing would create too many prob- 
lems, as found by other companies. 
Spelling these out, he said indie 
producers might feel that their 
, product would be given stepchild 
attention if competing with UA's 
own productions on the releasing 
slate. 

UA has varying degrees of own- 
ership of 95°> of the films on its 
lineup, Krim revealed. And seo as 
to avoid any suggestion of partial- 
ity, the company's field men are 
kept in the dark on the amount of 
coin invested in any individual pro- 
| duction, the chief exec added. Thus, 
| there can be no sales discrimination 
| regardless of the UA participation. 
| Krim sees a continuing status 
/quo on indie production abroad, 
that is, the numerical rate is stay- 
ing at about six a year. As for any 
of the new production and exhibi- 
tion systems, the indie producers 
have fuil autonomy in deciding on 
this inatter, he added 


L.A. TOURISTS’ BREAK 


For Once They May 
In Making 








See Films 





Hollywood, May 4. 

Metro will be gladdening hearts 
of tourists. At least five pix on 
upcoming schedule will lens out-in- 
open during summer months when 
tourist influx is heaviest. 

These include “Rogue Cop” in 
skid row. “Jupiter's Darling” at 
Catalina, “Althena” at Muscle 
| Beach and Hollywood Hills, “Last 
| Time I Saw Paris.” “Deep In My 
‘ Heart” in various spots. 
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H.0.s Hobble L.A. Boxoffice, New Pix 
NSH; ‘Mask’ Modest $16,000, ‘Haste’ 


136, ‘Story Stout 


Los Angeles, May 4. 


236, ‘Lucky’ 146, 2d 


- 





Top-heavy lineup of holdovers 
and extended-runs along with the 
absence of any fresh, strong prod- 
uct will keep first-run totals to a 
low overall total this stanza. Both 
newcomers are lightweight. Light 
$16,000 is seen for “Golden Mask” 
and “Scarlet Spear” playing in 
four theatres. “Make Haste To 
Live” and “Untamed Heiress” will 
get only slow $13,000 in three 
spots. 

A fancy $23.000 looms for second 
round of “Carnival Story,” playing 
in two spots. “Lucky Me” is off to 
mild $14,000 in second session also 
two locations. “New Faces” shapes 
slow $9,000 also in two for first 
holdover stanza. 

“Knock on Wood” is rated good 
$11,000 in fourth frame at Warner 
Bev. “Cinerama,” which is finish- 
ing a full year here with a giant 
$1.773.000, hit a socko $31,500 in 
52d week at the Warner Hollywood. 


Estimates for This Week 


Warner Downtown, Wiltern, Fox 
Hollywood (‘SW-FWC) (1,757; 2.- 
344; 756; 70-$1.10\—““Make Haste 
Live” (Rep) and “Untamed Heir- 
ess” (Rep). Slow $13,000. Last 
week. Downtown, Wiltern, “Riding 
Shotgun” (WB) and “Gypsy Colt” 
(M-G) (2d run), $10,500; Holly- 
wood, with Palace. “Red Garters” 
(Par) and “Saskatchewan” (U) (2d 
run), $13,400. 

Orpheum, Vegue, Ritz, Loyola 
(Metropolitan-FWC) (2,213; 885; 
1.363: 1.248; 70-$1.10) — “Golden 
Mask”. (UA) and “Scarlet Spear” 
(UA). 
Orpheum “Riot Cell Block 11” (AA) 
and “Iron Giove” (Col) (4th wk), 
$3,400: Vogue, with Globe, “Living 
Desert” ‘Dismey) (3d wk-5 days), 
$3,600; Ritz, Loyola, second run. 

Hillstreet, Pantages (RKO) (2.- 
752: 2.812: 60-$1.10) — “Carnival 
Story” (RKO? and “Saint's Girl 
Friday” (RKO) (2d wk). Fine $23,- 
000. Last week, $29,400. 

Les Angeles, Holilyweed Para- 
mounts ‘ABPT-F&M) ‘3,200; 1,430; 
70-$1.25\—"‘Lucky Me” (WB) (2d 
wk’. Modest $14.000. Last week, 
$19.100. 

Los Angeles, Iris ‘FWC) (2.097; 
814: 70-$1.25\—“‘New Faces” (20th) 
and “Bitter Creek” ‘AA?! (2d wk). 
Slow $9.000. Last week. $12,300. 

Fox Wilshire ‘FWC: ‘2,296: 
$1.20 $1.80)\—“Night People” (20th) 
(3d wk). Okay $8,500. Last week, 
$10,300. 

Leew’s State. Egyptian ‘UATC) 
(2.404: 1.538: 70-$1.10!—"Executive 
Suite” (M-G) and “Blackout” ‘Lip) 
(3d wk). Neat $19,000. Last week, 
$23,400. 

Warner Bevetiy ‘SW) (1.612: 90- 
$1.50\—“Knock On Wood” ‘Par) 
(4th wk). Good $11,000. Last week, 
$12,200. 

Fine Arts ‘(FWC) (631: 80-$1.50) 
—Genevieve” ‘(U) (4th wk). Sturdy 
$3.000. Last week, $3.400. 

Chinese (FWC) (1.905; $1-$1.80) 
—"Prince Valiant” ‘20th) (5th wk). 
Oke $6.500 in 4 days. Last week, 
$11,300. 

Four Star ‘UATC) ‘900; 90-$1.20) 
—‘“Rhapsody” ‘(M-G) (5th wk). 
Smooth $5.400. Last week, $5,800. 

El Rey ‘FWC) ‘861; $1-$1.25)— 
“Summer of Happiness” ‘Indie) 
(11th wk). Steady $2,300. Last week, 


$2.500. 
Warner Hollywood (SW) (1,364: 
$1.20-$2.65) — “Cinerama” (Indie) 


(53d wk). Into second year of run 
after taking socko $31.500 on 52d 
frame and year’s total of $1,773,000. 


‘Walk’ Rousing $16,000, 
Toronto; ‘Rhapsody’ 15G 


Toronto, May 4. 
With first week of daylight sav- 
ing plus heat wave and new base- 
ball season, biz is off via hefty out- 
doors competish. Of the new- 
comers, “Elephant Walk” ahd 





“Rhapsody” are big, with “Phan- | 


tom of the Rue Morgue” 
“Glenn Miller Story” continues big 
in 10th frame at uptown. 
Estimates for This Week 
Downtown, Glendale, 


solid. 


40-70)\—"‘Great Diamond Robbery” 
(M-G) and “China Venture” (Col). 
So-so, $12,000. Last week. “Border 
River” (U) and “Paris Playboys” 
(AA), $17,000. 

Eglinton, University (FP) (1,080; 
1.556; 50-80)—"‘How To Marry Mil- 
lionaire” (20th) (3-D). First time at 
pop prices, good $16,000. Last 
week, “Should Happen to You” 
(Col) (3d wk), $10,000. 

Hyland ‘Rank) (1,354: 60-90)— 

(Continued on page 16) 


Light $16.000. Last week, | 


Scarboro, | - ‘ ; 
State (Taylor) (1,059; 955; 694; 698; | ‘50-$1)—“LaRonde” (Indie) Opens | 


v 


Broadway Grosses 


Estimated Total Gross 

This Week .. $512,600 
(Based on 22 theatres) 

Last Year .. «- $527,200 
(Based on 22 theatres) 


‘Walk Sockcroo 
$10,000 in Prov. 


Providence, May 4. 
The Strand is. standout this 
| round with “Elephant Walk” at a 
| sock figure. Loew’s looks fairly 
, good with “Mad Magician.” “Siege 
| at Red River’ shapesjgood at Ma- 
| jestic. RKO Albee is trim with re- 
issues of “Public Enemy” and 
“Little Caesar.” 
Estimates for This Week 

Albee (RKO) (2.200; 40-65-80)— 
“Public Enemy” (WB) and “Little 
Caesar” (WB) ‘reissues). Trim $8.- 
000. Last week “Prince Valiant” 
(20th) (2d wk), $6,500. 

Majestic (Fay) (2,200; 50-70)— 
“Siege at Red River” (20th) and 














000. Last week, “Lucky Me” (WB) 
(2d wk), $7.500. 

Metropolitan (Snider) (3,100: 50- 
70)\—"She Couldn’t Say No” (RKO) 
and “Killers From Space” (RKO). 
Mild $5,000. Last week, house was 





dark. ° 

State ‘Loew’s) (3.200; 50-85)— 
“Mad _ Magician” ‘Col) (3D) and 
“Give Girl Break” (M-G). Fairly 
good $10-:000. Last week, “Rose 
Marie” ‘(M-G) (2d wk), swell 
$9.000. 

Strand (Silverman) (2.200; 50- 


75)\—“Elephant Walk” (Par) and 
“Sable Scarf” (Par). Heading for 
sock $10.000. . Last week. “Jesse 
| James Vs. Daltons’” (Col) and 
“Charge Lancers” (Col), $8,000. 


‘PEOPLE’ FAIR $9,000, 
L’VILLE; HOPE GOOD 66 


Louisville, May 4. 

The 80th running of the Ken- 
tucky Derby, big sports event of 
the year here, brought thousands 
of out-of-towners to city. Visitors 
spent plenty at the track. in hotels 
and night spots, but film houses 
were given the go-by as usual. Lo- 
cal first-runs don’t get a tumble 
from the rose players, so takes will 
be moderate. Only new product is 
“Julius Caesar,” fair at the State 
and “Night People.” a bit better at 
Rialto. The Kentucky’s combo of 
“Casanova’s Big Night” and “Cease 
Fire” is good in second week. 

Estimates for This Week 

Kentucky ‘Switow) (1,000: 50-75) 
—*Casanova’s Big Night” (Par) and 
“Cease Fire” (Par) (2 d wk). Had 

(Continued on page 16) 


ae meaner nee 





'“Fighter Attack” (AA). Good $8.-| 


‘LUCKY’ LUSH $11,000, 


Omaha, May 4. 

A good weekend helped by big 
downtown crowds on tap for Cen- 
tennial parades is boosting grosses 
this week. “Act of Love” and 
“Lucky Me” are the pacesetters, 

Estimates for This Week 

Brandeis (RKO) (1,100; 50-75)— 
“Dangerous, Mission” (RKO) and 
“Spaceways” (Lip). Fairish $5,000. 
Last week, “Mad Magician” (Col) 
and “Drive Crooked Road” (Col), 
$6,600 at 65-90c scale. 

Omaha (Tristates) (2,000; 50-75) 
—Ride lear Diablo” (U) and 
“Dragonfly Squardron”-(AA). Mild 
$6,000. Last week, “Creature Black 
Lagoon” (U) and “Project M-7” 
(U), $8,000 at 75-90c scale. 

Orpheum (Tristates) (2,890; 60- 
80)—“Lucky Me” (WB). Okay $11,- 
000 or near. Last week, “Prince 
Valiant” (20th) (2d wk). $8,000 at 
70-$1 scale. 

State (Goldberg) (875; 50-80)— 
“Act of Love” (UA). Good $5,800 
or over. Last week, “The Robe” 
(20th) (2d wk), $4,500 at 65-80c 
scale. 


‘Walk’ Whopping $26,000, 
Det.; ‘Magician’ Hep 186, 
Suite’ 176, ‘River’ 356 


Biz looks good this week at the 
downtown spots. “Elephant Walk 
shapes lively at the Michigan. 
“River of No Return” is returning 
'okay coin at the larger Fox. “Mad 





| Magician” looks good at the Palms. 
“Executive Suite” is fancy at the 
Adams. “Cinerama’”’ still is fot in 
59th week at the Music Hall. 


Estimates for This Week 

Fox ‘(Fox-Detroit) (5,000; $1- 
$1.25\—“River of No Return” 
(20th). Oke $35,000. Last week, 
“Act of Love” (UA) and ‘Personal 
Affair’ (UA), $19,000. 

Michigan (United Detroit) (4,000; 
80-$1)—“Elephant Walk” (Par) and 
“Monte Carlo Baby” (AA). Strong 
$26,000. Last week, “Lucky Me” 
(WB) (2d wk), $14,000. 

Palms (UD) (2,961; 95-$1.15)— 
“Mad Magician” (Col) (3-D) and 
“Jesse James Vs. Daltons’” (Col). 
Fine $18,500. Last week, ““Danger- 


ous Mission” ‘RKO) and “She 
Couldn’t Say No’ (RKO) $16,000. 
Madisen (UD) (1,900; 80-$1)—— 


“Indiscretion of American Wife” 
(Col (2d wk). Mild $8,000. Last 
week, $15,000. 

Broadway-Capitol (UD) (3,500; 
and “Dragonfly Squedron” (AA). 
80-$1)—“‘Highway Dragnet” (AA). 
Slow $10,000. Last week, “Jubilee 
Trail” (Rep) plus Sugar Ray Rob- 
inson revue onstage, disappointing 
$17,000 caused mainly by Robin- 
son’s laryngitis which caused him 
to miss some shows. 

United Artists (UA) (1,938; $1- 
$1.25)—“Prince Valiant’”’ (20th) (3d 


ort Fair $8,500. Last week, 
Adam (Balaban) (1,700; 95- 
$1. “Executive Suite’? (M-G). 


Big $17.000. Last week, “Beat the 
Devil” (UA) (2d wk), $6,500. 

Musie Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.65)—“Cine- 
rama” (59th wk). Hot $22,000. Last 
week, same. 








Hub Biz Spotty But 


Boston, “lay 4 





Aithough new produc: on tap 
at mafority of down‘owr runs, 
biz is spotty. “Elepha * at 


| the Met, shapes as leader Jui is not 
sock. “Yankee Pasha” at the Me- 
morial, however, is fine. ‘“Beach- 
| head” at Orpheum and State, is 
rated slow. “Casanova’'s Big Night” 
at Paramount and Fenway looms 
fair. “Miami Story” at the Pilgrim, 
|is only good. 
| Estimates for This Week 
Astor ‘B&O) (1,500: 74-$1.10) 
Knock on Wood” (Par) (3d wk). 
Still fine at $13,000 following $16,- 
| 500 second week. 


Beacon Hill (Beacon Hill) (800) 


| today (Tues), Last week, “Man Be- 
| tween” (UA) (5th wk), $2,700. 

Boston ‘Cinerama Productions) 
(1,354; $1.20-$2.65) — “Cinerama” 
(Indie) (18th wk). Slowed down to 
| near $20,000, still sock after $26,- 
000 for previous week. 

Exeter (Indie) (1,300; 60-$1)— 
“Genevieve” (U) (4th wk). Sturdy 
$7,500 following $9,000 in third. 
| Fenway (Net) (1,373: 50-90)— 

“Casanova's Big Night” (Par) and 
|“White Fire”. (Lip). Fair $4,000. 








© 


‘Walk’ Okay 206; 


Pasha Hot $14,000, Story’ Good 11G 


| Last week, “Night People” (20th) | 


| (2d wk), same. 


Memorial (RKO) (3,000; 50-90)— | 


| ‘Yankee Pasha” (U) and “Ma, Pa 
Kettle at Home” (U). 
Last week, “Prince Valiant” (20th) 
| (2d wk), $14,500. 
Metropolitan (NET) (4,367: 50-90) 
“Elephant Walk” (Par) and 
| ‘Alaska Seas” (Par). Best in town, 
|oke $20,000 or over. Last week. 
| “Lucky Me” (WB) (2d wk-five days) 
$11,000. 
| Orpheum (Loew’s) (3,000; 50-85) 
_—‘‘Beachhead” (UA) and “Gypsy 
| Colt” (M-G). Poor $13,000. Last 
_ week, “Rose Marie” (M-G) (2d wk), 
| $16,000. 


| Paramount (NET) (1,700: 50-90) | 


—*Casanova’s Big Night” (Par) and 
“White Fire” (Lip). Fairish $11.- 
000. Last week, “Night People” 
(20th) (2d wk), $10,500. 

Pilgrim ‘ATC) (1,800; 60-95)— 
“Miami Story” (Col) and “Jesse 
James & the Daltons” (Col). Good, 
$11,000 shapes. Last week, “Mad 
Magician” (3-D) (Col) 
9,000 


$9,000. 

| State (Loew’s) (3.500: 50-85))— 
| ‘Beachead” (UA) and “Gypsy Colt” 
— anes $6,000. Last week, 
“Rose arie’ (M-G) (2d wk), 
| $6,200. “ging 





OMAHA; ‘LOVE’ GOOD 56 


Fine $14.000. | 


(2d wk), | 


New Pix Hypo Philly; River’ Wow 336, 
‘Walk Fancy 266, Miami Giant 21¢ 





Key City Grosses 


Estimated Total Gross 

This Week $2,436,300 
( Based on 24 cities, and 220 

theatres, chiefly first runs, tn- 

cluding N. Y.) 

Total Gross Same Week 





Pe 


Last Year ......... $2,503,100 
(Based on 24 cities and 213 
theatres.) 








‘Suite’ Solid 186 


Pittsburgh, May 4. 

Only the Penn is going anywhere 
this week and should have an easy 
holdover with “Executive Suite,” 
which got warm notices. Solid to- 
tal looms. “Casanova's Big Night” 
is a slow second at the Stanley. 
Neither the Harris nor the Fulton 
are doing much, former with “Siege 
at Red River” and latter with “Ride 
Clear Diablo” and “Fireman Save 
My Child.” Squirrel Hill is still 


of “Genevieve.” “Cinerama” 
inching upwards at the Warner. 
~ Estimates for This Week 

Fulton (Shea) (1,700; 65-85)— 
“Fireman Save My Child” (U) and 
“Ride Clear, Diablo” (U). Mild $4.- 
500. Last week, “Night People” (U) 
(2d wk), $7.500. 

Harris (Harris) (2.100: 65-85)— 
“Siege at Red River” (20th). Last- 
minute entry when “Prince Vali- 
ant’ (20th) failed to hold up, and 
unlikelv to get much more than 
light $5.500. Last week, “Valiant” 
(2d wk), $7,800. 


Penn (‘Loew’s) (3.400: 65-85)— 
“Executive Suite” (M-G). Heavy 
campaign., excellent notices, name 
cast and good word-of-mouth 
should push this to socko $18.000 
or near. Last week, “Naked Jun- 
gle” (Par), $8,500. 

Souirrel Hill (WB) (900: 65-85) 
—‘“Genevieve” (U) (2nd wk). 
Holding up well and should top 
$3,000. nice, and probably another 
h.o. Last week, $4,400 

Stanley 
“Casanova’s Big Night” (Par). Bob 
Hope draw not very evident on 
this one. Will be lucky to get $7,000, 
very slow. Last week, “Lucky 
Me” (WB) held two extra days to 
get house back to Friday openings 
and nine days accounted for 
$12,000. 

Warner (SW) (1,200; $1.25-$2.65) 
—“Cinerama” (Indie) (21st wk). 
Club parties and industrial greups 
pushing it up a bit and should do 
big $13,500 after $12,500 last week. 


‘Lucky Me’ OK $8,000, 
Seattle; ‘Prince’ 6G, 3d 


Seattle, May 4. 
Longrun of “Glenn Miller Story” 
continues at the Blue Mouse with 
good eighth week. But outside of 
this steady grosser and several 
good holdovers, biz is on skids here 
currently. About best new pic is 
“Lucky Me,” which shapes okay at 
Music Hall. ‘Mad Magician” is dis- 
tressingly dull at Paramount. 
“Prince Valiant” shapes good in 
third round at Fifth Avenue. 
Estimates for This Week 
| Blue Mouse (Hamrick) (800; 90- 
| $1.25)—“Glenn Miller Story” (U) 
(8th wk). Good $3,000 after $3,800 
| last week. 
| Coliseum (Evergreen) (1,829; 65- 


is 








|90\—“Arrow in Dust” (AA) and 
“Loophole” (AA). Mild $6,000. 
|Last week, “Red River” (UA), 
6,000 


| Fifth Avenue (Evergreen) (2,500; 
$1-$1.25)—“Prince Valiant” (20th) 
| (3d wk). Good $6,000 in 8 days. 
| Last week, $8,700. 
Liberty (Hamrick) (1,650: 53-65- 
| 90)-—“Riding Shotgun” (WB) and 
|““Duffy San Quentin” (WB). Slow 
| $4.000. Last week, “Top Banana” 
(UA) and “Blackout” (Lip), $4,200. 
Musie Box ‘Hamrick) (850; 90- 
$1.25)—“‘Rhapsody” (M-G) (2d wk). 
Oke $4,000. Last week, $5,300. 
| Music Hall (Hamrick) (2,300; 90- 
| $1.25)—“Lucky Me” (WB). Okay 
$8.000 or close. Last week, “Rose 
pores” (M-G) (2d wk), $6,800 in 8 
ays. 


65-90) — “Saskatchewan” (U) and 
| ‘Rails Into Laramie” (U) (2d wk). 
Good $6,000. Last week, $7,500. 
Paramount (Evergreen) (3,039; 
65-90)—"‘Mad Magician” (Col) (3- 
D) and “Drive Crooked Road” 
(Col). Terrible $4,500. Lasst week, 
“French Line’ (RKO) (3-D) (4th 
wk), $3,100 in 4 days at $1.09 top. 





In Sluggish Pitt 


on the right side with second week- - 


(SW) (3.800: 65-85)—) 


Orpheum (Hamrick) (2,700; 53-| 


Philadeiphia, May 4 

First week of daylight Sevines 
hurt first-run biz here but new 
product bolstered trade in many 
locations. “River of No Return” 
looms sockeroo at the Fox while 
“Miami “Story” is rated terrific at 
the Goldman. “Elephant Walk” js 
the third big new entry being 
strong at Stanley. “Rhapsody” is 


big at arty Trans-Lux. “Knock on 
Wood” still is lusty in second 
round at the Midtown. Some of 


other holdovers are taking it on 
the chin. 
Estimates for This Week 

Arcadia (S&S) (625; 89-$1.40)— 
“Julius Caesar” (M-G) (13th wk). 
Mild $3,500. Last week, $4,500. 

Boyd (SW) (1,450; $1.25-¢2.69)— 
“Cinerama” (Indie) (30th wk). Off 
to fine $13,500. Last week, $16.500. 
| Fox (20th) (2,250; 72-$1.40)— 
“River of No Return” (20th). Smash 
$33,000 or near. Last week, 
“Prince Valiant” (20th), $15,000. 

Goldman (Goldman) (1,200; 50- 
99)—“‘Miami Story” (Col). Terrifie 
$21,000. Last week, “Couldn't Say 
No” (RKO) $11,000. 

Mastbaum (SW) (4.360: 99-$1.30) 
—“Carnival Story” (RKO) (3d wk). 
Okay $15,500. Last week, $20,000. 

Midtown (Goldman) (1,000; 74- 
$1.50)—“Knock on Wood” (Par) (2d 
~<a gee $20,000. Last week, 


andoiph (Goldman) (2,500; 74- 
$1.30)—“Lucky Me” (WB) (2d wk), 
Light $10,000 or near. Last week, 
$15,000. 

Stanley (SW) (2,900; 74-$1.50)— 
“Elephant Walk” (Par). Stout $26- 
000. Last week, “Glenn Miller 
Story” (U), $12,000 for 8th week. 

Stanton (SW) (1,473; 50-99)— 
“Tennessee Champ” (M-G) and 
“Alaska Seas” (Par). Sad $7,000 or 
less. Last week, “Jubilee Trail” 
(Rep) and “Hell’s Half Acre” (Rep) 
$10,000. 

Studie (Goldberg) (500; 80-$1.15) 
—‘‘Little Fugitive’ (Indie). Good 
$5,400. Last week, ‘“‘Man Between” 
(UA) (6th wk), $3,500. 

Trans-Lux (T-L) (500: 99-$1.50) 
—‘‘Rhapsody” (M-G). Big $9,500. 
Last week, “Beat Devil” (UA) ‘6th 
wk), $3,700. 

Trans-Lux World (T-L) ‘604; 99- 
$1.50)—“‘Naked Jungle” (Par) (4th 
| Fine $5,000. Last week, $7,- 





‘French’ Smash $18,000, 
Frisco; ‘Carnival’ Lush 
156, ‘People’ NSG 176 


San Francisco, May 4. 

First-run biz is being dulied 
somewhat this stanza by the balmy 
weekend temperature but “French 
Line” and “Carnival Story” both 
are doing well among the new- 
comers. Former is smash at United 
Artists while “Story” is big at 
Golden Gate. “Elephant Walk” is 


rated good at Par while ‘Night 
Sooty: shapes very mild at the 
Ox. 


Estimates for This Week 

Golden Gate (RKO) (2.850; 65- 
90)\—"Carnival Story” (RKO) and 
“Saint’s Girl Friday (RKO). Big 
$15,000. Last week, “Yankee 
Pasha” (U) and “Ride Clear Dia- 
blo” (U), $15,500. 

Fox (FWC) (4,651; $1-$1.50)— 
“Night People” (20th). Mild $17.- 
000 or under. Last week. “Prince 
Valiant” (20th) (3d wk), $11,500 

Warfield (Loew’s) (2,656; 65-85) 
—‘Executive Suite’ (M-G) (2d wk). 
| Still big at $12,000. Last week, 
| $18,000. 
| Paramount (Par) (2,646; 65-90)— 
\“Elephant Walk” (Par) and “Give 
Girl a Break” (M-G). Good $17,000. 
Last week, “Red Garters” (Par) 
and “Jivaro” (Par), $12,000. 
| St. Francis (Par) (1,400; 95-$1.20) 
|-——“Knock on Wood’ (Par) (4th wk). 
| Big $9,000. Last week, $11.000. 





| 


Orpheum (Cinerama_ Theatre, 
| Calif.) (1,458; $1.75-$2.65)—"Cine- 
rama” (Indie) (18th wk). Great 


$24,000. Last week, $26,000. 
United Artists ‘No. Coast) (1, 
207; $1-$1.30) — “French Line 
(RKO) (3-D). Socko $18,000 oF 
near. Last week, “Top Banana 
(UA) and “Golden Mask” (UA) 
$4.700. 
Bridge (Schwartz-Reade) (399; 
$1-$1.20)—"‘Conquest of Everest 
(UA) (9th wk-10 days). Looks to 
wind up longrun here with $2,400. 
“The Sinner” (Indie) opens Thurs- 
day (6). ; 
Clay ‘Rosener) (400; $1)—‘So 
Little Time” (Indie). Okay $3.000. 
_Last week, “Man Between” ‘UA) 
(2d wk), $2,700. 
Larkin ‘(Rosener) (400; $1'— 
“Genevieve” (U) (6th wk). Big $3. 
400. Last week, $3,200. 
Vogue ‘(S.F. Theatres) (377; $1'/— 
“Little Fugitive” (Indie) (2d wk’. 
Strong $3,500. Last week, $4,000. 
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5 New Bills Boost Chi; ‘Executive’ 
Plus Stage Tall $55,000, Hope Hotsy 


74G, Years’ Sock 126, ‘Carnival’ 226 


™ 





Chicago, May 4. + 


‘ive new bills are stirring down- 
tot n traffic at a goodly pace this 
session, fairish weather helping. 
Good advance ballyhoo is helping 
“Executive Suite” to tall $55,000 
at Chicago, with Kitty Kallen and 
Lou Monte topping stageshow. Mc- 
Vickers is sounding a loud $24,000 
with “Casanova’s Big Night and 
“Cease Fire.” United Artists 
shapes staunch $21,000 for Play- 
gir!’ and “Drive a Crooked Road.” 
Reissue of “Best Years of Lives 
is posting a smash $12,000 at the 
Monroe while Grand is good $8,000 
for combo of “Dragonfly Squad- 
ron” and “World for Ransom. 

Second week of “Taza, Son of 
Cochise” and “Ma, Pa Kettle at 
Home” is tidy at the Roosevelt. 
“Carnival Story” at Woods, “Prince 
Valiant” at Oriental, and “Should 
Happen to You” at Stgte-Lake all 
are holding up stoutly in third 
rounds. 

“Pinocchio” continues socko in 
fourth frame at the Loop. “Gene- 
vieve” still is strong in ninth at 
the Surf. Palace is_ still getting 
fat results with ‘“Cinerama” in 
40th frame. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25) 
—'Executive Suite” (M-G) with 
Kitty Kallen-Lou Monte topping 
stageshow. Looks hefty $55,000. 
Last week, “Lucky Me” (WB) with 


Frankie Laine onstage (2d wk), 
$44,000. 
Grand (Nomikos) (1,200; 50-98) 


—“Dragonfly Squadron” (AA) and 
“World for Ransom” (AA). Fair 
$8,000. Last week, “Iron Glove” 
(Col) and “Charge of Lancers” 
(Col) (2d wk), $6,200. 

Loop (Telem’t) (600; 90-$1.25)— 
“Pinocchio” (RKO) (reissue) (4th 
wk). Still strong at $23,000. Last 
week, $22,000. « 

MeVickers (JL&S) (2,200; 65- 
$1.25)\—“Casanova’s Big Night” 
(Par) and “Cease Fire” (Par) (2-D). 
Big 324,000 seen for Bob Hope 
comedy. Last week, “Naked 
Jungle” (Par) and “Alaska Seas”’ 
(Par) (2d wk), $12,000. 

Monroe (Indie) (1,000; 50-98)— 
“Best Years of Lives” (RKO) (re- 
issue), Racking up a socko $12,000. 
Last week, “Act of Love” (UA) 
(6th wk), $4,500. 

Oriental (Indie) (3,400; 98-$1.25) 
—‘Prince Valiant” (20th) (3d wk). 
em $22,000. Last week, $25,- 

Palace (Eitel) (1,484; $1.25-$3.40) 

—"Cinerama” (Indie) (40th wk). 
Still hot at $31,500. After $34,000 
last week. 
’ ROosevelt (B&K) (1,400; 50-98)— 
‘Taza,” (U) and “Ma, Pa Kettle 
at Home” (U) (2d wk), Big $12,500. 
Last week, $18,000. 

State-Lake (B&K) (2,700; 98- 
$1.25)—“Should Happen to You” 
(Col) (3d wk). Trim $16,500. Last 
week, $23,000. 

r Surf (H&E Balaban) (685; 95)— 

Genevieve” (U) (9th wk). Stout 
$3,700. Last week, $4,300. 

United Artists (B&K) (1,700; 98- 
$1 25)—"Playgirl” (U) and “Drive 
a Crooked Road” (Col). Fine $21.- 
000. Last week, “Creature Black 
Lagoon” (U) (3-D) and “Killers 
a Space” (RKO) (2d wk), $17,- 


0 

Woods (Essaness) (1,198; 98- 
$1 <o'!—"Carnival Story” (RKO) (3d 
wk). Brisk $22,000 after $27,000 


last week. 


World (Indie) (697; 98)—‘Heidi” 


(UA) (3d wk) Fi 4 
week, $5.6000"° ne $4,700. Last 
Ziegfeld (Lopert) (430: 98)— 


“Red Garters” (Par) (3d wk). Tidy 
$2,500 after $3,300 last week. 


River’ Mishty $25,000, 
Denver; ‘Pasha’ Hot 136 


Denver, May 4. 
preem of “River of No 
coupled with opening of 
hew Centre, Fox Inter-Moun- 
in deluxe first-run, ran that 
Sross to the best in the city. Preem 
at ‘twas sold out and house was 
led five times on a six-show 
Schedule on Sunday. Looks to fin- 





World 
Return” 
the 
tain 


i | Week with terrific $25,000. 
ae ise, one of best bets is 
noon Pasha,” loud at Para- 


“Jubilee Trail” looms good 
at tw oO houses. 

ai stimates for This Week 
w, Maddin (Fox) (1,400; 50-85)— 


a ening Anne” (Indie) and “Lili” 


Teissue 
Broadway (Wolfberg) (1,200; 50- 
‘Continued on page 16) 


Fair $3,000. Last week, on 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the. 
estimated figures are net in- 
come. a0 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Moon’ Mellow 








Cleveland, May 4. 


ricane reports chopped first-run biz 
here. Delayed by Ohio censors for 
a long time, “Moon Is Blue” shapes 
solid at the Hipp. “‘Miami Story” 
is fine at the Allen but “Elephant 
Walk” is rated only fair at State. 
“Mad Magician” also looms even 
milder at Palace. 
Estimates for This Week 


Allen (S-W) (3,000: 60-90) — 
“Miami Story” (Col) and “Drums 
of Tahiti” (Col.). Fine $11,000. 


Last week, “Riding Shotgun” (WB) 
and “Iron Glove” (Col), $12,000. 

Hipp (Telem’t) (3.700: 60-90) — 
“Moon is Blue” (UA). Mellow $15.,- 
000 or near. Holds. Last week, 
“Prince Valliant” (20th) (2d wk), 
$11,500. 

Ohio (Loew’s) 
“Eternity” (3d wk). 
following $6.000 last round. 

Palace (RKO) 


$14,500. Packaged ““Meambo-Rumba” 
stageshow 


sellout. 

State (Loew’s) (3.500: 60-90) 
“Elephant Walk” (Par). Fair $10- 
C00. Last week “Executive Suite” 
(M-G) (2d wk), $11,000. 

Stillman (Loew’s) (2.700; 60-90)— 
“Executive Suite’ (M-G) (m.o.). 
Trim $7,000 on third downtown 
folio. Last week, 
Champ” (M-G) and “Gypsy Colt” 
(M-G), drab $2,000. 


Balto Slips; ‘Walk’ Slow 
At $8,000, ‘Wild’ Tame 
7G, ‘Texans’ Lean 76 


Baltimore, May 4. 





week. “Elephant Walk” is only fair 
at the Stanley. “Three Young Tex- 


are.in the majority with sluggish 
returns at most spots. “Moon Is 
Blue” and “Captain’s Paradise” are 
winding up longruns at the Play- 
house and little arty houses. 
“Laughing Anne” is weak at the 
Mayfair. 
Estimates for This Week 
Century (Loew’s-UA) (3,000; 20- 
45-75)—“Act of Love” (UA) 
wk), —~ Fair 
opener. 


35-50-85) — ‘‘Dangerous Mission” 
(RKO). Opens tomorrow (Wed.) 
after “Wild One” (Col) drew a light 
$7,500. 

Keith’s (Schanberger) (2,400; 30- 
40-46-75)—"‘Casanova’'s Big Night” 
(Par) (3d wk). Dipping to 
$6,000 after $7,500 for second. 

Little (Rappaport) (45-60-95)— 
“Julius Caesar” (M-G). Starts to- 
morrow (Wed.) after ninth week of 
“Captain’s Paradise” (UA) wound 
up with pleasing $3,500. 

Mayfair (Hicks) (980; 25-44-70) 
—“War Paint” (U). Opening to- 
morrow (Wed.). In ahead, “Laugh- 
ing Anne” (Rep), limp $3,000. 

New (Mechanic) (1,800; 35-50- 
70)—"Three Young Texans” (20th). 
Sour $7,000. Last week, “New 
Faces” (20th) (2d wk), $8,000. 

Playhouse (Schwaber) (420; 50- 
$1)—‘‘Moon Is Blue” (UA) (12th- 
final week). Winding up very prof- 
itable longrun with nice $3,300. 
Last week, $3,400. 

Stanley (WB) (3,200; 30-80)— 
“Elephant Walk” (Par). Disappoint- 
ing $8.000. Last week, “Lucky Me” 
(WB) (2d wk), $7,000. 

Town (Rappaport) (1,600; 30-$1) 





—‘Prince Valiant” (20th) (3d wk). 
Still okay 
for second. 


‘Suite’ Great 116 In. 
Port.; ‘Passage’ Tall 96 


Portland, Ore., May 4. 
Biz is better this round after 
several spotty weeks. Only two 





] 


} 


| 
| 


| 


first-runs have holdovers. ‘“Execu- 
tive Suite” looks great at the 
Broadway. “Southwest Passage” 
shapes sturdy at Liberty. “Couldn't 
Say No” looks dull at Par. 
Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘Executive Suite’? (M-G). Socko 
$11,000. Last .week, “Yankee Pa- 
sha” (U) and “Ride Clear Diablo” 
(U), $9,000. ' 

Guild (Indie) (400; $1)—‘Living 


Desert” (Disney) (8th wk). Oke 
$1,500. Last week, $2,400. 
Liberty (Hamrick) (1,875; 85- 


$1.10)\—“‘Soutliwest Passage” (UA) 
and “Riders to Stars’ (UA) (3-D). 


Me” (WB) (2d wk), $8,400. 
Oriental (Evergreen) (2,000; $1- 

$1.25)—“Prince Valiant’ (20th (3d 

wk). Mild $2,800. Last week, 


(Par) (9 days), $2,400. 





| “Three 
} 


Young Texans” 


(20th) (2d wk-9 


Paramount (Port-Par) (3,400; 65- 
90)—“‘Couldn’t Say No” (RKO) and 


“Prince Valiant” 


Heavy storms and weekend hur- | Dangerous Mission” (RKO). Dull 


$7,000 or under. Last week, “Casa- 
nova’s Big Night” (Par! and “World 
for Ransom” ‘AA) (2d wk), $5,400. 

United Artists (Parker) (890: 65- 
90)—“‘Rhapsody” (M-G). Moderate 


| $5,500. Last week, ‘Should Happen 
} 


‘Carnival’ Lusty 
$10,000, K.C. Ace 


Kansas City, May 4 








(1,200; 60-90) —) 
Nice $5,000 | Sreat money 


(3,300; 60-90) —|} ; pot: 2: 8 feet 
“Mad Magician” (Col). Fair $12,000. | Session. “Siege at Red River’ is 
Last week “Night People” (20th) | ; : : 

| runs. “Executive Suite” at Midland | 
for one night caught! and “French Line” 
$6,500 in two performances, one a| both are doing nicely in second | 


Grosses continue mild here this | 


ans” is dull at the New. Holdovers | 


Hippodrome (Rappaport) (2,.100;| Into Laramie” 


mild | 


at $9,000 after $11,500 | 


erate to good in current week. No 


grosses. “Carnival Story” at Mis- 
souri is best newcomer with a lusty 


so-so in four Fox Midwest firsi- 


at the Roxy 


|week. Rainy spell prevailed 


__|through opening days and week- | 


ends, and rated unfavorable here. 
Estimates for This Week 
$1)\—"“Moon Is Blue” 


(UA) (8th 


“Fort Algiers’ (UA) (2d wk). Fine 
$9,000. Last week, $13,000. 





|in London” (AA). Lusty $10,000 or | 


near. Last week, “Mad Magician" 
|4Col) (3-D) and “Drive a Crooked 
| Road” (Col), at 65-95e¢ scale, $7,000. 
Paramount (Tri-States) (1,900: 
| 60-80)—""Dufly San Quentin” (WB 
|and “Crime Wave” (WB) moderate 
$7,000 as house goes temporarily 
on duals. Last week, “‘Lucky Me” 
(WB) (2d wk-5 days), $6,000. 

Roxy (Durwood) (879; 65-85)— 
“French Line” (RKO) 
Hearty $6,000, and holds. Last 
week, $9,000. 

Tower, Uptown, Fairway, Gran- 
ada (Fox Midwest) 
700;1,217; 65-80)\—‘“Siege at Red 


(2d; River” (20th) and “Racing Blood” 
$7,500 after $9,000 | (Indie). 


So-so $12,000. Last week 
“Yankee Pasha” (U) and “Rails 
(U), $14,000. 

Vogue (Golden) 
“Hamlet” (U) (reissue). Pleasant 
$2,500. Holds. Last week, “Man in 
White Suit” (U) and “Tight Little 
Island” (U) (reissues), $1,500. 


‘Suite’ Sturdy $12,500 
In Cincy; Moon’ Bright 





Cincinnati, May 4. 
Downtown theatre 
duced this week by closing of the 


2,000-seat Capitol is to reopen with 
“Cinerama” after several weeks of 
changeover. Current topper, ‘“Ex- 
ecutive Suite,” has the big Albee 
in sturdy stride. “Mad Magician” 


shapes only okay at the Palace, | 


| ditto for “Riding Shotgun” and the 
Grand. “Moon Is Blue” eclipsed 
in first half at Keith’s at upped 
scale, but may hit fairish figure. 
Estimates for This Week 





Albee (RKO) (3,100; 50-84) — 
“Executive Suite’ (M-G). Sturdy 
Last week, “Prince 


$12,500. 
. (Continued on page 16) 


Sturdy $9,000. Last week, “Lucky | 


“Shane” (Par) and “Place in Sun” | 
Orpheum (Evergreen) (1,600; 65- | 
90)\—‘“‘Siege Red River” (20th? and , 


(20th). | 
Good $7,000 or near. Last week, | 


$15,000, Cleve. | days), $6,700. 


First-run attendance ranges mod- 


but some pleasing | 


Esquire ‘Fox Midwest) (820; 75- | 


wk}. Oke $3,000. Last week. $3,300. | 
Kimo (Dickinson) (504; 854$1)—_ 
“Tennessee | “Genevieve” ‘U) (3d wk). Big $2,- | 


200. and stays on. Last week, | 
$2,400. 

Midland (Loew's) (3.500: 50-75) 
—‘Executive Suite’ (M-G) and! 


Missouri (RKO) (2,650; 50-80)— 
“Carnival Story” (RKO) and “Loose | 


(2d wk). | 


(2,100; 2,043;- | 


(550; 75-$1)—| 


106, ‘Magician’ OK 936. 


lineup re-| 


RKO Capitol, but overall business | 
is about even with last week. The | 


& 9 . 
OW -Vall 

Film business at Broadway de- 
‘Juxers is only slightly improved 
|over a week ago mainly because of 
i five new bills. The first-run thea- 

tres had to contend with down- 

pours and threatening weather on 

at least two days cand the initial 
|week of daylight savings which 
'arrived almost simultaneously with 
ithe warmest weather. However, 
|cooler temperatures later in_ the 
| week partly compensated for these 
| lesses. 

“River of No Return” likely will 
make the best showing of the new 
pictures, with a nice $65,000 at the 
; Roxy. It is closely followed by 
“Creature of Black Lagoon” which 
is heading for a good $42.000 at the 
Paramount on its initial stanza. 
“Flame and Flesh,” also new, looks 
to reach a fine~$28,000 in first 
round at the State 

“Arrow in Dust” with vaude 
shapes just okay at $17,000 at the 
Palace while “Jubilee Trail” is not 





getting far with a lightweight $9.- | 


/0C0 at the Mayfair. Latter likely 
wen’t stay long there. 
The Music Hall continues the 


big moneymaker of the Street al-| 
though in the fifth-final week with | 


“Rose Marie’ and Easter stage- 


show. Current round ending teday. 


(Wed.) probably 
$132.000. 
tomorrow 
stageshow. 
| “Elephant Walk” continues very 
* sturdy around $20,000 in second 
|session at the Astor. “Kneck On 
Wood” is holding at fancy $55,000 
in third round at the Capitol. 
“Carnival Story” looks to get a 
good $12,000 in its third session at 
the Criterion. 

“Out of This World” stil! is solid 
with around $11,000 in third stanza 
at the Guild. “Genevieve” con- 


will hit a_ solid 
“Executive Suite” opens 
(Thurs.) 


now being in its 12th week. after 
| getting a $9.500 in the 11th round. 


i“Moment of Truth” is in its first, 


holdover frame at the Paris after 


somewhat below hopes. 
Estimates for This Week 


| Initial holdover session ended last 
night (Tues.) held at solid $20.- 
000 after $35,500 opening week. 


Monday (3) after $13,000 in sixth. 
'Stays on indef at this pace. 


Baronet ‘Reade) (430: 90-$1.50) 
—*“Promoter” (U)}. Opened Satur- 


{day (1). In ahead, “Oliver Twist” 


'(UA), oke $3,200 in week ended 
Friday (30). “Promoter” stays until 
May 9, with “Spell of Ireland” 


(Indie) preeming Monday (10). 
| Capitol (Loew's) (4.820; 75-$2.20) 
—‘Knock on Wood” (Par) (4th wk 
Third stanza ended last night 
(Tues.) was fancy $55,000 alter 
77,000 in second week. Siays 
| Criterion (Moss) ‘1,700; 75-$1.85) 
| —“Carnival Story” (RKO) (3d wk). 
| This round ending tomorrow 
(Thurs.) shapes to get good $12,000 
or near after $18,000 in second, 
|over hopes. “French Line” (RKO) 
| opens May 14. 

Fine Arts (Davis) (468: 90-$1.80) 
—‘Beauties of Night” (UA) (7th 
}wk). Sixth session ended Monday 
(3) held with $6,800 after $9,000 
in fifth week. Stays 
| Globe (Brandt) (1,500; 50-$1.50) 
| —‘‘Beachhead” (UA) (3d-final wk). 
Third stanza ending 
(Thurs.) looks to dip to slow $6,500 
after $9,000 in second week. “Men 
of Fighting Lady” (M-G) opens 
Friday (7). 

Guild (Guild) (450; $1-$1.80)— 
“Out of This World” (Indie) (3d 
wk). Current frame ending today 
(Wed.) shapes to hit solid $11,000 
after $15,000 for second. 

Holiday (Rose) (950; 70-$1.80)— 
i *Witness To Murder” (UA) (3d wki. 
Third session ending today (Wed.) 
dipping to good $10,000 or near 
after $14,000 in second week. 
Holds again. “Rails Into Laramie” 
|(U) opens May 12. 


Mayfair (Brandt) (1,736; 70- 
$1.80)—‘‘Jubilee Trail’ (Rep). In- 
itial week = ending tomorrow 


(Thurs.) looks to reach light $9,000 

or less. In ahead, ‘‘Naked Jungle” 

(Par) (4th wk), $10,500. 
Normandie (‘Normandie Thea- 


liness” (Davis). (5th wk). Fourth 


good $6,000 after $8,500 in third. 
Stays for several more weeks. 





with a new) 


tinues its Iengrun at the Sutton. ! 


doing an ckay $8,500 in first week, , 


Astor (City Inv.) (1.300; 75-$1.65) | 
—‘“‘Elephant Walk” ‘Par’ ‘(3d wki., 


Little Carnegie (‘L. Carnegie) 
(550: $1.25-$1.80)—“La Ronde”: 
(Hakim) ‘8th wk). Held at sock 
$14,500 in seventh stanza ended 


tomorrow | 


tres) (592: 95-$1.80)—"Pit of Lone- 


round ended last night (Tues.) was 





Palace (RKO) (1,700; 50-$1.50)— 
“Arrow in Dust” (AA) and 8 acts 


B’way Biz Rises With ‘River, 65, 
‘Creature’ 426, ‘Flame’ Flashy 286 


17G, Trail’ Slow 96 


of vaude. Current week winding 
tomorrow, (Thurs.) is headed for 
just oke $17,000. -Last week, 
“Drums of Tahiti” (Col) and 
vaude, $18.000. 


Paramount ‘(ABC-Par) (3,664; 65- 
$1.65) — ‘Creature Black Lagoon” 
(U). Initial round ending tomorrow 
(Thurs.) likely will hit good $42.- 
000. Holds. In ahead, “Lucky Me” 
(WB) (3d wk), $29,000. 

Paris (Indie) (568; 90-$1.80) — 
“Moment of Truth” (Indie) (2d wki. 
First session ended Sunday (2) hit 
| nice $8,500. In ahead, “Captain's 
| Paradise” (UA) (30th wk), $4,000. 
| Radio City Music Hall (Rockefel- 
ilers) (6,200; 90-$2.60) — “Rose 
| Marie” (M-G) and Easter stageshow 
| (5th-final wk). Final session ending 

today ‘Wed.) probably will hit solid 
| $132,000. Possibly could have held 
|a bit longer but if Easter show had 





; been dropped as thought necessary 
jafter this week, business un- 
,doubtedly would have sagged. 


Fourth stanza was terrific $177,000. 
|“*Executive Suite’ ‘(M-G) opens 
tomorrow (Thurs.) with new. stage- 
show. 

Roxy (‘Nat'l Th.) (5.717; 65-$2.30) 
—River of No Return” (20th). 
First week ending tomorrow 


|(Thurs.) is heading for fine $65,009 
or close, and is holding. In ahead, 
“Prince Valiant” (20th) (3d wk-9 


| days’, $52,000, to wind up a nice 
Tun. 
State (Loew's) (3.450: 50-$1.65)— 


“Flame and Flesh” ‘(M-G'. First 
frame ending Friday ‘7) looks like 
nice $28.000 or better. Holding. 


In ahead, “Yankee Pasha” ‘U) and 
vaude headed by Julius La Rosa 
2d wk’, held remarkably well with 
$50,000. 

Sutton ‘R&B: (561; 90-$1.50) — 
“Genevieve” (U 12th wk). The 
llth stanza ended Monday (3) was 
big $9.500 after $11.600 far 10th 
week. Stays 

Trans-Lux 60th St. ‘T-L9 (4523: 
$1-$1.50) — “Pickwick Papers” 
Indie) 45th wk). Present round 
| ending Friday ‘7! probably will be 
} trim $4,500 or close after $5,500 in 
| fourth week 

Trans-Lux 52nd St. ‘T-L) (540: 
$1-$1.50\—"“Lili” (M-G! ‘6list wk. 
| The 60th round ended Monday (3) 
+Gipped to $8,000, still great. This 
decline was natura! after the 59th 
week's sensationa! $11,600. Stays. 

Victoria (City Imv.) (1,060: 75- 
$1.65) — “Casanova’s Big Night” 
Par) (3d-final wk). Off to modest 


$7.500 after $10.5090 in second. 
| “Prisoner of War” (M-G) opens 
Saturday ‘(8 
Warner ‘Cinerama Prod.) (1.600: 
, $1.29-$3.30) — “Cinerama” ‘Indie 
48th wk). Present session ending 
tomorrow (Wed. is holding with 


great $39.000 after $45,000 in 47th 
; week. Stays indef. 





‘Suite’ Smooth $15,000, 
| Mpls.; ‘Pasha’ Powerful 
| 9G, ‘Jungle’ Fancy 56 


Minneapolis, Mav 4. 

| Such powerful newcomers as 
| “Executive Suite,” “Yankee Pasha” 
|and “Naked Jungle” bid fair to 
{arrest the boxoffice downbeat 
| which has been spreading the blues 
here the past fortnight. “Ciner- 
fama,” in its third week, still is as 
| potent as ever at the Century. Un- 
| seasonably cold and rainy weather, 
;necessitating further fuel budget- 
jing and*the competing amuse- 
;} ments’ drains On purses have been 
| adverse factors. 

Estimates for This Week 

| Century (S-W) (1,140: §1.20- 
$2.65)\—"‘Cinerama” (Indie) (3d 
'wk). Holding at about same fast 
|initial pace, deviation being slight 
|}as word-of-mouth gets in its licks. 
| Hefty $23,000. Last week, $25.000. 
|! Gopher ‘Berger: ‘1.000; 65-85:— 
“Naked Jungle” (Par). Charlton 
Heston presence in town a help. 
,;Good $5,000. Lsat week. “Loop- 
j hole” (UA), $2,800 in 6 days. 

Lyric (Par) (1.000: 65-85) — 
“Clipped Wings” (AA) and “Pride 
of Blue Grass” (AA). Fair $4,000. 
|Last week, “Tennessee Champ” 
(M-G) and “Gypsy Colt" (M-G), 
$2.500 in 5 days. 

Radio City (Par) (4,000; 65-85)— 
“Executive Suite’ (M-G). A great 
advance ballyhoo for this. All-star 
cast also helping to keep the turn- 
stiles greased. Big $15,000. Last 
week, “Casanova's Big Night" (Par), 
$7.500. 

RKO-Orpheum (RKO) (2.890: 75- 
$1)—“‘Mad Magician” (Col). Aided 
by big bally but only lean $7,500 

(Continued on page 16) 
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‘Rose 


of the Lenten period to the peak of 
Easter week during April, and the 
showings by different pictures re- 
flected this trend. The films’ which 
opened early last month had to 
contend. with the offish tendencies 
of Lent and then competed with 
product launched around Easter, 
which naturally benefitted from 
the sharp upbeat at the b.o., as 
reported by VARIETY representa- 
tives in some 24 key. cities. Al- 
though not figuring in the listings 
last month, several very strong) 
productions, preemed late in April, | 
undoubtedly will be heard from to | 
a big degree in forthcoming weeks. | 
“Rose Marie” (M-G), which was | 
champ at the wickets for three | 
successive weeks, starting the first | 
of last month, was easy winner in | 
j 

} 





the April boxoffice race with an | 
estimated $1,255,000 total gross. 
This C’Scoper, which was not liked 
by the critics, proved a healthy | 
remake of the longtime musical | 
comedy fave with the patrons. 


The hardy perennial, “Cinerama,” | 
(Indie) finished second, holding , 
second from top in most weeks | 
during the month. Launching in| 
Minneapolis, 11th key city, natu-| 
rally added to its overall total. 

“Prince Valiant” ‘20th), another 
CinemaScope pic, wound up third. 
It was 
time to take advantage of juvenile 


attendance. Spurt over the final 
it to 


two weeks, which carried 


Marie Easy April B.0. Winner 
Despite Chilly Critics; Re-Release 
Of Pinocchio’ Easter Nifty No. 10 


Film biz went from the doldrums; di” (UA), another newcomer, has 
been somewhat uneven thus far. 


up 12th one week and was a run- 


failed to get into the listings large- 


“Genevieve” (U), which wound 


ner-up pic another session, just 


ly because playing in small, arty 
houses. “‘New Faces” (20th), which 
was seventh in March, finished 
10th one week and was a runner- 
up film another one. “Jubilee 
Trail” (Rep), now at the N. Y. 
Mayfair, was in the runner-up po- 
sition one stanza. ‘“Beachhead” 
(UA) rated runner-up classification 
twice during the month. “Living 
Desert” (Disney) added some sub- | 
stantial biz, also being a runner-up 
one session. 

The Academy awards prompted 
return dates ror Paramount's “Ro- 
man Holiday” and “Stalag 17,” 
often paired on same bill, and 
“Here to Eternity” (Col). “Eter- 
nity” edged up to a 12th place one 
week and runner-up another while 
“Holiday”-“Stalag” did excellent | 
trade in several locations. 

“Ride Clear Diablo’ ‘(U) and 
“Hell and High Water” (20th) both | 
won mention several weeks in 
April. 


Ethel Merman, Now Native, | 


' 












| have stated that Mrs. 
/20 shares of the 
| which she has proxied to the com- 
'pany’s present management, head- 
,ed by 
| However, Robert R. Young, Chesa- 
|peake & Ohio board chairman who 


‘control of the Central at a forth-! 
| ing, learned of the proposed ad and 


'a threat of injunction action. He 
claims the ads would constitute 


of a private group. 


APRIL GOLDEN DOZEN 


1. “Rose Marie” (M-G), 

2. “Cinerama” (Indie). 

3. “Prince Valiant” (20th). 
4. “Lucky Me” (WB). 

5. “Night People” (20th). 

6. “Glenn Miller Story” (U). 


7. “Naked Jungle” (Par). 
“Yankeé Pasha” ‘U), 
“Rhapsody” (M-G). 
“Pinocchio” (RKO). 
“Casanova’s Night” (Par). 
“Happen To You” (Col). 


8. 
9. 
10. 
11. 
12. 


Continued from page 1 








Smith, featured male lead, referred 
to the show as a “hit comedy” and 
even mentioned that the produc- 
tion moves next Monday (10) from 
the Belasco, N.Y., to the Music Box. 

Ads were to have been paid for | 
by the N.Y. Central, and would 
Huil holds 
railroad stock, 





William White, president. 


is waging a proxy battle to obtain | 


coming annual stoekholders’ meet- 


threw a wrench in the works with 


misuse of company funds in behalf 


Entire situation developed from 
an- appearance several weeks ago 
of Mrs. Hull at a Dutch Treat Club 
luncheon in New York. Young was 


launched around Easter 


Emcees Denver Opening, | actress, in the Mrs. Partridge char- 
Ist New House in 20 Yrs. z#ve, te railroad tycoon deadpan 


| guest of honor at the affair and the 
| acterization she plays in “Cadillac,” 


|‘advice” how to take over a giant 


By JOHN A. ROSE 
No.1 spot put it this high. Denver, May 4. 
“Lucky Me” (WB), also a late-| The new deluxe 1,.247-seat Cen- 
in-April entry, finished fourth, al-' tre, only first run to be built here 
though never rising above second jn 20 years, opened to a packed | 
place. It also is a C’Scoper. as is | house of 400 treeloaders and 800 | 
“Night People” (20th), which | payees, the latter at $3.30 per, on 
wound up fifth. | Thursday night in the midst of the 
“Glenn Miller Story” (U), which heaviest and wettest snow of the | 
was first for the month of March, year. Notwithstanding the _storm | 
still showed strength to hold sixth | several hundred stood outside to 
position in April. “Naked Jungle” | watch the biggest delegation of 
‘Par) landed seventh place, finish- | Hollywood folks ever to hit Den- | 
ing as high as fourth nationally ver. A bleacher section had been | 
one week in the weekly standings. | built outside the theatre for 1.000, | 
“Yankee Pasha” U) copped and the intention was to give a) 
eighth spot, plainly indicating that free show to the bleacherites, but | 
sex and color still pay off at the | this was called off. 
wickets. “Rhapsody” ‘M-G) wound! After “The Star Spangled Ban- | 
up ninth, not getting higher be-| ner,” Robert J. Selig, Fox Inter- | 
cause failing to show as much Mountain executive v.p., intro- | 
strength in smaller keys as in the | duced Frank H. Ricketson Jr., Fox | 
larger cities where it teed off. |Inter-Mountain _ president, who | 
“Pinocchio” ‘RKO) (reissue) took spoke briefly and introduced | 
10th money although only out in| Charies P. Skouras, and Mayor 
release to any extent just three Quigg Newton. Charles Brackett | 
weeks to take advantage of the kid | congratulated Ricketson and 
trade late in April. “Casanova’s | Skouras on having built the first 
Big Night” (Par) could do no bet-;major theatre since television 
ter than llth, once again proving|came in. The Centre cost about 
that costume comedies fail to | $1,000,000. 
prove great b.o. lures even with, After the formalities were 
Bob Hope starred. lover, Ethel Merman, now Mrs. 
| Robert Six of Denver, took over, 


“Should a. ce , and emceed the presentation of 
ou appen to You” (Col) the personalities from Hollywood. 
captured 12th position, just a step! come sang, some told stories, and 
behind Casanova, Its biggest | some told only of how nice it was 
handicap apparently being a dearth ito be in Denver. Those here from 
of playdates in bigger keys ana-|the ctudios included Walter Abel, 


lyzed by Variety. “Phantom of | Charies Brackett, Charles Coburn, 








} 
} 


Rue Morgue” ‘WB), which was! que Cochr Dan Dailey. Bar- 
ninth in March; “Creature Black | para —— Steetagie’” finan 
Lagoon” (U), “Act of Love’? (UA) 7 4 Clar ee tk, Be 
and “Saskatchewan” (U) wefe the | Joanne Gilbert, Gloria Gray, Joan | 


| Haig, Ethel Merman, Rita Moreno, 
|'Mary Murphy, Mary Pickford, Tex 
|Ritter, Dale Robertson, Buddy 
| Rogers, Tony Romano, Alice Thom- 
las, Forrest Tucker, Robert Wagner 
jand Patricia Wilcox. The film was 


month’s runner-up pix in that or- 
der. “Lagoon” was in much the 
same category as “Happen’—few 
simultaneous bookings in a single 
week across the country in top 


| with him. They go 


| bones are made of the fact that 


corporation, as she does in the 
stage comedy. 

Mrs. Hull’s “script” for the 
luncheon appearance was written 
by Howard Teichmann, co-author 
with George S. Kaufman of ‘“Cadil- 
lac.” One of her lines was that she 
couldn't understand why Young 
wanted to “fool around” with the 
N.Y. Central. “Why den’t you take 
over the Long Island?” she asked. 

Report of the luncheon appeared 
in the N.Y. News, with a posed pic- 
ture of Mrs. Hull whispering ‘‘ad- 
vice” to Young, and it mentioned 
that the actress is a Central stock- 
holder. Piece was seen by a mem- 
ber of the White faction, and Mrs. 
Hull was contacted to obtain her 
proxy. When she expressed sym- 
pathy with the White management 
group, the latter’s ad agency, Foote, 
Cone & Belding came into the 
situation and the full-page ad 
splurge was mapped. 


Se a 


Pix Code 


Continued from page 1 ja 














into a hot 
clinch at the fadeout. 

In that same picture, the Amer- 
ican Consul’s wife suspects Miss 
Peters of being pregnant. She asks 
her husband why he doesn’t send 
the girl to a doctor who might 
know what to do about such things, 
and observes that this could hap- 
pen even to “nice” girls. 

In “Flame and the Flesh,” Lana} 
Turner plays a streetwalker with | 
a great yen for men. There are 
some pretty obvious scenes and no 
secret is made of the fact that she 
goes away with her lover. 

In 20th’s “Night People,” no 


Rita Gam lives in Gregory. Peck’s 


keys. 
A solid lineup of new, strong 
fare promises big takings in the 


current month. “Knock on Wood” | 


(Par) shapes as one of the biggest 
new pix garnering around $280,- 
000 gross in the first two weeks 
out. It is big to smash in cities 
where opened. “Executive Suite” 
(M-G), which opens at the N. Y. 


Music Hall tomorrow (Thurs.), like- | 


wise looms as a sock boxoffice en- 
try based on initial test playdates. 

“Carnival Story” (RKO) shapes 
as a potentially big winner at the 
b.o., judging from great initial] 
opening dates. The sex angle has 
been stressed in all playdates thus 
far, and this has paid off in spades. 
“Miami Story” (Col), due soon at 
N. Y. Paramount, has blown both 
hot and cold boxoffice-wise on first 
few playdates. 

“Elephant Walk” (Par) teed off 
in smash fashion at the N. Y. As- 
tor, its first engagement in an im- 
portant key. “Mad Magician” (Col) 
hints possibilities, particularly 
where intensively exploited, ‘“Hei- 


|“River of No Return.” 


apartment where she’s shown bed- 


| Scope screen is 24x60 feet, front- 
|ing an 81x162 foot auditorium. Cur- 


|tains are of the newly designed 
| contour 


The Centre, a 1,247-seat house, 
with deluxe loge type seats, a 
stadium-type auditorium, is a 
plushly built house. The Cinema- 





type, with dropping 


to the stage in an orthodox man- 


one 
iner. The other will drop complete: | 
‘ly to the floor of the theatre cov- | 
\ering the entire front of the stage. | 
the interior design of the theatre | 
,called for the curtain material to 
,extend 40 feet beyond the stage on 
j}each side, running hebind tke gold 
jand silver ornamentation. Thus, 
| the patron will see almost 150 feet 
of continuous beautiful drapery | 
around the front of the auditorium. 
| Prices are set at 60¢ to $1 as 
‘against the usual Denver first run 
prices of 50c to 85c. 

| Robert Sweeten, city manager at | 
Pocatello, Idaho, was promoted to} 
be manager of the Centre, and| 
|Ray Davis, long with Fox Inter- | 
,Mountain, is district manager, 





| naturing the screen by making it 


| Both “Flame” and “Three Coins” 


ded down for the night. 

All this is in stark contrast to 
the statement made last week on) 
the Coast by John A. Vizzard, an 
assistant to Breen. Vizzard de- 
clared the studios are “consciously 
refusing” to pursue the phantom 
of a ‘mature’ audience, and of de- 


try to imitate the legit stage.” He 
went on to say that the filmmak- 
ers couldn’t take for their standard 
“everything which is commonplace 
or which is simply done.” 
Impression is gained that Amer- 
ican directors may be influenced 
by the morals and accepted stand- 
ards prevailing in foreign coun- 
tries where an increasing number 
of Hollywood pix are being lensed. 


were made abroad, as was “Act of 
Love” and “Carnival Story.” The 
Italians and French have been tra- 
ditionally more liberal in their 
treatment of sex on the screen, and 
this has brought them into repeat- 
ed conflict with both the Code and 





U.S. censors, 


en 


Italian Films Export Looks Ahead 
To Fresh Product Come August; 
Currently Outhid on Italo Pix 


, 





SABBATH ISSUE ANEW 


Ralph Felton Opens Drive-In 
Sunday and Is Pinched 


Pittsburgh, May 4. 

Troubles for Ralph _ Felton, 
owner of the Spotlight 88 Drive- 
In, have started all over again with 
the opening of another outdoor 
season. Last Sunday he was ar- 
rested by a squire and charged 
with staging an illegal exhibition. 
Complaint was made by several 
township residents who claimed 





'that Sunday films had never been 


approved by referendum in that 
district. 

Last year, Felton’s ozoner was 
closed on a similar charge and he 
and four employes were fined. How- 
ever, they got a refund later when 
Felton proved that the complaint 
had been improperly prepared, that 
an incorrect section of the Penn- 
sylvania Blue Laws _ had been 
cited, that signers of the complaint 
were not present when the papers 
were served and that neither the 
arresting officers nor the complain- 
ants were present at the hearing 
which resulted in the fines. 


Felton has thousands of signa- 
tures on a petition from township 
residents asking for Sunday shows. 
His outdoor theatre turned over 
more than $5,000 to the school dis- 
trict in taxes in 1953. 


Distribs Appeal 3006 
Suit Loss to Hi Court; 
Involves B way, Denver 


Washington, May 4. 

Loew’s, RKO Pictures and 20th- 
Fox appealed to the U. S. Supreme 
Court last week from a $300,000 
treble damage suit won by Cinema 
Amusements, Inc., of Denver, op- 
erator of Broadway Theatre there. 
Loew’s and 20th petitioned jointly 
since the court permitted portions 
of the big five antitrust judgment 
to be entered against them. RKO 
acted separately, explaining that it 
was in a different position because 
the Federal courts did not permit 
auy of the Paramount decree to be 
used against it. — 

Cinema Amusements leased the 
Broadway, in midtown Denver, for- 
merly operated by Fox Inter-Moun- 
tain Circuit, and opened it in 1945. 
In 1946, Cinema instituted action 
for treble damages and in Febru- 
ary, 1952, won a jury verdict for 
$300,000 plus attorneys’ fees and 
costs, on the ground that the three 
distributors conspired to withhotd 
first run product from the indie 
house. Action was upheld, early in 
January, 1954, by the 10th circuit 
court. Distributors claim the Broad- 
way was an old theatre used as 
move-over house by InterMountain 
and that Cinema Amusements was 
aware of this when it made the 
lease. They said there was exten- 
sive correspondence in which 
Minema Amusements sought the 
identical move-over rights former- 
ly enjoyed there by Inter-Mountain, 
rather than coming under a clear- 
ance period, In the latter part of 
negotiations, when the Broadway 
was being given move-over rights, 
say the majors, Cinema Amuse- 
iments verbally asked first run prod- 
uct and then brought suit. 








Boston Show Biz Seminar 


Boston, May*4. 
The annual Boston University 
School of Public Relations and 
Communications Conference will 


| be held at the Gershwin Theatre, 


Friday (30), from 9:30 a.m. through 
4:40 p.m. Experts from pictures, 
television, radio and the fourth 
estate will participate in panel dis- 
cussions. The topic of discussion 
is “The Role of Communications 
in Expanding New England’s Econ- 
omy.” 

The morning session will feature 
Art Moger, New England director 
of advertising and publicity for 
Warner Bros., William Swartley, 
manager, Station WBZ-TV. and 
John Hurley, manager, WNEB, 


Worcester. Panel chairman will be 
Prof. Leo Martin, Division of Com- 
municatjon Arts, 


* Italian Films Export, hit by a 


severe product drought during the 
past few months, expects to hit its 
stride starting in August when it 
will begin releasing the first of 
what it considers a series of im- 
portant b.o. attractions. 

Italo agency has found itself in 
the ironic position where it has a 
complaint against the American 
major distribs that sounds very 


much like the U. S. indies’ beef 
against IFE, ie. “They're taking 
away our pictures.” 


_ The indies have been sufficiently 
incensed to file monopuly charges 
| against IFE with the Federal Trade 
;Commission in Washington. 
| There’s been no action as yet. 

The Italo outfit reps 78 Italian 
producers. However, these 78 are 
under no obligation to channel 
their pix through the IFE setup in 
the U. S., and some obviously pre- 
fer not to do so on their more im- 
portant releases. In recent months, 
with the major American distribs 
on the prowl for the top Italo 
product, IFE has lost out on a 
number of potent b.o. material. 

Most recent example of IFE be- 
ing skipped is “Bread, Love and 
Fantasy,” made by Titanus studios 
whose head is a member of the 
IFE directorate. Pic has been a hit 
on the continent. Yet, when it 
opens at the Paris Theatre in N.Y., 
it won't be an IFE release. Agency 
maintains that Titanus demanded 
too large a guarantee. This is in 
line with the IFE contention that 
it must bid for pix like everyone 
else. This has been disputed by 
some of the indies who also argue 
that, having been subsidized via 
U. S. earnings in Italy, IFE is in 
a position to snatch the cream of 
the Italian crop. Hasn’t worked out 
that way in recent months. 


Industry execs returfiing from 
Rome visits maintain that there is 
a good deal of grumbling going on 
among Italo producers about IFE 
and its leadership. Renato Gualino, 
IFE managing director, is cur- 
rently in N. Y. but has not made 
himself available for comment . 

IFE execs readily admit that the 
product flow hasn’t been what it 
should and that some Italo pro- 
ducers prefer to deal directly with 
American indies from whom they 
expect a better and more prompt 
dollar delivery. IFE’s only really 
big grosser in 1953 has been 
“Anna,” a Lux picture the agency 
acquired at the time it went into 
distribution. 

According to Jonas Rosenfield, 
IFE ad-pub v.p., the outfit is bull- 
ish on its fall lineup which is said 
to be strong. IFE expects to release 
from:15 to 18 films for commercial 
distribution between August of this 
year and July of 1955. Most of 
these pix will be dubbed. The ac- 
cent on art house product will be 
much lighter than in the past and 
IFE also will be much more selec- 
tive in its choice of pix for the 
Italo-American audiences. IFE cur- 
rently maintains five branches but 
Rosenfield indicated there would 
be expansion rather than contrac- 
tion to handle the fall releases. 


BRITISH TICKET TAX 
CUT WORKS LIKE U.S.A. 


Washington, May 4. 

Recently announced slash in the 
British admissions tax shapes up 
very much like the one in this 
country. The reduction will cost 
| the British Treasury an estimated 
3,500,000 pounds sterling per an- 
num. 


Reductions, which become effec- 
tive May 30, include cuts from a 
half penny on the lowest price 
seats up to 112 pence on 4-shilling 
ducats. Seats of 9 pence and iess 
will be completely tax exempt. 

U.S. Department of Commerce, 
in its report on the situation, 
points out that the exhibitors and 
distributors have no intention of 
| Passing the cuts on to the public 
| but expect to absorb it for them- 
selves. 

Commerce Department also_re- 
ports that in 1953 no less than 72% 
'of all pix imported into Australia 
|came from the U. S. and that the 
| Aussies produced only one feature 
lof their own during the year. 
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~ Calls Burlesque 


“Burlesque theatre advertising 


Cleaner’n Films 


today is in many cases less im- 


modest and indecent than much movie ‘advertising. That simpler 
fact dramatizes the Taxity into which Hollywood has fallen in the 


ma > “ “ 
Advertising Code. ; Be 

so declared Joseph A. Breig in 
“, Jayman’s searching analysis, 


papers. 


< 


tter of observing and enforcing its own Production Code and 


“As Matters Stand,”’ a column of 
which appears in many Catholic 

















Only 2 Prexies Attend as MPAA Be. 


Hears Assurances Basic Code Remain 


With only two presidents—Met- + 
ro’s Nicholas M. Schenck and Para- 
mount’s Barney Balaban—in at- 
tendanee, a luncheon meet of the 
Motion Picture Assn. of America 
board heard assurances last week 
(299) that no major changes in the 
Production Code were contem- 
plated. 

The board also heard a report on 
the foreign situation by MPAA | 
prexy Erie Johnston who used the 
occasion to express his firm oppo- 
sition to subsidies to industries | 
abroad. His statement took on | 
added significance singe he is due | 
to go to Italy later tifis month to | 
renegotiate the film deal there | 
which provides for a subsidy. 

Other actions of the MPAA 
poard included the following: 

1. It reelected all incumbent offi- 
cers after the annual meet had) 
elected all of the present officers. | 

2. Presented a silver bowl to! 
Schenck, donated and signed by | 
Johnston and the company prexies | 
and reps who attended the negotia- 
tions with the American Federa- | 
tion of Musicians in Miami Beach | 
last January. | 








3. Passed a resolution in recog- | 
nition of the “ivaluable service” 
rendered the industry by the late 
Will H. Hays, Motion Picture Pro- 
ducers and Distributors of America 
head, who died March 7, 1954. 


4. Took under advisement a re- 
quest for a $50,000 donation to the 
Will Rogers Memorial Hospital. 


There was a brief mention of the 
MPAA controversy with Howard 
Hughes over RKO’s “The French 
Line” which is playing without a 
Code seal. Opinion was voiced that 
it was prudent to let the matter 
re:. until May 18 when it will be 
established definitely whether or 
not Hughes is sole owner of RKO. 


MPAA officers reelected at the 
meet include Johnston, Joseph I. 
Breen, Ralph Hetzel, Kenneth 
Clark and G. Griffith Johnson, vee- 
pees; Sidney Schreiber, secretary; 
F. W. DuVall, treasurer; William 
H. Roberts, assistant secretary; 
Stanley R. Weber, assistant treasur- 
er, and James S. Howie, assistant 
secretary-treasurer. 


Johnston Optimistic 


_Johnston’s report on the foreign | 
situation touched on the French | 
accord, with the implication he ex- | 
pected it to go through in its | 
original form. He predicted aj} 
tough fight on the new agreement 
In Italy, but in general sounded 
fairly optimistic in his 1954 erystal- 
balling. One of the highlights of 
his talk was the indication that the 
Withdrawal of U. S. financial aid 
to certain countries, if decided on 
by Washington in line with political 
Strategy, might hurt the industry. 
Reference, it’s believed, was to 
France. 

Robert Corkery, Motion Picture 
Export Assn. exee in charge of the 
Latin \merican area, reported on 
‘Ss recent swing through the terri- 
tory. The companies last week re- 
ceived $300,000 from Brazil, the 
_ In a series of monthly install- 
ments that should eventually total 
»,900,000. Coin reps the 30% of 
- Searnings frozen up to Feb. 


‘, 








wee for the Will Rogers Hos- 


Contribution was made by 


re SE prexy Richard F. Walsh, 
‘thur Mayer, and Abe Montegue 
of Coly 


mbia, 





riulian Berman for Paris 
aie Berman has been named 


nent at maser for Loew's in conti: 
‘ental Europe, 


Paris | He'll leave for his 


‘eadquarters in early June. 
eygrman Will work under David 
‘, Managing director of Metro 
@ sta roy in continental Europe. 
later "red with M-G in 1927 and 
Where a Sferred to the Far East 
oll. Le Served from 1936 to 1946. 
Mc 8 this he had charge of 
Olices in Uruguay and Cuba. 


Operatic 
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DIMENSIONAL ‘GORILLA’ 





20th Mulls 3-D Version of Gold- 
stein Feature 


Possibility looms that 20th-Fox 
may again try its hand at releasing 
a 3-D pic. It’s “Gorilla at Large,” 
one of the ten films delivered to 
20th by Leonard Goldstein’s Pano- 
ramiec Productions. | 

Film is to be tested in four or 
five spots to determine whether or 
not it’s worthwhile sending it out 
in 3-D under prevailing marketing 
conditions. Pitch is also being 
made to have 20th release ‘“Goril- 
la” in part in Pola-Lite’s single-| 
strip 3-D process. Latter is being | 
used by Universal on two of its. 
depth pix. | 

20th so far has had experience | 
with only one 3-D film, and it hasn't | 
been very encouraging. Release | 
was “Inferno,” which never went | 
much beyond 200 dates in the 3-D/ 
version, even though it was ac-! 
knowledged to be well done from | 
a technical point of view. Current | 
estimates put the number of 3-D 


| equipped houses at around 4,000. 





Censor Awaits Decision 
As Exhibs ‘Sue Assembly’ 


Via Injunction Action 


Columbus, May 4. 

Court decision on an inju . con 
demanding that Ohio’s Division of | 
Film Censorship be restrained from | 
collecting fees, which would, in ef- | 
fect, put the state’s censors out of 
business, is set for May 14 in the 
Court of Common Pleas. 

Judge Ralph J. Bartlett originally | 
said he would rule April 30 on the | 
demand for a permanent injunction | 
brought by RKO Radio Pictures, 
the Independent Theatre Owners 
of Ohio, Horace Adams, Cleveland, | 
and Martin G. Smith, Toledo. The | 
postponed hearing will see the’ 
state’s attorney general handle the | 
case for the status quo, which nets | 
Ohio about $300,000 a year for its 
visual aid department. 

Meanwhile, Clyde Hissong, state 
education director and chief cen- 
sor, refused to become a party to) 
the case saving that he’s not 
worried about this iatest attack 
against the group. 

“That's the Legislature's prob- 
lem,” Hissong said. The education | 
chief said he also agreed with some | 
of the suit’s contributions, adding, | 
“All we do is what the General As- 
sembly orders us to do. We don't 
take any position for or against it. 
It’s not our problem; actually the 
suit is directed against the Gen- 
eral Assembly.” 

The injunction suit claims the 
fee of $3 per 1,000 lin®al feet of 
film for each print used in Ohio 
actually is a tax and as such is il- 
legal. The plaintiffs also charge 
the censorship law violates the due 
process and free speech amend- 
ments of both the U. S. and Ohio 
Constitutions and that the Supreme 
Court ruling om the “M” case 
makes the operation of the censor 
board illegal. 


MPEA to Host Rydge On | 
Visit to N.Y., May 11 


Norman Rydge, Greater Union 
Theatres topper, is due in N. Y. 
from London May 8 for confabs on | 
product and meetings with his per- 
sonal rep in the U. S., Harold 
Auten. The Australian theatre ex- 
ecutive, who also has many other 
realty holdings, a financial paper | 
and other interests in Sydney, has | 
been in London conferring with J._ 
Arthur Rank. 

Rydge will be hosted at a lunch- 
eon by the MPEA May 11 in the} 
Slocum Room of the Harvard Club. | 
He stops off in Hollywood for a) 
looksee at latest product before 
planing back to Sydney, 








| takeover by United Artists. 





| involved, 


| CinemaScopers 
‘year. They'll be made-mostiy by 


Chesapeake Appealing 


Adverse Trust Decision 
Chesapeake Industries’ $15,000,- 
000 antitrust suit versus the “RKO 
and Loew’s circuits in N. Y. was 
dismissed on Monday (3) by Fed- 
eral Judge Augustus N. Hand. Ac- 
tion involved all pix released by 
Eagle Lion Classics, a subsidiary 
of Chesapeake prior to Eagle's 
Plain- 
tiff had contended it was denied 
proper crack at the N. Y. market 
because of alleged RKO _ and 
Loew's splitting of product. Chesa- 


_peake reps say they will appeal. 


In the decision a key point was 
that Chesapeake, in selling the 
ELC product to United Artists, 
had signed a release so far as 
Supreme Court suits are con- 
cerned. Chesapeake now contends 
that a Federal Court contest is 
therefore its stipulation 
with UA is not material. 

Chesapeake reps say they are 
taking an appeal on another count. 
This is that distributors were 
named defendants but no money 
damages were demanded from 
them. These defendants were re- 
leased from the suit and in ac- 
cordance with N. Y. law the two 
monetary defendants- also, as a 
consequence, were dropped from 
the case. Chesapeake, in readying 
appeal papers, claims as inapplica- 
ble the N. Y. statute which directs 


the automatic dismissal of all de | 
i|fendants when 


less 
fendants are relieved from a case. 


Skouras Sets 8 
C’Scopix in Britain 


London, May 4. 





| CinemaScope production deals. 
| with a number of topranking Brit- 
| ish producers were finalized here 
Spyros P.. 
| Skouras prior to his return to the 


by 20th-Fox prexy 
U. S. tonight ‘(Tues.). 

It’s understood thet arrange- 
ments cail for the lensing of eight 
within the next 


| producers under the Sir Alexander 


Korda banner, i.e. men like Carol 
Reed and the Powell & Pressburg- 


er team; 20th is making a substan- | 
| tial investment in these films via 
| stars and other services. 


Before leaving, Skouras prom- 
ised he would offer British exhibs 
the same terms agreed on at 


Thursday's (6) CinemaScope round- | 


table in N. Y. 





Intermission, We Love You 


In an unusual move, RKO has 


| authorized the skedding of an in- 
'termission about half way through 
| “Best Years of Our Lives,”’ Samuel 


Goidwyn production now being re- 
issued. 


Action was taken to accommo- 


' date drive-in theatres whose con- 


cession business is an important 
part of their economics. Pic runs 


165 minutes, which, for the ozon- | 
ers, is too long to keep the candy | 
butchers idle. Film company has | 


recommended the intermission at 
the end of the fifth reel. This will 
not interfere with the story con- 
tent, says RKO. 


than all de- | 





WHEEL CHAIR CASE SUES 





Charges Injury From Allied War 
Film Blast 





Los Angeles, May 4. 

William Rice, a wheel chair in- 
i valid, filed a $50,000 damage suit 
|}in Superior Court against Allied 
| Artists, claiming he was thrown 
from bed and injured by a dyna- 
mite explosion during the shooting 
of a war film. 

Plaintiff said the date was last 
Aug. 23 but did not mention the 
titie of the picture. AA files show 





that “Dragonfly Squadron” was its 
only war film in production last 
August. 





Warners Without Feature 
On Broadway During May; 
‘Dial’ Due Late in Month 


Indicative of the product drought 
| facing exhibs during May and June 
jis the fact that Warner Bros. will 
i not have a single picture on Broad- 
‘way from now until the end of 
| May when “Dial M for Murder” is 
| scheduled for the Paramount. Com- 
| pany has several pictures complet- 
ed but for undisclosed reasons is 
_withholding the release for late: 
in the summer. 

i; Sales chief Ben Kalmenson has 
told Allied States Assn. and Thea- 
tre Owners of America that start- 
ing in July the company will be 
| prepared to release two pictures a 
month. Completed and available 
for release are “Them.” a science 
fiction entry, and “The High and 
the Mighty.” a C’Scoper. “Them.” 
it’s reported, is being scheduled 
for July to take advantage of po- 
| tential added biz from vacationing 
|; school kids. WB has not disclosed 
a release date for “High and 
Mighty.” 

Agreeing that WB's potential 
roster is impressive, exhibs, how- 
ever, regard the company’s slate 
as still a “paper” proposition since 
none of the films are readily avail- 
able. Potential money pix are still 
in production or in the form of 
“hot” literary properties. After 
witnessing Jack L. Warner's spiel 
last week via a C’Scope trailer, 
concensus of exhib opinion was: 
“It’s looks great, but when do we 
get the pictures.” 

A major portion of Warner's 
| pitch was devoted to valuable book 
properties WB had acquired, but 
no indication was given when the 
finished product would be read) 
for release. Of the excerpts from 
pix shown at the exhib screen, two 
—“The Command” and “Lucky 
Me’’—are already in release. Four 
of the five other pix are still in 
various phases of production 
These included “A Star Is Born,” 
“Ring of Fear,” “King Richard and 
ithe Crusaders,” and “Battle Cry.” 
| Also in the production stage at 
Warners are “Dragnet,” “Helen of 
Troy,” and “Land of the Pharoahs.” 





If You'll Fight 


You Can Win! 


Exhibs Defeat Drastic Newark Grant of Censorship- 
By-Licensing Authority 


Newark, May 4. 
Exhibitors in this New Jersey 
city won an important victory this 
week when city authorities agreed 
to two amendments in a proposed 
licensing amendment. Bill, advo- 
cated by Public Safety Director 


Keenan, was altered to provide for , 


hearings before the city’s govern- 


| ing body before a theatre’s license 


could be suspended or revoked on 
a charge of presenting an obscene 
show or picture, 

The City Commission also re- 


wrote another section of Keenan's | 
the | 
be given | 


proposal which asked that 
Public Safety Director 
authority to suspend a license with- 
out a hearing. The new provision 
calls for a hearing in not less than 
one and not more than 10 days af- 
ter a theatre is cited for a viola- 


tion, 


{ The sections were rewritten af- 


ter attorneys for theatres objected 
to the ordinance in its entirety and 
particularly to the powers asked by 
Keenan for himself and successors 
as head of the police division. 

David Wiener, counsel for Fed- 
eration of New Jersey Theatres, 
and John Clancy, attorney for 
Stanley Warner, charged that the 
ordinance was a “censorship meas- 
ure’’ which would not be upheld by 
the courts. Keenan said he pro- 
posed the new ordinance because 
under the present measure he 
could not a¢t effectively against 
theatres presenting indecent shows. 
The theatre attorneys contended 
that Keenan under his police power 
, could close an allegedly indecent 
|show by arresting the performers 
lor confiscating the film. 


{ 
j 


Binford Withdraws His Threat 
Of Police Action Against Church 
Showing Chaplin's 1916 ‘Carmen’ 


Memphis, May 4. 
Lloyd T. Binford, this burg'’s 88- 


‘year old censdr who hardly ever 


,; the Legion’s extreme 


misses providing at least one story 
per issue of Variety, is now back- 
ing away from the implications of 


|his original threat to send police 
| to stop by force the First Unitarian 


Church from showing Charley 
Chaplin's old (1916) comedy ‘“Car- 
men.” He now says he never ac- 
tually meant to dispatch the gen- 
darmes. 

Binford has never seen Chaplig’s 
“Carmen” and does not raise any 
objection to the film on moval 
grounds. It is simply his thesis that 
Chaplin, who now lives in Switzer- 
iand, is a “London guttersnipe” re- 
putediy sympathetic to the Com- 
inunists 

Meanwhile the Unitarian trustees 
met, viewed “Carmen,” found it 
harmless and decided to go ahead 
and show it. Trustees passed a 
reso'ution condemning “capricious 
and arbitrary censorship” of any 
film based upon mere “objection to 
ihe personal character of individu- 
als identified with a picture not it- 
self morally wrong.” 

Elmer Rice wired from New York 
on offer of support to the Church 
against Binford on behalf of the 
National Council on Freedom from 
Censorship, which is affiliated with 
the American Civil Liberties Un- 
ion. However it looks now as if the 
incident will blow over. Neither 
wishing to push it. Final 
Statement from the pastor, “Our 
defiance of Binford was not done 
in a spirit of controversy or self- 
righteousness,” probably is the end. 
A principle was at stake. said the 
pastor, the principle of “whether 
a group of mature people shail be 
told what or who is morally fit for 
them to be associated with in their 
church life.” 


side 





Baton Rouge Raps Chaplin 
Baton Rouge, La.. May 4. 

American Legion post here is 
asking the general public to boycott 
the Ogden Theatre during the 
showing of Charley Chaplin's 
“Limelight” (UA). 

Hovse manager Charles Buzzell 
has argued that many citizens wish 
to see the feature and do not share 
view that 
“anyone purchasing a ticket to this 
film is helping the Communist 
cause.” 


Narcotics Film Has 
Day in Philly Court 


Philadelphia, May 4. 

“She Shoulda Said No” was 
branded as “insidious propaganda” 
which would teach teen-agers how 
to use narcotics, by Joseph M. 
Bransky, district supervisor of the 
Federal Narcotics Bureau at the 
two-day hearing on the banning of 
the film by the Pennsylvania Board 
of Censors 

Suit against the censor’s action 
was brought by Hallmark Produc- 
tions, Inc., which charged that the 
banning of the film constituted a 
“prior restraint, a prior prohibition 
rather than a punishment for an 
offense.” 

Bransky told the court that the 
film definitely shows methods of 
smoking marijuana, not generally 
known to the public. He said it 
also shows methods of sale. deliv- 
ery and secreting of narcotics. 

Judge Edwin O. Lewis, who held 





the hearing in Common Pleas 
Court, had seen the film in pre- 
view with Judges Vincent A. Car- 


roll and Maurice W. Sporkin. He 
took the case under advisement 


Calhoun-Castle Clinch 
Cut From ‘Tomahawk,’ UA 

N. Y. and Maryland censor 
boards have demanded deletion of 
a scene in “The Yellow Toma- 
hawk.” indie entry, as condition 
for approval of the film in both 
states. Branded as objectionable 
is the sequence showing Rory Cal- 
houn and Peggy Castle in a roman- 
tic embrace. 

Rather than engage in a court 
bout, United Artists, distributor of 
the film, will make the cut. Pic 
is an Aubrey Schenck-Howard 
Koch production. 
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Snappy Weather Ups West End Biz; 
Knock’ Sock $16,000, ‘Trailer’ Fast 
136, 2d, ‘Command’ Loud 11146, 4th 





London, April 27. + 


Snappy Easter weather gave 
West End first-runs a hefty boost 
in the last frame, and most pre- 
release theatres recorded standout 
holiday biz. ‘The new entries as 
well as the holdovers shared in 
this seasonal prosperity. 

The pre-release of “Knock on 
Wood.” which had been hypoed by 
the charity preem attended by 
Danny Kaye, opened last Saturday 
(24) to SRO biz. If the pace of the 
first two days is held, this looks 
to get a smash $16,000. The Em- 
pire’s “Long, Long Trailer,” made 
a boffo start, and still is fine $13,- 
000 in second stanza. British-made 
“Doctor in House” continues 
standout at the Odeon, Leicester 
Square, with the fifth round still 
boff at $14.000. 


Loke Wan Tho Honored 
For Film Biz Services 


Singapore, April 27. 

Loke Wan Tho, head of the 
Cathay Organization which controls 
a chain of 30 theatres throughout 
Singapore, Malaya, Sarawak and 
Brunei, leaves his local headquar- 
ters for a tour of the U. S. and 
Europe; In the course of his trip, 
he will visit Hollywood to look over 
pew product and technical ad- 
vances. 

Prior to his departure, Loke was 
presented with a plaque by Metro- 
Goldwyn-Mayer Oriental Co., Ltd., 
in recognition of his services to the 





The three C’Scopers also are 
above average. 
in its third frame looks 
$11,500 at the Warner. “King of 
Khyber Rifles” on third frame at 


the Odeon. Marble Arch is fine | 


$8,000. “The Robe,” on second 
West End engagement, shapes 
trim $7,000 in its fourth (final) 
Carlton week. 

Estimates for Last Week 


Carlton (20th) (1,128; 55-$1.70)— | 


“The Robe” (20th) (4th-final wk). 
Heading for nice $7,000 after 
$10.500 in previous week. “Prince 
Valiant” (20th) preems April 29. 

Empire (M-G) (3.999; 55-$1.70)— 
“Long. Long Trailer” (M-G) (2d 
wk). This frame likely to reach 
over $13.000. fine after $17,300 
opener. Holds. 

Gaumont ‘CMA) (1.500; 50-$1.70) 
—‘‘Act of Love” (UA) (2d wk). Set 
for pleasing $5.500 after $6.900 
opening _ session. “Beachhead” 
(UA) and “Riders to Stars” (UA) 
open May 6. 

Leicester Sauare Theatre (CMA) 
(1.753: 5)-$1.70'\—"“Forbidden Car- 
go” ‘(GFD). Fair $5.500 opening 
round. Stays on. 

London Pavilion (UA) (1.217; 50- 
$1.70\—“Heidi” ‘UA) (2d wk). 
Holding at neat $5,500 after $7,000 
last week. 

Odeon, Leicester Square (CMA) 
(2.200: 50-$1.70' — “Doctor in 
House” (GFD) (5th-final wk). Boffo 
$14.000 or near. Previous round 
was $15,000. “French Line” +RKO) 
preems April 29. 

Odeon, Marble Arch (20th) (2.- 
200: 50-$1.70\—“Khyber’ Rifles” 
(20th) ‘3d wk). Heading for nice 
$8.000 or near after $10,700 in pre- 
vious week. “Hell and High Wa- 
ter’ (20th) opens May 6. 

Plaza (Par) (1.092: 70-$1.70)— 
“Knock on Wood” (Par). Boosted 
by Danny Kave’s personal this is 
heading for great $16,000. Did 
$4.500 in first two days. Stays, 
natch! 

Ritz ‘(M-G). (432: 30-$2.15)— 
“Julius Caesar” ‘M-G) (12th wk). 
Steady $2,500. Stays on. 

Warner ‘WB) (1.735: 50-$1.70) 
—“The Command” (WB) (4th wk). 
Holding in fine style with standout 


$11.500 or near this frame. Last! 


session $12.600. “Majesty O’Keefe” 
(WB) is next pic, but opening date 
not set. 


Scot Sees Tax Slashes 
In US., Britain Boost 





To More, Better Films | ¥¢, ¢warte¢ by 


Glasgow, April 27. 

Tax cuts in America and Great 
Britain will mean production of 
more and better pix, according. to 
George Gilchrist, chairman of the 
Scottish branch, Cinematograph 
Exhibitors Assn. Such trims also 
will mean the hastening of new 


solid Metro. 


film industry. Presentation was 


“The Command” made by R. H. Hawkins, American 


consul in Singapore, in behalf of 
Ceremony took place at 
Cathay’s Odeon Cinema here, re- 
garded as the most modern film 
theatre in the Far East. 


'No More Govt. Aid 
For Pix, BOT Sez 


London, April 27. 

| Peter -Thorneycroft, Board of 
Trade head, warned the British 
film industry last weekend not to 
expect much more financial help 
from the government. There is a 
limit, he said, to the amount of 
public money that could be afford- 


| 








ed to finance production. The BOT | 


topper spoke at the annual confab 
of the Assn. of Cine Technicians. 
He listed the ways in which the 
government had helped British 
studios via the Eady fund, the Na- 
tional Film Finance Corp. and by 
easing the admission tax burden. 

Asserting that the prosperity of 
the British industry did not depend 
an the volume of public finance 
available, Thorneycroft cited the 
importance of slicing production 
costs. He thought they had made 
a good beginning and, although 
there had been substantial rises in 
‘prime cosis, the price of a feature 
film had only risen 6°%. He looked 
to the time when production econo- 
mies would overtake rising costs. 

Opening his speech with a de- 
fense of the 30° quota, Thorney- 
'eroft analyzed the objections of 
those who considered the figure 
either too low or too high. The 


higher percentage might yield pix | 
not worthy of presentation while, | 


if the quota were too low, the gov- 
ernment must find the extra dol- 
jlars for foreign imports. He paid 
tribute to the quota performance 
of exhibitors and thought that, on 
balance, most of them had done 
well by British films. 

Although quota had made an im- 
portant contribution to production 
problems, it was not a final or suf- 
ficient answer. There was, how- 
|ever, no trick solution. The BOT 
| prexy commented on the success 
| of Hollywood, and contrasted their 
| Situation with that of the British 
| film producers. Accepting that the 
|; European film industries tend to 
Hollywood, he 


agreed that many U. S. successes 
| were highly creditable but they had 
| the advantage of a larger domestic 
|market 
,; export films at low cost and still 
|; make a profit.” The British pro- 
| ducer was taced with the difficulty 
of having to make films no less 
popular at no higher cost. 


Confed. of Cinema In 
France Calls It Quits 


Paris, April 27. 


The Confederaticn of Cinema, 
professional group which banded 
together the federations of produc- 
tion, distribution and exploitation 
here, was disbanded this week by 
mutual agreement of the partici- 
pants, It was felt the organization, 
which was primarily founded to act 
as a spokesman and _ clearing 
ground for industry demands to 
the government, had served its pur- 


pose in a now firm allocation of | 


the Film Aid Law. 

Another reason for termination 
was the emergence of the Federa- 
tion of Directeurs (Exploitation) 
as the most powerful group. 

Vote to disband also stemmed 
from the fact that most of its aims 
had been accomplished anyway. 


British Cinema 
Better in Final 
Quarter of '53 


London, April 27. 
A rise in the number of admis- 
sions to film theatres in the last 
quarter of 1953 seems, according 





“herald a pause in the downward 





“which enables them to! 


and improved techniques and proc- 





mis he side *"*\ NEW BRITISH BALLET CO. 


“While the total releef of $I0.- 


500.000 is just half of: what the | SET T0 BOW IN GLASGOW 


British cinema trade asked for,” he 
said, “it is still very welcome, par- |. Glasgow, April 27. 
ticularly te the smaller theatres,|_ Ballet Comique, due at King’s 
which have been finding costs| Theatre, Glasgow, May 24, is a new 
mounting so as to almost get out! British company of 24 dancers. 
of control. “ft is gratifying that | They have secured choreographer 
the Chancellor has at last realized | S€!vices of America’s John Taras, 
we can no longer bear the crippling | Plus Birger Bartholin ‘of Royal 
entertainments tax imposed during | Danish Ballet, Copenhagen), Harald 
the boom years.” | Lander, John Cranko and Heinz 
Exhib congratulated Sir Alex- Rosen 
ander King Scot cinema magnate, | George Kirsta is artistie direc- 
on success of the campaign he has. tor. 
led for cuts in entertainments tax|and Erik Bruhn, of Royal Danish 
in Great Britain. | Ballet. ' 


trend of cinema attendance.” Total 
paid admissions in the fourth quar- 
iter totalled 305,773,000, an _ in- 
terease of 954.000 over the corre- 
|; sponding quarter of 1952. 


| Latest BOT statistics show this 
is the first time since the survey 
| began that admissions have shown 
_a rise over the eorresponding peri- 
od of the previous year apart from 
| the last quarter in 1951 when they 
‘topped those in 1950. Paid admis- 
sions in the final quarter were, 
|; however, 6.4°> below the third 
| quarter but there is a normal sea- 
‘sonal decrease at this time of the 
{vear. The b.o. decline, how ever, 
was considerably less than in 1952, 
when admission fell by 9.1%. 


Admissions during 1953 were 
,2.1°% down as compared to the 
previous year. This also represents 
the smallest decrease. recorded 
|} since annual comparisons first be- 
came possible between 1950-51. 
| There was a difference of 3.9% be- 
| tween 1951 and 1952. In a detailed 


| breakdown, the BOT survey in-} 


|dicates that larger cinemas were 


|the main beneficiaries of the up- | 


_ward b.o. trend, with theatres seat- 
‘ing 1,000 and upwards collaring 
|the largest share of the improve- 
; ment. 
centration of big-capacity theatres, 
experienced the greatest boxoffice 
recovery. 

During last year, the BOT re- 
port, exhibs paid a total of $66.- 
| 046,400 in film rentals, with Brit- 
ish product 
which is equivalent to 30.3% of 
the total gross. Of a total distribu- 
tion of $41,815,200 to producers, 
British film-makers received $11.,- 
785.200 with the balance of $30.- 
030,000 going to foreign producers. 
In addition, British producers re- 
ceived $700,000 for films bought 
outright by distribs, as against 
$518,000 in 1952. 
| In the final quarter of 1953. 
gross receipts exceeded $72,839.- 
000 and net eranings reached $45.- 
855.000. 

The report also summarizes the 
|number of admissions, gross and 
net receipts and other charges for 
the four years from 1950 to 1953. 
Another section of the report 
analyses gross rentals earned by 


British and foreign pix for the! 
four-year period. For 1950 gross | 


rentals amounted to $64,608,320 of 
which the British share was $18.- 
| 972,800. Comparative figures for 
|other years follow: 1951, $65.254.- 
000 and $17,626,000; 1952, $66,704- 
400 and $18,440,800; 1953, $66,046.- 
400 and $20,025,600. These totals 
do not take into account amounts 
paid by distribs for outright pur- 
chase of both British and foreign 
pix. 





| Peerage %ers to U.S. 
Lord and Lady Ulick Browne, the 
;Only percenters listed in Great 
| Britain’s peerage, will fly from 
|London to N. Y, May 5, for a 
month, 
| They'll survey the talent situa- 


possible 


production in 
| Britain, 


Great 


to a Board of Trade review, to, 


London, which has a con-' 


earning $20,025,600 | 


Barrage of New Plays Continues In 
Paris Despite Waning Legit Season 





Yanks Producing Films 
In Mex Meet Yage Rule 


Mexico City, April 27. 

Americans producing pix in Mex- 
ico are abundantly meeting the 
percentage of Mexican players re- 
quirement, according to Congress- 
man Rodolfo Anda, himself an ac- 
tor, speaking as secretary of the 
National Actors Union. He cited 
“Sitting Bull,” now in work here- 
abouts, as a shining example. That 
film, with which Miguel Aleman 
Jr., the ex-president’s son, is as- 
sociated as chief df Tele-voz, pic- 
radio-tv producer, is using “a re- 
spectable perceni ge” of Mexican 
players, Anda says. _ 

“Siteing Bull” is employing 120 
Mexicans as supporting players 
and extras and 650 more as back- 
grounders. Among the supports is 
/Ana Eugenia Robinson, grand- 
daughter of the late Gen. Plutarco 
Elias Calles, president and strong 
man of Mexico. This is her bow 
in pix. Anda expresses confidence 
that this “respectable percentage” 
of Mexican players will be followed 
by other U. S. pix producers down 
here. 








Paris Giddy Over 
Russ Ballet Visit 


Paris, May 4. 
In keeping with the open and de- 
sired cultural exchange and show 
biz policies of Russia, as exempli- 
| fied by the recent trip of the Come- 
| die-Francaise to Moscow, and the 
‘Russo declarations of desired co- 
| productions with other countries at 
| Cannes, the Russian Ballet comes 
,to Paris Saturday (8). Ballet will 
| be housed at the Opera for a series 
,of 16 performances to run for 20 
,|days. The previews given to the 
| classically-minded French in such 
|;pix as “The Big Concert” and 
| “Stars of the Russian Ballet” will 
/probably make tabs for these 
| showings one of the most sought- 

after ducats here since the war. 





;ments of the Moscow and Lenin- 
grad Ballet troupes, with conti- 
nentally-known Galina 
heading the group. 

Nathalie Doudinska, 
Serguiev, Alla Chevest,  Iouri 
Jdanov, Nenel Kourgapine, and 
others. Rep will be composed pri- 
marily of long ballets of classic 
origin, plus some extracts of newer 
ballets created under the Soviet 
regime. Most awaited by ‘the 
French is “Giselle,” danced by 
Ulonova and Sergueiev. Others 
will be “Swan Lake” of Tschaikow- 
sky, Prokofiev’s “Romeo and Ju- 
liet,” “Don Quixote” of Petipa and 
Minkus, Prokofiev's “Cinderella,” 
,and among the newer ballets, “The 


Included are 
Constantin 


Bronze Cavalier,’ based on Push- | 


kin with music by Gliere: “The 
Fountain of Bakhtchissrai,” also 
based on Pushkin with music by 
Assafiev; “Flame of Paris” and 
“Laurencia,” based on a work of 
Lope De Vega with music by Alex- 
andre Krein. 


Tix have been at a premium for | 


a while already. 


FOLIES’ WINDING BIG 
BUENOS AIRES DATE 


Buenos Aires, April 27. 
wind up this 





/ Due to 


tinued racking up. big coin at 
the Opera Film Theatre here on a 
six-week engagement. Trade has 
continued strong throughout the 
run, with extra performances hav- 
ing to be added several afternoons 


Company will be composed of ele- | 


Ulanova | 


z- week, | 
the Folies Bergere Co. has con-| 


Paris, May 4. 

Although chronologically the 
legit season is coming to an end 
here, the stages are still creaking 
from another barrage of new plays 
still being jettisoned onto the cur- 
rent scene. Big rush to unveil! a)] 
the new entries before the general 
legit exodus begins in Juiy and 
August. Out of the new batch a 
few give evidence of staying power 
but the others fall into the rather 
low quality level shown by the 
greatest number of plays this year, 

Of definite hit quality is the 
Michel Andre comedy, “A Quiet 
Corner.” It is a frothy comedy of 
no great originality but is funny 
enough to make it a pop boulevard 
hit. Amorous adventures of two 
couples in an isolated farmhouse 
benefits from imaginative complica- 
tions and neat comedy acting. This 
should be around the rest of this 
season and well into the next. 


A first play by Charles Dorat, 
“Eugenie With Tears in Her Eyes,” 
is a melange of situation comedy, 
social comedy and the supernat- 
ural. The author has mixed too 
many types. A clever idea of a 
young man who breaks with his 
mistress and gets an unearthly visi- 
tation has moments of charm and 
grace, but won’t stay long. 

“One Named Judas,” by Claude- 
Andre Puget and Pierre Bost, is an 
interpretation of the biblical role 
of Judas. Rigidly constructed and 
played, this is too literary to make 
for international interest, but may 
have a fair run here on its theme 
and outstanding acting. Luigi Pi- 
randello is back at the Theatre 
Marigny in a rather overstated 
drama. Jany Holt as a suicidal 
woman gives a sterfing perform- 
ance. This is strictly for specialized 
spots. 


Jean De Letraz has one,\ef his 
|perennial boulevard offerings in 
i“The Spanking” in which he par- 
lays a spanking of a wife by her 
husband before an open window 
into three saucy low comedy acts. 
This will have a nice run. 


Two top boxoffice names in hus- 
band-wife team Pierre Fresnay and 
Yvonne Printemps have mounted 
a first play by Jean Lasserre in 
their legit house “Here Is the Day,” 
the Micholiere. Even the govern- 
ment subsidy and the name pull 
will not take this beyond the sea- 
son’s end. Lukewarm crix and a 
meandering play with too much 
talk indicate it will not make 
much of a dent at the boxoffice. 

An American and English play 
are also on tap in William Saroy- 
an’s “My Heart’s In the Highlands” 
and T. S. Eliot’s “The Cocktail 
Party.” “Highlands” benefits from 
a tender and knowing staging and 
| acting stint by Michel Vitold. Crix 
| should insure a good run for this 
|though not the type of play to 
| make for top grosses here. ‘‘Cock- 
itail” has an intelligent French adap- 
| tation, but its theme means only 
| specialized patronage, making it 
‘another play that probably will 
{have only a moderate run. 


Reps of 12 Nations Ask 
Break for Tele Actors 
On New Int’! Network 


Paris, May 4 

Twenty-five reps of the Syndle 
cats of Musicians, Actors and Var- 
riety Artists of 12 nations met here 
this week to discuss problems 
brought up by the coming inter- 
national tele webs under the UER 
(Union Europeen Radiodiffusion’, 
which will have its first internae 
| tional web exchange in June. 
| Three unions want safeguards for 
their members in the exchange of 
programs that will follow, and the 
author’s rights carefully looked 
| after by a special group organized 
| for this event. 

Participating countries were 
Germany, Austria, Belgium, Den- 
mark, Finland, France, Italy, Nor- 





} 














weekly to handle crowds. |way, Holland, England, Sweden 
Lococo Circuit's deal with Jules | and Switzerland. Group also wants 
|Borkon, acting as producer of the|to meet with the tv reps, and de- 
Folies, calls for 25° of gross to| mand a reduction in the use of 
80 to the Circuit, 25° to impre-| film so as to make more live work 
sario Pablo Williams, who had to| time for the members. 
cover transportation costs out of Groups also are asking affiliated 
his cut. The remaining 50% goes | syndicats to back them in demands 
| to Borkon, who has to pay his com-| and have asked that the interna- 
| pany a total of about $11,000 a| tional tv web be broken after June 


Lead dancers are Sonia Arova|tion as well as gander plays for | week, but still has the best of the|15 if an accord has not been 


| deal because the company has been | reached by UER by then. HioekuP 
,8rossing around $60,000 weekly. j| is skedded to start June 6. 
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Amusement Stock Quotations 


(N.Y. Stock 


For Week Ending Tuesday (4) 
5 Weekly Vol. 
1954 ge , Ag 


High Low 
1714 1444 Am Br-Par Th 171 


53°, 4156 CBS, “A”... 61 
5273 4112 CBS, “B” ... 63 
23°38 19%4 Col. Pic. eve 56 


10°, 94 Decea 

58 4624 Eastman Kdk. 165 
15's 13% 
‘. 6% Nat. Thea, .. 146 
31s 26'8 
3412 28 
93°. 2212 RCA ..... .-- 1038 


American Stock Exchange . 


6'. 278 RKO Picts... 284 
5°, 412 RKO Thea. .. 147 
3%, § Republic .. 189 
1114 1012 Rep. pfd.... 15 
17 1114 Stanley War. 338 
99\» 18%4 20th-Fox .... 182 
9114 1812 Univ. Pix.... 36 
70°, 6354 Univ., pfd.... *60 
15°, 1358 Warner Bros, 92 
73°93 6373 Zenith ...... 52 
6 41% Allied Artists 20 


‘+; 9'— DuMont .... 208 
1415 1218 Technicolor . 130 


Berger Gives the Melody; 
Allied Will Orchestrate 
“Ability to Pay’ Theme 


Net Minneapolis, May 4. 


Exchange ) 


Weekly Weekly Tues. Change Whén North Central Allied’s con- 
High Low Close for week | vention convenes here May 10-11, 
16 “155% 15% in he President Bennie Berger will util- 
5334 4934 5314 +27%% ize the occasion to map out cam- 
527% 50 . 52% +234 paigns to make “ability to pay” 
221% 2114 22 + % the basis of film rentals, to elimi- 


nate “must” percentage for small 
towns and subsequent runs and to 
line up financial support and play- 
date pledges for the proposed inde- 
pendently produced pictures. 
Berger charges that, excepting 


912 914 92% + 3% 
5758 5534 5714 
15% 13%%4 15 

612 6% §°% — 
3078 291% 3014 + 34 
337% 3234 3312 + 3% 


285% 265% Ly Metro, distributors have been more 
614 6 ~ ot —— responsible than tv for killing off 
542 - 5% 53% small exhibitors because of “ruin- 
4 314 37% 14 | ous” sales policies which, in fixing 
107% 1014 105% rentals, fail to consider sufficiently 
17 1514 15% 3% the small town and subsequent 


195% 18% 195% 
1934 19'%4 1934 
67% 6712 6778 
15% 1458 151% 
67 651% 67 


ly runs theatres’ grossing and earn- 
ing potentialities. He claims such 
3, | Policies favor the larger circuits. 


3g National Allied States’ directors 


+ttt++ f+] | 
& 
- 


vention. 


‘2 |ROBERT FINE DISPUTES 





4% 4\% 41% 
11% 101% 10°8 


++] | 
¥ 


15% also will meet here during the ¢on- | 


Engineers Society's Fi inancial Need 


ernest ene 


Membership Journal to Accept Advertising—Many 
Problems Bedevil Body 


* 





July issue of Journal of the 
Society of Motion Picture & Tele- 
vision Engineeis will for the first 
time carry advertising. Move 
'is part of a plan advocated by one 
| section of the SMPTE membership 
{to put the finances of the Society 
|on a sounder basis and to gen- 


‘Tout 3-Vidicon Color 
Say Films and Video 
Can Peaceably Co-Exist 


Washington, May 4. 
RCA expects to start deliveries 
iin the late fall on its new “3-V” 
(3-Vidicon) color TV film system, 
W. Walter Watts, exec vice-presi- 
dent of RCA, told the 75th semi- 
annual convention of the Society of 
| Motion Picture & Television Engi- 














12% 121% 12% | neers. 
31, 2% Trams-Lux... ~70 342 358 312 4% | REEVES SOUND THEORY | Watts, who addressed a luncheon 
ac . | which teed off the confab, asserted 
Over-the-Counter Securities The- optical versus magnetic that the method will be of major | 
Bid Ask sound track hassle continued UN-| significance not only to video sta- 
Capitol Records .... we cece ore erreceessere 97% 1058 + 4% abated this week. Following state- | tions but also to motion pieture 
Chesapeake Industries ........e-eeeeeee8 278 3% — ly ments last week by Hazzard Reeves, ' distributors. He said the new sys- | 
Cineratme BGG. 66st ee vewd cadets ccrrese “2 214 ~ head of Cinerama, Inc., and Reeves | tem will make possible a high qual- 
Cinerama POOR ss SiS cic vase sdscccsiers BH 278 — % Sound Studio, that optical sound ity definition of color from color 
Color Corp. of AME@P, ...c..cecsseceeees 34 + 3g | Was mediocre at its best,” C. Rob-| motion picture films to the tv color 
Polaroid ....... cde veeweeceocccccccccecs Saye 3412 —1 yee ete oe 3 ttc Fein heres 4 
J wis biats WOE CU Wiguale biol 6 4.0 's tin oe 1234 V4 eveloper oO erspecta opU j 
Figo co rietgettersrressssresssss Ti 014 1g | sound, disputed this claim. | a ae ee eee see ee 


* Actual Volume. 


(Quotgtions furnished by Dreyfus & Co.) 





—_——--—- 


Screen Stocks 


‘CUPBOARD IS BARE’ 





That’s a Main Theme For TOA 
Convention June 17 


2 exhibitors, since they would be 
‘The optical track as recorded able to advertise on television by 
paces ge = Ppa ie ,means of color trailers. 
uced with as wide and as variable | 
= | A very substantial part of color 
a range as the magnetic sound used | ;, swreaeains schedules ne said, will 
with CinemaScope.” He admitted cConsict of film subjects and RCA 
the superiority of the magnetic |i; convinced the new method is the 
sound system employed for Cine-| rot efficient to handle the mate- 
rama, but that “is an exceptional 


piece of engineering with the sound 





rial. He pointed out that this opens ; 


erally expand the scope of the en- 
gineering org. Fecling among 
these engineers is that SMPTE 
should be in the forefront of tech- 
nical developments in the industry. 


There are others who continue 
to see SMPTE as strictly a service 
outfit, standing by until it is re- 
quested to take action. Society’s 
leadership is divided on the value 
of such a passive role, with prexy 
Herbert Barnett in the forefront 
of those anxious to _ revitalize 
SMPTE’s functions. 


Org, which hasn't been able to 
secure enough support from the 
trade for quite some time, is cur- 
rently engaged in a membership 
drive particularly among corpora- 
tions that might be signed up as 
sustaining members. SMPTE 
board, which met Sunday (2) in 
Washington in advance of the So- 
ciety’s 75th semiannual conven- 
tion at the Hotel Statler, heard a 
|report on the considerable success 
in the enrollment of sustaining 
members which has gone over the 
budget. 


The Society’s income budget for 
1954 is $240,000 with the expense 
budget set at $230,000. Last year, 
SMPTE spent $331,000, which put 
it in the red to the turie of $14,000. 


The Society has put out rate 
;cards for its advertising in the 
| Journal which will retain its pres- 
j}ent character. Circulation of the 
|monthly publication is 5,700 paid 
;and 4,500 to members. Reader- 
| ship is 65° in industry, 20°> in 
|; government, 10° in Universities 
and research labs and 5°> among 
students. ~ 


Difficulty of SMPTE during the 





Perky, Loew's 
‘All Over Tape’ 


By MIKE WEAR 
Motion picture stocks eame in 
for active attention on a much 
broader scale in last week’s stock 
market which saw gilt-edge issues 





: track running on a separate mag- 
The product shortage will be eetie Gin” 


the main topic on the agenda when Fine claims that the system 
the board of directors of Theatre employed for the recording of 
Owners of America convenes for a C’Scope magnetic sound is no dif- 
special: summer meeting in Los | ferent from that used for optical 





Charles P. Skouras, honorary the term “stereophonic.” 
chairman of the board, will pre-| According to Fine, C’Scope mag- 


side in the absence of Alfred Starr, | netic sound is recorded on three 
| separate sound tracks and then the 


wij}, sound and the quality is just as | 
Angeles June 17-19. Confabs will | good. He maintains, therefore, that | 


climbing into new high - ground 
since 1929. Wall Street continued 
fairly much a highly selective affair 
as old-line, high-priced shares 
soared while others lost ground. 

Featured in the five-day trading 
period ended last Friday (30) for. 
the film stocks were some upturns 
by bigger companies such as Para- 
mount and Loew’s. lLoew’s was 
“all over the tape” both Friday and 
part of Monday (3). Biggest activ- 
ity was Friday’ when the shares 
went up nearly a point to a new 
1954 high of $15, and then edged 
fractionally higher in Monday's 
trading. After that there was some 
profit-taking, with the shares slip- 
ping below 15. 

Paramount Pictures shares were 
in the foreground Thursday (29) 
when they advanced to 3038, best 
price in several weeks. Buying in 
Par obviously stemmed from belief 
that the company had something in 
its VistaVision. The move in 
Loew's not only followed the trend 
ot better-known shares but also re- 
flected the ‘split between picture 
and theatre divisions now in the 
ofling, and expected to benefit both. 





Steady strength in Stanley War- 
Ner in recent weeks apparently | 
Was linked with the move to buy | 
_ International Latex, announced | 
qonday (3). Because this was the 
rst’ film theatre corporation to 
in for diversification, it was in- 
“te ‘o be a favorable move for 
“continued high grosses for 
nerama, and the fact that Si 
nie a company topper, soon may 
rm vn “is for unveiling “Cinerama” 
rl ‘ondon and Rome all contribut- 
“ to the bullish feeling. 

General Precision again was ac- 
“iy higher, with the 


Rushin. move 
fer he, Doth common and _pre- 
Veay ) 2 to the high marks of the 


“(ler boasting an advance of 
_ © points, Eastman Kodak, 

* “a near the 1954 peak. 
oe Bros. climbed to 1514, | 
om... aS Only fragtionally off 
© year’s best quotation. 
firmed up after dipping | 
ano.) 0° 18%4. National Theatres | 
‘ ‘tween 6% and 614, 





chairman of the executive com-' sound is dimensionally panned to 


mittee and of the board. 
In officially announcing the 


meeting date, TOA prexy Walter | rent 


the different speakers employed. 
| Fine asserts that the only true cur- 
stereophonic sound is that 


Reade Jr. declared: “Our cupboard used in Cinerama, but “can you 
is bare. It is vital that exhibition put Cinerama in every theatre?” 


take some action to relieve this 
shortage. It is of the utmost im- 
portance that we meet the produc- 
tion heads and bring our story to 
them. Not only must we stimulate 


production through the major com- | 


panies, but also through the inde- 
pendent producers.” 

Reade further stated that the 
policy of sitting back and waiting 
for something to happen is handi- 
capping the whole industry. “It is 
a disservice,” he said, “to the pub- 
lic as well as to the thousands of 
men and women whose livelihood 
depends upon the production and 
exhibition of motion pictures.” 


CINERAMA’S $1,771,500 
FOR FIRST YEAR IN L.A. 


Hollywood, May 4. 





First anniversary of “This Is Cin- | 


erama” at the Warner Hollywood 
theatre was celebrated April 28 
with grosses for the year amount- 
ing to $1,771,500, a record for any 
film attraction in this territory, 
Average gross for the 12 months 


was more than $34,000 a week. 
Highest weekly take was $40,000 


'For the average theatre, he claims | 


‘that Perspecta optical sound is as 
leffective as magnetic C’Scope 


|sound, with the added advantage | 


|that the former is cheaper to in- 
stall. 

| Fine agrees with Reeves, whom 
| he terms “one of the great factors 
‘in the development of sound.” that 
‘the sound systems currently em- 
| ployed in most theatres are inferior. 
|*Most theatres,” he said, “have 


middle 30’s. The result is a com- 


equipment. He states that the fre- 
quencies have been altered to pre- 
vent extraneous noises, resulting in 
inferior audio reproduction. ‘“Op- 
tical sound,” Fine said, “is not cur- 
rently being reproduced to the 
range it has.” 





duction of optical sound, estab- 
| lished in 1938, should be changed, 
‘and that a request would be 
|made to the Academy research 
‘counsel to modify the reproduc- 
tion standard. 

| Perspecta, Fine revealed, is pres- 
ently working on the introduction 
lof a fourth audio track and tliat it 
‘would be made available to pro- 


plus, and lowest was just under , ducers and exhibs “if wanted. 


$22,500. That was the week when 
mechanical and fire difficulties re- 
duced the number of showings. 


Ralph Murphy Sues 


Los Angeles, May 4. 

Ralph Murphy filed suit in Su- 
perior Court against W-F Produe- 
tions, Eugene Frenke and Walter 
Wanger, asking $5,500 as the un- 
paid balance of $9.000 promised 
him for directing “Lady in the 
Iron Mask” in 1951. 

Complaint states that Murphy 
was paid $3,500 in ten weekly-in- 
stalments but has not received any- 
thing since. In addition to $5,500 








| Freed Heads Producers 


Hollywood, May 4. 

Vet Metro producer § Arthur 
| Freed was elected prexy of the 
| Screen Producers Guild Monday 
(3), sueceeding Carey Wilson. He's 
‘the fourth pyesident, others being 
William Perlberg, Sol C. Siegel and 
Wilson. 

Other officers elected: Samuel 
'G. Engel, reelected first veepee; 
Buddy Adler, second veepee; Jesse 
L. Lasky, remaining as third vee- 
pee; Walter Mirisch, secretary; 
William H. Wright, treasurer; Ju- 


ihe wants interest at seven pereent.’lian Blaustein, assistant treasurer. 


| equipment that was installed in the | 


posite of the all troubles and con- | 
cessions made for each piece of | 


He argues that the | 
Academy standard for the repro-| 


, the door to using color films on 

television, just as old black and 
white motion pictures are now 
| used. 

One important feature of the 
| “3-V" system, according to Watts, 
iis that it requires only modifica- 
tion of the standard 16m television 
film projectors already in use in tv 
| Stations, rather than fhe purchase 
of separate color projectors. 


Watts assured his audience that | 


tv and the motion picture industry 
can live together peaceably. He 


isaid that the film industry origi- | 


nally felt television was “an eremy 
dedicated to total war that could 
end only in extinction.” Now Holi- 
,ilywood has evolved new tech- 
niques which are bringing the 
crowds back into the theatres and 
the motion picture industry is 
growing once more. 


About 300 are already on hand 
for the convention. Peak attend- 
; ance of approximately 500 is ex- 
pected at the convention by Thurs- 
day. 


‘SEEK TO CLEAR TITLE 
ON 4 FORECLOSED PIX 


Hollywood, May 4. 
| Suits to establish clear titles to 
four foreclosed films, evidently 
destined for television — release. 
were filed in Superior Court by 
Sunset Securities. Pictures in- 
;volved are “A Double Life,” 
“Countess of Monte Cristo.” “One 
Touch of Venus” and “Casbah.” 
Court has been asked to rule 
that numerdus defendants have no 
rights in the pictures. Defendants 
are Ronald Colman. Andrew Stone. 
John Beck, Sonja Henie, Erik Cha- 
rell, Henri LaBarth, Harold Arlen, 
|Leo Robin, Tony Martin, Nat C 
Goldstone, Kurt Weill, Ogden 
Nash, S. J. Pereiman, Lester 
Cowan, Dick Haymes, Bella Spe- 
wack, Ava Gardner, Rose, Inc., 
, Pickford Corp., Chappell Co., Ltd., 
jand 20 John and Jane Does. Films 
were originally released by Uni- 
versal, 








Audrey Hepburn in Mind 


| For She-Genius Geo. Sand 


Hollywood, May 4. - 
Anna Sosenko has relinquished 
all rights to Andre Maurois novel, 
“Lelia,” based on life of French 
she-genius. George Sand. Arthur 
| W. A. Cowan, Maurios’ American 
rep, said this paves way for indie 
producer Bernard Luber to go 
ahead with plans for color lensing 
before the end of this year both 
here and in France 
He will seek to borrow Audrey 
| Hepburn from Paramount, 


| past two vears has been the pro- 
|nounced competitive spirit among 
,its motion picture company mem- 
jbers. This has made it difficult 
| for the work of the group to pro- 
| ceed among normal! lines and with 
a view to necessary standardiza- 
tion. Also, the companies have 
been reluctant to make available 
all of the technical detail in con- 
| nection with their various systems, 





Bone-Up On Systems 
Washington, May 5. 

The old and the new are mixed 
to good advantage at the 75th 
semiannual convention of the So- 
,;Ciety of Motion Picture & Telé- 
vision Engineers which got under 
way here Sunday 2 Current 
sessions are devoted to a techni- 
cal review of film history 
sprinkled wth papers on such up- 


to-date advances as VistaVision, 
Perspecta Sound and Cinema- 
Scope. 

Engineers meet at the Hotel 


Statler has a touch of nostalgia as 
some of the oldtimers in the busi- 
ness recall the origin of the 
“flickers” and trace film’s techni- 
cal march of progress. Various 
sessions are being opened with the 
showing of oldies 

Among the papers read so far 
were “The Historica! Background 
j of the 35m Professional Camera™ 
by C. E. Phillimore of Bell & 
Howell; “Thomas Alva_ Edison's 
Early Motion Picture Experi- 
ments,” by Vice-Admira! “larold 
G. Bowen, USN (Ret.) of the Edi- 
'son Foundation; “The History of 
| Professional Black-and-white Mot- 
tion Picture Films” by C. E. K. 
Mees of* Eastman Kodak. and 
“Color Cinematography, 1930- 
1954” by Gerald F. Backett of Co- 
lumbia Pictures Last night 
‘Tues.), -the engineers honored 
the vets in their ranks at a dinner 
at the Columbia Country Club at 
Chevy Chase, Md 

Convention hasn't neglected the 
new systems, however. So tar 
there have been papers on Vista- 
Vision, design considerations of 
CinemaScope film and Perspecta 
Sound. Today (Wed.). E. W. Kel- 
logg, formerly of RCA, will pre- 
sent a history of sound pix. Ar- 
thur Cox of Bell & Howell will dis- 
|cuss CinemaScope lenses = and 
RCA’s Warren R. Isom will talk on 
synchronized recordings on per- 
forated tape. The evening will be 
spent at the national archives in 
keeping with the theme of the 
meet 

Friday. morning and afternoon 
will see separate sessions on tv 
with papers including such topics 
as color kinescope recording, thea- 
tre tv, color video light sources, 
j ete. 
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The greatest 
pre-sold audience 
in the history — : 
of entertainment 
1s waiting for 


asco 


F STEREOPHONIC SOUND 


soon from 20th Century-Fox... 











Wednesday, May 5, 1954 


VARIETY 


PICTURES 15 





——_ 








any’s investment in sound, 
Crees “ae lenses ran to about 
$16,000,000. te 
Even as 20th retreats, its’ execs 
are adamant that CinemaScope can 
only be shown properly and with 
best results if accompanied by 
stereophonie sound. “We are as 
convinced as ever that stereophonic 
sound, and particularly magnetic 
sound, is not only a necessity but 
a distinct boon at the boxoffice,” 
a 20th spokesman commented. ‘“Ob- 
viously, we can’t fight the battle 
single-handed, but the results will 
show that the exhibitors with 
stereophonic sound have a strike 
in their favor.” 
They’ve Got Something 
While 20th frankly expects a 
certain degree of resentment from 
smaller operators who bought ex- 
pensive stereo sound at the time 
when the company insisted on it, 
its execs nevertheless take the view 
that these theatremen have lost 
nothing and that in fact they will 
have an advantage over others 
who'll do without. This will be the 
line taken at tomorrow’s meet to 
which more than 1,000 U.S. and 
Canadian exhibs were invited. 





—— 


Hit Back at Par 


After suffering in silence 
over the “slurs” against Cine- 
maScope at Paramount’s re- 
cent VistaVision demonstration 
in N. Y., 20th-Fox will hit back 
in its own fashion at the exhib 
forum on CinemaScope tomor- 
row (Thurs.). 

Company’s engineers have 
drawn up a “fact sheet” about 
CinemaScope, magnetic sound 
and VistaVision which wiil be 
presented to exhibs at~ the 
meet by one of the 20th brass. 
It'll attempt to “‘set the facts 
straight” on what’s what and 
which is better. 








Opinion at 20th is that, while 
there will be a definite slowdown 
in stereo sound installations, they 
will continue nevertheless. Exhibs’ 
long hassle with 20th over sound 
hasn’t been over whether ‘or not it 
is of value but rather over whether 
or not 20th should dictate its use 
and make it a condition to the 
showing of its CinemaScopers. 

The development, which will 
throw the entire market open to 
C’Scope and will give 20th a crack 
also at the important drive-in field, 





Fury Departs From The Sound 


Continued from page 5 





| 


is seen bringing the industry as | 


close to standardization a it’s likely 
to come for some time. Observers 
believe that it effectively spells 
the end of the 2-D film as it has 
been known and that the wide- 
ht era has now definitely ar- 
rived, 

Impression is gained also that 
exhibs will now increasingly go for 
an anamorphic type of projection. 
A company like Paramount, com- 
mitted to its WVistaVision wide- 
screen process, which isn’t ana- 
morphic, will have “squeezed” 
Prints of its films available for 
exhibs who. want them. Latter will 
be in a position to show any ana- 
morphic ratio that comes along 
by virtue of adjustable anamorphic 
lenses such as the one developed 
by the Tushinsky brothers. 

How About Prints? 
There is of course no question in 


anyon®'s mind that any exhib who | 
reo sound will want to play? 


has ste 
+ inemaScopers with it. The ques- 
— has arisen whether some of 
le companies will continue to 
service theatres with the expensive 


magnetic prints. Metro and Warner | 


sros. aren't. shipping magnetic 


sound prints abroad and are limit- 


| 
t 


! 





" 
| 
| 
; 
| 


| 
1 


, tures the public likes. 


‘ng themselves to Perspecta which | 


involves 


a cued optical track and | 


én integrator unit for $850. A the- 


atre 
Still use the standard optical track. 


: Wording of the 20th invite, which 
“nt out over Skouras’ signature, 


Was indicative of events to follow. | 


7 . 

Here sole purpose in having this 
«Ce-lo-face discussion is to serve 

the inte 
nerivan publie and our industry,” 
© Stated. And he added: 


“Especially signifieant 


1, will 
N@ views 


set for magnetic sound can | 


rests of our customers, the | 


be | 


aired in connection with | TWentieth still owns a bunch of the 


Stereophoni ; 
“reophonic sound, which has been | 


* matter 
he industre 
thore..3tty for many months. A 
of ‘eush and complete discussion 

‘MIS phase should provide an- 


of intensive interest in | 


Swers inti tote 
( — Pointing in the direction 
'aScope and other new proc- 


*sses Will take in the future.” 
‘© goal of the meeting, he 


'standard 35m frame and enlarged | 
again at the projector. 


' persuading more theatres to equip 


{in the Hall was that 20th would 


= 


| adopted by competitors.” 













ee ~eenieeeeieel 
declared, was “complete under- 
standing between exhibition and 
20th Century-Fox as to the future 
of CinemaScope.” 
At Home Office 

Powwow, which will take place 
at. the 20th homeoffice and will 
be coupled. with a general sales 
meet for which 20th is bringing in 
branch and district personnel, was 
in part occasioned by the “con- 
fusion” 20th feels was created re 
the CinemaScope process at last 
week’s N.Y. demonstration of Para- 
mount’s VistaVision method. 20th | 
brass was both sore and disap- 
pointed at the jibes thrown at 
C’Scope during the VistaVision 
hour where, 20th execs feel, every 
cffort was made to belittle Cinema- 
Scope in favor of what one 20th 
exec termed as “just another | 
blowup system.” 

Skouras, returning from a jaunt | 
to Britain today (Wed.), will head 





the 20th contingent at the round- 
table. With him will be Al Licht- 
man, director of sales; exec v.p. | 
W. C. Michel; Charles Einfeld, ad- | 
pub topper; Otto Koegel, general | 
counsel]; Donald Henderson, treas- | 
urer; W. C. Gehring, exec assistant 
sales head, and Earl I. Sponable, 
20th research head, and his asso- 
ciate, Herbert Bragg. e 
There is a feeling among 20th 
execs that it would have been wiser 
to coincide the company’s decision 
re sound with the announcement 
put out by Metro. However, the 
top echelon maintains that, in view 
of 20th’s determined position on 
stereo sound in the past, it would 
be better to use the roundtable 
forum as a sounding board from 
which to make the logical—and in- 
evitable—decision on sound. 
Actually, with some 3,500 thea- 
tres equipped—including most of 
the firstrun possibilities in the 
country — opinion prevails that, 
even were it not to change its posi- 
tion, 20th would have difficulty in 





immediately. Some of the large | 
chains went for C’Scope in a big | 
way but installed it in only a limit- | 
ed number of situations. While a) 
major part of 20th’s revenue comes 
from the 3,500 situations, these are | 
not enough to sustain the outfit for | 
any length of time. 

In addition to dropping its re- 
strictions on sound, 20th also is 
giving up its last vestiges of control | 
over screens. ‘We're just not ask- 
ing any questions.’ one exec said. 
Company now would also be willing 
to book CinemaScope pix into! 
houses with stage shows, and par- 
ticularly Radio City Music Hall in ' 
N. Y. One of the reasons cited for 
the failure of “The Robe” to preem 


| 


; 


have its CinemaScopers compete | 
with stage attractions. 
Asked whether there was any | 
concern over a possible shortage | 
of product resulting from the 
throwing open of the market, a_ 
20th spokésman maintained that 
longer runs resulting from C’Scope 
releases would take care of that. 
The company still has the 10 
standard films delivered to it by 
Leonard Goldstein’s Panoramic 
Productions, but doesn’t intend 
taking on any additional 2-Ds 
“unless they’re really unusual.” 


20th Raps Par — 
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use to reach the public, we will 
give them an opportunity to see 
CinemaScope. We have found and | 
developed a system which is ca- 
pable of~making the kind of pic- 
We are de- 
termined to get CinemaScope to 
all, and we will bend every effort 
towards that end.” 

Lichtman observed that 20th 
wouldn’t be deflected from that aim 
“by ahy shortcuts that may be 
Express- 
ing resentment over manner in 
which Par touted VistaVision by 
knocking CinemaScope, the 20th 
sales exec recalled that the cameras 
used by Par were actually part of | 
a group once owned by 20th and 
sold to an equipment outfit. 


cameras but won't part with them. 


In VistaVision, the film runs! 
through the camera horizontally at 
twice the normal speed. Exposure 
covers two and a half times the 
normal negative area. Image 1s 


then optically transferred on to a) 





It can alsoi 


‘be “squeezed” so as to make the 


print compatible with an anamor- 
phic projection lens. 


There was some caustic comment 
at 20th last week that VistaVision 
was. nothing more than just an- 
other “blow-up” process. However, 
due to the larger negative area ex- 
posed, it has inherently better 
definition, 

There was speculation whether 
Lichtman’s comment, that C’Scope 
would be brought to the public “re- 
gardiess of what methods” to-~ be 


; employed, implied a relaxation of 


20th’s policy re stereophonic sound 
which has kept a good many ex- 
hibs- from installing CinemaScope. 


Twentieth compromise on that is- | 


sue would necessarily increase the 
bitterness between it and Para- 


mount, with both outfits due to in- | 


crease pressure on theatres to ac- 
cept their respective systems. Ac- 
tually, C’Scope and VistaVision are 
compatible since Par intends to re- 
lease anamorphic prints of its films 
so that at least those exhibs who 
have a variable Tishinsky anamor- 


| phie projection lens qill be able to 


play them. . The Tushinsky lens can 
take CinemaScope 2.55 to 1 propor- 
tions, 








Publicity Union 


Continued from page 5 


boosts, the SPGites gained for the 
first time a complete union shop. 
New stipulation provides that all 
new pub-ad employees must join 
the union. In previous years, agree- 


ments called for a maintenance of 
membership with the _ provision 
that three out of four staffers be 








required to become members of | Sv1 
j have been known to steal airlines 


the union. 

Meanwhile, Paramount publicists, 
only group to be -represented by 
the Motion Picture Homeoffice 


Employees Union, Local H-63, 
IATSE, are still bogged down in 
negotiations with management. 


Par’s pact with the IA union ex- 
pired in Nov., 1953. Local H-63 
has requested IA topper Richard 
F. Walsh to intervene and he has 
assigned international rep Joseph 
Basson to sit in on the talks. RKO, 
RKO Theatres, and Loew’s Thea- 
tres pub-ad men are members of 
the Sign, Pictorial & Display 
Union, Local 230, AFL and are 


| currently operating under contracts 
signed more than six months ago. | 
, Metro publicists are unaffiliated. 








| Marie,” 
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channel track as well as those 
equipped for magnetic sound and 
the new Perspecta sound.” Metro's 


, current C’Scope releases, “Knights , 
“Rose 


of the Round Table” 
as well as 


and 
its upcoming 


| C’Scopers, said Reagan, would be 


made availablé to all theatres who 
project them with the anamorphic 
lens. Reagan noted also that all 
M-G pix would be released with 
Perspecta sound tracks “permit- 
ting exhibitors to employ either 
stereophonic or single channel 
sound.” 


Despite the policy change, Rea- 
gan said the exhibition of pix with- 
out stereophonic sound “would 
eliminate an effect essential to 
their full enjoyment.” He urged 
exhibs to install stereo systems 
since “to ignore the advantages 
of new sound techpiques is a dis- 
service to the pulflic and an ob- 
struction to the great future de- 


| velopment of motion pictures.” He 


said he believed that theatres with 
stereo installations will have a b.o. | 
advantage over those theatres not 
equipped and that theatre-going 
public “will further demonstrate 
its acceptance by preferring to at- , 
tend those’ theatres’ properly 
equipped for the new type of pres- 
entation.” 

Allied particularly had been put- 


| ting the pressure on Reagan for a 
| definite statement of policy, Exhib 


org had asked him to make known 
his views before the Allied board 


| 14th floor suite. 


noticeable prominence, Several, 
like the New Orleans gambler with 
the ermine sport jacket, enjoy a 
little blaze. Don Ameche is al- 
ways here and one year got con- 
fused in a broadcast with Whirl- 
away. 

But the big thing is the crowd. 

Churchill Downs from one end 
| Of the grandstand to the clubhouse 
| is about 4 furlongs, half a mile. But 
}even if the vast old white frame 
| structure with its turrets and sharp 





| eaves wasn't-that big, and even if 
| 100,000 persons didn’t crowd into 
j}the huge, rambling oldfashioned 
shorteake building and infield, it is 
| doubtful if any celebrity—Ameri- 
| Cane or European—could compete 


Run for the Roses 
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end, everybody has so much inside 
information, and the atmosphere of 
friendly wisdom becomes so thick, 
and there being 20 horses, it turns 
out the Derby investor might have 
done best to have worn cotton in 
his ears or just stayed home. 

The minutes before they come 
to the post for the Derby, the bin- 
oculared bangtail specialist has 
heard sO many rumors, reports, 
evaluations, comparisons, measured 
miles and radar pings that he is 
ready to bet the wad at the first 
window with a line less than a 
block long. 

It’s a gréat event, a sort of Chi- 
nese New Year's of the sports 
world embellished with mint juleps 


| Derby Week for attention with the | and days of laughter and The 


Big Event itself. 
isn’t anybody 
that, although, 


There just 
|; enough for 


| Great Big Talk. This is where the 
big | Five Tribes, or whet is left of the 
of | rezl American ‘Indian, foregathers 


| everybody here, Dr. Derby Himself, | for its annuat ceremonial at the 


| Bill Corum, president of Churchill 


‘ 


| Downs, comes as close to being that | 


| magic one person as anyone could. 
A Flock of Derbies 

Actually, there are several der- 
| bies. In addition to the horserace, 
| which is over in 120 seconds late 
| Saturday afternoon, there is the 
Hospitality Derby, which has no 
beginning or end; the Crazyhouse 


ithe “Hello-how-the-hell-are - you - 
and - where - the - hell - have - you- 
| been?” Derby which is constant: 
and there is, last but not least, the 
| great Bedroom Derby, a perfectly 
| respectable but ferocious contest to 
| occupy some kind of a room for 
| three or four days. 
People  fiying 


ae 


into Louisville 


| pillows as a start on a night's rest 
here Derby week. It has even been 
said that the only living creatures 
| attending the Kentucky Derby sure 
| of a stall are the horses. 

The Derby is much more than a 
| horserace. 
' People come here from all over the 
nation and one of the pleasing fac- 


importance of a California horse. 
the winning Correlation, which 
brought in confident West Coasters 
in number for the first time. 

Mostly, people coming to the 
Derby early in the week arrive and 
travel as separate area groups. De- 
troiters pal around together, and 
the Crescent City boys and girls 
| gravitate to their spot. 

However, as the pace of the 
Derby accelerates, and as the tem- 
po of goodwill and excitement 
rises, such things as hometowns 
and regions and states become lost. 
' if not entirely befogged, and Michi- 
gan and Texas and Pocatello Falls 
and Sioux City go arm and arm, up 
and down Broadway & 3rd Street 

No one is ever lonely at the 
Derby, unless he happened to come 
to Louisville Derby week on some 
business other than the Kentucky 
'Derby. Say a rug salesman who 
got lost in here. A Texas oil mil- 
|lonaire was here this year with 
his own band, and in addition to 


; occupying a suite in the Kentucky 


Hotel, he hired the second floor 
Thursday night and served free 
whiskey and champagne and hot 
| tunes to all comers. It was a heck 
of a party. In addition to all other 
expenses, it cost him $1,500 at the 
last minute to settle a dispute with 
the musicians union over jurisdic- 
tion on the band, but he paid this 
tip blithely and ordered the music 
turned on. 

This is the same man who, a few 
years back, threw a four-day Derby 
party and had a live horse in his 


writer knocked at the door of the 
suite and the horse opened the 
door. The visitor didn’t touch an- 
other drop for a whole hour 

Some people come to Louisville 
and imagine they can create a 
splash by having smart cars, or oc- 
cupyikg an important box at the 
Downs, or knowing the Governor 
or something, but this is dangerous 
individual enterprise. 

The second day of the Derbys 
week here a distillery threw a par- 


meeting in Minneapolis on Satur- | ty, and they make some of the fin- 


day (8). Attitude of an Allied | 
spokesman was the policy change 
“was nothing to gloat about, but 
a sensible change to alleviate a 
serious situation among exhibit- 
ors.” In a telegram to Reagan, TOA 
prexy Walter Reade Jr. said: “It. 
is gratifying to note... that the 
fine product of your company is 
now available to the maximum 
number of theatres possible. This 
decision, following numerous and 
strong requests by our oOrganiza- | 
tion, is appreciated.” 


jby selection?” 


est bourbon in the whole world, 


!and nobody should ever try to com- 


pete with a party at a distillery 
There was a half block of roast tur- 
key and smoked ham on the side, 
too. Some people get hungry at 
these affairs 

Of course, the horseracing part 
is important and no one should 
imagine for one moment that this 
is overlooked. Everywhere you go 
Derby week people snap that old 
question at you, “What's your Der- 


One noted sports | 


‘ 


Of course, ia the’ 


} 
i 
' 
i 
i 
| 
i 
} 
| 


i 


Churchill Downs Totem. 

The fact that a few of the braves 
fall in battle and get somewhat 
trampled on is all part of the fun. 
When the last race is run off at 
the Derby Day meet, it is some- 
times necessary to step over a body 
here and there on the way to the 
gate. People have been known to 


| wake up days later. 
| Derby, which goes on every night; ; 


But the big thing is, the Meet 
was held, the tribesmen all got 
here, and everyone, in no matter 


| what shape, can go home knowing 


i 


he was at the Kentucky Derby 


|again this year. 


It’s a kind of unifier. | 
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a year? The audience doesn’t want 
to see a local merchant on the 
screen. This is not entertainment. 

“Perhaps de Sica can do it—he's 
a genius—and give it impact. But 
nobody else. Also, where's the 


‘art in showing a little boy wetting 
? iupon a wall, as in ‘Bicycle Thief?’ 
'tor’s of this year’s Derby was the | 


“There have been some extraor- 
dinary money-makers from abroad, 
such as ‘Bitter Rice’ and ‘Shce 
Shine. But these were extraordi- 
nary only in comparison with most 
imports. They really meant little 
at the boxoffice in comparison 
with American pictures. 

“Summing up, Italian, French 
and other producers still don’t rep- 
resent any threat to Hollywood 
and I can't see the time when they 
will. What it is I can’t put my 
finger on but the producers in these 
other countries haven't been able 
to put into their pictures the in- 
gredients which people around the 
world really want.” 

Touching on the home front, 
Hartman said he hopes for con- 
tinuance of the policy which calis 
~ the making of a film only when 
the 


“right” property presents 
itself. “At one time we made a 


filin simply because it was June 1. 
By this I mean there was a studio 
schedule to meet, a picture to roll 
at a specific date. Now, and I hope 
it stays this way, we shoot only 
when we have the story and the 
casting we want. This makes for 
better picture making.” 
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English Manager 
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independents in England, he noted, 
are more vociferous, since they 
outnumber the chains by four to 
one. “The independents always 
disagree with the circujts just on 
principle,” he said. 

Except for the difference’ in 
price structure and hours of opera- 
tion, Ewin found little difference 
in U. S. and British theatres. He 
said the British cinemas were as 
large and as well kept as the 
American theatres. He noted that 
the British houses close at an 
earlier hour, with most of them 
shutting down by 10 p.m “The 
prices here interest me,” he said. 
“We have three different prices for 
the orchestra. The low-priced 
seats are up front, the medium 
ones in the center, and the high- 
est in the rear of the theatres.” 

Ewin, who also produces musical 
shows for the theatres he manages 
as an occasional added attraction, 
returns to England Saturday (8). 
Hie comes from a theatrical family, 
his father having been a legit pro- 
ducer in the west of England. He 
is a veteran of the Burma cam- 
paign and has been with the ABC 
circuit for seven years, starting as 
an assistant manager at Torquay, 
a resort town on the Devon coast. 
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(writing, researching, etc.) all 
night, and sleeping (theoretically) 
by day. The theory fell by the way- 
side as Joe was more often than 
not at The Lambs for lunch and 
such real-early lunchfests as the 
Circus Saints & Sinners, Banshees, 
and other fraternal midday galas. 
Dr. Gordon called it “burning the 
candle at both ends,” and apparent- 
ly it was literally that. 


Prodigious Knowledge 


Laurie knew more about show 
biz than perhaps any contemporary. 
His fund of knowledge was prodig- 
ious. Nobody needed any news- 
paper files when Joe was around 
and, if lacking any exact date, he 
had it in his prodigious files or 
knew where to get it. ‘ 

He had enough left from the 
200.000 overmatter words of “Show 
Biz” which he coauthored for an- 
other book. His more recent solo- 
authored “Vaudeville: Honkeytonks 
to the Palace” is the most definitive 
authority on the subject. His pub- 
lic performance achievements as a 
vaude and musical comedy star 
have been generously reprised in 
the dailies, as indicated below. He 
was working on a post-1950s up- 
dating of “Show Biz,” along with 
other theatrical writings. 

The magic of electronics, of 
tourse, projected JoJe Laurie Jr. in- 
to widest public recognition via the 
“Can You Top This?” package in a 
decade of association with “Sena- 
tor” Ed Ford ‘owner of the show), 
Harry Hershfield, Peter Donald and 
Ward Wilson, both on radio and tv. 
Latterly, Ford continued he pack- 
age on NBC radio sans Laurie. 

Joe was a prolific after-dinner 
speaker and raconteur. He was 
the “literati circuit” and disk jock- 
ey’s delight because, in the latter- 
day orbit of “have written book, 
must travel.” Joe’s barnstorming 
appearances on sundry radio and 
* video shows, panel programs, inter- 
views, deejays, et al.. he brought 
to each 15 or 30-minute show a 





Joe Laurie Jr. Dies At 62 
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there to show the customers, 80 
now they go down another street. 

“About the time I graduated 
from 3B I got a job in a florist 
shop. Would have stayed there 
but the boss of the place used to 
squirt insect powder all over the 
joint, so my life was continually 
in danger. I also was in love at 
that time with some gal and I 
spent most of my time tea¥ing the 
daisies apart (‘she loves me, she 
loves me not’). It came out ‘not’ 
no matter where I started. I got 
a bad case of fallen arches from 
standing on my tiptoes trying to 
look a pansy in the face. 

“I couldn’t stand the smell of 
the greenhouse so got a job in a 
stable—Newcastle Stable to be 
exact. I was exercise boy. Horses 
are pretty smart but they didn’t 
know whether I was on their backs 
or not. I weighed about 22 pounds 
while walking the floor with the 
baby in my arms. The owner of 
the stable one night put rat-traps 
all over the place. I got caught in 
one of ’em—it wouldn't have been 
so bad, but the owner came down 
and found I had eaten all the 
cheese, so they threw me out. 
After World War I the Kaiser 
went to Holland and I went to 
Vaudeville. It was some years be- 
fore anybody saw either of us. 

“I was billed in Vaudeville as 
‘the pint-size comedian.’ I don't 
care to tire you with statistics but 
here are the facts: A pint is 16 
‘wunces; 16 ounces is a pound; a 
pound is $5 ... and I am ne $5 
comedian. I played Vaudeville 
until they got smarted up. 

Have been staff columnist for 
V@RIETY for over 20 years, but 
those muggs can’t wise up to any- 
body. I am prouder of them not 
catching up with me than anything 
I have ever done. I am one of the 
three stars on the ‘Can You Top 
This?’ program. My other joke 
conspirators are Senator Ford and 
Harry Hershfield. I hope they 
never catch up to me. They’re 


wealth of anecdotage, nostalgia and | nice guys. 

reminiscence. Plus his own basic; “I am always working on books 
talen‘-. as a song-and-dance man. | about show business, besides 
which made his a very “special” | writing for magazines, pictures, 


literati pitchman. 


He discovered | ete. 
that with “Show Biz,” but really | the 


Between times I play pool at 
Lambs, which makes me 


did an intensive tour on behalf of enough money so I can afford to 


his “Vaudeville” book. 

The very “special” connotation 
probably sums up Joe. He was an- 
other of that great shpw biz tradi- 





write. SEZ 
Joe Laurie Jr.” 
‘Show Biz’ 


In an occupational newspaper 


tion who did their soft deeds in the | reportage chore of this nature, per- 


dark. 
none know the extent of Joe’s per- 
sonal pension list. He also knew 
the esprit that obtains among the 
show biz quick-givers. 
mendous respect for certain per-| 
sonalities who, like him, were fast} 
on the draw with a buck and “never 
expected it back.” Yet when Joe 





A fast man with a buck, | sonalized perforce, it is difficult if 


not impossible to be third-person 
about a relationship with Joe Lau- 
rie Jr. As for instance “Show Biz 


He had tre- | (Vaude to Video)” which, in a large 


measure, was dually autobiographi- 
cal. Spanning a half-century of the 
transition and development of the 
industry from its pioneering vaude 


was in need, he made it a credo t0| heydays, and the development of 
make sure he would not be on the | silents into talkers, AM to TV, 


“forget to give it back” list. 


And | with the constantly shifting varia- 


In the lean years when he needed | tions on the theme as electronics 


it, and prospects were grim, “some-| more and more assumed stature in 
how I never had to ask anybody for | the amusement business, Joe’s con- 


anything; they’d almost thrust it) 
on.” Joe confided once. That was 
easy to understand with a guy like 
Joe Laurie Jr. 

Loved a Laugh 

A generous’ press. besieged 
Variety for anecdota about Joe. 
One press service man summed it 
up that “he’d make a swell biopic 
in himself.” It was difficult to 
tell “what was Joe’s_ favorite 
story” for the simple reason that 
the latest story was his favorite— 
he loved a laugh. 

A pleasant little intrigue had 
been in progress with Ralph Ed- 
wards since this reporter’s Coast 
visit in February; it had to do with 
framing Joe Laurie Jr. for the 





“This Is Your Life” treatment on 
Edwards’ NBC-TV show. It was 
to have been the blowoff for the 
season on June 16, and only a 
week before his death it was de- 


i 
| 
| 


tribution to a definitive chronicle 
was invaluable. “Show Biz” was a 
book that cried to be chronicled. 
It might never have been com- 
pleted were it not for Joe Laurie 
Jr., who was enlisted by his col- 
laborator to team up in researching 
and scripting. 

Joe put aside his “Vaudeville” 
book to become full partner in 
“Show Biz.” He, too, had been run- 
ning a tandem operation of re- 
search and notation ang all the 
labor pains that go with a project 
that calls for facts and figures. 
Innate journalistic showmanship 
dictated that it also be entertain- 
ing reading—about as diverting to 
the reader as the stuff he’s read- 
ing. There have been stodgy, studi- 
ous and learned reprises of the 


|theatre time and again. In fact, 


“Show Biz” pioneered a_ renais- 


aid i aa oe veopenine-of- | S22 of public interest in tomes 


the-new season show. 

Joe’s life was rich and colorful. 
He could have inspired the Joe- 
miller about “‘burning the school- 
house down to get him out of 
3-B,” excepting that Joe’s career 
started when he wasn’t quite 10. 
In a bio sketch which he char- 
acteristically captioned “Laurie on 
Laurie,” prepared for Henry Holt 
& Co., his book publishers, he 
wrote: 

a was born on the lower East 
Side of N. Y., on the same street 
as the late Al Smith; the resem- 
blance ends right there. 

“The Chinatown bus used to go 
down that street but since I moved 
to Forest Hills there is nothing 


theatrical because, at 1951 publi- 
cation time, they had become a pall 
on the book market. 
By the nature of the impact of 
(Continued on page 56) 


Volks 100% C’Scoped 


Minneapolis, May 4, 
Volk Bros. is territory’s first cir- 
cult to have all of theatres C’Scope- 
equipped. They own four neigh- 
borhood houses here, three of 
which took on C’Scope at the very 
outset, It’s now going into their 
fourth, a late availability theatre. 
This will bring the total of Twin 
Cities’ subsequent run C’Scope 
houses to 16. 








$15,000,000 in Cash 


Deal involved the payment 
of $15,000,000 in cash by SW 
for 100% of the preferred and 
common stock. No stock of 
SW was issued or involved in 
the transaction. 

Theatre chain financed the 
buy via a six-year bank loan 
with a group of banks headed 
by the First National Bank of 
Boston: Also participating 

were the New York Trust Co., 
Guaranty Trust Co. of N. Y.; 
Bankers Trust Co., the First 
National Bank of N. Y., and 
the Fidelity-Philadelphia Trust 
Co. Loan established a $20,- 


000,000 credit, of which $15,- 
000,000 has been borrowed 
with interest payable at the 
rate of 334% per annum. 





Stanley Warner - 


cushion for the pafent company in 


case there is a falling off in theatre 


biz. Since the advent of ‘the tele- 


vision era, theatre chains as well 
as indies have been faced with a 
declining b.o. and have sought 
avenues of additional income. The 


new dimension era plus tax relief 


has resulted in renewed industry 
optimism, but the SW action is re- 
garded as long-range protection. 


SW received the greenlight to 
embark on other enterprises at its 
annual meeting last January when 
the stockholders approved an 
amendment to the charter permit- 
ting diversification to the other 
fields. The new amendment allows 
the theatre chain to take part in 
almost every aspect of commercial 
endeavor. 


Addition of Latex to the SW cor- 
porate setup makes the theatre cir- 
cuit a $100,000,000 company and 
gives it an enterprise that can pro- 
vide a good steady source of in- 
come. Latex has a current net 
worth of $15,000,000 as compared 
to $2,000.000 in 1946. Its net work- 
ing capital has increased from 
$400,000 in 1946 to over $11,000,000 
at present. The company’s current 
sales volume is over $30,000,000. 

Present management of Latex, 
with A. N. Spanel as chairman of 
the board and W. O. Heinze as 
prexy, will continue to operate the 
company with the present staff re- 
maining intact. Company, which 
also makes infants wear; home 
hair-cutters and foam pillows, is 
embarking on a $4,000,000 expan- 
sion program on its present prod- 
ucts in addition to a move into the 
chemical field. 


On the show biz side, SW oper- 
ates some 300 theatres, has exclu- 
sive control of the production and 
exhibition of Cinerama pictures for 
a number of years, and operates 
Station WTRI-TV in Schenectady, 
N. Y. Latter is the company’s first 
tv statior in a contemplated effort 
to establish a chain in the video 
field. 


As a sidelight to SW’s buyout of 
Latex is Republic’s experience with 
Consolidated Molded Products, 
Scranton, Pa., a wholly-owned sub- 
sidiary of the picture company. In 
about a dozen years of operation, 
the subsid has chalked up a profit 
every year except one. Decca Rec- 
ords takeover of the stock control 
of Universal is another example of 
diversification, but that is limited 
entirely to the amusement field. 
There are manygexamples of the 
latter, including ‘Paramount’s in- 
terest in DuMont, United Para- 
mount Theatres’ ownership of the 
ABC network, and many theatres’ 
interests in tv stations. The new 
trend, as being followed by SW, 
may expand to other show biz com- 
panies. 


$1,900,000 ‘Fraud’ 


aaa Continued from page 4 =! 


cent; Julian Sprague, two: John 


Roberts, two; Walter P. Chrysler, 
two and one-half; Hyman Spector, 

















one; Theodore Kupferman, three- 
quarters of one percent; Sterling 
Quinlan, William Kusack, Matthew 


Vieracker,, Sol Polk and Milton 


Faber, each one-quarter of one per- 


cent; Mort Sillman, one-half of one 


percent; James Gelatt, one; Inti- 


mate Revue Company, nine and 
one-half percent; Berman Swarttz, 
15 percent; Swarttz Productions, 
one and = one-quarter percent: 
Rogers Brothers, three percent, and 





National Pictures Corp., 3214 per-|‘ 


cent, 
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DENVER - 


(Continued from page 9) 


85)—“‘Rhapsody” (M-G) (3d wk). 
Fair $6,500. Last week, $8,500. 

Centre (Fox) (1,247; 60-$1)— 
“River of No Return” (20th). Open- 
‘ing night had 400 guests, with bal- 
ance sold out at $3.30. Terrific 
$25,000 on week. 


Denver (Fox) (2,525; 50-85)— 
“Jubilee Trail’ (Rep) and “Hell’s 
Half Acre” (Rep). Good $13,000. 
Last week, “Prince Valiant” (20th) 
(2d wk), $9,500. ' 

Esquire (Fox) (742; 50-85)— 
“Jubilee Trail” (Rep) and “Hell's 
Half Acre” (Rep). Nice $3,000. Last 
week, “Prince Valiana” (20th) (2d 
wk), $2,000. 

Orpheum (RKO) (2,600; 50-85)— 
“Phantom Rue Morgue” (WB) and 
“City of Violence” (Indie). Fair 
$10,600. Last week, “Bad for Each 
Other’ (Col) and “Jesse James vs. 
Daltons” (Col), $7,000. 

Paramount (Wolfberg) (2,200; 50- 
85)—“‘Yankee Pasha” (U) and 
“Massacre Canyon” (Col, Lusty 
$13,000. Last week, “Lucky Me” 
(WB) (2d wk), $10,000. , 

Tabor (Fox)! (1,967; 50-85)— 
“Gypsy Colt” (M-G) and “Fighting 
Dorseys” (Indie (reissue). Fair 
$3,500. Last week, “One Girl’s 
Confession” (Indie) and “Problem 
Girls” ($3,000. 

Vogue (Pike) (442;  74-90)— 
“Thirty-Nine Steps” (Indie). Trim 
$2,200. Last week, “Genevieve” 
(U) (3d wk), $1,500. 


‘French’ Socko $19,000, 
Buff; ‘Beachhead’ 12G 


Buffalo, May 4. 

Outstanding here this session is 
“French Line” with a great total 
at the Lafayette. “Three Young 
Texans” shapes surprisingly good 
at Center. “Elephant Walk” looks 
only fair in first four days at Para- 
mount. ‘“‘Beachhead” is rated mod- 
est at the Buffalo. 

Estimates for This Week 

Buffalo (Loew’s) (3,000; 50-80)— 
“Beachhead” (UA) and “Man In 
Hiding” (Indie). Modest $12,000. 
Last week, “Prince Valiant” (20th) 
(2d wk), $9,000. 

Paramount (Par) (3,000: 50-80) 
—‘‘Elephant Walk” (Par) “Pride of 
Blue Grass” (AA). Fair $5,000 in 
4 days. Last week, “‘Casanova’s Big 
Night” (Par) and “Bitter Creek” 
(AA), $18,000 in 10 days. 

Center (Par) (2,000; 50-80)— 
“Three Young Texans” (20th) and 
“Miss Robinson Crusoe” (20th). 
Good $8,000. Last week, “Lucky 
Me” (WB) (2d wk), $7,500. 

Lafayette (Basil) (3,000: 50-95) 
—‘French Line” (RKO). Heading 
for sock $19,000 or near. Last 
week, “Should Happen To You” 
(Col) and “Drums of Tahiti” (Col), 
$6.000. 

Century (Buhawk) (3,000: 50-80) 
—“Best Years Lives”, (RKO) (re- 
issue), Poor $6.000 in 5 days. Last 
week, “She Couldn’t Say No” 
(RKO) and “Dangerous Mission” 
(RKO),. $12,000. 


TORONTO 


(Continued from page 8) 


“Kidnappers” (Rank) (3d wk). Big 
$8,000. Last week, $9,000. 

Imperial (FP) (3,373; 50-85) — 
“Elephant Walk” (Par). Tall $16,- 
000. Last week, “Night People” 
(20th) (3-D) (2d wk), $11,000. 

Loew’s (Loew) (2,090: 65-80)— 
“Rhapsody” (M-G). Sock $15,000. 
Last week, “Act of Love” (UA), 
$11,000. 

Odeon (Rank) (2,390: 60-90) — 
“Love Lottery” ‘*Balcon). Okay 
$10,000. Last week, ‘Khyber Rifles” 
— (3-D) ‘4th wk), $9,000 in 5 
ays. 








Shea’s (FP) (2,386: 50-85) — 
“Phantom Rue Morgue” (WB) 
(3-D). Neat $13,000. Last week, 


“Casanova’s Big, Night” (Par) (2d 
wk), $8,000. 

Towne (Taylor) (695; 60-90) — 
“Living Desert” (Disney) (6th wk). 
Nice $6,000. Last week, $8,000. 

Uptown (Loew) (2,745; 65-$1)— 
“Glenn Miller Story” (U) (10th wk). 
Big $9,000. Last week, $12,000, 





MINNEAPOLIS 
(Continued from page 9) 
Last week, “Lucky Me” (WB), 

$10,000. 


RKO-Pan (RKO) (1,600; 40-76)— 
“Border River” (U) and “El Ala- 
mein” (Col). Okay $4,500. Last 
week, “Creature Black Lagoon” (U) 
(2d wk), $4,000 at 75-$1 scale. 
State (Par) (2.300; 65-85)—‘Yan- 
kee Pasha” (U). Brisk $9,000. Last 


week, “Siege Red River” (20th), 
$6,500. 

World (Mann) (400: 85-$1.50)— 
‘Julius Caesar” (M-G) (5th wk). 
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Grosses 


‘SUITE’ BANGUP 176, 
ST. L00; ‘JUNGLE’ 11¢ 


St. Louis, May 4. 

Surge of cool weather and rain 
over weekend will boost biz here 
this stanza. “Executive Suite” 
shapes as strongest new entry with 
a rousing week at Loew’s. ‘Naked 
Jungle” is getting next biggest 
coin but not exciting at the vast 
Fox. “Phantom of Rue Morgue” 
is about average at the Missouri. 
Purchase of blocks of ducats by 
out-of-town groups is keeping 
“Cinerama” as a very strong draw. 

Estimates for This Week 

Ambassador (Indie) (1,400; $1.20- 
$2.40)—“‘Cinerama” (Indie) (12th 
wk). Sturdy $23,000. Last week, 
$20,500. 4 

Fox (F&M) (5,000;. 51-69)— 
“Naked Jungle” (Par) and “Biga- 
mist” (FR). Good $11,000. Last 
week, “Riot in Cell Block 11” (AA) 
and “Highway Dragnet” (AA), $10,- 
500. 

Loew’s (Loew’s) (3,172: 51-69)— 
“Executive Suite’ (M-G). Lusty 
$17,000. Last week, “Big Heat” 
(Col) and “China Venture” (Col), 
$8,000. 

Missouri (F&M) (3,500; 51-69)— 
“Phantom Rue Morgue” (WB) and 
“Jesse James Vs. Daltons’’ (Col). 
Average $8,500. Last week, “Siege 
Red River” (20th) and “Racing 
Blood” (20th), $5,500. 

Orpheum (Loew’s) (1,500; 51-69) 
—“Wicked Woman” (UA) and 
“Shark River’: (UA). Fair $5,500. 
Last week, “Rhapsody” (M-G) and 
“Tennessee Champ” (M-G), $6,000. 

Pageant (St. L. Amus.) (1,000; 
82)—“Titfield Thunderbolt” (U), 
Hep $3,500. Last week, “Both Sides 
of Law” (U), $3,000. 

St. Louis (St. L. Amus.) (4,000: 
69)—“‘Lucky Me” (WB). Fair $10.- 
000. Last week, “Prince Valiant” 
(20th) (2d wk), $8,000. 


Strike Bops Indpls. 
But Hope Hep $10,000 


Indianapolis, May 4. 
Prospect at first-runs here is 
dimmed by transit strike which 
started Saturday morning, taking 
all buses and trams off streets. 
While weekend effect was only 
moderate, exhibs fear it will cut 
drop-in trade from shoppers and 
downtown workers taking advan- 
tage of car pools. On present basis, 
“Casanova’s Big Night” at Circle 
and “Night People’ at Indiana 
look to lead with oke figures. 
Estimates for This Week 
Circle (Cockrill-Dolle) (2,800; 50- 
80)—“‘Casanova’s Big Night” (Par) 
and “Man From Cairo” (Lip). Nice 
$10,000 for Bob Hope comedy. Last 
week, “Creature Black Lagoon” 
(U) and “Project M” (U), $11,500. 
Indiana (C-D) (3,200 50-80)— 
“Night People” (20th). Okay $10- 
000. Last week, “Lucky Me” (WB), 


$11,000. 
(C-D) (1,300; 50-80)— 








Keith’s 
“Best Years of Lives” (RKO) (re- 
issue). Oke $5,000. 

Loew’s (Loew’s) (2,427; 50-80)— 
“Wild One” (Col) and “Bait” (Col). 
Very thin $4,500. Last week, “Ex- 
ecutive Suite” (M-G) and “Charge 
of Lancers” (Col), $12,000. 


CINCINNATI 


(Continued from page 9) 


Valiant” (20th) (2d wk), at 75-90¢ 
scale, $8,000. 

Grand (RKO) (1,400; 50-84) — 
“Riding Shotgun” (Col) and 
“Saint’s Girl Friday” (RKO). Good 
$7,500. Last week, “Rhapsody 
(M-G) and “Paris Playboys” (Indie), 
$7,000. 

Keith’s (Shor) (1,500; 75-$1.10)— 
“Moon is Blue” (UA). Slow start 
but nice $10,000 looms. Last week, 
“New Faces” (20th), at regular 50- 
85c scale, $4,500. 

Palace (RKO) (2,600; 65-90) — 
“Mad Magician” (Col). Just okay 








$9,500. Last week, “Lucky Me 
(WB), at 75-90c scale, $11,000. 
LOUISVILLE 


(Continued from page 8) 


benefit of Bob Hope in town, but 
star was busy as m.c. of an Ar- 
thritis teleton and presence in city 
didn’t help the former pic much. 
Good $6,000 after last week's 
$7,000. 

Mary Anderson (People’s) (1,200; 
50.25)—“‘Lucky Me” (WB) (3d wk). 


Okay $6,000 after last week's 
7,500. 
Rialto (Fourth Avenue) (3,000; 


50-75)—"‘Night People” (20th). Fair 
$9,000 looms. Last week, “Siese 
Red River” (20th) and “Racing 
Blood” (20th), $11,000. 

State (Loew’s) (3,000; 50-75)— 


“Julius Caesar” (M-G). Fair $7,000 
shapes. 
(UA) 


Last week, “Act of Love 


and “Fort Algiers’ (UA), 





Good $2,500. Last week, $4,000. 


$8,000. 
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M-G-M’s POLICY ON 


CINEMASCOPE PICTURES 
AND STEREOPHONIC SOUND... 


A Statement by Charles M. Reagan, General Manager of Sales 


4 


In response to the demands of many motion pic- 
ture exhibitors, M-G-M announces that it will release 


its CinemaScope pictures to all theatres capable of 







take full advantage of this opportunity for improved 
presentation. 


The exhibition without stereophonic sound of 


7 ¥ ma 
VARIETY uv ee 
‘ oy : 








a presenting them on a wide screen and with anamor- CinemaScope or other M-G-M pictures would — 
" phic projection. eliminate an effect essential to their full enjoyment. i h 
4 Up to this time M-G-M CinemaScope productions We cannot urge exhibitors strongly enough to in- : 
0. , - e . F 
0. have been available solely to those theatres which had stall stereophonic devices. . 
0; ; : : } 
i installed stereophonic equipment suitable for magnetic To ignore the advantages of new sound techniques 
0; - sound tracks. is a disservice to the public and an obstruction to the { 
t" “ee . . : % 
The new policy is designed to service theatres great tuture development of motion pictures. We are : 
10 which present the single channel track as well as those on the threshold of tremendous achievement and an i 
te equipped for magnetic sound and the new Perspecta improvement in presentation techniques. The failure. - i 
ne soutial of exhibitors to cooperate fully in the new advances 7 
ily . 
me Many theatres have voiced the opinion that motion would be to retard and discourage the great future 
on “a 5 
us, picture distributing companies should furnish their which has already been revealed and is only in its early 
ana ’ . 
CinemaScope productions to the many thousands of stages of development. _ 
= oe nee 
am theatres which are not yet prepared to expand their It would be sad indeed if exhibitors were induced 
ast scum tea into a lethargy and not inspired to take advantage of 
500. e. e 
os the wonderful opportunities presented by the inven- 
10 M-G-M has released only two CinemaScope pro- ert PP ; os i ts 
- tions and achievements of great technicians workin 
D ductions. They are “KNIGHTS OF THE ROUND : 7 . 
3 4 - in the Studios. 
o) TABLE” and “ROSE MARIE.” These productions ee 
in Furthermore, we believe that the theatres which are 
arge will be made available to all theatres equipped with a ; 
ee ; equipped with stereophonic sound devices will have a ae 
screen wide enough to encompass the projection via : 
, b hie | great box-office advantage over those theatres not so 
-90¢ the anamorphic lens. 
7 P pears : equipped, and that the movie-going public, which has 
d -G- ictures announced tor CinemaScope 
ood Other M-G-M picturesa already put its stamp of approval on CinemaScope with 
- are “THE STUDENT PRINCE,” "SEVEN BRIDES, stereophonic sound will further demonstrate its accept- 
Cane BRIGADOON,” “ATHENA,” “GREEN FIRE’ and ance by preferring to attend those theatres properly 
. ee ” . . 
— JUPITER’S DARLING. equipped for the new type of presentation. 
okay . ° e . . . . . 
a In connection with this announcement it 1s impor- An exhibitor who does not wish to see motion pic- 
tant for exhibitors to realize that all M-G-M pictures, tures presented under the bést possible circumstances 
) , . . . . - . . . 
but in whatever dimension, will be released with Perspecta is not keeping faith with his public and we sincerely 
ity ° . 
much. sound tracks permitting exhibitors to employ either hope and strongly recommend that those theatres 
1.200; stereophonic sound or single channel sound. playing M-G-M pictures will install stereophonic sound 
veek’s F E ° ° 
(3,000; Exhibitors would be short-sighted if they did not devices if they have not already done so. 
"siexe 
Racing 
$7 000 


Love 


(UA), 
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| Briefs From the Lots 





Hollywood, May 4. 
Lon Chaney and Stuart Whitman 
snagged featured heavy roles in 
Benedict Bogeaus’ “Where _ the 
Wind Blows” for RKO release. . . 
Edwartd Bernds to meg “Jungle 
Gents” for Allied Artists. . . Joseph 
Pevney, Uniyersal-International 
megger, takes on Jeff Chandler 
starrer, “Five Bridges To Cross”. 
... Mari Blanchard will play the 
femme lead role last played by 
Marlene Dietrich in Universal-I1- 
ternational’s: ‘“Destry”. . . William 
Bowers will screenplay Lenard 
Kantor’s play, “Dead Pigeon,” for 
Columbia producer Robert Cohn. 
. Cornel Wilde sect Frank and 
Doris Hursiey to screenplay “Lord ; 
Byron” for his indie Theodore Pro- 
ductions. 
Vince Edwards into Metro's 
“Rogue Cop” cast. Frederick 
Brisson’s ‘The Girl Rush” original- | 





ly skedded for June 29 lensing set Owen for star role in “The Little tories but may not be in general 
) . David Rose Red Monkey” . . . Rosmarie Bowe | ¢jrculation until some time later. 


back to Aug. 2... 
here to cast male lead in “The End | 


idered is the mat- 
of the Affair” for Coronado which | ger to long term thespact ... Elsa | Also to be considere 


rolls July 5 at Shepperten Studios | 
in London. 
Jack Rose pacted by Hecht-Lan- | 


i i ed for featured role in Allan Dow- that some incentive will have to 
center te Pen Se ee ee | .. be dreamed up in order to line up 
. Kathleen Crowley cast Charles Marquis Warren signed) voters in addition to the avid thea- 


Wright Brothers and the “Kitty 
Hawk". . 
in “Violent Men,” Randolph Scott 
starrer for Columbia. 
Hooper signed to meg Universal- | 
International’s “Smoke Signal”. . . 
Louis L’Amour’s, “The Rider of | 
the Ruby Hills,” bought by William | 
Broidy for summer production. 
Barbara Rush drew co-star role 
with Rock Hudson in Universal- 
International’s “Captain Lightfoot.” 
. .. Vitterio Gassmann’s vearly op- | 


tion lifted by Metro. . . . Celia Lov-| Six” purchased by Sam Katzman’! means of increasing attendance. 
sky into cast of Metro’s “The Last | for production late this year . . .|Given this assignment was Sind- 
Time I Saw Paris”... . Mark Al-| Wallace Ford snags top featured linger & Co., market analysis out- 


lan set for role in Columbia's “The 
Long Gray Line”... . Robert Pres- 
nell, Jr., inked_by Universal-Inter- 
national to script “The Rawhide 
Years,” adapted from Norman A. 
Fox's novel. Stanley Rubin will | 


produce. .. . Dolores Donlon joins 
Allied Artists’ “Wanted by the 
F.B.I.” cast. 


John Patrick, penner of Broad-| 
way legit. “Teahouse of the August 
Moon.” set to script “Mr. Roberts,” 
at Warners. ... Nat Holt moved 
staff from Paramount to Beverly} 
Hills quarters where “The Great 
Louisiana Lottery” and “Seven. 
Bad Men” willready . A. R. Nunes | 
turned direction of Allied Casting 
over to Lee Eddy and will produce 
indie film “Thunder Pass”. ... 
Joann Arnold will portray B-girl 
in Warner's “Battle Cry”... . Cleo 
Moore pacted by Columbia to long 
termer. . . John Qualen into 
“Where The Wind Blows”. a 
Georgia Lee, former Warners pac- | 
tee, inked by Delta Productions to 
seven-year term deal 

Lori Nelson set for top role in 
“Destry” for Universal-Interna- 
tional . . . Virginia Lee, Maia, 
Greggry, Steve Delgado and Richard 
Espinoza join 20th’s “The Egyp-' 
tian” cast ... Robert L. Surtees | 
inked by Rodgers & Hammerstein 
as “Oklahoma!” lenser ... Colum-! 
bia purchased “The Bretnall! 


Feud,” Steve Frazee’s Argosy mag,“ Rogue Cop.” 


novelette. Robert’Cohn to prodyce 
... Tamara Toumanovna will essay 
role of Gaby Deslys in Sigmund 
Romberg biopic, “Deep In My 
Heart” ... Richard Anderson re- 
inked to Metro thespact ... . James | 
Agee signed by Paul Gregory to) 
script “The Night of the Hunter” 
for Gregory’s indie company .. . 
Dana Andrews set for male lead 
opposite Greer Garson in Warners 
“A Strange Lady in Town.” 
Mike Mazurki into 20th’s “The 
Egyptian” ... Doug Fowley set for 
thespstint in Metro’s “Deep in My 
Heart” . . Maggie McNamara 
hooked “Black Widow” lead. 
Screenplayed by Nunnally Jahnson 
from Patrick Quentin original, pic | 
rolls at 20th-Fox June 14... Jes-' 
sie Royce Landis pacted by Para- 
mount for role in Alfred H’‘tch- 
cock’s “Catch a Thief” ... Mona 
Freeman, on RKO loan-out, into 
Warners’ “Battle Cry” opposite 
Tab Hunter 
inked by 20th-Fox for Don Jose 
role in “Carmen Jones” ... Ed- 
mund Hartmann checked _ onto 


Paramount lot to screenplay “The 


Magnificent Bastards.” 

Karl Malden’s option picked u 
by Warner Bros. ... Lyle Bettger 
drew top heavy role in Universal- 
International's “Destry” . .. Agnes 
DeMille set as choreographer on 


Rodgers and Hammerstein's “Okla- | 
... John Payne and Mary) 
Paramount’s ! 


homa” 
Murphy paired in 
“The Ruby Virgin” top roles ... 
Robert Carson's SEP serial. “Fath- 
er Came Home,” optioned by 


| (fictional) 


, Universal - International’s 
| Winters starrer, “Playgirl,” given 


with Miguel -Aleman’s Tele-Vos 
Productions ... Katharine Warren 
takes over Estelle Harmon’s Uni- 
versal - International dramatic 


‘coach niche .. . Jeff Morrow 


snagged. ee 9 role in “Captain 
Lightfoot” for Univarsal-Interna- 
jo to portray Barbara RKush’s 
ather. 


When William Fawcett made his 


film debut in “The Gold Trail” 35 


years ago he played a gold pros- 
pector. Since then he has hunted 
gold in scores of pictures but 
never found so much as one little 


nugget until he signed as a pros-) 
pector in Sam Katzman’s Colum-| 


bia serial, “Riding With Buffalo 
Bill.” Then he struck it rich as 
discoverer of a mine 
worth millions. ' 

Charles Stevens joins “Green 
Fire” cast at Metro... Richard 
Conte signed by producer Teny 


pacted. by producer Walter Wan- 


Lanchester, recently at Blue Angel, 


a" "Mel Shavelson and|N. Y., set in Metro’s “The Glass| from a representative number of 


Slipper” ... Charles Sullivan pact- 


ling’s “This Is _ My ‘ Love” .. 


three-pic writing-directing pact 


Jerry | With Edward Small Productions. | 


Initialer is “Date Line, indo- 
China” skedded for June start... 
Don Siegel purchased’ Francis 
Rosenwald’s “The Bogeyman” as 


i/nucleus of package for major stu- 
dio... Richard Thorpe set to meg 
‘biblical epic, “The Prodigal Son,” | 


for producer Charles Schnee. 
Orville Hampton’s “Riot on Pier 


role in  Universal-International’s 
“Destry” .. . Gloria Grahame pact- 
ed by Stanley Kramer to essay role 
of Harriet Lang in “Not As A 
Stranger”... Francis D. Lyon set 
by producer William E. Selwyn to 
meg “The Bob Mathias Story” .. 


Shelley 


“B” rating by National Legion of 
Decency ... Lumsden Hare in his 
50th anni in film biz snagged role 
in “Battle Cry” at Warners... 
Walter Lang, now megging “There's 


No Business Like Show Business” | 
at 20th, pacted new four pix in five | 


years deal with 20th. 
Olga James signed for Cindy 


/Lou role in Oscar Hammerstein’s 


“Carmen Jones” at 20th-Fox .. . 
Marlene Todd set for stint in 20th’s 
“The Egyptian”... “The Intruder,” 
Helen Fowler novel, purchased by 
Lindsley Parsons for Allied Artists 
production . . . Ernest Borgnine 
into Paramount’s “Run For Cover.” 
. « Pedra Armendariz, Mexican 
star, cast in “The Conqueror” role 
as John Wayne’s blood-brother . . 
Danny Kaye’s second Dena Produc- 
tions starrer, “The Court Jester’ 
slated for Aug. 1 start .. . Produc- 
er-director Wyott Ordung, Valor 
Pictures head, ehecked into Key- 
west studios te prep “If” and “The 
Sporting Game”... Harry Wolver- 
ton snagged role in Columbia’s 














Rodgers & Co, 


Pi. Continued from page 3 








three and possibly more produc- 
tions a year, Rodgers disclosed, 
adding that each will be budgeted 
at “not Iess than $750,000.” 


In line with this, the prez com- 
mented: “We know that the current 
market does not support small pic- 
tures. We intend only good and, 
we hope, outstanding films with 
good stories, worthwhile casts and 
acknowledged directors.” 


Reflecting his knowledge of ex- | 
hibitor concern, Rodgers under- | 
lined the outfit’s aim of “making | 


pictures for all theatres around the 
world at rentals theatremen can af- 
ford,” He made it clear that no 


.... Harry Bellafonte theatre owners are associated in| and “It 


Amf#figamated, that is, excluding 
the theatre interests of the partner- 
ship quartet, 

The exec indicated that financing 
is no problem but limited his re- 


|}marks on this to underscore that 


no other stockholders will be 
sought. Speaking for the four- 
some, he rammed across another 
point: “No one is drawing a salary. 


Income will come to us only from | 


profits.” 


While noting that much of the 
detailed planning must await future 


George Glass for indie production | 4¢cisions, Rodgers reported as un- 


next Spring . 
inked by Budd Boetticher and Car- 
roll Case for title role in indie 
“The Number One” to be lensed, 


jor company because of 
studio overhead costs. 


Re techniques, he said the cam-, gesture chiefly. 





era process may be determined by 
the policy of whichever distribu- 
tor Amalgamated becomes aligned 
with. But Rodgers stresses that 
precluded from the possibilities is 
any system which might.limit the 
number of potential exhib custom- 
ers. He stated further that Amal- 
gamated will not desire right of ap- 
proval of exhibitor licensing as set 
by the distrib. 

All four of the Amalgamates will 
have a voice in the production of 
each pic, the chief exec informed. 
He said that the company already 
has a “fine and great inventory of 
story properties, some reduced to 
script form.” He estimated the 
value of these at “close to 
$1,000,000.” 








| COMPO Poll 


—= Continued from page 3 Same 








, quently, a pre-released film, for ex- 
; ample, might compete for the lau- 
irels of the month in a few terri- 


| 


ter of inducing sufficient ballots 


|persons. It’s generally figured 


i 


tre goers and fan-club elements. 
Further, Hollywood's event of the 
' vear is the Academy Awards derby. 
Question consequently is raised on 
|the possibility of conflict between 
'the Oscars and the COMPO sweep- 


| stakes. 

Poll is part of an expanded 
|COMPO program. which also in- 
‘cludes a research job on ways and 


| fit of Philadelphia. 

| Also on COMPO’s’ widened 
|agenda is a broadly-sketched pro-| 
posal to enter the film business in| 
‘the fight against juvenile delin- | 
/ quency. Robert W. Coyne, 
'COMPO’s special counsel, was 
‘named by the governing commit- 
/tee to work out a practical program. 


| 
No H’wood Fete 


aun Continued from page 3 









language barrier is another. In 
Europe, jury and audience as a 
rule at least understand English 
and many speak both French and 
Italian. In the U.S., each compet- 
ing print would at least have to 
be subtitled. 


Suggestions for an international 
film fete have been numerous over 
the years, but they’ve never come 
off. Various interested parties feel 
that an American event might 
serve the useful purpose of ex- 
hibiting the world’s film wares and 
rousing local interest in them. 

In 1952, Italian Films Export ar- 
ranged an Italo film festival in 
N.Y. and while the costs were high, 








——— = Continued 


clared: “We urge you and: plead 
with you to make every effort and 
if necessary every sacrifice to help 
your customers through this period 
of crisis. We are sending a simi- 
lar message to the heads of other 
companies who coincidentally are 
also not releasing important films 
until July and August. The com- 
petition of the big network tele- 
vision shows ceases in mid-May as 
you well know. The release of fine 
product at this time will create a 
momentum that will carry through 
the summer and fall. Please help 
us and thus help the industry. The 
crisis caused by the major distribu- 
tors threatens the very existence of 
a large segment of the market 
that vou and other distributors need 
for the future distribution of your 
product. 
20th Unsolicited 

Message went to Paramount’s 
Barney Balaban, Metro’s Nicholas 
M. Schenck and Charles Reagan, 
Warner Bros.’ Jack L. Warner and 
Ben Kalmenson, Columbia’s Harry 
Cohn and Abe Montague, and 
RKO’s James Grainger. Universal, 
United Artists and 20th-Fox were 
not included, U and UA because 
“they are not holding back and are 
pushing out the maximum amount 
of product to the best of their 
ability.” 20th was excluded be- 
cause “there is a considerable dif- 
ference of opinion among exhibi- 
tors as to the value of Fox releases.” 

Elaborating on the elimination 
of 20th, Reade said: “Many of the 
exhibitors who need the product 


‘Money Pictures’ Unavailability 





from..p2g¢ 7 ae | 
clared that the pic won’t be avail- 
able to most exhibs until July 
when “it will have lost the momen- 
tum of the good publicity it has 
received.” TOA topper also res 
vealed that Par's “White Christ. 
mas,” although ¢ompleted, won't 
be released for another six months 
because of an agreement not to 
distribute two Danny Kaye pictures 
at close intervals. As.an example 
of the confusion relating to pre. 
releases, Reade cited Par's Policy 
with “Elephant Walk.” He said it 
opened in New York designated as 
a prerelease but was changed to 
general release a week after the 
opening, 

Reade disclosed that exhibs just 
don’t know what to do to follow up 
the unsatisfactory replies from the 
distribs..“I assume they don't want 
to put us out of business,” he said. 
We'll just have to continue point- 
ing out realistically—intensively— 
our needs and requirements. On 
the basis of sheer economics it 
makes good sense to serve us 
product.” 


Continuing pressure will be 
exerted on distribs via the various 
regional units of Allied and TOA. 
A report will be issued to member 
units of both orgs urging them to 
make known their problems to the 
various distribution chiefs. 


According to Reade, exhibs have 
been forced to play many reissues. 
“We're all playing pictures over 
and over again. It’s reaching the 
point where we don’t have any- 
thing to bring back in.” 





that prompted this telegram | 
haven't the equipment for full | 
CinemaScope and are not in the | 
position to equip for it. A request | 
to Fox therefore would be of no! 
avail.” Adding to this statement, 
Snaper said: “There’s no sense in 
asking for something you can’t 
have.” 

Responses, which were termed 
“unsatisfactory,” were received 
from Metro, WB and Columbia. 
Reagan, revealing M-G’s complete 
release slate from May to August, 
listed “Executive Suite,” “Prisoner 
of War,” and “Flame and the) 
Flesh” for May; ‘“‘Men of the Fight- 
ing Lady” and “Student Prince” 
(C’Scope) for June. Kalmenson 
said every effort would be made to 
have sufficient prints for the June 
release of “Dial M for Murder” 
+3-D). Montague listed “Indiscre- 
tion of an American Wife” for mid- 
May and possibly either ‘“Water- 
front” or ‘Hell Below Zero.” 

Exhib leaders also sharply 
blasted the print situation, the pre- 
release system, and the complete 
upset in runs and clearances. Said 
Snaper: “Even with one or two im- 
portant pictures available, we can’t | 
get them because of the print 
shortage. With the drive-in seasons | 
opening, this situation will become 
worse and the market will be re- | 
stricted even more.” 








IFE declared itself satisfied with 
the results. There is a possibility | 
of San Francisco sponsoring an in- | 
ternational film show next year in | 
connection with a projected inter- | 
national trade fair there. In that} 
case, the city would foot the ‘aie! 








Chicago Smorgasbord | 
Chicago, April 27. 
Clark Theatre is embarking next | 
week on its fifth annual film festi- 
' val, a smorgasbord of choice prod- 
uct from past years, including 
comedy, westerns, musicals, and 
drama with a cream of short sub- 
jects. Selection dates back to 
1933 with “Counsellor at Law” 
and spans years as recent as 1953 
with “Lili,” “Crash of Silence,” 
and “Above and Beyond.” Series 
runs 15 days, beginning May 2, 
| with a double-feature change daily. | 
Comedy is repped by “Lavender 
Hill Mob,” Mae West’s ‘‘Heat’s On,” | 
Happened One Night,” 
among others. Foreign product in- 
cludes “Bicycle Thief” and “Brief 
Encounter,” and “American In 
Paris” numbers among the musi- 
cals. Heavies include “Gilda,” 
“Quiet Man,” “39 Steps,” and 
“Snake Pit.” Nine short subjects 
chosen for the series are Academy 
Award winning “Three Mouse- 
keteers” and “Johann Mouse,” and 
“Unicorn in the Garden,” “Tell 
| Tale Heart,” “Rootey Toot Toot,” 
| “Neighbors,” “Christopher Crum- 
pet,” “Bringing Up Mother,” and |} 
| “Brooklyn Comes to Chicago.” 
| Festival has drawn well in the} 








| 
! 








. Anthony Quinn likely any lensing tieup with a ma-| past, but Clark general manager | 
high 


Bruce 
annual 


Trinz regards the 
series a public 


semi- 
relations 


Reade on prereleases: ‘What is | 
a prerelease? It’s a gimmick that 
has become arbitrary rather than 
conventional. It’s an _ arbitrary 
weapon to control the release of a | 
picture. There is no pattern or| 
rhyme or reason to determine just | 
what is a prerelease.” | 

‘We're Always Guessing’ 

The TOA topper emphasized that | 
there are pictures around (“we 
know it"), but they are not being 
made available. “The distributors | 
are not showing orderly thinking 
or intelligence in releasing pic- 
tures. There is complete chaos in| 
not knowing when, where and how | 
much product will be made avail- | 
able. We’re always guessing.” 

Snaper commented that this. 
policy was resulting “in a complete | 
disruption of clearances and runs. | 
The momentum of patronage is lost 
when you cut off product and leave 
a gap between money pictures.” } 

Reade assumed that the holding | 
back of pictures was brought about | 
by a “selfish” motive. During the | 
past few years, he said, distribs 
have discovered that the public ap- | 
parently has changed its boxoffice | 
habits and that July and August | 
were among the best b.o. months 
of the year. Previously, he noted, 
these months were considered poor | 
months, but that the release of 
good pictures during that period 
changed the outlook. He feels that | 
May and June can become as im- | 


! 


propriate films were released in 








U’s Big Week 


=a Continued from” page 5 


Canada contributed $235,000. U 
sales force attended a party in 
N. Y. last week (30) to celebrate 
the drive results. 


Sales campaign is good for $35,- 
000 in prizes. Final standing in the 
Feldman drive saw the western 
division, headed by Foster M. 
Blake, western sales manager, on 
top. P. F. Rosian headed up the 
winning district, comprised of 
Cleveland, Defroit, Pittsburgh and 
Washington branches. Leading 
branch was Buffalo, headed by 
Dave Miller. 


Pix primarily contributing to the 
drive results included among 
others “The Glenn Miller Story,” 
good for a $850,000 domestic gross 
alone in the week ended May 1; 





| “Yankee Pasha,” “Creature From 


the Black Lagoon,” ‘“Saskatche- 
wan” and “Rails Into Laramie.” 
This is the fourth successive year 


| that U sales drives have broken 


company records. It’s also the 
fourth year that the distrib’s sales 
policies have been shaped by Daff, 
exec v.p.; Feldman, v.p. and gen- 


/eral sales manager, and Americo 
| Aboaf, foreign sales manager. 





Declare $1.06 Divvy 

Universal board meeting in N. Y. 
yesterday (Tues.) declared a quar- 
terly dividend of $1.0625 per share 
on 414 cumulative preferred stock 
of the company. 

Divvy is payable June 1, 1954, to 
stocknolians of record May 14, 
1954. 














‘Real’ Maggio Loses 


Continued from page 5 je 





semblance to the acorn. In order 
to disguige the acorn, and to pre- 
serve the fiction, the novelist dis 
guises the names of the actual per 
sons who inspired the characters !n 
his book. Since’a novel is not biog- 
raphy, the details of the characters 
life and deeds usually have, beyon 
possible faint outline, no resem 
blance to the life and deeds of the 
actual person known to the author. 
Thus, the public has come to accept 
novels as pure fiction and does not 
attribute their characters to real 
life. So long as the author does 
not use the true name of the char 
acter he may have had in mind, 
there is no basis for complaint. 

In addition to name similarity, 
the plaintiff underlined that he w4s 
stationed with the Army in Hawa'! 


: : served. 
| portant at the wickets if the ap- | at the same time Jones serv 


Dunaif dismissed this point as 10° 


those months, | conclusive, 


Loss of Momentum 


As a specific example of the 


| current shortage, Reade cited Para- 


mount’s. “Knock on Wood,” cur- 


jrently at the Capitol, N. Y. He de- 


Horace S. Manges of Wiel. G% 
shal & Manges represented Seri. 
ner’s and Myles J. Lane ° 
was (0!> 


Schwartz & Frohlich 
, attorney. 
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ON THE AMAZING ae EXAMINE 
BOX-OFFICE RECORD «: these Qrosses: 


And remember ... the 
LOUIS de ROCHEMONT’S 


f i N F Pr | ™ Mae ae rates that gpa 
be s R’S U. S. 
cee ront page WS St. Louis First-Run Grosses 1c 
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St. Louis run was 
matched by long, smash 
_ box-office runs in Minneapolis, 
New York, Chicago, Detroit, Birming- 
ham, Boston, Washington, D. C., 
Houston, New Orleans, Denver, Phila- 
delphia — and many more, big and 
small, from coast to coast! 















PSEC Beyaaaniniicns §— ria tox 


= THE picture THAT is | NO GIMMICKS! 


—— sr" EQUALING AND BEATING NO NxAxM&E SuTxAXR&S 
SOME OF THE CHAMPION GROSSERS OF ALL TIME! NO WIDE SCREEN! 
: dias | | ) NO SUPER SOUND! 


JUST A GOOD PICTURE! 


BOOK IT NOW! 


The money-making sensation of the 
year is pre-sold to an organized audi- 
ence of 62!, million. You get your 
regular audience . .. the“lost audience” 
—and a new audience that’s never been 
in your theatre before! 





Now...important NEWS for every exhibitor: 


3 
EP Ena 
Nine 





corres oC ISSSSETT NS 


WILL DEFINITELY BE WITHDRAWN : 
FROM DISTRIBUTION ON BETTER GET YOUR SHARE ! 


4 of great good will and many good 
Ly ] ] 954 dollars — while it’s available. July 31st 
! A is the absolute withdrawal date for 


“MARTIN LUTHER”! 













Louis de Rochemont Associates , Cresson-E. Smith 


35 W. 45th St. N.Y. 36,N.Y.~ Gen'l Sales Mgr OR SALES REPRESENTATIVES IN MOST EXCHANGE AREAS; 





CONTAC 


ALBANY: William Rosenow, Theatre Service Org. of Buffalo, 170 Franklin St., Buffalo 2, N. Y. ATLANTA: John W. Mangham, Mangham Enterprises, 
193 Walton St., N.W., Atlanta, Georgia. BOSTON: Albert Swerdlove, Screen Guild Prods. of N.E., Inc., 56 Piedmont St., Boston 16, Mass. BUFFALO: William Rosenow Theatre Service Org. 

of Buffalo, 170 Franklin St., Buffalo 2, N. Y. CHARLOTTE: R. F. Pinson, Astor Pictures Exch., 300 West 3rd St., Charlotte, N. C. CHICAGO: Charles Lindav, Max Roth, Capitol Film Exch., 1301 $. 
Wabash Ave., Chicago, Iilinols. CLEVELAND: M. A, Mooney, Academy Films, 2142 Payne Ave., Cleveland, Ohio. DALLAS: Harold Schwarz, Tower Pictures, 310 $. Harwood St., Dallas, Texas. DENVER: 
Tom Bailey, Bailey Distributing Co., 2071 Broadway, Denver, Colo, DETROIT: Albert Dezel, 2310 Cass Ave., Detroit, Mich. INDIANAPOLIS: Charles Cooper, Charlies Cooper Enterprises, 441 Illinois St., 
Indianapolis, Ind. KANSAS CITY: W. H. Gaffney, Dixie Enterprises, 118 W. 18th St., Kansas City 8, Mo. LOS ANGELES: Joseph Kennedy, Astor Pictures, 1928 S. Vermont, Los Angeles 7, Calif. 
MEMPHIS: Clifford E. Wallace, Colonial Pictures of Tenn., 361 So. Second St., Memphis, Tenn. MILWAUKEE: William Benjamin, Lippert Pictures, 706 W. State St., Milwaukee, Wisc. MINNEAPOLIS: 
Frank Mantzke, Bill Soper Northwest Theatre Service, 411 Plymouth Bldg., Minneapolis 3, Minn. NEW YORK CITY: George Waldman, 630 Ninth Ave., New York, N. Y. OKLAHOMA CITY: Harold 
Schwarz, Tower Pictures, 310 $. Harwood St. Dallas, Texas, PHILADELPHIA: Joseph Engel, Screen Guild Prod. of Philadelphia, 1315 Vine St., Philadelphia, Po. PITTSBURGH: F. D. Moore, Com- 
plete Theatre Service 402 Miltenberger St " Pittsburgh 19, Pa, PORTLAND: Jack J. Engerman, Zollie Volchok, Northwest Releasing Corp., 1806 N.W, Kearney St., Portland, Ore. SALT LAKE CITY: 
Tom Bailey, Bailey Distributing Co., 260 E, ‘ist St. $., Salt Lake City, Utah. SAN FRANCISCO: Fred L. *‘Pat'' Patterson, 250 Golden Gate Ave., San Francisco, Calif, SEATTLE: Jack J. Engerman, 
Zollie Voichok, Northwest Releasing Corp., 2414 Second Ave., Seattle, Wash, WASHINGTON, D. C.: Myron Mills, Equity Film Exchanges, 1001 New Jersey Ave., N.W., Washington, D. C. 
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Clips From Film Row 





NEW YORK 


Ernie Emerling, Loew's ad-pub- 
licity director, addressed the Theta 
Sigma Phi, women’s professional 
journalism society, in Syracuse, 
N. Y., April 28. " 

Oscar A. Doob back from Provi- 
dence where he set up ad-pub- 
licity campaign for new reissue of 
“Gone With Wind.” 

Loke Wan Tho, ‘who’s accompa- 
nied by his wife. arrived in N. Y. 
this week from Stngapore to look 
at new product. He owns a circuit 
of first-runs in Malaya, including 
the Cathay and Odeon in Singa- 
pore. 

“She Wolf,” Jules Levey presen- 
tation starring Kerima, has been 
acquired for distribution in Canada 
by Independent Film Distributors. 


will be guest speaker at 20th ani 
luncheon of the Philadelphia Mo- 
tion Picture Preview group at the 
Warwick May 6. 


Harold Seidenberg, general man- 
ager of the Fox here, attended 
meeting of National theatre execs 
in Los Angeles. 

Harvey Schwartz left Paramount 
to become booker at Clark Film, 
handling Walt Disney Buena Vista 
productions. 

Iz Segal, of Theatre Manage- 
ment Associates and Eskin Circuit, 
in Delaware County Hospital for 
major surgery. 

SEATTLE 

Herb Sobottka, city manager of 
Hamrick Theatres, had wallet, lifted 
in Las Vegas, Nev., during short 
stay on way back from short vaca- 


ries of weekly film reviews on FM 
station, “WFMT. 

Gold Coast Theatre taken over 
by Rave Gold and Frank Schmpidt, 
who also operate the Newberry; 
abandoning arty policy. Admission 
top dropped to*35e for adults. 

William Heineman, general sales 
manager for United Artists; Max. 
Youngstein, ad-publicity chief; and 
James Velde, midwest sales man- 
ager, all here for three-day hoopla 
for company’s 35th anni. 


Albert Dezel Productions picked 
/up seven reissues for the Chi and 
| Detroit territories in a distribution 
| deal arranged in New York by Dez- 
,el with Nat Saland and Max Rosen- 
berg. Seven pix include four Cisco 
Kid films and three Randolph Scott 
starrers. 


MANCHESTER, N. H. 


The Concord Drive-In opened its 
new season and claimed the first 
Capital City showing of “Bad for 
| Each Other.” 

The Sky-Ray Drive-In in Hook- 
'sett is under new management. 











Inside Stuff—Pictures. 


A recent Vartety story from Montreal dealing with the filming there 
of a picture about Igor Gouzenko, the Russian em code clerk 
who switched sides, referred to cast members as mostly Canadian 
television actors, Although he has a French name, Jacques Aubuchon 
is an American who has appeared in two pictures, “So Big” and “19 
Mile Reef,” and has played on Broadway in “Madwomen of Chailloi,” 
“The Happy Time,” “Mr. Pickwick” and at the City Center with Joce 
Ferrer. Ha Townes, who plays Gouzenko and makes his film debut 
in the picturé, appeared on Broadway in “Finian’s Rainbow” and has 
been active in tv in New York. Will Kulava was seen on Broadway 
in “My Three Angels” and “Darkness at Noon” and in the 20th-Fox 
film, “Viva Zapata.” Irja Jensen, who piays Gouzenko’s wife. is 4 
Finnish girl who has appeared on tv in the U. S. Fred Feldkamp pro. 
duced for Matty Fox; United Artists releasing. 





Increased number of theatres now piaying “art” pix, such as Italian 
and French imports, is leading to the practice of reissuing product 
in that category which first played the U.S. before the offbeat market 
expanded. Brandon Films, Inc., headed by Thomas J. Brandon, in 
pursuing this policy, has set two French pix for re-run. These are 
“Bizarre Bizarre,” satire on crime fiction, first released in 1938, ang 
“The Devil's Envoys,” medieval fantasy, first released in 1947. Brandon 
is peddling them as a package. 





Wanted: $10,000. 


-—-—-—-— tion trip to the south. Francis Cleveland, for many 
PITTSBURGH Bill Breeze promoted from as-| years owner of a summer stock 

; sistant manager of Orpheum, to theatre in Tamworth, which 

Bob Ruskin resigned from Par| manager of Venetian, Capito! | switched to classical films last year, 


sales staff, formerly was with Col 
here. 

Zoel (Zippy) Silverman, former 
WB and 20th-Fox booker and now 
a Pitt student, returned to Film 
Row as afternoon booker assistant 
to Charles Mason at Moore Thea- | 
tre Service. 

Joe Gins, ex-Col salesman here 
and more’ recently Universal 


branch boss in Washington, upped the admission price being 50c, the 
by company to district manager of | 3¢ covering the city tax. Sterling 
Boston, New Haven, Afbany, Buf-| Theatres passed the tax cut right 


falo and Washington. | along to the public in all houses. 


Al Tate. Jr.. son of the New ee 
ST. LOUIS 


Castle exhib, back from over six 
National Allied Drive-in Assn. 


years in the Air Force. 

Par is the latest exchange to stop | ; 
night shipping; which leaves only! to hold its 1955 convention in St. 
Metro continuing this service. | Louis next Feb. 7-10. 

Port Theatre in Lumberport,| J.D. and H. H. Barter purchased 
W. Va.. now being operated by’ stock interest of Olin J. Ingram 
Mrs. Charles Barker; recently took in 475-car ozoner near Harrisburg, 
over house from Mrs. M. S. Bates. | III. 

Sid Jacobs, SW circuit assistant R. H. Wilson sold his Vermont. 
zone manager under M. A. Silver, | Vermont. Ill.. to H. Kessler. 
is in a Harrisburg. Pa., hospital, 
where he recently underwent ma-' her American, in Auburn. II. 
jor surgery. | Howard Bates and Carl Milne. 

The Ritz, long a Loew house, [iimo, Mo., opened their new 750- 
folded last Wednesday (28) follow- | car ozoner between Cape Girar- 
ing date of “Cease Fire.” Circuit’s qeau and Jackson, Mo. They also 
lease expired and property will be | own another drive-in in same area. 


converted into a storeroom. Robert Temborius reopened his 


a PT ae ae eRe ozoner near Bresse, Ill., where he 
DALLAS 


| will continue to operate his Avon, 
James Riggs. co-owner and oper- |a 375-seater seven nights weekly. 
ator of the Military Parkway and 


Jeff Jefferis closed his Jefferis. 
Samuel Boulevard Drive Ins, an-| P! 


edmont, Mo.. while he operates 
nounced $50,000 facelift program |}an ozoner on the outskirts of the 
for the two ozoners. 


town this summer. 
Harry Gaines appointed manager plinnetaietinan ‘ 
of the Yarsity Theatre here by LOS ANGELES 
William O’Donnel, general manager : a 
of- Trans-Texas Theatre Circuit.4, Robert a senoeet acquired we 
Gaines was manager of the Grand, | indie pedecsion —- * sng a 
Wichita Falls, which was destroyed | ajjicg a : 


in oe a named district distribute “The Bob Mathias Sto- 
manager by Frontier Theatres for )T¥: Which beige A ow muses by citi- 
13 west Texas towns with head- a. pA By ampion s 
quarters in Pecos. He was city| Harris Dudelson. former midwest 


manager at Roswe!!, N. M. Wayne}! .,..-: : r 
Wallace, manager of the State and eee eseteet fer tava. Fie 


Plaza at Gainesville, replace Scott | y; : cotat F i. 

at Roswell. Louis Littlefair, Sit | hae Ranaaactene te con = with 

erg Mes SerRAuynett, takes over | Leon Fromkess, executive veepee 

OF te ake iach new | 0f Television Productions of Amer- 

theatre being built at Pecos by | Sa sien a qeatume lent adapta: 

Theatre Enterprises, Inc. rae : P 
Charles Tindle family, which has | 


tion of Jon Hall’s “Ramar of the 
been managing the Tower Theatre | 


Jungle,” is being _ distributed 
for the last year. bought the house | abroad by United Artists. 
from Gidney Talley of Talley 


Enterprises, and will operate it as OMAHA 
a family project. Mrs. Georgia Rasley, owner-man- 
— |}ager of the Royal Theatre in 
PHILADELPHIA C'Neill. Neb., completed installa- 
F : ; tion of CinemaScope equipment, 
Mary Pickford will be guest of | ang “The Robe” started April 28. 
honor at United Artists’ 35th anni- | Local Variety Club Barker Bob 


party to be staged by the Variety | Hoff, who has opened his Carter 
Club, Tent 13, Wednesday (5), at| Lake Drive-in, billed it as the third 


neighborhood theatre; succeds Roy 
Gillispie, resigned. 

To get away from Federal tax 
entirely, John Hamrick Theatres 
adopted a new low price at two of 
its houses, the Liberty and Or- 
pheum, on regular screen fare, an 
| admission of 53c until 1 p.m., with 

















- 





the usual scale of 65c for matinee | 
and 90c for night. This is a tryout, | 


Mrs. Ora G. Redford relighted | 


Artists closed a deal to} 


the Bellevue-Stratford Hotel, 

Philadelphia Theatre Assn. sent 
letter of thanks to each Penn- 
sylvania congressman 
them for his support of the recent 
Federal tax reductions. Letter was 
signed by William Goldman, Gold- 
man circuit; Ted Schlanger, Stanley 
Warner zone chief, and Sidney 
Samuelson, Allied prexy. 

Rube Shapiro, of Alden Theatre, 
secured the eastern distributorship 
of Zeiss film projection lenses. 

Bill Brooker, former Philly press 
agent for Cinerama, rejoined Co- 
Yumbia Pictures as exploiteer in 
Buffalo. 

Everett Callow, national adver- 
tising director for Cinerama, 
returned from Minneapolis where 
he supervised campaign for open- 
ing of the 11th Cinerama Theatre. 

Samuel Waldman, manager of 
Garden Theatre, resigned: David 
Arnhold, former night manager, 
took over. 


Operators of Carman Theatre. 


« 


North Philly film and burlesque | 


house, negotiating for 

Theatre, midtown legit house, to 

launch similar project in Fall. 
Howard Deitz, Metro veepee,! 


thanking { 


Erlanger | 


cutdoor spot in the U. S. with 
|C’Scope. Robert Huntley*is man- 
ager of 700-car ozoner. Mayor 
Glenn Cunningham attended the 
launching. 


CHICAGO 
Fred Mindlin, Ziegfeld Theatre 
manager, in Wesley Memorial Hos- 
| pital for observation, 
| Bob Howe handling flackery for 
; Sunset and Double Drive-Ins 
,owned by Ray and Jerry Marks. 
; Jim Donahue. division manager 
|for Paramount here, retiring May 
| 15 because of ill health. 
James Jovan and son Eddie, 
; operators of the Monroe, display- 
,ing a mounted six-foot ‘sailfish in 
,lobby; landed it during Florida 
; vacation, 
. WJ. 
and Pete 


| 
} 


Gregory, James Gregory 
Panagos to Washington 


State for llth annual spring and 
;summer biz drive of Midstates 
| Theatres, subsidiary of Alliance 
circult, 

Alliance and Midstates chains 


now have 35 houses equipped with 
CinemaScope. 


Ernest Hollenbach starting a se- 


‘assisted with the production of 
‘New Hampshire Fish and Game 
| Dept. film, “Death Is A Careless 
' Hunter.” 

Latest ozoner to begin its season 
‘is the Nashua Drive-In which is 
‘again showing dualers with $1 per 
‘car admission. 

Mr. and Mrs. James Boyce cele- 
| brated their 50th wedding anni in 
| Newport. Boyce, who came to New 
;Hampshire years ago to work on 
ithe estate of Billy. B. Van, now is 
an employee of the Latchis Thea- 
itre, in Newport. 


| MINNEAPOLIS 


Lawrence states he already has 
vestors. He sails for Europe at 
project, but hopes to land the 10G 
“Chila,” 


Abel Green, William Heineman, 


Herman Robbins, Gradwell 


Ecole Rouge.” 





In an editorial, Lennon, S. D., 
Independent, local weekly, warned 
readers that closing of towns’ only | 
{theatres in farming communities | 
mean “a loss of 35 to 40% in busi- | 
‘ness” and urged support for the! 
| cinemas. | 
Jiliam Howard, RKO Theatres | 
,Vveepee, and his assistant, Thomas | 
Crehan, here locking over Twin 
Cities showhouse properties. 

William Knowles resigned as 


| 
} 


Is Paris.” 


Michael Lawrence, whose role in showbusiness 
has been confined to tv thesp assignments, claims he needs that 
amount of coin to produce a pic in Germany, budgeted at $50.000. 


$46,000 committed by private in- 
mid-May to get underway with the 
before embarking. Property, titled, 


was scripted by Lawrence and if he gets it before the cam- 
eras it will be his pic producing debut. 





The Foundation of the Motion Picture Pioneers, Inc., meets formally 
June 5 next to ratify the following 24 directors of the corporation: 
Jack Alicoate, Barney Balaban, Harry Brandt, Jack Cohn (prez), Sam 
Dembow Jr., Ned Depinet, Gus Eyssell, Si Fabian, William German, 


Marvin Kirsch, John J. O'Connor, 


Bob O'Donnell, Martin Quigley, E. V. Richards Jr., Sam Rinzler, 
Sears, 
Harry J. Takiff (sec-treas.), Joe Vogel and Major Albert Warner. 


Ben Shlyen, Spyros Skouras, 





The “Little Red Schoolhouse” sign over the door of Universal-In- 
ternational’s studio knowledge fac 


tory now has a companion: ‘Petite 


For the first time in its history the studio hired a 
' French teacher for five French kids currently appearing in, “So This 
The little Parisians, ranging from three to seven years, 


appear in a sequence with Tony Curtis and Gloria De Haven, speak- 


ing their native lingo. 
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Continued 











Top Admish | 


from page 7 








manager of Paramount circuit’s| Feeling prevails that in Mexico, as native and American good time 


downtown Aster here to join the) 
|Cinerama organization. Ed Good- | 
| ford moved from the nabe Loring | 
| to succeed him; Arlo Van Syckel 
| promoted from St. Paul Paramount 
, manager to Loring’s post. 
20th-Fox exploiteer Chick Evans | 
here to set up “River of No Re-. 
turn” campaign. 
} Charlton Heston in town helping 
,to publicize “Naked Jungle,” cur- 
rent at Gopher. 
| Harry Katz, one-time local Alvin 
' theatre impresari6, appointed man- 
jager of Ted Mann’s Suburban 
| World, nabe arty house here. 
Bill Gehring, 20th-Fox assistant 
| sales manager, to be one of speak- 
ers at North Central Allied annual 
'convention here May 10-11. 
Pre-release preem showings of 
i“John Wesley,” Methodist church 
_film association’s color feature pic, 
‘held at two churches here. 
| Warner Bros. held elaborate 
itrade invitation screenings of 
scenes from forthcoming new pro- 
ductions including ‘ ‘Dial M_ for 
-~Murder” at Uptown Theatre here. 
| One of the biggest tv campaigns 
here to date staged by Columbia 
‘for ‘“‘Mad Magician” for which 106 
saturation bookings in _ territory 
were lined up and which also has 
benefit of large area institutional 
newspaper display ads. 


“ALBANY 


The Victoria, Watertown subse- 
quent-run, closed in recent months, 
was reopened last Friday (30), Jo- 
seph Agresta, who operates the 


j 


in other 
would not 
tendance. 


However, there is apparently 
still a strong feeling among Mexi- 
can politicians that the film houses 
must be kept cheap, as the “poor 
man’s theatre.” Workers get such 
low wages in Mexico (as in most 
Latin lands) that the cheapness of 
cin2ma tickets is part of a “‘bread 
and circus” doctrine of the rulers. 


MEXICAN ANGLES 
By DOUGLAS L. GRAHAME 


Mexico City, April 27. 

Show biz, the pix industry espe- 
cially, continues to rock from the 
surprise drastic devaluation of the 
peso, to 8¢e from 1136c, point it has 
held since June 22, 1948. Devala- 
ation was to’ protect monetary re- 
serves, increase Investments and 
help mining, Mexico’s No. 1 indus- 
try, the Ministry of Finance ex- 
plained in announcing this paring 
of the peso. Devaluation was a par- 
ticular shock in view of the fre- 
quent boasting by some top gov- 
ernment officials of Mexico’s pros- 
perity. 

The devalued peso means higher 
prices. Price hikes, some of which 
began even before devaluation be- 
came effective, of 10% to 200%, are 
taking much of the cream of hav- 
ing more pesos per dollar. It’s 
feared that tourism will be hurt 


countries, an increase 





ineasurably affect at-| 


Charlies is large in Mexico. Cafes 
certainly must and will charge 
more for all imported booze. 


Ad Valorem, Too 


Film producers have asked the 
government to exempt their prod- 
uct from the new 25% surcliarge 
ad valorem tax on exports the ad- 
ministration hopes will allow it a 
profit on hiked selling abroad 
which it counts on the 8¢ peso to 
bring. Pr&ducers point to the 
precedent of exempting films from 
the 15% surcharge ad valorem levy 
on exports enacted when the peso 
was broken down to 11%5c six years 
ago. 

“Only by exporting is production 
profitable,” said Cesar Santos Ga- 
lindo, the producers assn. president. 
“But this new tax makes exporting 
unprofitable. Production costs 
_have immediately increased with 
| the cheaper peso because much ma- 
| terial has to be imported. Besides, 
|there are prospects that wages 
must be increased because of high- 
er living costs resulting from the 
peso’s devaluation.” 

The trade envies those producers 
who have negatives outside Mexico 
because of the automatic 45° 
profit boost the pared peso allows 
| them. 
| Film labor expects an unprece- 
' dented number of Americans being 
|drawn to Mexico to produce pix 
| because of possible lower costs due 





| 


1 





| 
' 


| 





| Orvis in Massena, will bock house. 

The first break in the solid -line | 
of exchanges on North Broadway’s 
Filmrow will be made by Para- 
mount, which before July 1 is to} 
move from 1044 to 545 Broadway 


{to the cheaper peso. However, 
'othews in the trade aren’t optimistic 
for their coin and unless rampant | anout that angle, explaining that 


price boosting is curbed, they’ll hiked aterialS 
: 2 2d costs of imported materia's, 
get even less than they did with the! already a reality pr looming wage 


11%5c peso. Some travel agencies, | hoosts for pic unionists could sour 


since visitors won’t get much more 


! > &B among them Wells Fargo, have | 33 . sj down 
into the Dearborn Building. The | publicly stated they'll hold to “wh on proeucing 

new exchange will be air-condi- peso scales. However, in face of ere. 

tioned. 


Par will not handle prints 
from the downtown site, this serv- 
ice being done by Clark Film Dis- 
tribuiors. 














Braille Biopic 


Continued from page 3 








| 





American Foundation of the Blind, | 
and Mary Martin, who has for | 
many years been interested in| 
projects involving the blind. | 

Financing for the picture will | 


5th Devaluation 
Trade toppers deplore devalua- 
tion, the fifth in 20 years—pro 
gressive whittling oe Seng ee 
: from 50c—because of wha 1] 
Foreign Talent | call crippling upswing in costs ° 
Theatre and nitery impresarios | equipment due to so many more 
are in a quandary. All foreign tal- pesos per dollar. Some aver those - 
ent must be paid in dollars. The-! costs will hobble Mexico from ade 
atres and niteries must continue | yancing along with other cineme 
getting their coin in pesos. Im- | tographic countries owing to ‘oe 
ported talent is regarded as a must. | gear modern equipment. 
But it now costs much more. Some | The business has apparent!) dee 
impresarios opine that the eight-| cided to definitely quit trying ‘° 


the general upward price trend 
there is wonder as to how long they | 
can maintain the now outmoded | 
tariffs. , 





cent peso means less employment | withdraw low admission price 4§ 
come from four sources—$40,000 | for foreign showfolk in Mexico, frozen by government. The e's! " 
from the French co-producer in the | | Vaudeville and legit theatres, in|cent peso is a jolt for Holly ap red 
form of services involving a pro-| view of sharp competition from pix | end other foreign pic sources. “' 

| duction crew and equipment, $30,-| and a very limited public, don’t) tributors of those films stress ing 
000 in deferred payments and par- | dare hike prices from the (about); works out that instead o! oo 
ticipation, $30,000 from a New /75c standard. A like problem faces | able to send 10G home, the 6G " 

York film processing laboratory, | niteries, though they are better| we can do now is to remit § 1 

, and $25,000 in private capital, \ butor woracy 


off in that regard as the supply of} one Yanqui distri 


1 il. 
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Gorilla at Large 

on Pola-Lite’s single-strip system, 
so that the double-print bugaboos 
that plague 3-D releases will be 
avoided. A good case for Pola- 
Lite or similar systems was made 
at the “Gorilla” preview when the 
dual prints went out of syne and 
the last half of the film had to be 
shown flat. 

Cameron Mitchell, law student 
working in the amusement park 
carnival, and Anne Bancroft, 
trapeze artist, star in the presenta- 
tion and both do their parts well. 
Miss Bancroft cuts a fine figure in 
her brief, skin-tight costumes, a 
display that will not be overlooked 
by male viewers, even had their 
aitention not been directed that 
wav by the direction and camera 
angles. Lee J. Cobb, detective 
sergeant; Raymond Burr, carney 
owner amd Miss_ Bancroft’s hus- 
band; Charlotte Austin, Mitchell’s 
sweetie, and Peter Whitney, train- 
er of the title monster, are the 
principal featured players who 
help put over the tale of horror 
and violence. 

The plot rings in its meller com- 
plications with the murder of John 
G. Kellogg, carnival barker, ap- 
parently by Whitney’s great ape. 
Also suspected are Burr, who had 
just fired Kellogg, and Cameron, 
who resented his attentions to 
Miss Austin. There’s another kill- 
ing and more ‘suspicious circum- 
stances before Miss Bancroft is re- 
vealed as the beautiful murderess. 
To pay her debt to society she 
must be rescued from the ape, who 
has carried her atop the roller 
coaster, a job Miller tackles to 
clear himseH with the law and it 
puts a thriller cap on the film. 

Assisting ‘the principals are Lee 
Marvin, doing a good study of a 
talkative cop; Warren Stevens, 
Kellogg and Charles Tannen, as 
well as the performer who ‘wears 
the monkey suit. Lloyd Ahern’s 
camera angling adds interest, as 
do the carnival settings, the score 
directed by Lionel Newman and 
the other contributions. - Brog. 


Laughing Anne 
(Anglo-U.S.) 
(COLOR—SONGS) 


Dull South Seas adventure 
based on a Joseph Conrad 
story; lightweight entertain- 
ment. 


Hollywood, April 27. 

Republic release of Herbert Wilcox pro- 
duction. Sters Wendell Corey, Mer~varet 
Lockwood, Forrest Tucker, Ronald Shiner. 
Directed by Wilcox. Screenplay. Pamela 
Bower: story by Joseph Conrad: camera 
(Technicolor), Max Greene; editor, Basil 
Warren; score, Anthony Collins; songs, 
Ted Grouya, Pierre Roche, Geoffrey Par- 
sons, Previeéwed, April 22, °54. Running 
time, 90 MINS. ‘ 
Captain Davidson ...m...Wendeil Corey 
Laughing Anne ...... Margaret Lockwood 
dem Farrell ics cévt ae Forrest Tucker 
mOobby Clack os vsk<eenxe* Ronald Shiner 


Joseph Conrad ~,....... ..Robert Harris 
PYOncnle *. 5 eke nck oes Jacques Brunius 
Blonde Singer ........ Daphne Anderson 
Susan Davidson ........ ellen Shingler 
PHEROINE 705 . ic obec ee ben Danny Green 
SOCUUOE © Si< cc miu thw news Harold Lang 
Conrad’s Companion ...... Edgar Norfolk 
Ee ae perdi, OO 
DN as 535 cane eee Gerard Lohan 
Chinese Merchant ........ Andy_ Ho 
Battling Bruinius ........Maurice Bush 
First Boxer seeeseee-Dave Crowley 
Second: Boxer. ons sie0x ha Jack Cooper 


M. of Ceremonies 
First Escort 


: guile Offenbach 
Second Escort 


hristopher Rhodes 


econd Escort. ...sescccs:: John Serret 
Third: Become... ss ends Michael Oldham 
PMS ee oie bak ecae ae ee Bernard Robel 
SOIEO. A sin0 6s ca bee asain eee Joe Powell 
Bartender ...schacee ceugin Julian Sherier 
CHANG © 0... 03608. Saree. .... Nandi 


Produced and directed in Eng- 
land for distribution by Republic, 
‘Laughing Anne” is a stilted, old- 
fashioned type of adventure drama 
that will draw a goodly share of 
laughs where none is intended. 
Wendell Corey and Forrest Tucker 
are familiar names for stateside 
audiences, teaming with Britishers 
largaret Lockwood and Ronald 
Shiner in the starring roles, but 
there is scant entertainment merit 
to back up their use in this over- 
length, slowlv-paced offering. 
Herbert Wilcox produced and 
directed from a poorly written 
Script by Pamela Bower. Latter 
ails to capture any of the flavor of 
Joseph Conrad's story. Admitted- 
ly, Conrad is a difficult author to 
film, but neither the scripter nor 
Wilcox show much insight. As a 
Consequence, the pace is slow, and) 
the entertainment and perform- 
ances of the programmer variety. 
even though the footage runs 90 
Minutes, 

" Ales Lockwood plays the title 
sc re a Parisian singer who drifts 
r, the South Seas with her lover, 
“Orrest Tucker, a prizefighter who 
rel lost the use of his hands, 
i her path drifts Corey, a 
— Man and captain of a small | 
sree 'n§ schooner. She makes a/| 
OWaway vovage with him and. 


hev : | 
2 Y fall in love, but she spurns 
is 


Film Reviews 


———— Continued from page 6 





offer of marriage, returns to! songs are given 


| 
| 
i 





Tucker. Several years later, their | 
paths cross again and she warns! 
Corey that Tucker plans to rob his | 
ship of a silver shipment. In the! 
ensuing fight, both Miss Lockwood | 
and Tucker are killed and Corey} 
takes her son away to sea with! 
him. The performances by these | 
three are as unbelievable as the | 
scripting. So is Shiner’s work as| 
the mate on Corey's ship. Others} 
do small bits. 

“I’ve Failen in Deep Water,” by | 
Ted Grouya and Geoffrey Parsons, | 
and “All the World Is Mine on)| 
Sunday,” by Pierre Roche and, 
Parsons, are the songs done by the 
Lockwood character. The Techni-| 
color camera work by Max Greene 
is passable, but the process work | 
is extremely poor. Editing per-| 
mits the footage to run long over | 
its logical length. Brog. 


Stratiord Adventure 
(DOCUMENTARY) 


: Toronto, April 27. 
Columbia release of Canadian National 
Film Board production. Stars Alex Gui-- 
ness, Tyrone Guthrie, lrene Worth; with 
pérsonnel of the Stratford (Ontario) 
Shakespearean Festival. Produced by Guy 


Glover. Directed by Morten Parker. 
Screenplay, Gudrun Parker; camera 
(Eastman), Don Wilder; editing, Douglas 


Tunstall; music, Louis Applebaum; sound 
recording, Joseph Champagne: sound edit- 
ing, Kenneth Healv-Ray. University The- 
atre, 3S mune April 22, °54. Running 


timg. 40 MIN 


This color documentary, with 
name lure for marquee and ex- 
ploitation purposes, tells the story 
of how an Ontario town of 19,000. 
people, namely Stratford, proceed- | 
ed last summer to emulate its | 
namesake in Britain to present a| 
six-weeks’ series of Shakespearean 
plays that had an overall 98°  b.o. | 
sale at $6 top plus tax. (Stratford, | 
Conn. is trying currently to do} 
likewise) “Stratford Adventure” is. 
a dramatic and suspenseful blue- | 
print of a venture which, with Alex | 
Guinness starring in “Richard III” | 
and “All’s Well that Ends Well,” 
with Tyrone Guthrie directing, saw 
top New York critics covering, plus | 
considerable international public- | 
ity. For the picture, the entire} 
cast and working personnel do-| 
nated their services last summer | 
but productién costs were still over | 
$100,000 fcr this State-financed | 
documentary. 

On general audience interest, | 
coupled with superb photography, | 
film traces the trials and growth | 
of the Shakespearean Festival from | 
its inception as a dream that over- | 
came civic apathy on initial money | 
grants, plus financial vicissitudes | 
that were finally met by last min- | 
ute five-figure sums from wealthy | 
out-of-town donors; and then a) 
town overflowing with heavy inter- | 
national tourist biz for six weeks. 

Progressive story reconstructs | 
city council debates, the securing | 
of Tyrone Guthrie’s interest and 
his organizing advice, his selling, 
Alex Guinness on coming to Can- | 
ada for expenses only, the rehear- | 
sals and stage action of “Richard | 


IIl” and “All’s Well,” the ultimate | fl 


presentation of a season of Shake- | 
speare on a shoestring. On direc- 
tion and color photography, the 
Louis Applebaum music and tight 
editing, “Stratford Adventure,” as 
the metamorphosis of a small town, 
is excellent as lower-case On a dou- 
ble bill, particularly the “art” 
houses anywhere. McStay. 


Carosello Napoletano 
(Neapolitan Carousel) 
(ITALIAN—COLOR) 

Cannes, April 27. 

Lux Film production and release with 

Paolo Stoppa, Clelis Matania. Marie Fiore 
Nadia Gray, Leonide Massine. Antonio, 
Folco Lulli, Yvette Chauvire, Sophia 
Loren, Giacomo Rondinella, Alberto Bon- 
nucci, Vittorio Caprioli, Marquis. de 
Cuevas Ballet. Directed by Ettore Gian- 
nini; camera (Pathecolor), Piero Porta- 
lupi; sets, Mario Chiari; choreography, 
Massine; editor, Nicolo Lazzari. At Cannes 
Film Festival. Running time, 125 MINS. 
Salvatore Esposito ....... Paolo Stoppa 
eS ee Cielia Matania 





First large-scale Italian filmusi- 
cal, this pic rings the bell in all. 
sectors and should pay off its pro- 
ducers handsomely for the impres- 
sive effort that went into it. By | 
cutting off some excess weight, 
“Carousel” can be shaped into a 
tight package of laughs, color and 
songs for a strong value on any 
market and a winner at home. Its 
unabashed sentimental pitch is 
especially keyed for Italian audi- 
ences, but its buoyant good humor 
will act to win over new audiences. 
With special initial handling in) 
U. S., film could spill over into 
more general runs. P 

An itinerant family of Neapoli- | 
tan street singers provides a slight | 
plot frame as it leads viewers 
through a century-spanning pot-} 
pourri of song and dance in the | 
shadow of the Vesuvius. Sentiment | 
alternates with humor, dance and | 
song as. most-famed Neapolitan | 
new life, some- | 





| values. 


times straight, sometimes with 
tongue in cheek. Ettore Giannini 
wrote and directed, helping as well 
to coordinate the giant produc- 
tion effort, and deserves a large 
part of the credit. Leonide Massine 
was in charge of his Marquis de 
Ballet as well as being spotted in 
the cast, as is Spanish dancer An- 
tonio, both for positive results. 


On the vocal side, Giacomo Ron- 
dinella impresses on looks and 
easy-going style, while Beniamino 
Gigli’s voice, dubbed into the track, 
adds extra value. Large cast is 
mostly spotted for short bits, all 
capable. But the least credit should 
go to cameraman Piero Portalupi’s 
lensing in Pathecolor, a creative 
contrib to the pic’s visual impact, 
co-ordinated with Mario Chiari’s 
tasteful sets and Maria De Matteis’ 
costuming. i 

Pace slackens somewhat at the 
halfway mark of this two-hour pro- 
duction, but with some generous 
cuts it should turn into non-letup 
entertainment with unusual sales 
Hawk. 


Cronaca di Peveri 
Amanti 


(Chronicie of Poor Lovers) 
(ITALIAN) 


Cannes. Anril 27. 

Minerva Release of CSE Production. 
Stars Anna Maria Fererro™£osetta Greco, 
Antonella Lualdi, Marcello Mastrioianni, 
Wanda Capodaglio: features Bruno Berel- 
lini, Irene Cefaro, Eva Vaniceck, Ga- 
briele Tinti, Adolfo Cosolini. Directed by 
Carloo Lizzani. Screenplay, Lizzani, Mas- 
simo Mida, Vasco Pratolini, from novel 
by Pratolini: camera, Gianni Di Venanzo. 


, At Cannes Film Festivel. Runfing time, 


| 100 MINS. 

| a paaee ee Anna Maria Ferrero 
DE dnectwey s6b eee natal ‘osetta Greco 
DED. Gaees conceres Antonella Lualdi 
MR saVdevessesizase Marcelio Mastroianni | 


Filmization of the novel by Vasco 
Pratolini has the title plus cast 
weight for average Italian grosses. 
Reception elsewhere is uncertain. 

In telling the story of the inhab- 
itants of Vico de Corno, an alley in 
Florence, 
love and politics, “‘Cronaca,” both 
in novel and in film form, depicts 
the spirit; the uncertainties and the 
social changes of the postwar 
1920's. 

As such, this is an interesting 
document of its times. 

In showing the alley enmity be- 
tween right and left. Fascism and 
Communism, director Lizzani some- 
times rigs his scales to weight a 
point at the expense of objectivity, 
but generally the picture con- 
vinces. Pace sags a bit midway. 
but picks up again and patchwork 
of characters and plots is success- 
fully handled once -the film gets 
under way. 


Acting is fine and underrplaved. | 
Antonella Lualdi gives a sensitive | 


portrayal of the girl whose hus- 
band is killed by the fascists, Cos- 


etta Greco does well as the prostie, | 
in and about the! 


who operates ¢ 
alley, and Anna Maria Ferrero is 
as competent as usual as the serv- 


ant to the invalid woman ineatly | 


played by Irene Cefaro) who owns 
the alley real estate. Marcello Mas- 
troianni Giuliano Montaldo and 
Bruno Berellini stand out among 
the males of the cast. 

Uncredited 
avor to the film as does Gianni di 


Venenzo’s camerawork. Hawk. 
Schlagerparade 
(Hit Parade) 
(GERMAN) 


Berlin, April 20. 
Herzog release of Melodie production 
Stars Germaine Damar, Walter Giller and 


Karl Schonbock; features Maurice Che- ! 
yalier, Stan Kenton orch, Margot Hiel- | 
cher, Sunshine Quartet. Cornel Trio, 


Schoeneberger Singing Boys, 
rected by Eric Ode. Screenplay. Alro von 
Pinelli, H. F. Koellner; camera, Richard 
Angst; music, Heino Gare: sets, Karl 
Weber and Kurt Herlth. At Marmorhaus, 
Berlin. Running time, 95 MINS. 


Barbara Blanc .......:. Germaine Damar 
Walter Lorenz ..... eres Walter Giller 
oo So eae Karl Schonbock 


Sherry Sommer ......+..-- 
Frau Gabler Loni Heus 
Angelika Gabler Renate Danz 
Otte Bonnhoff .......ceeee Walter Gross 
Max Balduweit ........... Bully Buhlan 


Nadja Tiller 


ee resesene 


This so-called “German Broad- 
way Melody” features many promi- 
nent local singers. It looms here 
as a terrific moneymaker. But lack 
of really big names in starring 
roles, color and pace give “Hit Pa- 


‘rade’ only mild international pos- 


sibilities. Ballyhoo via the Stan 
Kenton orch and Maurice Cheva- 
lier, who appear in the film, may 
help. 

Some 16 songs numbers are 
brought in while the thin plot un- 
folds. It is the story of a young 


composer who can't find a pub-| 


lisher. His girl friend finally man- 
ages to smuggle one of his com- 
positions into the repertoire of a 


prominent composer and the num-_ 


ber happens to become the top 
tune of the hour. 
ing sees the young composer find- 
ing himself acknowledged in the 
world of music. 

The song (and also dance) pres- 
entations in “Hit Parade” are rath- 
er dull and mostly uninspired. One 
exception is Maurice Chevalier’s 
“Ca Va" number. This one, in 


of their troubles with | 


music gives period | 


Barnabas | 
Von Geczy orch, RIAS orch, others. Di- 


The happy end- | 


climax. 
all other song and dance sequences 


offered even in Hollywood's below- 
average musicals. The locally 
much - publicized appearance of 
Stan Kenton’s band in the film is 
disappointing because it is on the 
screen less than 
Some = songs, 


are either public domain or not too 
catchy. 


Direction by Eric Ode definitely 
lacks page and imagination. How- 


by the uninspired material pro- 
vided in the scripting. The acting 


however, is one of the better things 
about the production. Hans. 


Karlexens Brad 
(The Bread Of Love) 
(SWEDISH) 


Janco release of Nordisk-Tonefilm pro- 
duction Directed by Arne Mattson. 
Screenplay, W. Semitjov, from 2 novel 
by Peder Sjogren; camera, Sven Ther- 
maenius; editor, Lennart Landheim; 
music, Sven Skold. At Cannes Film Fes- 
tival, April 4, ’34. Running time, 90 MINS. 


Prisoner Folke Sundquist 





| 


| 
| 


' 


twe minutes. | 
including the fitle. 
song, are easy on the ear; others) 


ever, he is obviously handicapped | 


which the irresistible Frenchman | quest. He picks up a charming E 
uses his cocked strawhat and em- 


nge 
lish gal, and her prudishness A. 
ploys his famous laugh, is.the film’s 


nally goes before his assidious, if 


Margot Hielscher’s “C’est detached, assault. When she con- 
la vie, Mon Ami” looms okay. But | siders herself engaged, he flees. 


Fired from his job he spends 


can’t stand comparison with those | two days in the street and in des- 


peration picks up a streetwalker. 
She is French, and his youth and 
need seduce her aiso, and he be- 
comes her dependent. He leaves 
her when she gets a big inheri- 
tance. His next woman is the rich 
widow of one of his pupils. Then 
the friend of his wife is the next 
victim as Ripois narrates his life, 
insisting he is sincere for the first 
time. She almost gives in, but 
leaves when another woman knocks 
on the door. He feigns a leap from 


| the window to bring her back, and 


is so-so. Lensing by Richard Angst, | 


DER. J s'\sicnGewan neon Sissi Kaiser 
Ss «+ dsdudeeisaye Geor@ Rvdeberg 
PE 592660 badd ewdw eee Nils Harberg | 
DD 2 ota doedeus ss Lennart Lindberg 
rN re re ere ; Erik Hell 
5 Soa dla c nue bile a aid Dagny Lind 


Cannes, April 27. 
This film is a heavyweig rts 
|saga about a lost Finnish "Patrol 
iduring the Finno-Russian war of 
1940. Though a bit ponderous in 
style, the pic exhudes a lyric qual- 
iw in its harrowing tale of love and 


death among a group of trapped. 


;men. Offbeat qualities and expert | 


; technical aspects, direction and 
' 


|acting make this a good entry for | 


| special situations with crix and 
| word-of-mouth a probable plus 
asset. Distribution seems limited 
|to arty bookings. 

| A patrol of Finns is trapped in 


|}a bleak hut on a snow-covered . 


| plain. Two of the men see a Rus- 
| Sian soldier communing with a 
full moon and one understands that 
|he is talking to his wife. They had 
|arranged this when he had been 
|dragged off to war. They leave 
| him as he burrows in the snow to 
probably die. However. another 
|member of the patrol captures him. 
,;and then film fuses the real and 
ithe unreal as the prisoner relieves 
his meeting with his wife. The 
;}men want the Russian to get them 
jthrough a mine field, but he re- 
| fuses. His wife is in a group of the 
| beseiging Russians and her voice 
is heard as she sings to her cap- 
|tive husband. One of the Finns 
|gets to his wife and during a 
smaffle kills her. The prisoner kills 
him and escapes while others are 
isaved by following his trail 
| through the mine field. 

Film abounds in excellent pho- 
| tography which captures the frozen 
| battlefieids and certain scenes such 
as a Finn’s dash through the snow. 
| to kill a suffering horse o1.ly to be 
| killed in return. The conflicts and 
relations of the men are subtly 
defined and directed. It builds 
into a moving study of men at war. 
Editing is fine and acting is tops. 
Music is a notable mood ommiet 

HIOSe. 


Monsieur Ripois 
(FRANCO-BRITISH) 


Cannes, April 20 
release of Transcontinental 
production. Stars Gerard Philipe 
features Joan’ Greenwood, Natasha Parry, 
Margaret Johnston, Germaine Montero. 
Valerie Hobson. Directed by Rene 
; Clement. Screenplay, Clement, Hugh Mills 
from a novel by Louis Hemon: camera. 
Oswald Morris; editor, Francoise Javet 
music. Roman Vlad. At Cannes Film Festi- 





Cinedis 
Film 


; 

| val. Running time, 100 MIN 

| MME) O35 oe dcc ee aan'ee . Gerard Philipe 
| ee OT ere Germaine Montero 
| CRERSTERE cecccorscceces Valerie Hobson 
Tn 2. sas ku hue eee a's Joen Greenwood 
Dn -«.creddnies web Margaret Johnston 
H Pn” do vaseeeaaeue Gaee Natasha Parry 
Nn vies adeagbaeatab . Diana Decker 


| “Monsieur Ripois” is a rake, a 
| Don Juan, a victim of his times, a 
| debauchee, but whatever he is, this 
| film adds up to a tour-de-force in 
| direction and thesping. A callous 
| subject is presented in a comedic, 
| brilliant vein. It emerges a satirical 
‘and engaging adult film which 
| should slake arty theatre thirst in 


really falls. His wife thinks he did 
this for her and spends her time 
in his convalescence, but already 
Ripois has a roving eye. 


Philipe touches perfection as the 
strangely unfeeling Ripois ~ who 
walks through his ardors with too 
susceptible females. The femme 
roles are well played. Joan Green- 
wood, as the passionate marrying 
kind; Natasha Parry, as the sup- 
posed loved one; Valerie Hobson, 
as the wife, and Germaine Montero, 
as the tender prostie are all ex- 
cellent. Rene Clement, responsible 
for such pix as “Forbidden Games” 
and “Walls of Malapaga.” have 
concentrated his directorial bril- 
liance. The film abounds in clever 
observation, visual nuance and 
smooth pacing. Lensing and edit- 
ing ably heip the high grade qual- 
ity of this production, and its two 
versions are both of high order. 
Though made in England, this is 
primarily a French film in feeling, 
and gives a lucid, Gallic-eyed view 
of London and its manners. 

Mosk. 


Sang Et Lumieres 
(Blood and Light) 
(FRANCO-SPANISH) 
(Celor! 
Cannes, April 20. 


Cocinor release of Cite Films-Reig pro- 
duction. Stars Daniel Gelin, Zsa Zsa 
Gabor: features Arnoldo Foa. Directed 
by Georges Rauquie. Screenplay, Maurice 
Sirry. Michel Audiard from novel by 
Joseph Peyre: camera, Maurice Barry: 
editor. Christian Gaudin. ‘At Cannes Film 
Festival. Running time, 108 MINS. 


Peer ; Daniel Gelin 
Marilena ............ 6° Zsa Zsa Gabor 
SE. acc «.0-sreo dc atnicaP amas a Henri Vilbert 
eee ee ee Arnoldo Foa 


PE - - cccccecccceseceun Christine Carrere 
SE 9 ocandsveneennss Jacques Dufhilo 
Federico .. . Eugenio Domingo 


This bullfight film adds nothing 
to the vernacular, with the usual 
tale of a toreador who wants to 
quit. He is hounded back into the 
ring by a demanding mistress and 
acid journalists only to meet his 
bloody death. Sketchy story line 
and characterization hampers the 
pic while the bullfight scenes are 
held to a minimum. All of which 
makes this of improbable value for 
U.S. art houses or sureseaters. It 
may do for special situations via 
the Zsa Zsa Gabor name and the 
exploitable quality of the subject. 

Daniel Gelin has decided to quit 
the ring and raise bulls after she 
death of a friend. His demanding 
American mistress leaves him and 
a cynical journalist blasts him in 
his articles. But Ricardo remains 
firm. However, his manager and 
mistress scheme to get him back, 
and they finally succeed. He is 
gored in the bulliring, and the girl 


' he loves comes rushing to his side, 


' supposedly 


the U.S. There may be some cen- | 


|corship trouble, but this may be 
easily glossed over, and word-of- 
;}mouth and crix are sure to give 
| this a push. 

Ripois (Gerard Philipe) is a 
/ young Frenchman living in Lon- 


‘don, the film recounting his con- | 
fessions to tis wife's best friend, | 


whom he thinks he loves. Ripois’ 
| life is a series of adventures with 


women with whom he has only a} 


| superficial contact seeming incap- | 


able ot 


true feeling. He has aj} 


monotonous job in an office and | 


| 


| decides to embark on a crusade to | 


| seduce his hardbitten female boss. | 


| Ripois succeeds too well and finds 
| her too cold and arbitrary for long 
j; association, and leaves on a new 


| 


| 


is caught in a milling crowd and 
trampled to death. 

Director Georges Rouquir has 
not been able to breathe life into 
his familiar characters. The film 
lags and expresses action by in- 
nuendo rather than moving dra- 
matics. Gelin is properly impassive 
as the toreador, but Zsa Zsa Gabor 
is too wooden and unresponsive to 
give a semblance of life to the 
passionate Hollywood 
adventuress. Arnoldo Foa is the 
only one in character as the cynical 
newspaperman. Eastmancolor is 
adequate, lensing and editing par, 
with a notable lift in the final bull. 
fight sequence which is the main 
appeal of this lagging film. 

osk. 
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507%, Web Affiliates 


Should Be UHF, 


FCC Told; Seek Toll-TV for U's Only 


Washington, May 4. 

Separate petitions have been 
filed with the FCC to force all 
video networks ultimately to use 
UHF stations as at least 59% of 
the affiliate group, and to restrict 
subscription tv to UHF operators. 
The two proposals are part of the 
four petitions to alleviate the UHF 
problems made by Joseph Brenner, 
an attorney, in behalf of a group 
of station operators. 


Should the plans be okayed, it 
would mean that after a period of 
one year at least one-third of the 
web affiliates would be U stations, 
and after two years the U’s would 
be as strong in affiliate numbers 
as the VHF’s. The Brenner pro- 
posal would deprive the webs of 
all affiliations for failure to com- 
ply. 

Brenner's other major petition 
requests that “the subscription 
television service be restricted to 
UHF television stations so that in- 
stead of having the effect of with- 
drawing ‘free’ broadcast service 
from the general public during 
subscription telecasts, as wouid be 
the case on most VHF =e sta- 
tions, the subscription television 
service would generally be the 


means of providing a new and addi- | %& 


tional service to the community.” 


+ 





Sue Ohio Station on Ads 
Refusal as Ruining Biz 


Toledo, May 4. 
“Conspiracy charges have been 
filed against the Fostoria Daily 
Review Co., publishers of the Fos- 
\toria Times-Review; Seneca Radio 


'Corp., owner of radio station 
| WFOB, Fostoria, 
| Hardware Co., Nye Implement Co., 
and Lowell Ballreich and George 
‘Chapman, Fostoria retailers, by 
|Richard Lehman, operator of the 
| Fostoria & Rural Supply Co., who 
/claimed the defendants “are plot- 
|ting to ruin my business.” Leh- 
‘man, of Risingsun, O., filed a suit 
‘in U. S. District Court at Toledo. 
| seeking damages of: $15,000, plus 
/an injunction requiring the news- 
|paper and radio station to carry 
|his advertisements. 





Lehman operates a_ discount 
jhouse, offering goods at below 
,usual retail markups. He said the 


/newspaper and radio station had 
‘originally accepted his advertise- 
'ments, and later suddenly refused 
carry them any longer. He 
|charged that the merchants, all of 


O.; the Fruth | 


35,000 FORD DEALERS 
AT ‘TELECONFERENCE’ 


An estimated 35,000 Ford dealers 
and salesmen witnessed the second 
closed-eircuit teleconference staged 
this year by the auto company 
Monday (3) in theatres in 39 cities 
throughout the country. Lineup 
was the largest yet obtained for a 
theatre tv business session. Ford’s 
first teleconfab, presented in Janu- 
ary, was seen in 32 cities. 

Telecast, originating in Dear- 
| born, Mich., was arranged and pro- 
| duced by Box Office Television in 
conjunction with the auto firm’s ad 
‘agency, J. Walter Thompson. In 
| New York, the telecast was seen at 
ithe RKO Fordham Theatre in the 
| Bronx. Two-hour program _in- 
| cluded appearances of Ford execu- 
| tives, Imogene Coca and Sid Caesar 
jin a filmed sequence, visual dis- 
| plays and filmed portions showing 
the company’s cars in action. 


Web Affils Still 
Casrying Probe, 
At Coin Loss 


While NBC-TV has returned to 
, commercial status quo via its drop- 











He adds that “the conventional | whom were competitors, conspired 'ping of the Army-McCarthy hear- 


broadcast service by the UHF sta- 
tion could be safeguarded by per- 
mitting UHF subscription telcvis- 
ion only where the station other- 
wise satisfies the minimum pro- 
gramming’ schedule required.” 
FCC hearings on UHF have now 
been scheduled for May 19-21. 
The remaining petitions, filed by 
Brenner for FCC conside-ation, 
concern making provisions for ste- 
reophonic (3-D) sound transmission 
for use among the U's only and 
that the U's be allowed to program 
music with their “fixed visual im- 
ages,” thus,allowing them to col- 
lect coin for broadcasting music 
with 
pattcra while assisting dealers in 
the demonstration and installation 


of UHF converters and all-channel | 


receivers.” The lawyer cites that 
the same privileges were given 
VHF telecasters prior to June, °51. 
Under existing FCC rules all tele 


stations are prohibited from utiliz- | 


ing music with demonstration test 
patterns. 


If UHFers are allowed by the | 


FCC to install stereo sound it will 
enable them to “claim and demon- 
Sirate a sound transmission system 
superior to the established VHF 
system and consistent with the «- 
perior visual transmission of UHF 


_in its inherent freedom from loval 


electrical interference,” the peti- 
tion reads. - 

Of the 
video receivers in U.-S. homes only 
1.645.000 are UHF sets. An addi- 


tional 2.000.000 are believed to) 


have been converted to receive the 
U signal. 


DuMont to Beam 
Tint by Next Fall 


Simultaneous with announce- 
ment of a 19-inch color tv tube, Dr. 
Allen B. DuMont, prexy of Du- 
Mont Labs, said that by next fall 
WABD, N. Y. key for his network, 
would begin transmission of color 
programs. Programs will com- 
prise tint films, and will be airwise 
by September. 

The tube itself, the first color 
type made for general on consump- 
tion by DuMont, is considerably 
larger than the 15-inchers being 





“unrelated pictures or test | 


estimated 28,500.000. 


| together to get the newspaper and 
iradio station to refuse to accept 
| his ads. 


| 7 
Mary Margaret s 
Strong Bowoff 


| Mary Margaret McBride, about 
| to exit ABC and with it the radic 
isphere after a 20-year run in the 
medium, will leave behind her a 
kind of legacy via a dramatic 
finish. This week (4-5), in her 
|'second survey of femme achieve- 
ments in the U. S., she is “giving 
|the air” to a quartet of women 
‘who rate the national awards in 
'the 1954 Mary Margaret McBride 
Project. In addition, eight other 
women cited will have their stories 
| told by Miss McBride. 


Winners are Mrs. Frances Mor- 
ton. of Baltimore, founder of the 
“Baltimore Plan” for slum clear- 
ance; Martha Priscilla Shaw. 
|mayor of Sumter, S. C., first 
female chief exec in that state’s 
history; Mrs. Fred Weser, of Hunt- 
ington, W. Va., who raised $1,000,- 
| 000-to rehabilitate the state mental 
hospital there, and Mrs. Edith V. A. 
Murphy, of Covelo, Cal., a 75-year- 
old botanist who worked out con- 
jtrolled grazing plans and has de- 
voted many years to Indian affairs. 


Of the eight receiving citations, 
trade interest centers on Mrs. 
Clara Logan, founder of the Na- 
|tional Assn. for Better Radio & 
| Television, Los Angeles, and Anne 
| Holden, commentator of radio sta- 
jtion KGO, San Francisco, and 
‘founder of Friendship Forum. 

MMM will leave next week (15) 
for her first holiday but will re- 
turn in the fall. There’s been talk 
of setting her into a tv format. 








{ 


WCBS-TV Revising Sked 
With Three Shows Axed; 
| ‘Name’ Feature Films Set 


WCBS-TV’s “Saturday Feature | 


Report,” the Paul Killiam oldtime 
films and “Art Linkletter & the 
Kids” will be cancelled, with CBS’ 


made by competing companies. The Ne€W York flagship revising the 6 
picture area on the DuMont tube | ‘9 7 P-m. schedule starting May 29. 
amounts to 185 square inches, as | @Uarter-hour “Six O'Clock Report” 
compared to 88.5 square inches| Will consist of Ned Calmer on the 
for the 15-inch tubes now available, N€wWS, Robin Chandler with a fea- 
according to DuMont. ture capsule and Jim McKay’s 

The DuMont color sets will be SPOrts synopsis. “Early Show” film 
on the market in 1954, about the | will go for 40 minutes at 6:15, fol- 
time RCA breaks out with its own /owed by Carol Reed’s weathercast, 


19-inch set. Samples will be sent With “Mr. District Attorney” re- 
to DuMont receiver customers ™4ning in the 7 p.m. slot. 
shortly. Price of the tube has been| Station, incidentally, has pacted 


estimated between $150 and $200. for three “name” feature pix from 
Receivers will be initially priced | Major Television Co. They are the 
around $1,000, but Dr. DuMont Bette Davis-Gary Merrill “Another 
foresaw a decline to $500 within a Man's Poison” (1951); “Capt. Kidd,” 
couple of years. He had refused to | with Charles Laughton, Randolph 
manufacture a smaller screen, but Scott and Barbara Britton (1945) 
a beng oe = we are! and “Whispering Smith vs. Scot- 
“aay to turn out color receivers la fard,” wi i P x 
na Sus eiver hen) Yard,” with Richard Carlson 


lings, several of its and CBS’ af- 
| filiates are continuing to sacrifice 
coin from network and local spon- 
sors in order to carry the hearings. 
Most of them are picking up the 
ABC feed, and are not only losing 
out on their regular commercial 
| time charges but paying ABC pro- 
| gram and line costs. 

Aside from the many NBC and 
CBS affiliates which-have second- 
| ary affiliation contracts with ABC 
, (they carry some ABC shows, but 
‘none during the daytime, since 
| ABC has no daytime network serv- 
‘ice except for early morning), there 
|are seven stations completely un- 
| aiTiliated with ABC that are paying 
the web for the program. They 
' are the three WLW’’s, in Cincinnati, 
'Coiumbus and Dayton 
| WLW-A, Atlanta, carrying in part), 
/}all NBC basics; WSYR, Syracuse, 
_ another NBC basic; WSTV, Steu- 
| benville, O., a CBS VHF basic cov- 
|ering the Pittsburgh area, and 
| KSLA-TV, Shreveport and WSEE- 
i TV, Erie. 

Other top NBC and CBS outlets 
| carrying the hearings as ABC sec- 


{ondary affiliates are: WNAC-TV, 
| Boston; WJAR-TV, Providence; 
|'WTMJ, Milwaukee; WHAM-TV, 


‘Rochester; WBAP-TV, Fort Worth, 
|and WFAA-TV, Dallas. In all, 
|some 70-odd stations are carrying 
‘the ABC feed. For the non-affili- 
, ates, the program charge is under- 
| stood to be $100 an hour, with line 
| charges varying with distance from 
| Washington. 


(BS ‘Keen’ Longrunner 


Also Crossboard Strip 


| “Mr, Keen,” longrunner on CBS 
Radio as a half-hour entry, , will 
become a crossboard strip in the 
10 to 10:15 p.m. slot starting about 
the first week in June. Friday show 
| will continue under Procter & 
| Gamble in the web’s Power Plan. 
Network now has half-hour 
“Capitol Cloakroom” Fridays at 
| 10, but the discussioner will shift 
| te 7 p.m. Saturday after May 22, 
'when Johnny Mercer's music stan- 
| za will be dropped after being 
| aired for a year. With the Mercer 
| show slotted 7 to 8, the other half 
| will be taken by Stan Freberg’s 





| ‘“That’s Rich,” now a Friday night- 
| timer. 


Steve Rides Again 


Irked at seven-day shutout 
‘stemming from Army-McCarthy 
|*“Speaktacular” out of Washing- 
jton, Ruppert Knickerbocker Beer 
\finally put the persuader on 
| WNBT, N. Y., to resume the Steve 
|Allen show Monday (3), 11:20 to 
|midnight. The NBC tele key fol- 
| lowed with the George Banghart 
|}capsule and, networkwise at 12:05 
ja.m., with filmed highlights of 
| hearings, though at this hour pick- 
; ups were considerably reduced. 

NBC had slotted the quiz pix at 
111:15 p.m. after ankling the live 
edition week before last. CBS-TV 
|then countered by moving up from 
,11:30 fo 11:15 to: coincide with 
| NBC's spotting. 





(with | 


See Army-McCarthy Telecasts 
As Best Single Hypo for UHF 


- 





WHO-TV, Des Moines’ 2d 
TV Station, Takes to Air 


Des Moines, May 4. 


The city’s second television sta- 
tion—and the ninth in Iowa— 
went on the air a week ago when 
WHO-TV started its 6 a.m. to ap- 
proximately midnight Monday 
through Friday telecasts. The sta- 
tien will have from noon until ap- 
proximately midnight on Saturdays 
and from 11 a.m. till midnight on 
Sundgys. 

The station, operated by WHO- 
TV, Inc., has the same officers as 
Central Broadcasting Co., opera- 
tors of radio station WMO. B. J. 
Palmer, Davenport, is president; 
D. D. Palmer, vice-president and 
treasurer; Ralph Evans, exec V.p.; 
Paul A. Loyet, v.p. and resident 
manager, and William D. Wagner, 
controller and secretary. Jack Ker- 
rigan will be program director for 
both WHO radio and television and 
Kenneth Gfeller will be tv produc- 
| tion- manager. 
| WHO is an affilate of NBC-TV 
' for the network programs. m 


Clears to Oppose 
FCC ‘Protection 


Washington, May 4. 


FCC’s proposal to give greater 
protection to clear channel stations 
is likely to be opposed by none 
other than the “clears” themselves, 
through their organization, Clear 
Channel Broadcasting Service. 

In a statement issued by its head- 
quarters here last week, CCBS con- 
tends that the Commission’s pro- 
posal, which is based on new find- 
ings on interference caused by ra- 
dio signals during the daytime, 
| would be of “insignificant” benefit 
to the clear channel outlets. 

The catch in the proposal, de- 
clared CCBS, is that the new rules 
which the Commission would pro- 
mulgate—to require daytime sta- 
tions to start later and sign off 
earlier—applies only to “existing” 
stations. 

Analysis of the proposal, CCBS 
claims, would have no effect what- 
ever on Class II stations presently 
operating on Class I-A clear chan- 
nels. (Class II stations are second- 
ary stations operating on clear 
channels which must restrict their 
coverage so as not to interfere 
with Class I-A stations. Most day- 
timers are in this class.) 

But even if the Commission plan 
did cover existing stations, CCBS' 
asserts, in only two instances out 
of 58 would a change in operation 
be necessary ané@ this would be 
minor. 

Oral arguments have been sched- 
uled for June 7 on the subject mat- 
ter of the report (Daytime Sky- 
wave Transmissions) but will not 
include the proposal to limit Class 
II stations. 











Stations Wanting Army 
Hearing Can Carry Them, 
Sez FCC, if Available 


Washington, May 4. 

Stations desiring to carry the 
McCarthy-Army probe hearings 
can, in cases, do so whether or not 
they are affiliates of ABC or Du- 
Mont, an FCC official said last 
week, commenting on squawks re- 
sulting from NBC's dropping of 
the telecast. It depends, he said, 
on whether the broadcast is tech- 
nically available. If the cable facil- 
ities are preempted for other pro- 
grams, there’s nothing, it was in- 
dicated, that a station can do. 

In a community within reach” of 
the cable, it was explained, ABC 
or DuMont would be required to 
make the program available to any 
other station if neither of its affili- 
ates were carrying it. Under FCC 
rules, it would be called on to ex- 
plain a refusal to do so. 

Where there is no ABC or Du- 
Mont affiliate in a community—an 
unlikely situation—the program 
must be made available to any sta- 





|tion, again if it is “technically” 


available. 


* The Army-McCarthv he 


. - ar! 
may be beginning to pall on Ph 


( thos 
prosperous tv stations who hawk 
had to cancel commercial Pro- 
grams to carry them, but the 


hearings have come as a blessin 
in disguise to UHF stations tele. 
casting the: sessions exclusively in 
their cities. As far as the UHF'ers 
are concerned, the row can con. 
tinue indefinitely. 


Reason is that the hearings are 
the biggest single hypo to set con- 
version the industry has experi. 
enced to date. With only ABC and 
DuMont feeding the hearings live, 


and with many of the affiliates of 
both nets UHF (NBC and CBS are 
solidly entrenched with post-freeze 


VHF operations in most major 
markets), the U’s are the only sta- 
tions in many cities carrying the 
hearings. And ratings to the con- 
trary, viewers still want to see the 
subcommittee sessions. 


Result is a rush for repairmen in 
some 37 cities where U’s are czrry- 
ing the ABC feed. Reports from 
Milwaukee, where WKOY-TV is 
carrying, indicate heavy conversion 
since the hearings began. Ditto 
WAKR-TV, Akron, where set 
changeover to UHF has been on an 
upbeat since the start of the hear- 
ings. ; 





Hub Switch In Attitude 
Boston, May 4. 
A quick switch in the public’s 
attitude toward the McCarthy- 
Army telecasts was reporied here 
over the weekend, with WNAC-TV 
| revealing that protests were mount- 
,ing hourly and the station on the 


(Continued on page 35) 


Head in 4 Years 
4th Chi CBS’ Pub 


Chicago, May 4. 

The Chi CBS operation is on the 
prowl for its fourth public relations 
director in as many years. Chuck 
Wiley was given the bounce in a 
sudden move last week, after a 
little more than a year in what ap- 
parently has become a “hot seat.” 

Wiley inherited the post in 
March, 1953 when Stu Riordon was 
pink-slipped. Prior to getting the 
flackery assignment, Wiley had 
been WBBM's special events chief 
for two years, during which period 
he produced the award-winning 
“WBBM Was There” documentary 
series. 

Riordon had taken ever the slot 
in 1951 when Dave Moore was let 
go. Moore, in turn, had taken over 
in 1950 from Don Kelley. 


Linkroum Vice Rayel As 
NBC-TV ‘Home’ Reiner 


Richard Linkroum has __ been 
moved in as producer of NBC-TV $s 
“Home Show” with the resignation 
of Jack Rayel. Latter, however, 1s 
serving temporarily as exec pro- 
ducer during the.vacation abroad 
of Riehard Pinkham. Linkroum 
was §poped from associate reiner, 
with John Green, erstwhile senior 
unit manager, taking Linkroums 
spot. Green's post goes to Carl 
Lindemann in a shift from his as 
sociate producer berth on the Kate 
Smith show. 

There’s another “Home” tran 
fer. Jack Fuller, one of the edi- 
tors, is now in charge of special 
projects, with Beryl Pfizer as his 
aide. 











Maschmeier Named Exec 
Asst. to WFIL’s Clipp 


Philadelphia, May 4. 

Howard W. Maschmeier has been 
named executive assistant to gen- 
eral manager Roger W. Clipp. of 
the WFIL stations. He succeeds 
John D. Scheuer Jr., who left re- 
cently for St. Louis, and will work 
closely with George A. Koehler, 
who holds a similar post in the ex 
ecutive administration of the s‘@ 
tions. 

Maschmeler was formerly assist- 
ant to the general sales manager 
of WFIL radio, and prior to com 
ing to this city last fall was ee" 
eral manager of WPTR, Albany. 
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NBC's ‘Little Raid’ of CBS 


NBC’s acquisition of Art Linkletter’s “People Are Funny” has 
the web’s radio (and video) brass expanding their chests almost 


to the breaking point. Not the 


least among these in the NBC 


aural hierarchy is Ted Cott, veepee in charge of programming. 
Cott is quick to remind all and sundry that “Lux Radio Theatr-,” 
the Linkletter show and Jack Benny have for years been among . 
the top rated stanzas on CBSound. The Lux hour (along with the 
tv counterpart) has been grabbed by NBC, followed by the “Peo- 
ple’ coup. And with Benny’s AM future up in the air, that makes 
two ex-CBStanzas for the NBC camp and a No. 1 Columbian in the 
don’t-know-what-I'm-gonna-do-in-radio class. 

Not too many years ago it was Paley, Stanton & Co. which an- 
nexed Benny, et al., from NBC in the “Big Raid” of the late ’40s. 
CBS turned its new AM properties into tv largesee (Benny, Amos 


’n’ Andy, etc.) while the current 


NBC annexations, lacking name 


values, don’t have the look of more than a “Little Raid,” although 
severai millions of dollars will have turned over in the process. 


Unlike video 
$9,000,000 worth of NBC daytime 


(where CBS, for instance, has inherited about 


business via Procter & Gamble, 


with latter, however, ready to throw some coin NBC’s way on the 
web’s promise to come through with suitable daytime formats), 
NBC hopes during the 1954-55 season to approach its rival on radio 


billings. 


The “Lux and Linkletter” programs are regarded as only 


the preliminary to afi all-out struggle for dollar supremacy. In the 


end, it’s those continguous rates, 


multiple discount structures and 


other razzle-dazzles for which NBC is so well known that could 


turn the trick for 30 Rockefeller 


Plaza. 








Million-a-Month Bacon for Home ; 


6 will segue into another 13 frames 
_ of summertime repeat shows on) 
ugs OR ~ S 00 both radio and tele. (Toni will go it 


alone videowise, with Leo Burnett | Groups Take (Over 





NBC-TY’s 11 to noon “Home” is#¢—~ 


currently frying in the fat at a 
$1,000,000-a-month sales clip. Ex- 
act figure from March 1 teeoff to; 
Monday (3) is $2,112,000 in the 
pasticipation till, with 352 plugs 
now in the house to be played out 
betweem the preem date and end 
of the year. In the opinion of Joe 
Culligan, sales chief of the opera- 
tion (and the man largely responsi- 
ble for the coin click of the web’s 
“Today”), the “Home” gait is a 
phee-nom because it establishes 
that a show with “selective audi- 
ence” values can ring the bell for 
some of the top companies in the 
country whose business is with the; 
femmes. 

Average gross for a -“Home” 
commercial is $6,250 ($2,450 for 
program-production, $3,800 for 
time). Charter clients get a break, 
however, in some cuffo time. Show 
is geared for eight plugs in the 
hour, 40 on the crossboard week. 
Current pace is 20° of saturation. 

Sponsors: riding the “Home” 
train are Accent, Bymart, Polaroid 
Camera, Dow Chemical and Dow 
Corning, Florists Telegraph Deliv- 
ery, Peerless Electric (Broil-Quik), 
U. S. Shoe, American Greeting 
Card, Pepperell Mfg., James Lee 
Carpets, Necchi Sewing Machine, 
Sunbeam Appliances, Wear Ever 
Aluminum Foil and Cooking Uten- 
sils (Alcoa), Crosley-Bendix Appli- 
ances, and E. I. du Pont. Latest 
to hop on is H. J. Heinz. 


Bolger Axed In 
Pall Mali Shift 


: First big blow to ABC-TV in its 
‘major projects” department came 
this week with American Tobacco’s 
decision to drop its alternate week 
bankrolling of the Ray Bolger 
Show, Pall Mall, which shared 
Sponsorship with Sherwin-Williams, 
is moving over to the Danny Thom- 
as show On the net, with Luckies 
dropping from the ABC scene as 
of mid-July, 
yo onsolation | is that Sherwin- 
\lliams has signed for another go- 
round on Bolger, and that Dodge 
: Staying with Thomas, leaving his 
uesday stanza SRO and leaving 
—" a skip-a-week bankroller to 
: found for the Belger segment. 
dic, 5 Vidpix had been a rating 
7 PPoIntment to the web in its 
iursday slot, and despite some 
oduction credits, failed to get off 
~ Sround. It’s the first major 
‘cellation since Motorola dropped 








pi 
t 
e 
the alternate week drama to “U. 
Steel Hour,” but in the latter | 
e the net doesn’t anticipate too 


muc Te 
mg difficulty getting a replace- 


Ca 


‘57’ Preem 


H. J. Heinz Co. has bought 
into NBC-TV's daytime “Home” 
after being the sole television 
holdout in American advertis- 
ing’s “Big 20.” The 57 Varie- 
ties outfit had previously used 
spots on an_ experimental 
basis. 

The Pitt giant was also re- 
ported ready to unfurl a vid- 
pix series and wrap up Kit 
Kinne, food editor of “Home,” 
to front the screen commer- 
cials and its printed media. 


Radio Set Sales 
Loom in TV Areas, 


ABC Study Show 


Any fear that those zooming 
sales figures of radio sets are ton- 
fined to non-tv areas should be dis- 
pelled by an ABC research study, 
which shows that radio set ship- 
ments rose 33° in 1953 in the 
web’s five o&o cities as compared 
to a 3% increase nationally. The 
five ABC o&o cities are New York, 
Chicago, Los Angeles, San Fran- 
cisco and Detroit. 

Data supplied ABC by the Radio- 
Electronics-Television Manufactur- 
ers Assn. shows total shipments of 
radio sets to the five cities in 1953 





as 1,601,157, compared with 1,204,-' 


043 in 1952. Figures would indi- 
cate that the main increase in ra- 
dio set shipments and sales today 
are occurring in tv areas where 
saturation or near-saturation has 
taken place. Figures do not in- 
clude shipments of automobile 
radios, 


On the other hand, tv set ship- 
ments declined 22° in the five 
cities, an indication of their high tv 
set saturation. Nationally, tv ship- 
ments increased 8°. About twice 
the number of radio sets than tv 


receivers were shipped to the five | 


cities. In New York, radio ship- 
ments exceeded tv by 124°. 


Tuna Subs for Chicle 
On Robert Q ‘Name’s’ 


Star-Kist Tuna is moving into 
the alternate week slot on ‘““Name’s 
the Same” on ABC-TV, effective 
Jume 1, when American Chicle’s 
skip-a-week bankrolling lapses. 
Sale came only a week after 
Chicle’s notice of cancellation on 
the post-U. S. Steel Robert Q. Lew- 
is paneller. 

Alternate bankroller on the se- 
ries is Swanson Products. 





WAVES MILLIONS 
TONG CAM-TV 


There's a $3,000,000 to $5,000,- 
000 tag riding on the wave of Gil- 
lette and its Toni division deciding 
to “play it with NBC” (radio and 
tv) come the fall. Wrapped up by 
John Guedel Productions on the 
Coast last week was a five-year 
firm deal with the web that will 
continue Art Linkletter’s “People 
Are Funny” in a dual exposure, 
with two seasons on the sights and 
three on the sound in a moveover 
from CBS. Video edition will start 
Oct. 3 in the Sunday at 7 p.m. slot 
currently occupied by the Paul 
Winchell show, which has been 
axed, Audio teeoff will be on a 
delayed basis two days later in the 
Tuesday 8 p.m. spot, the home 
wave splitting the bill with Mars 
Candy. Latter already is in on the 
“People” ride. 

Setup is similar to that which 
Guedel worked out for the Groucho 
Marx “Bet Your Life’ with NBC 
four years ago. It’s a year-round 
exposure in that the 39-week cycle 


agency repping both Toni and 
Mars, setting the deals). 

Toni had previously picked up 
two-a-week backing of “One Man's 
Family” to return the longrunner 


ruption in its 21 years occasioned 


the stanza. Gillette itself, the 
day night “Cavalcade of Sports” 


fights from ABC to NBC (radio), 
peared to be the payoff in induc- 


TV, with the radio version moving 
over to give the sponsor the re- 
bate benefits). Already a fact is 
Toni’s departure ~from ABC's 


which it backs twice wee to 
General Mills’ three-a-week under- 
writing. Toni instead has latched 
on to NBC's “Stella Dallas” to join 
Sterling Drug in the sponsorship. 
Toni’s other largesse of recent 
| date also went NBC-TV’s way via 
its Monday at 7:30 quarter-hour 
aaeieaen Tony Martin when the spot 
became available on the exit of 
“Arthur Murray Party.” 
| It doesn't seem to be a case any- 
more of “which twin has the 


(Continued on page 30) 


D.C.’s WCFM Ist Station 


In Capital Area to Be 
| Backed By Labor Group 


Washington, May 4. 

| WCFM, town's co-op FM station, 
| became the first radio station in the 
capital area to operate under aegis 
of a labor organization when the 
AFL Central Labor Union bought 
|a block of common stock. Recog- 
nition to its new participants was 
immediately made_ in _ station 
breaks, which are now heard as 
“Washington’s Co-op Labor Sta- 
tion,” instead of the _ previous, 
“Washington's cooperatively owned 
radio station.” 

New affiliation is likely to be a 
financial shot in the arm to the 
small station, which has reputedly 
been operating in the red. Accent- 














ing public service airers, station | 


has pioneered in such worthwhile 
projects as “University of the Air,” 
| conducted by area colleges; ““Music 
| of the Nation’s” presented by 
town’s embassies, and BBC's 
| “Third Program,” sponsored by 
town’s Listener Committee for Bet- 
'ter Radio. 


Despite this, commercial interest 
|has been consistently low. The 
‘Central Labor Union, made up of 
104 local AFL affiliates with a 
membership of approximately 155,- 
000, should add considerable money 
‘and listener strength to the FM 
; operation. Announcement of trans- 
action carried statement that “a 
number of affiliates of Central 


LIKE T 


RIPLET 








to NBC aural after the first inter- | 
by the Miles Labs’ hatcheting of | 


parent outfit, is to move its Fri- | 


ing the switch. (Bouts are on NBC- | 


“Whispering Street” morning gtrip, | 


D.C. Hearings TV's Biggest Soaper; 
GOP Tries Scalpel on Hottest Show 





M&L Burns ‘Toast’ 


Martin & Lewis (NBC-TV) 
bested Ed Sullivan's “Toast of 
the Town” ‘CBS-TV? on Sun- 
day (2), drawing a 36.2 Trend- 
ex against rival's 15.4, a low 
mark for the Lincoln-Mercury 
show this season. Duo also 
registered the highest share of 
audience of any Colgate ‘‘Com- 
edy Hour” this season, with 
65.4. “Toast" share was 27.9. 
It was the fourth Sabbath in a 
row that “Comedy Hour” led 
“Toast” and was the finale of 
M&L. Colgate’s Trendex high 
of current season was the 42.8 
registered Jan. 10, also a Mar- 
tin & Lewis fronter. 

“Toast” had a flock of stars 
in Chapter I of two-part “The 
ASCAP Story.” 


———— 








S&M Employee 





| $20,000,000 Fi irm 


| Seventeen-year-old Sherman & 
Marquette of N. Y. agency changed 
| hands Monday (3), as an employee 
group headed by Bryan Houston 


| took over the firm. New agency,4| 
where the multiple discount ap-.| 


Bryan Houston Inc., also took over 


| the Hollywood office of the firm 
while a separate unit took over 


ithe Chicago office and reconsti- | 


ltuted it as another new agency, 
| Wherry, Baker & Tilden. 

i Sales price on the $20,000,000-a- 
_year gross billings dual operation 
was not disclosed, but is believed 
to total $6,000,400 for the two 
| firms. Houston, who was prexy of 
|; Sherman & Marquette (both prin- 


| cipals decided to retire), is prexy of | 


| Bryan Houston, with ‘Henry M. 
| Schachte as senior v.p., Harry W. 
; Bennett Jr. exec v.p. and William 
| B. Templeton v.p. and director of 
| radio and tele. All have been with 
| S&M for some time. Houston, be- 


fore joining the agency, was suc- | 


i cessively a veep of Young & Rubi- 
cam, exec v.p. of Pepsi-Cola and 
exec v.p. of Lennen & Mitchell. 

| All the N. Y. accounts remain in 

ithe house. These include several 

| Colgate brands (Ajax, Halo, the 
| Colgate toothpastes and shaving 
| creams, Cashmere Soaps and Veto 

Deodorants), and Nescafe and Nes- 
| tle’s Instant Coffee. 


| Wherry, Baker & Tilden, headed | 


iby L. A. Wherry, continues to han- 
dle Chi accounts like Quaker Oats. 


PAGING CHAS, RUGGLES 
"FOR DINAH-EDDIE GAP 


| NBC-TV’s Tuesday to Friday 
'summertime quarter-hour gap at 
7:30 p. m. may be filled by Charles 
| Ruggles. Dinah Shore is spotted 
there Tuesday and Thursday and 
Eddie Fisher on the other days 
|(Tony Martin is in the Monday 
slot). 
| Ruggles is on Kate Smith's day- 
time show once a week with a com- 
edy insert. “The World of Mr. 
Sweeney.” Same format would pre- 
vail if the veteran film actor gets 
; the four-night stanza. 


‘Jury’ Pinchhitting 
As CBS Radio Stanza 


Peter Potter's “Jukebox Jury,” 











| erstwhile tv'er, will blossom out as | 


_a Sunday pinchhitting radio stanza 
'on CBS starting May 30. 
For the first two outings, “Juke- 


box” will be slotted 7:30 to 8 p.m. | 


in the “Amos 'n’ Andy” time, and 





| 


Washingten, May 4. 

The McCarthy-Army hearings 
appear to have settled into a 
groove as television's latest soap- 
opera—long run, low-rated and 
sexless. 

This one they could call, “Sena- 
tor Joe’s Other Secretary, or The 
Ordeal of Robert T. Stevens.” 

While it hasn’t too much Hooper, 
it seems to exert the same fascina- 
tion for a segment of the tv set 
owners as do pre-World War II 
| films. You watch ’em and forget 
j’em, but they take your mind off 
|the H-bomb for an hour or so. 


{| This must go down as the first 
| soapopera in history which was the 
|best brains of the Republican 
Party plotting to bring it to a 
|; speedy end and get it off the air. 
|It is feared that the great “speak- 
'tacular” is wrecking tne GOP 
|chances at the polls next Novem- 
(ber. However, the scheming has 
‘achieved nothing so far: “Senator 
Joe’s Other Secretary” shows 
promise of greater longevity than 
“South Pacific.” 

| Even more than its early stages, 
|this video show has become so 
| bogged in detail and verbal red 
|tape that a snappy singing beer 
‘commercial here and there would 
definitely raise its entertainment 
level. 

Despite the flashy big name line- 
up of stars, headed by Sen. Joe 
McCarthy and Sec. of the Army 
Robert T. Stevens, two lawyers 
have emerged as delightful scene- 
Stealers and popular favorites. 
They are fire-eating Ray Jenkins, 
of Tennessee, counsel for the 
'Senate Investigating Committee, 
and Joseph Welch, the dry-witted, 
little-talking Bostonian who is 
chief counsel for the Army. With- 
| out this pair to provide spice, the 
(Continued on page 34) 
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Earnings Off 


Two key electronics manufac- 
| turers reported decreases in gross 
income and net earnings for the 
first quarter of the year this week. 
Officials of Motorola and DuMont 
| Labs told stockholders at their 
respective annual meetings that re- 
duced sales and profits were 
caused by the uncertainty over 
color television. 

Motorola netted $1,644,084 (85¢ 
a share) on sales of $48,006,800, 
compared with $3,174.208 ‘($1.64 a 
share) on sales of $64,857,867 in 
the first quarter of 1953. Motorola 
topper Paul V. Galvin told stock- 
jholders that the first-quarter 
| profits do no reflect the company's 
|expectations for the year, since 
production at the beginning of the 
year was dominated by caution, 
but since then black and white 
sales have continued strong. 

DuMont Labs showed a net of 
$508,000 (20c a share) from gross 
income of $19,770,000 for the first 
12 weeks of 1954, compared with 
$945,000 (39c per share) on gross 
income of $24,187.000 for the same 
period the year before. Dr. Allen 
B. DuMont, after demonstrating 
the firm’s new 19-inch color tube 
and its 16m multi-scanner, pre- 
dicted that mass production of 
color sets would come within two 
years. He said development of a 
21-inch tube would come _ soon, 
thus speeding the time when color 
sets could sell at $500. 





Gleason ‘Honeymooners’ 


| Seen es Radio Show 
Jackie Gleason wil! cut an audi- 
|} tion record for CBS Radio this 
| week of “The Honeymooners,” his 


prime sketch on the tv end of the 
web. In support are regulars Au- 


|Labor Union are planning to fol-|on June 13 will go full hour by | drey Meadows and Art Carney plus 
starting at 7 during the hiatus of 
\ Jack Benny. 


low in the footsteps of the central 
‘ organization.” 


the Ray Bloch orch. 
It's planned as a 30-minute show. 








re 


Wo ware 


> ers 


* — 
ee ee atrin 





RADIO-TELEVISION 


VARIETY 





Wednesday, May 5, 1954 





Chi Dailies, TV'ers Now Bedfellows; 
Coin Makes Competitors Compatible 


Chicago, May 4. 

Romance between Chi television 
stations and local newspapers Nas 
of late gone beyond the handhold- 
ing stage and progressed to the 
point where’ the competing media 
are finding each other compatible, 
if strange, bedfellows. And it’s 
been the dailies that iri many cases 





Sureshot Swan Song 


Max Liebman is making 
sure that when he hangs up 
his gloves forever as producer 
of “Show of Shows,” he'll be 
leaving something for viewers 
to remember him—and Caesar 


: & Coca—by. 
have been making the advances. 
Most intimate embrace to date is me ye ye mr ae 
the current tieup between the Sun- P 
with the June 5 show, and 


Times and ABC’s WBKB. The tab- 
loid is subsidizing the station's 
beamings of the Army-McCarthy 
marathon telecast by defraying 
more than 50% of the $12,000 
weekly WBKB is losing in washed 
out ad revenue. The arrangement, 
getting copious play in the Sun- 
Times as a “joint public service,” 
was proposed by publisher Mar- 
shall Field Jr., when NBC-TV de- 
cided to halt further direct cover- 
age after the $125.000 loss in rev- 
enue for the first two days, and it 
became apparent that there would 
be no complete coverage available 
to the Windy City. 

As it happened last week, WGN- 
TV and the Chicago Tribune were 
able to get into the act with an af- 
ternoon exposure of the DuMont 
feed. Trib-owned station had early - 
enunciated a policy that it would 
carry the p.m. wrangles on days ll bd rs t 
when there were no _ baseball 9 
games. Due to bad weather and t a 
open dates last week WGN-TV| Orson Bean’s kine audition of 
managed to get in four afternoons | “Blue Angel” (‘after N. Y. nitery 
of the Senator from Wiscensin’s | Of that name where the comic has 
war with the U. S. Army, with the | made multiple appearances) was 
Trib getting credit lines on the tele- | regarded as sufficiently high volt- 
casts. | age for CBS-TV to give it a — 

Because of the close relationship , Me" slotting in the hiatus of Ei 
between WBEB and the Hearst-| Murrow’s “See It Now. J Bean is 
owned Chicago American, Sterling |Current Ant arg = ohn Mur- 
(Red) Quinlan had to go through | “#Y es See. 
the motions of giving that paper | Other Columbia hot weather seg- 
“first refusals” on the public serv-|ments are rapidly shaping. “Two 
ice deal. For the past several|in Love,” aud participationer, will 
months WBKB and the American | £0 in for Red Skelton; “It's News 


then the three most important 
personalities bound up with 
the destiny of the 90-minuter 
over the years will go their 
separate ways. For the June 
and two previous stanzas (May 
22 and 29) Liebman will cull 
the “best” sketches, produc- 
tion numbers, etc., displayed 
during the stretch and give 
‘em a_i Hottentot finish as 
“Operation Repeat.” 


Bean ‘Angel’ Leads 
CBS-TV Summer 



































have been joined in an extensive} t0 Me” for “You Are There”; Jan 
“space and time” deal that has the4 Murray's “Dollar a Second,” much 
two sharing production on two/|kicked around in the suntime 
regular shows and working a joint | sweepstakes, now appears to have 
news operation. Mary Maftinsen, | the inside track to pinchhit for the 
the American cooking editor, - (Se ——— : night Finer oe pony 
: | Husband”; “Pantomime - 
(Continued on page 34) | places “Mama,” and “Masquerade 
| Party” goes in for Red Buttons. 
ey? ° |" Dorsey Bros. orch, already an- 
S t nounced to go in for Jackie Glea- 
son (under the comic’s production 
banner) will. bill their stanza 
'“Stage Show,” with Rosemary 
0 ac age | Clooney as probable initial guest. 
| Among the unknown ag ON 
‘ s > /are Wednesday 8 to 9 (Arthur - 
Adrian Samish, NBC-TV produ- | frey): Thursday 8 to 8:30 (“Meet 
cer and also its daytime program | yr. McNutley”) and 9-9:30 (“Lux 
factotum, has exited from the web/| video”), with Jack Paar a possi- 
to form a packaging company’ pility for one of the segs, and the 
on his own. It’s understood | 
he already has submitted four) (gq Murrow). 
soapoperas to the network to fall} Ann Sothern’s “Private Secre- 
into half of the 3 to 5 p.m. time/tary” which crosses networks to 
next season (with Kate Smith's 3\ qo summer duty for NBC’s “Hit 
to 4 show axed and Procter & Gam-| parade,” will be on an alternating- 
ble having declared an interest in| week basis next season with Jack 
buying four strips offered by the! Renny. 
web which might turn out to be} 
some of the Samish group). | 
Samish went to the Coast sev- LA. UHF SHUTS DOWN; 
eral months ago to bring in Robert 
E. Sherwood’s debut teleplay, “The SEEKING VHF CHANNE 
Backbone of America,” under Mil- Monies te. Wer 4 
sorship. r y = Par cps . 
eet eaten eae par me . ; KFAZ-TV, UHF station operat- 
, . ing on channel 43, went off the air 
- ’ here Saturday night (1) in tem- 
Ex-Met Diva Ponselle S$ porary move awaiting FCC ap- 
* 4 Y tig to operate a VHF station 
;}on channel! 13. 
Ist Radio Show in cars) John Ferguson, general man- 
Former Met Opera star Rosa! ager, said “it is our intention to 
Ponselle will do a radio show for|resume operation after the appli- 
the first time in many years May | cation for channel 13 is approved.” 
16 when she'll be interviewed by Decision to go off the air was 
CBS music director James Fassett; made following a meeting of the 
On opening program of the web’s| board of directors. This is the 
“Your Invitation to Music.” Dra-| first tv station to close down in 
matic soprano’s new recording of Louisiana and Ferguson said the 
“Ave Maria.” privately etched as a| move was made after a lengthy 
gift to friends, will be spun. jstudy of the UHF situation in 
Joining Miss Ponselle in record- | Monroe and elsewhere. 
ed vocals will be Eileen Farrell. | 
Latter visited Miss Ponselle recent- | 
ay at her home near He recent- | Norman Baer to Coast 
where arrangements for the pair- : 
ing were made. On Trio of Packages 
, rene Baer, of Gross & Baer 
£ | Packaging office in New York, off 
WABC All Nite Return | to the Coast today (Wed.) to de- 
WABC, ABC Radio’s New York | velop several of the firm’s proper- 
flag. returns to all-night operation | ties. Among them are “Away You 
next Monday (10) when the Bird-| Go,” “Let’s Take Sides” and the 
land show returns after a layoff; L. A. version of their juve sports 
of several months. It's a jazz seg-' show, “Junior Olympics.” Latts* 
ment from the Birdland nitery , will tee off June 26 on WNBT, N. Y. 
(sponsored by the club) running; While on his extended visit Baer 
from midnight to 6 a.m. ; will huddle with tv producer 
Bob Garrity returns as the dee- Mannie Manheim re his heading 
day. ithe G&B office there. 


| Friday 10:30 “Person to Person” | 


i them, 


b | ° bad } 

Mel Allen’s ‘Line Drive’: 
Mel Allen is being pitched as 
narrator for a _ baseball panel 
stanza on NBC-TV titled “Line 
Drive,” with Bernard Bessman pro- 
ducing. Latter is associated with 
the new parlor game of that name.‘ 


| 


Cuba's Gloomy TV State Highlighted — 
By Foldo of Storer's del Caribe 





Format has three members of 
the audience and as many pro ball 
players competing on tricky ques- 
tions relating to the national pas- 
time. 


DuM’s $1,000,000 
Pro Gridder Tab 
Sans Sponsor 


DuMont has committed itself to 
the tune of approximately $1,000,- 
000 to telecast about 60 National 
Football League games next fall, 
Deal was made without a definite 
sponsor in tow. 

Westinghouse, which underwrote 
49 games via DuMont at a cost of 
at least $1,800,000 last fall, indi- 
cated a few weeks ago that it was 
practically out as a repeater this 
year, but a DuMont spokesman 
said more recently that Westing- 
house had not yet made a final 
decision to give up the telecasts. 

After negotiating with NFL 
commissioner Bert Bell, Tom Mc- 
Mahon, web sports chieftain; an- 
nounced that the 60 ballcasts will 
be jammed into a 12-week period 
next fall. A selected “game of the 
week” will go coast-to-coast, with 
the remainder of the four to seven 
games weekly aired on a regional 
basis. 

Under the proviso that all games 
scheduled will be blacked out in 
the area they are played, DuMont 
lists games for Saturday night and 
Sunday afternoon. Two Saturday 
games, on Dec. 4 and 11, have been 
slated for a 5 p.m. exposure. These 
two are expected to kick off re- 
percussions among the collegians, 
who have for some time been com- 
plaining that the pros intend to 
cut into their domain. 

Nine of the pro league’s 12 teams 
will appear on the DuMont tele- 
casts. Exposures will be viewed in 
as “many as 100 stations” each 
weekend. ABC-TV has rights to 
telecast the other three teams. 


IBEW Walkout 
Looms at CBS 


Negotiations for a new pact be- 
|tween the CBS radio and tv net- 
works and the engineering tech- 


'nicians, organized by the Inter- 
|national Brotherhood of Electrical 
| Workers, broke down last Satur- 
|day (1), openin, p»ssibility of an 
early walkout of ICEW members. 
|A strike vote was tuken by the 
broadcast technicians in N. Y. last 
|night (Tues.), with the Coast local 
‘due to bailot on the same matter 
| today (Wed.) in Los Angeles. Old 
| contract expired May 1. 

Key items in the dispute revolve 
|around IBEW den-ands for a wage 
| hike and jurisdiction over the film- 
| ing of all shows, except that of 
| newsreels and documentaries. Sev- 
;eral cther unions are in the film- 
‘ty field currently. 


All Quiet on FCC Front 
Washington, May 4. 

All was quiet on the tv front 
last week at FCC. For the first 
time since the issuing of 
grants in July, 1952, after the 
lifting of the freeze, the agen- 
cy failed to issue a single 
video station authorization. 
However, hearings were in 
process on some 150 applica- 
tions out of 255 which are 
still pending. 

But from now on, the per- 
mits will be coming out slowly. 
Nearly 500 new stations have 
been authorized in the last 22 
months (after deducting can- 
cellations), of which nearly 300 
have started operation. There 
are now 395 stations on the 
air. 


Steele, WPIX To 
Part in Clash Of 


‘Personalities 
Longtime differences have finally 
ended in a _ split between Ted 
Steele and N.Y. tele station WPIX. 
Steele, who does a daily three- 
hour block for the outlet, intends 
to ankle when his contract ends 
July 2. 

In part, Steele laid the rift to a 
“conflict of personalities,” and 
said there is “absolutely not a 
prayer” of staying on with the 
Daily News-owned video outlet. 
Station prexy Fred Thrower of- 
fered only a “no comment.” 

Hassle over getting a time slot 
that does not inferfere with base- 
ball was in part responsible for 
the break. 

Steele, who says he’s working on 
a percentage of revenue from his 
three afternoon shows plus a flat 
salary, is aiso believed to be 
miffed at lack of station promotion 
on his shows. Last week, though, 
WPIX—possibly as a late move to 
placate. Steele—released a piece 
highly touting the performer. 

It has only been within the last 
year that Steele started doing 
three hours a day. While Pepsi 
Cola has full sponsorship of one 
Steele half-hour strip, the number 
of par‘icipating sponsors for the 
remain:‘ag two-and-a-half hours 
has beon as high as 60 or more 
| weekly. 

The performer explained that 
there had been differences in the 
past too. His wife Doris was 
“deactivated” as his personal man- 
ager during last year’s contract 
negotiations at WPIX, “because 
they grew so hot.” 

Complying with a clause in his 
contract, Steele has given Thrower 
60-days’ notice that he intends 
ankling. WABD, N. Y., has been 
mentioned as a future tieup, but 
Steele said he is not negotiating 
there at present. He was with 
that DuMont o&o before, as well 
as with CBS and Gotham radio 
indie WMCA. 


HANDLEY VAMPS DINAH 
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‘MBS Affiliates Slate 
Meet; Costs Huddle Due 


Hollywood, May 4. 

A term deal as director-producer 
has been given Alan Handley by 
. . ._|NBC and he departs the Dinah 
| The regular quarterly meeting | Shore show July 1 after three years 
of the Mutual Affiliates Advisory | a; creator-producer-director to de- 
|Committee has been slated for) velop his own tv series. He'll pass 
|Friday (7) in New York, at which! the summer_in Europe and Africa 
byl gg Mages bani tee yg = = filming backgrounds for a musical 
| . . we 9 
|other items that will probably aa eee De eevee Per 
come up is a proposition by a|  Handley’s successor 

‘ Bd , sor on the Shore 
group of affiliates that the net-! stanza is being screened by NBC's 


| work cease paying MAAC costs. ; 5 
| The one-day affair will high- Le wits ie in Hollywood, Fred- 


fv talks by the network’s top 
, brass. It will be the first time WLNH U 
ps Power 
Laconia, N. H., May 4. 


| Since Bob Carpenter took over as 
|web director of station relations 
| that he will chair such a meeting. Radio station WLNH here has 
The affiliate proposal was made |installed about $35,000 worth of 
|about two months ago because it | new equipment and increased its 
power from 250 to 5,000 watts, ef- 

fective May 1. 

General manager of the outlet is 


| was felt that if the network con- 

tinued paying the travelling and 
Arthur Rothafel, onetime Holly- | 
wood scriptwriter and son of the. 


jliving expenses of committee 
late S. L. Rothafel (“Roxy”) of 














‘each meeting, it was in a position 
(to exert undue influence over 


vv 


Havana, May 4. 
»Cuba’s overgrown tv industry 
suffered its first casualty last Fri. 
day (30) with closure of the Amerj- 
can-owned Television del Caribe. 
Manuel D. Autran is president of 
the company. 


Cuba’s nine tv outlets have been 
losing money at the rate of $87,000 
monthly — a poor return on a 
$7,700,000 investment. In addition, 
depreciation of equipment is estj- 
mated at an additional $77,000 per 
month. (Depreciation is figured on 
the basis that equipment must be 
replaced at the end of five years. 
Value thus decreased at the rate of 
approximately 1% per month.) 


Three days before announcement 
of the closure of Television del 
Caribe, Goar Mestre, one of the 
owners of the big CMQ radio and 
tv chain, told Variety: “There are 
five television stations in Havana, 
which has more stations than any 
other city in the world except New 
York and Los Angeles (each of 
which has seven). There are only 
110,000 television homes in Havana. 
This is ridiculous.” 


Television del Caribe (CMTV, 
Channel 11) is an affiliate of the 
Storer Broadcasting Co. in the 
U. S. Original investment in the 
station was approximately $500,000, 
but losses boosted this to $700,000. 
In an effort to economize, the sta- 
tion went through a program of 
“readjustment,” which included 
slashing the payroll and eliminat- 
ing costly programs. Losses 
dropped from $35,000 in December 
to $27,000 in March. 

Nevertheless, because 
current tv “crisis,” said Autran, 
and the likelihood that losses 
would have to be endured for some 
time, it was decided to end opera- 
tions. 

Generally Gloomy Picture 

Other Cuban stations were also 
supplying a black financial picture: 

Television Nacional (CMUR-TV) 
began telecasting in October of 
1950 after racing and beating 
CMQ-TV to be the first on the air. 
Approximately $2,000,000 has been 
invested in Televisiom Nacional’s 
single outlet (in Havana). Of this 
sum, approximately 40% represents 
losses, which at present amount to 


(Continued on page 31) 


ABC-TV, DuM Vie 
On Monday Bouts 


ABC-TV and DuMont, as well as 
their respective promoters, have 
been cleared for Monday night box- 
ing by the New York State Athletic 
Commission, and both groups will 
be on the air May 17. Right now 
the two webs are jockeying to get 
affiliates lined up to carry the com- 
petitive stanzas. 

At the same Commission hearing 
last Friday (30) where the webs got 
the go-ahead signal, Emil Lence, 
the promoter who ankled DuMont 
for ABC-TV a couple of weeks ago 
and thus kicked off the current bat- 
tle between them, was barred from 
boxing for failure to pay taxes on 
around $110,000 accrued through 
his DuMont association. However, 
|former Lence associates, under the 
/name of Continental Sports Events, 
will continue. promoting 
matches for ABC-TV from Eastern 
Parkway Arena, which he recently 
turned over to them. Tex Sullivan 
and the newly-formed London 
Sporting Club will do the DuMont 
bouts from St. Nicholas Arena. 
oth webs are paying in the vicinity 
of $12,000 for weekly fight cove 
erage. 


UHF Probe Delayed 


Washington, May 4. 

Continuance of the Army-Mc- 
Carthy hearings have caused alr 
other postponement of the Senate 
Interstate Commerce Committee 
inquiry into, UHF problems. ‘The 
new date is May 19 and Committee 
sources said they believe it will 
stick regardless.” The UHF probe 
was originally scheduled to bes!n 
April 27, then postponed to. May 4- 

The delay is occasioned by the 
required presence of Sen. Charles 
E. Potter, (R-Mich.) chairman of 
the Commerce communications 


of the 








' 
| 
} 





subcommittee, 





| members, actually affiliate reps, at 
New York. 


| 


at the MeCarthy 


hearings. 
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Even Split in CBS-NBC Vote; SWG 
RWG, TWA Win One Unit Each 


Radio Writers Guild was de- 
feated in two out of the three elec- 
tions held at NBC and CBS Mon- 
day (3) and yesterday to decide 
the union that'll rep staff scripters 
ir future contract negotiations. 
The vote by the ABC continuity 
and news writing departments is 
to be held.today (Wed.). 


NBC newsroom voted 22 to 14 
in favor of coming under thr 
coupled Authors League of Amer- 
ica and the Screen Writers Guild. 
Web's continuity department, 
which repacted with RWG when 
contract ended last September 30, 
did not vote. 

At CBS, continuity went 9 to 7 
for Television Writers of America 
over RWG, and in the newsroom, 
out of 19 eligible voters, there 
were only nine ballots, eight for 
RWG and one for “no union.” 

The Authors League-Screen 
Writers Guild partnership is in an- 
ticipation of a reorganization of 
all writers which will ultimately 
see radio, tele and screen scribes 
in one union, while dramatists 
novelists, magazine writers, et al., 
are in another. 

Television Writers of America, 
originally a splinter group in Los 
Angeles County but since contend- 
ing for national jurisdiction, took 
a bad licking Monday at NBC; it 
did not secure a single vote. An- 
other goose-egg went for the ‘no 


union” alternative. 
Although RWG contracts ex- 
pired last September and were 


renewed only by NBC continuity, 


the other five units at CBS, ABC | 


and NBC voting this week have 
generally followed through on 
RWG contract precepts. Voting 
is result of a decision handed 
down by NLRB recently giving 
scripters the right to decide who 
shell rep them in negotiations. 


(BS-NBC's New 
B ham Affiliates 


WBRC, Birmingham, last week 
became the fifth George Storer sta- 
tion (radio and tv) to check in 
with CBS as an affiliate, with the 
web ankling WABT, WAPI and 
WAFM in the Alabama city. 
have hooked up with NBC, with 
web v.p. Harry Bannister, factotum 
over station relations, sealing the 
deal through Henry P. Johnston, 
prexy and manager director of the 
Television Corp. Latter is licensee 
and Birmingham News the owner. 

WAPI is the state’s pioneer ra- 
dio station, dating from 1922, and 
for 10 years was affiliated with 
NBC. WABT started operations 
nearly five years ago. NBC feeds 
are planned to go into effect July 
4. That month, incidentally, 
WISH-TV, Indianapolis, officially 
Joins CBS as a secondary inter- 
Connected affiliate. Web’s primary 
in the Hoosier city is WFBM-TV. 


Texas Senate Candidate 
In 26-Hour Talkathon 


Houston, May 4. 

Dudley T. Dougherty, a candi- 
date for the U. S. Senate, staged 
a 26-hour talkathon here last 
Thursday and Friday (29-30) on 
local radio and tv outlets. If it 
is a success through publie re- 
sponse, said Dougherty, he’ll put 
On the same type of programs in 
other Texas cities. 

He aired from a studio here 
With two announcers on each side 
“ him and a battery of 12 tele- 
P hones manned throughout the air 
ame on which viewers and listen- 
a Phoned in questions and had 


ir answers given by Dougherty. 
Stations 








~ participating included 
Rn. KLBS, KXYZ, KCOH, 
KCC me PRC, KYOK, KLVL, 
Ty iTV, NUZI-TV and KPRC- 
AB .. late hour on Friday was 
sage by five of the radio and 
Othe, pile tv outlets. During the 
dirine Periods, stations carried the 
"8 On a staggered time basis. 


a 
_ 





‘tator from May 3 to 28. 











Plymouth Hooks Trout 


Plymouth Motor Corp. last week 
pacted for 13 Robert Trout capsule | 
newscasts on CBS Radio with an} 
option for six additional airings | 
through the end of this month. 

Car outfit has picked up the op- 
tion and underwrites the commen- | 





$3,265,000 2-Way 


Deal in Kansas 
3-Station Buy 


Kansas City, May 4. 

Two-way deal whereby Midland 
Broadcasting. Co. (KMBC, KMBC-. 
TV, KFRM) is being purchased by | 
the Cook Paint and Varnish Co., | 
obligates latter for $3,265,000. Fil- | 
ing of the proposal with the FCC 
in Washington last Wednesday (28) 
brought the figures to light. 

The purchaser acquires 52,000 
shares of common stock in Midland 
for $1,750,000, and also $193,450 
worth of preferred stock to be re- 
tired. A garage property also 
owned by Arthur B. Church, presi- | 
dent of Midland, and adjoining the 
KMBC building is being purchased 
for $30,000. 

Fixed liabilities ef KMBC total- 





| ling $671,000 also are being taken 


over by Cook Paint. A sum of $250,- 
000 also is being paid to Church 
and Mrs. Church over a period of 
10 years for an agreement not to | 
operate a radio or tv station within | 
200 miles of Kansas City and 125, 
miles of Concordia, Kans., where | 
KFRM is located. 

The overall obligation which 
Cook Paint is assuming includes 
over $620,000 to be spent in ad-,| 
ditional construction work. 

Cook, in turn, is selling the 
WHB Broadcasting Co., its long- | 
time wholly-owned subsidiary, to) 
Mid-Continent Broadcasting Co., 
Omaha, for $400,000 plus accounts 
receivable estimated to be about | 
$40,000. Mid-Continent is owned. 


Trio | OY Robert H. Storz and his son, 


Todd Storz. They own stations in 
Omaha and in New Orleans and an 
Omaha brewery. 

To date there are few external | 


(Continued on page 30) 


Danger of TV Web Strike 
Is Cited if NLRB Doesn't 
Settle AFM-AFTRA Feud 


Washington, May 4. 

Unless the National Labor Rela- | 
tions Board makes haste in settling | 
the long-standing dispute between 
AFTRA and AFM over unit repre- | 
sentation of musicians who also ad 
lib, there’s real danger of a net-, 
work strike which will tie up all tv) 
shows, the National Assn: of Radio| 
& TV Broadcasters told the Board | 
last week. 108 
In a letter supporting a motion 
by ABC for clarification of a recent | 
Board decision, NARTB said the | 
issue is of “major importance” to | 
the radio and tv networks and, 
to the many stations throughout | 
the country. 





“Moreover,” it as-| 
serted, “it is an issue which has | 
been causing confusion and uncer- | 
tainty in the collective bargaining 
relationships in the broadcasting 
industry for more than a year.” 
The two unions, NARTB said, ap- 
parently have been unable to find a 
solution to the problem, and unless 
the Board resolves the situation 
there is no alternative but “a strike 
or work stoppage.” : 
The issue involved, although it 
centers about the inclusion or ex- 
clusion of a Small group of em- 
ployees in connection with a broad 
bargaining unit, NARTB declared, 
is of nationwide importance in 


that it affects production of all net- 
work tv programs. 





'and, next day, a tint preem of a 


‘an hourlong 


| Sybil Johnson, station’s home econ- 


'with the color fringe on top” is 


/ment engineers—in June of last 
, year. Later he dispatched his engi- 
i/neers to Camden, N. J., for the 


COLOR COMES SOONER TO OKLA. 





FIRST INDIE ON 
COMPATIBLE KIGK 


Oklahoma City, May 4. 
WKY-TV, Oklahoma City, in the 
Sooner State, becomes enshrined 
in history as the first indie in the 


nation originating color programs 
since the FCC gave the red-blue- 
and-green light to compatible tint 
last December. On April 8, WKY 
put its first color scheme to work 
for a “first” in studio airing out- 
side New York City under the 
NTSC standards. Station was not 
then officially on the color adjusted 
portion of the network (NBC), and 
hence local originations in the hues 
precedéd web color stanzas on the 
outlet. On Saturday (1) the link 
was effected with the network. 
Color preem was a five-minute 
insert in a newscast made within a 
few days of installation of equip- 
ment. Followup was a special 30- 
minute variety segment ‘April 21) 


western revue, “Sooner Shindig.” 
Four days later, less than a month 
after getting its color parapher- 
nalia, WKY kicked off its first reg- 
ular series on the rainbow route, 
crossboard femme 
show, “‘Cook’s Book,”’ conducted by 


omist. It’s currently the backbone 
of a color sked involving some 16 
originations a week and encom- 
passing news shows, weathercasts 
and live color commercials on mon- 
ochrome stanzas. 

Surry With Color Fringe 


Pioneer of this elaborate “surrey 


P. A. Sugg, general manager, who 
says that the majority of his op- 
eration’s local originations would 
go color within three years. Sugg’s 


In Chi; Tube 


Color TV Set Production at Standstill 


Bottleneck Blamed 





No Sleep at the Switch 
Oklahoma City, May 4. 
Oklahoma's official distaste 
for observance of Daylight 
Savings Time has reslulted in 
what may be the earliest sign- 
on with a regularly scheduled 
network program in the short 
span of tv. When eastern areas 
made the annual switch to 
DST on April 25, WKY-TV 
here, in order to carry its cus- 
tomary two-hour’ crossboard 
“Today” feed from NBC (7 to 
9 a.m. New York time}, was 
forced to take to the air at 6 
a.m. with the first hour of the 
show, thus adding five hours 
to its 120-hour weekly operat- 
ing sked. 7 
WKY’s transmitter hardly 
has a chance to cool off dur- 
ing the brief overnight shut- 
down. With signoff usually 
coming around 12:30 a.m. fol- 
lowing a late film and station 
signing on a half-hour before 
the day’s program activities 
with a color tv test pattern 
for local dealers, the transmit- 
ter has to be fired up again 
after only a nominal breather. 








CBS, NBC Hit 
FCC Proposal 





lead in tint-innabulation had its 
foundation laid nearly five years | 
ago, on Sept. 13, 1949, when he, 
sent an order for color equipment | 


'to RCA, and followed that up with | 


a token check for $1,000 on June | 
26, 1950. There was no RCA color | 
equipment for sale at that early 


| stage in all-electronic compatible 


tint, but WKY had thus established 
priority. As a result, it was first in | 
line among the indies to receive | 


‘RCA equipment when ii became 


available. 

WKY was the first NBC affil to 
send personnel to New York to 
work with the web's color develop- 


RCA seminars on tint equipment. 
When the equipment arrived here | 
on March 23, it was installed and | 
adjusted entirely by the station's | 
techs. “This is a tribute to the kind | 
of color equipment RCA is manu- | 
facturing,” Sugg stated. 


Commercial programs in_ the 
hues are currently presented at no 
added cost to clients. There are ap- 
proximately 60 colorsets in the 
area covered by the station and ad- | 
ditional receivers are on the way | 
to mate up with them (55 of which, 
by the way, are on dealers’ floors’. 
WKY has been running full-color 
promotion ads in its parent news- 
papers, the Daily _ Oklahoman 
Times, the first of these having 
appeared !ast October, a few weeks | 
before the FCC go-ahead on the | 
spectrum spree. 

NBC color execs descended on | 
WKY in force for the April 26 
premiere. They were Dr. Robert | 
Shelby, development engineer top- 
per; Barry Wood, exec producer of 
the corps, and art director Norman | 
Grant. 


' 





Color TV Schedule 


CBS-TV 
New Revue—May 7, 5:30 
p.m 
NBC-TV 
Dave Garroway Show—May 
7, 8 p.m. 
Metropolitan Museum of 


Art—May 8, 3:30 pm 

Kukla, Fran & Ollie (Hansel 
& Gretel)X—May 9, 5:30 p.m. 

Ding Dong School—May 17- 
21, 10 a.m. . 

Martin Kane—May 20, 10 
p.m. 





ijlike Stamford 


Washington, May 4. 
FCC’s proposal to restrict net- 
work tv affiliation exclusively to a 


community rather than an area, 
drew opposition today (Tues.) from 


both NBC and CBS. 

NBC told the commission that 
the plan would encourage duplica- 
tion of program services, inefficient 
use of channels and economic loss 
to stations. Network further con- 
tended it would tend to limit com- 
petition among the networks and 


extend FCC control over network- | 
| station relations. 


CBS also felt it would result in 


' uneconomic duplication of services. 
| Network added 
| “unwanted” by the advertisers who 


the proposal is 


support network tv. 


NBC said that in dual markets | 
and Norwalk or | 


Hartford and New Britain, in Con- 


necticut, the proposal would result | 


in duplicate affiliation and adver- 
tisers would refuse to buy duel 
coverage. More important, said 
NBC, residents in the area of the 
dual affiliates would be deprived 
of a choice of program service. 


WLIB, N.Y., in Strongest 
Negro Audience Bid 
With 60 Hours Weekly 


WLIB, one of N. Y.’s specialized 





market radio indies, is making its | 


strongest bid for Negro listeners 
present, with the addition of a 
daily half-hour to the sked, giving 
it about 60 hours weekly there. 
Two more hourly news reports, 
geared for Harlemites, have been 
added to the recently set news sat- 
uration layout. 

The outlet has pacted with six 
used and new car dealers, three 
auto accessory firms and a driving 
school for airings during the Negro 
block. While the accent on auto 
biz is normal for the summer, it is 
the heaviest that WLIB has ever 
had. Two of the every-hour-on-the- 
half-hour news segments have 
been sold to Benson Chevrolet. 

The added half-hour comprises 
gab and music by Buddy Bowser 
and Sara Lou Harris. Aired from 
12-12:30 p. m., the show is called 
“Harlem Frolics.” The first 15 
minutes have been sold to West 
Products (Westpine and CN), and 
the last portion was bought by the 
Kaiser-Willys Dealers in New York. 


On TV ‘Limits’ 


+ Chicago, May 4. 

Color tv set production in the 
Chicago area, generally considered 
the nation’s No. 1 electronic centre 
accounting for upwards of 25° of 
total radio-tv manufacturing out- 
put, is at a virtuaily standstill 
pending the arrival of larger anc 
less complex picture tubes. Pilot 
color production is bardly more 
than of token proportions, a 
Variety check of the Big 4 manu- 
facturers here disclosed. 


Only last week, one of the ma 
jors—Zenith Radio Corp.—made i 
known that it plans no saleable 
production until the tube situation 
is stabilized. A spokesman for 
Motorola reported they have made 
retail shipments of color sets and 
are waiting for the 19-inch tubes. 

Henry F. Argento, veepee and 
general manager of Raytheon’s ra 
dio-tvy division.,-and his firm has 
shipper out a “limited number” of 
sets to distribs since the first of 
the year. The small screen units, 
with 11142-inch, 12- inch or 15-inch 
tubes, depending upon how the rule 
is handled, are pried at $1.200. Ad- 
miral reported it’s currently ship- 
| ping *its second color series in 
|““nominal numbers” wih a $1,000 
price tag. 

Both Raytheon and Admiral in- 
| dicated they're in color production 
| at this time chiefly for promotional 
; and demonstration purposes te 
| protect their dealers and distribs. 
| Both indicated there would be 
| nothing like significant production 
}until late in the year, providing 
| larger tubes are available in quan- 
tity. And both Argento and Ross D. 
Siragusa, Admiral prexy, have re- 
vised downward their estimates of 
industry color output for this year. 
| The Raytheon exec figures it at be- 
tween 65-75,000 and the Admiral 
topper places the 1954 ally “at no 
more than 75.000.” 

Raytheon’s 10°7 

Raytheon expects to turn out it- 
self about 10° of the industry to- 
tal, or between 6.500 to 7.500 units 
this year, Argento stated. W. C. 
Johnson, Admiral sales veepee, has 
pegged his firm’s 1954 color out- 
put at between 10,000 and 15,000 

(Continued on page 30) 








DArcy Gets Esso 
$5,000,000 Coin 


Chicago, May 4. 

Longtime associations between 
McCann - Erickson agency and 
Standard Oil of Indiana, extend- 
ing over the past quarter of a cen- 
tury, comes to an end in October 
when the D'Arcy agency of St. 
Louis takes over ¢he oil firm's 
product billings. It’s understood 
the switchover, involving an esti- 
mated $5,000,000 in annual bill- 
|} ings, came as a surprise to the Mc- 
|Cann Chi staff which handled the 
| account 

Although with no network shows 
‘at the present time, Standard 
down through the years has been 
|'a heavy user of regional and spot 
jradio and tv. It’s reported that 
| nearly half of the annual budget 
| went in this direction. 
It's also understood that the 
| D'Arcy agency, currently working 
'out Standard’s fall and winter 
campaigns, will set up a Chi office 


ABC Settles Suit Over 
Use of Twins’ Photos 


Los Angeles, May 4. 

American Broadcasting Co. paid 
$750 to settle a suit filed by reak 
tor Francis Eberle, charging in- 
vasion of privacy. Plaintiff de- 
clared ABC used photographs of 
his twin sons in a pamphlet sent 
to advertising agencies. 

Photos of the nine-year-old 
twins were taken when they at- 
tended a Grace Lawson cookery 
program with their mother. Miss 
Lawson and agent William Quinn 
were defendants along with ABC. 
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Video Has Arrived Down on the Farm; 
Fellows Cites It as Real Rural Force 


,% 





Washington, May 4. 


Television has definitely arrived 
on the farm as a “real force” in 
reaching the American rural eom- 
munity, the National Assn. of Mar- 
keting Officials was told here last 
week by Harold E. Fellows, prexy 
of the National Assn. of Radio and 
TV Broadcasters. 

Citing data compiled by J. Wal- 
ter Thompson, ad agency, Fellows 
said that in more than haif of the 
nation’s farm counties, tv set sat- 
uration has reached at least 20%. 
while in one-fourth of the farms 
penetration is at least 40%. 

Fellows recalled that the advent 
of tv induced “another parade of 
rash statements” regarding its im- 
pact on radi6, newspapers and mo- 
tion pictures. But last year, he 
hoted. sale of radio receivers was 
40° higher than the previous year, 
newspaper circulation ‘advanced 
markedly,” and the picture busi- 
ness, “once having recovered from 
the shock of tv’s arrival, set upon 
a new and interesting course—pro- 
ducing a better product—and the 
policy has paid off.” 

Growih in population, increase 
in leisure time, and need for more 
preducts and services, said Fel- 
lows, “means better living for all 


Americans as the promise of to- | 


morrow.” 


No Film Quota 
For Brit. TV 


London, May 4. . 
The government has_ turned 
down an ‘idea of introducing a 
counterpart of the British film 
quota on tv. 
the 16-union demand was given by 
Earl de ia Warr, the Postmaster- 
General, when he was honor guest 
at last week's annual lunch of the 
Assn. of Specialized Film Produc- 
ers. 
In the first stages. the PMG said, 





they would operate a flexible sys- | 


tem and leave the main question 
to the Independent Television Au- 
thority. which will be appointed 
under the bill now before Parlia- 
ment. If events should prove them 
wrong and their scheme doesn’t 
work, the government is prepared 
to consider separate legislation at 
a later date. He said they recog- 


nized the danger of film dumping | 
and were determined to deal with | 


that problem in one way or an- 
other. 

Commenting on the union de- 
mand for an 80° quota, the Minis- 
ter said that in this “new and un- 
charted field” it would be a mis- 
take in the early stages to impose 


the shackles of a system which was | 


devised for quite another me- 
dium. 


Upbeat Note Strong At 
AM-TV Execs’ Dallas Meet 


Dallas, May 4. 
Optimism for the nation’s eco- 
nomic future was the dominant 





note in a gathering of radio and tv | 


executives from throughout 
state here last week. 

Hal Fellows, prez of the National 
Assn. of Radio & Television Broad- 
casters, said that “never before 
has the future been brighter for 
the American broadcasting indus- 
try.” Addressing members of the | 
Texas Assn. of Broadcasters, he | 
told the group that the audience | 
would increase at the rate of | 
nearly three million a year for the | 
next 10 years. 

Importance of stations gathering | 
local news was stressed in a dis- 
cussion session on “Programming 
for Profit.” Bill Bardford, KSST, 
Sulphur Springs, called local news 
“one of the biggest sources of rev- 
enue.” But it must be “well writ- 


the 


| 
} 
| 


ten, well delivered and presented | 


in a narrative style.” 

Presiding over the session was 
Boyd Kelley of KTRN, Wichita 
Falls. W. C. Fouts, Nacogdoches, 
Jed a panel discussion on “remote 
control operation.” 

According to Richman Lewin, of 
KTRE, Lufkin, secretary-treasurer 
of the association, about 150 per- 
s0ns attended the confabs. Wil- 
lard Deason of KVET, Austin. is 
prez. Election of officers is slated 
to be held at the fall meeting of 
the group. 


Official attitude to | 


_ Incentive | 
Durham, N. C., May 4. 

Unusual clause has been 
worked out in’ WTVD’s con- 
tract with the Kline Iron & 
Metal Co., which is construct- 
ing the Channel. 11 station's 
700-foot tower for a “delivered 
and erected” deadline of July 
24, when the station hopes to 
go on the air. 

Pact provides that Kline 
will pay the station $100 per 
day for every day’s delay in 
completing the tower after 
July 24. 


Mass Picketing 
On at 10 Philly 
Philco Plants 


Philadelphia. May 4. 

Mass picketing at 10 Philco 
plants in the Philadelphia area he- 
gan yesterday ‘Mon.), following a 
strike vote Friday (30) by some 
5.000 workers to back up demands 
for a wage increase and other items 
{in the new contract. 


Local 101, International Union of 
| Electrical Workers, CIO, repre- 
isenting some 6.000 workers, and 
| Local 102, IUE, which has 800 mem- 
| bers, called the strike for midnight 
| Friday. There was token picketing 
‘over the weekend. Votes at both 
|} union meetings were announced as 
| unanimous. 

The union has asked for an in- 
| definite wage increase on a profit- 
| sharing plan, increases in accident 
, insurance, three days off for death 
| in the family and three weeks vaca- 
'tion after 10 years service. Con- 
| tracts of both unions expired Fri- 
day midnight and negotiations with 
a Federal mediator have been go- 
jing on for some time. 

. “This dispute is not of our mak- 
' ing,” said Harry Block, IUE Dis- 
i trict 1 president. “The company 
| sent their committee in without 
ithe power to negotiate. They said 
|they did not have the power to 
| offer even lc increase.” 

William Balderston, Philco pres- 
ident, said the _ company has 
granted 13 wage increases to all 
hourly-rated union employees since 
the end of the war. 


SARNOFF TURNS HUNT 














DOWN ON FORUM BID 


A bid for free time by Facts 
Forum for a regular “public serv- 
| ice” stanza on NBC was denied by 
| Gen. David Sarnoff last week. The 
| thumbsdown decision to the H. L. 
; Hunt organization came after an 
| exchange of letters between So- 
' cialist Party leader Norman Thom- 
|as and Sarnoff, in which both ex- 
| pressed oppos:tion to “partisan” 
| programming. 

Hunt's approach to NBC for time 
for the proposed new FF show was 
|; revealed two weeks ago. On the 
| advice of friends, Thomas imme- 
| diately called the RCA-NBC topper 
| and voiced his objections. Sarnoff 
| asked him to put it in a letter 
| which he would answer. Both state- 
| ments were recently made public. 

At the time Hunt revealed his 
plans for the show it was said by 


his associate, Hardy Burt, that they? WOrk Jump, 


only wanted free time ag€ a starter. 


|After a time sponsors would be 


sought. 





‘San Juan Bilingual 
TV’er in Operation 


San Juan, P. R., May 4. 

| Jose Ramon Quinones’ San Juan 
| television outlet, WAPA-TV, went 
on the air commercially over the 
weekend with a lineup of NBC, 
| ABC and DuMont shows, along 
| With locally produced Spanish-lan- 
| guage segments for the bilingual 
population. Station’s 10 kw trans- 
mitter covers the entire island. 

Outlet went into operation with- 
/out much fanfare, but Quinones is 
considering a grand opening in a 
few weeks for local officials and a 
junket of I’. S. newsmen and 
lagency people, 


. 
Conn. Gov.’s Daughter In 
New WOR-TV, N.Y., Show 


WOR-TY, N. Y., outlet which had 
practically all of its live sked axed 
‘for budgetary reasons recently, is 
launching a new once-a-week series 


tomorrow (Thurs.) starring Lily 
Lodge, daughter of the Connecticut 
governor. Dilbert’s Food Stores is 
sponsoring the afternoon 25-min- 
ute program, called “The Man In 
Your Life.” 

Slanted for the hausfrau, the 
series will accent interviews with 
males. Deal was negotiated through 
Paul Smallen Advertising. 


Poppele Set As 





Jack Poppele has stepped in as 
the new chieftain of Voice of 
America, replacing the ankling 
Leonard Erikson. Appointment be- 
came effective Monday (3) but 
Poppele, former Mutual engineer- 
ing veep, won’t begin work until 
later this month. He’s retaining 
his directorship in Skiatron. 

The new “Voice” president is 
delaying the. takeover of duties 





'until he fulfills commitments to 
| raise funds for the American Can- 
‘cer Society. Meanwhile, Erikson 
|returned to the McCann-Erickson 
ad agency as a top-level exec. 


Erikson, when he took the helm 
jlast July to reorganize VOA, told 
| Theodore C. Streibert, director of 
the U.S. Information Agency, that 
| the deal was only temporary. Pop- 
| pele, backed by New Jersey Repub- 
lican leaders, was offered the 
Government job a month ago by 
Streibert. 


Gotham Indie Car Dealer 
Eyes Full Sponsoring Of 
WABD Ernie Kovacs Show 


The whole of Ernie Kovacs’ 
hour-long nighttime telecast on 
WABD, N. Y., is being eyed for 
purchase by Luxor Lincoln-Mer- 
cury, a local car outfit. The auto 
firm, which Friday (30) inked for 
a strip of Kovacs participations at 
$1,500 weekly, plans to add about 
$3.500 more to its tele budget for 
a heavy schedule of spots on the 
outlet, pushing the show as well as 
the product. 

Luxor, believed the first indie 
car dealer in New York to use 
such a heavy television setup, will 
buy the whole show if it gets satis- 
factory results during the next 
“eight or ten weeks,” according to 
agency on the account, Cavanaugh- 
Shore. 

The package, from 11:15-12:15 
p.m., has been priced at about 
$10,000. Right now Luxor is un- 
derwriting $1,300 worth of spots 
on radio indie WINS, N. Y., with 
the full ad budget for the com- 
pany totalling $4,000 a week. 
Should Luxor go whole hog with 
Kovacs it will mean dropping all 
media other than tv, and doubling 
the ad outlay. 

Kovacs, on the air only a month 
|or so, has Roto-Broil as the other 
regular sponsor with a 15-minute 
| Strip. 


Miles Lab Web Switch 
Brings New Aud. Stress 











Miles Laboratories switched 
from CBS’ “The Curt Massey 
Show” to Mutual’s “Break the 


Bank” series Monday (3). The net- 
from eve to noon, 
brings with it a change in audi- 
ence emphasis. 

Massey was heard daily from 
6:30-6:45 p.m. via CBS. The new 
Miles airing, also a strip, crosses 
the boards from 12-12:15 p.m. 
| Geoffrey Wade Advertising, Chi- 


| cago, handled, 








Loyal Family 

In one of those unusual 
Over-the-years parlays, NBC's 
“One Man’s Family” now has 
five members of the cast who 
Were in the Carlton E. Morse 
soaper when it started 22 
years ago in San Francisco. 

They are Minetta Ellen, who 
plays Mother Barbour; Jay 
Anthony Smythe, Father: Ber- 
nice Berwin, Hazel; Mike Raf- 
fetto, Paul, and Page Gilman, 
Jack. 





New ‘Voice’ Head 








From the Production Centres 


IN NEW YORK CITY... 


Sam Kaufman, feature editor of NBC Press, signed for sixth con. 
secutive year to write the all-industry “Broadcasting, Radio and Tele- 
vision” chapter of Collier’s Year Book, supplement of Collier’s En- 
cyclopedia . . . WLIB publicity director Mike Jablons off this week- 
end to Virginia for a week’s vacation, by auto. 


Jo Dine (Dine & Kalmus) rushed to White Plains Hospital on Sun- 
day (2) for emergency operation . . . WNBC holding press party for 
eds of local highschool papers at Waldorf today (Wed.) to mass in- 
terview new singer Sandy Stewart, station’s “Prom Queen” discovery 
showcased on Allyn Edwards’ early ayemer . . ..Ralph Herbert makes 
his 1,250th appearance in the role of Eisenstein in “Die Fledermaus” 
Saturday (8) over “Chicago Theatre of the Air’... WLIB to receive 
citation from the Canada Lee Foundation . . . Same outlet is prepping 
for an hour-long commemoratory broadcast shortly on Israel’s sixth 
anni. 


Allyn Edwards, WNBC’s ayem started, to appear at high school 
dances to raise money for school recreational facilities ... John Conte 
preems interview-music program on WNBC May 7, emanating from 
different supermarket each week . . . Kay Armen to perform on 
Troupers Show, yearly benefit for theatrical orphans, May 7 at La- 
tin Quarter . .. Ted Nathanson and wife on a five-week California 
vacation . . . Announcer Durward Kirby has set up an annual award 
which will go to the best student in Purdue U.’s (his alma mater). 
radio class and station. 


Z. C. (Jess) Barnes is resigning as a partner of Calkins & Holden, 
Carlock, McClinton & Smith, as of July 1. He was formerly with 
Mutual as vice president in charge of sales . . . Hal Mare Arden has 
been named radio-tv director for Win Nathanson & Associates, pub 
relations agency. 


Murray Gross named WCBS promotion manager, succeeding Don 
Foley, who becomes director of CBS-owned tv stations promotion 
service . . . Organist Rosa Rio backing singer Robert Mills on ABC 
crossboard morning strip . . . CBS music chief James Fassett spoke 
at Cincy’s United Fine Arts fund drive Monday (3), introed by P & G 
prexy Neil McElroy ... Red Barber to taik at Richmond Hill’s Church 
of the Resurrection next Tuesday (11) . . . Dwight Cooke visiting 
Greece and Turkey for recorded interviews for his CBS “Guestbook” 
... Mary McBride, of v.p. Ted Cott’s secretarial staff at NBC, is head- 
ing for Chi and hopes to continue work for the net there .. . Ricky 
Burke of CBS sales leaving to have a baby ... John Derr, Columbia’s 
sports boss, to White Sulphur Springs for Greenbier Open today (Wed). 

. . Juanita Hall, star of the Pet Milk show on the new national 
Negro network, did a pub relation tour for her sponsor over the 
weekend in Greensboro and Durham, N. C 


IN PHILADELPHIA ... 


Cal Jones, WPTZ producer-director, has been named to the Civil 
Service Commission’s exam{ning board for visual education . . . Miriam 
Sitner, femme cantor featured on WDAS, is making nightclub debut 
at the Golden Supper ... John Kelly, promotion manager of WPTZ, 
has been named secretary of the Philadelphia Public Relations Assn., 
replacing Paul Woodland, who left for Lancaster, Pa. ... Drew Pear- 
son was guest speaker at the $100-dinner at Palumbo’s (26) for the es- 
tablishment of a Boys Town, in Abruzzi, Italy ...C. William Duncan, 
Inquirer staffer and former president of the Philadelphia Sportswriters 
Assn., has launched a new Sunday tv feature, “Grandstand Manager,” 
telecast between games at Sabbath doubleheaders. 

WCAU has been awarded the Pennsylvania-Delaware Associated Press 
Broadcasters’ award for excellence in news broadcasting . . . Margaret 
M. Kearney, education director of WCAU stations, is directing the 
Savoy Opera Co.’s production of “The Mikado” ... Herb Carneal 
‘KYW sports director) has started a new daily, five-minute “Sports 
Extra” show at 5:20 p.m., sponsored by Lee Tires . . . Chet Cooper, 
former studio manager for WFIL-TV, has been named production op- 
erations manager of station and will be in charge of production for 
station originated programs ... The “Steve Allison Show” (11:05 p.m. 
to 2 a.m.) on WPEN, has been extended to an all-nighter with the 
addition of Bob London, nom d’air of Bernie Layton, nitery singer and 
emcee. From 2 to 4 a.m., London and Allison will feature show busie 


ness. London will carry the ball alone from 4 to 6 a.m., with recordings 
and song. 


IN CHICAGO ... 


Henry Sjogren, ex-business manager of NBC’s o&o stations and 
the spot sales division, into harness Monday (3) as the new assistant 
general manager of the web’s WMAQ and WNBQ here... Knowles 
Pittman, ex-editor of the Galena Gazette, added to the Needham, Louis 
& Brorby publicity staff... Chi Mutual headman Carroll Marts a 
N. Y. visitor last week . . . WBBM newsman John Harrington rated 
as the best newscaster by the Illinois Federation of Women’s Clubs... 
Burton Browne Advertising and the Sheriff-LeVally agency now han- 
dling the Hallicrafters billings formerly booked by MacFarland, Ave- 
yard...Ed Kobak featured speaker at the May meeting of the Broad- 
cast Executive Club today (Wed.)...WOR veep Gordon Gray checked 
in for a looksee at the station’s Chi sales headquarters . .. Griesedieck- 
Western Brewing has picked up Alex Dreier’s co-oped 6 p.m. NBC 
news show on WMAQ locally . .. Joseph Wright, Zenith general 
counsel, elected to the firm’s board of directors, succeeding the late 


Irving Herriot . . . Hunt Oil is bankrolling “Facts Forum” Sunday 
nights on WGN. 


IN WASHINGTON ... 


Influx of NBC stars skedded to highlight a number of capital events 
this month .. . Dave Garroway in Sunday (2) to emcee the National 
Capital Sports Car Races at Andrews Air Base, along with Bob Hope, 
who was on hand as special highlight . . . Duncan Renaldo and Leo 
Carillo, the “Cisco Kid” and “Pancho” of NBC-TV, wound up & 
week’s stint at town’s annual Home Show Sunday (2)... Entire cast 
of “Kukla, Fran & Ollie,” led by Burr Tillstrom, Beulah Zachary, 
Fran Allison and Joe Lockwood, arrive today (Wed.) to take part in 
next Saturday’s annual AAA Safety Parade, in which Oliver J. Dragon 
will lead off 25,000 juves as Grand Marshal . . . Ed Sullivan was 
Grand Marshal at the annual Apple Blossom Festival in nearby Win- 
chester, Va., joining forces with such Capital celebs as Sec. of De- 
fense Charles Wilson, and Festival Queen Pat Priest, teenage daughter 
of U. S. Treasurer Mrs. Ivy Baker Priest, and a WWTG-DuMont TV 
star in her own right . . . WWDC-MBS teed off a “Rosary Hour’, last 
Saturday (1), a 15-minute airer of devotional prayers skedded on an 
across-the-boards basis for one month , . . Joe Goodfellow, director 
of sales for town’s NBC stations, back at his desk after a Virginia 
Beach vacation .. . WARL, suburban radio station in Arlington, Va. 
has made following staff promotions:—Ray Armand, to assistant man- 
ager; George Crump, sales manager: Don Allen, acting program di- 
rector . . . Ruth Crane, WMAL-ABC femmecaster and director of 
women’s activities, named president of American Newspaper Womens 
Club for second consecutive term . . . Bert Libin, ex of WWDC, 
has joined sales staff of WMAL-ABC... Another addition to WMAL 
staff is announcer Charles Hunt, formerly WLEE, Richmond . - * 


(Continued on page 28) 











_— 


eases ele CU”! 


oa 


ee P= 


wes T SRO eS 


~> —. 
Com 


Ss 
‘et 
he 
eal 
rts 
er, 
p= 
for 


nd 
sie 


igs 


and 
ant 
‘les 
uis 
sa 
ted 


ane 
vee 
ade 
ked 
cKe 
IBC 
eral 
late 
day 


ents 
onal 
ope, 
Leo 
p a 
cast 
jarye 
t in 
agon 
was 
Win- 
De- 
inter 
last 
. an 
ctor 
ginia 
Va., 
man- 
1 di- 
r of 
mens 
VDC, 
MAL 


Wednesday, May 5, 1954 


VARIETY 


TELEVISION REVIEWS 27 








NEWS © ‘ 

Cop Frank Peppiatt, John Ayles- 
worth, Joan Wally Kos- 
ter, Lois Smith, David Adams, 
others; Line (16); Howard Cable 

Orch (16) and Chorus (8) 
Producer: Don Hudson 
Director: Norman Jewison 
Mon. 30 Mins., 7:30 p.m. 
BRITISH-AMERICAN OIL 
CBLT, from Toronto — 

First venture of British-Ameri- 
con Oil into. television also sees 
first sponsorship for Frank Pep- 
piatt and John Aylesworth, com- 
ecy team, hitherto on plenty of 
CEC sustainer series as starrers 
and/or writers. Top-budgeted sum- 
mer musical here — covering To- 
1 


nto, Montreal, Ottawa, Kitchen- | 


er. London, Sudbury — its teeoff 
roster of principals, also had Ho- 
ward Cable’s 16-piece orch and his 
choral group (four men, four wom- 
en): plus 16 dancers (12 girls, four 
men), with Midge Arthur doing 
the choreography and direction of 
the precision numbers; Boris Ru- 
nanin, the Indian ballet produc- 
tion number, with decor for all by 
Tom Spalding. F 

Stint opened with rousing “Good 
News” chorus and orch, plus line 
girls in service station uniforms; 
ditto Pepviatt and Aylesworth on 
as attendants for okay comedy 
dealing with automotive themes 
and mutual mayhem. Arrivai of 
boy and girl for love interest 
(Wally Koster and Joan Fairfax) 
in a convertible segued into their 
duet of “We Want to Wander” 
and then their scenic trip to Nova 
Scotia (combined of film and live) 
to wo qin studio bits of fishermen 
chanties by 
menders. Then the Indian legends 
in dance, with Lois Smith and 
David Adams on. for the adagio 
work, backed by a ballet corps of 
12 girls and four boys. 

Koster-Fairfax duet of ‘So Beau- 
tiful Today” brought tourists back 
to the service station. There was 


a socko sketch by Peppiatt-Ayles- | 


worth, clever on ultra-modern 
trailer gadgets, and the precision 
girls back for a tire drill, with 


company roundup for finale, all | 


entertainment segments excellent 
on talent and timing. But, as in 
most sponsored initiallers, “Good 
News” was extra topheavy on com- 


mercials, including a pompous pep | 


talk on gasoline qualities by one 
of the company’s vice-presidents, 
a finish that soured an otherwise 
swift-paced 30-minute stanza. 


Points up the necessity of sponsors | 
and agency heads avoiding too) 


many lengthy sales spiels that irk 
audiences. McStay. 


NEWS AT NOON 

With Frank Reynolds 
Director: Dick Liesendahl 
15 Mins.; Sun., 12 Noon 
Sustaining . 

WBBM-TV, Chicage 

With a minimum. of pretension 
and bombast, newsman Frank Rey- 
nolds has been building a following 
with his straightforward, respon- 
sible treatment of current events. 
With the possible exception of 
WBKB’s Austin Kiplinger, Rey- 
nolds is one of the few Chi video 
commentators who might be said 
to view the news from a New York 
Times perspective. 

He follows the standard format 
with the first part of the quarter- 
hour given over to a rundown of 
the hard news, capped by five or 
Six minutes of analysis. The Indo 
China situation was examined on 
the chapter watched with the 
summation that the recent verbal 
acrobatics of the Administration 
have added to the general con- 
fusion of a highly explosive state 





of affairs. Dave. 





GADABOUT GADDIS 
With Howard Tupper 
15 Mins.: Mon., 7:15 p.m. 
A. L. PARSONS 
WRGB-TV, Schenectady 
(George R. Nelson) 

Gadabout Gaddis, fishing ex- 
pert, formerly featured on a film 
program, now appears live over 
VRGB, with announcer Howard 
Tupper, under sponsorship of a 
Ford dealer maintaining plants in 
Schoharie, Central Bridge, Amster- 
dam and Glens Falls. Gaddis 
used motion pictures to illustrate 
and complement comments on ad- 
Ventures, experiences and_ tech- 
niques in the piscatorial field. Fea- 
ture is Simple and straightforward, 
with no frills or great polish, but 
possesses the authenticity and 
fer tement that will hold lovers of 
oe and may interest certain 
7 ers not so strongly inclined. 
G: ; Speech, dress and manner, 
‘addis suggests the outdoorsman. 
°casional departure from rules of 
pinmar presumably is no great 
handicap. On show caught, Gaddis 
Pi esented a thrilling, though not 
“ays crystal-clear film, of some 


ake _taken in Mexico, of a boy 
ringing in an eight-foot sailfish. 


Tu mentary was _ authoritative. 
liv pper chats with Gaddis and de- 
solide the commercials—the latter 
:...»» for a longtime radio adver- 
re aco. 


Monday (26), in addition to hefty | 


the Maritimes net-; 
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Ed Sullivan’s favorite licensing Jack Benny, and managed to pound 
society must be ASCAP. Back in| out some Eddie Heywood-styled | 
the fall of 1952, he saluted the| boogie on the piano. Her stage | 
American Socieiy of Composers,! presence and charm extend to her) 
‘Authors & Publishers on “Toast| home life, and it’s unlikely that 
rof the Town,” and this spring he’s! Murrow has had a more agreeable 
brcrey = with Meco ig guest on the show. | 
ASC! ory. | Certainly, the! Corum, telecasting from Church- 
| ASC AP contribution to musical | pi1) Downs on the a of the Ken- | 
| Americana rates this kind of trib-| tucKy Derby, centered their con- 
jute, but somehow thése shows! yersation about the Derby, of 
secre pw Hat ee which he’s president and to which | 
be sli htiy aiff ons. aney tend tO he devotes two months out of the 

are Sa - |year on a leave of absence from 
_, On last Sum@ay’s show (2),/his Hearst sportswriting duties. | 
'ASCAP came into focus via the, But the conversation strayed far 
| personality and songs of 80-year) enough to get the first name info 
jold_ Otto A. Harbach, former) in, and it also turned to the effect 
ASCAP prexy and a lyricist who’ of television on sports. Anent this, 
collaborated with the nine or 10) Corum said that “in the long run. | 
|top show-writers of this and the | television will be the greatest ben- 
last generation, including Rudolf | efactor snorts in the U.S. will ever 
Friml, Vincent Youmans, George! have.” He said at this time racing 
_Gershwin, Jerome Kern, Sigmund was probably benefitting most 
|Romberg, Oscar Hammerstein 2d,| from tele. 
‘and others. As sung by Mimi Ben- | 
|zell and Earl Wrightson, the brace 
bea ing songs were given a 

irstrate, if conventional showcase, |? 0." : oe. 2 
| but it took Harbach himself to lift | Wtiting and announcing, he said. ts 
|this show out of the commonplace. arin oot “My “old Kentucky 
| in his on-stage chat with Sulli- | tome” at the Derby. He defined 
|van for about 10 minutes, Harbach 2 eave ess 
| : ws the reason for the Derby’s success 
| displayed wit, erudition and heart. | as its being “the right-race at the 
| His recitation of the “Smoke Gets | Fight time and in the right part of 
|In Your Eyes” lyric was an effec-|i0 country.” His mother. a °ra- 
jtive sentimental touch that CON-| cious person also appeared briefly 
|trasted with his sharp, sometimes | Pen -Chan. 





If there’s anyone who appears to 
enjoy his job; it’s Corum. His 
greatest thrill in 35 years of sports- 


|racy, comments on how it feels to} 
‘be an octogenarian. Harbach, of | t 
|course, also made a big plug for; As much an attention-getter on 
| ASCAP as the protector of the’ the Tuesday night (27) U. S. Steel | 
|'widows and children of those of| Hour ABC-TV showcase as “The 
ihis contemporafies who have! Laphams of Boston,” was the $12,-) 
passed on. The Harbach medley by | 500 prefab house that Steel's sub- 
|Miss Benzell and Wrightson in-!sidiary, U. S. Steel Homes Inc.., set 
‘cluded “The Night Was Made For,up at ABC's N. Y. Studio TV-3 
Love,” “Indian Love Call’ andj} for a couple of live commercials. 
“Let’s Dream Together,” one of his| Cost and effort of setting up the 
|most recent showtune efforts in house (although ease in which it 
|collaboration with the late Peter was set up was a selling factor) 
DeRose. didn’t justify the results. Mary} 

Sullivan opened the stanza with; Kay & Johnny got about six min- 
a non sequitur by announcing that utes in which to explore the six 
/show would be presented around | rooms and to point up some of the 
|Harbach so “we are going to start| features. This wasn’t enough, and | 
| off with Celeste Holm in some Rod-/| the live camera factor prevented 











gers & Hammerstein tunes.” That} them from getting into corners and 
didn’t slow down Miss Holm who} from showing the rooms from all | 
breezed through “It Might As Well! angles. Entire presentation would 
Be Spring” and “June Is Bustin’| have been better on film. | 


/Out All Over” with backing from) | i;ewise. the dramatic content | 


of last week’s segment never quite | 
reached the stature of previous | 
presentations. Trouble here was '| 
the decision by the Theatre Guild | 
to stage an adaptation of “The Rise | 
of Silas Lapham,” William Dean} 
Howell’s novel of Boston in the; 
last century. Robert Wallsten’s | 
teleplay, ‘The Laphams of Boston,” 
— See interest nee | 

. : : out, didn’t at any point reach out | 
hong 8 oe 4 ae of the prosaic for dramatic impact. | 
late 1920s St eer ee ir a she The real confict, Lapham’s decision | 
was prominent in filmusicals. Sulli- gill ne Se Se: 
van gave her newly published tors under false Bhar was! 
omg oy ll Cry Tomorrow,” a underplaved in favor of the shallow | 


ce tee ASAD chow of 26 conflict between two sisters in love | 
months ago, Sullivan’ brought with the a : 
back Alice Lawler and Maude Nu-|_ There’s a lot of credit due 
gent Jerome to repeat “Sidewalks | Patricia Wheel and Paul Newman | 
of New York” and “Sweet Rosie | for giving the love-affair substance | 
O'Grady.” This turn was righter| Via some exellent thesping, but the | 
‘in its original setting than on this| truth is the emphasis on the love | 
show. aspect destroved what could have 

Lionel Hampton closed the hour | Proved excellent drama. And the 
in rousing style with his vocal and | Under-emvhasls on the business 
vibe workovers of “St. Louis Blues” | crisis didn’t_prevent Thomas Mit- 
and “Hamp’s Boogie.” By this;che!l and Dorothy Gish, in the 
time, the ASCAP angle apparently anes. from a movies 
| or ro i Herm, | verformances. _ Supporting cast, | 
was Grogped . Lois Smith. Jean Dixon, Colin 
Keith-Johnston and Addison Rich- 


; ‘ : ards, was excellent. And Alex) 
-the show) Murrow got in a couple | Sagal's direction maintained in-| 


of pleasant interviews with a cou- re : , € th 
ple of very agreeable people on his | Gasametsting caaal in oe | 
“Person to Person” stanza on CBS- | : seb 
ad Rab > hg Ebert Martin & Lewis, icngtime refu- | 
usiness was Murrow’s reply to a ¢ Lewis, lor -| 
question by Bill Corum, who re-| sees from “, sae 4h waaay oman 
‘taliated for the disclosure that his}; made one of their infrequent 
real name is Martin Windsor Cor-| appearances in this medium Sun-| 
um, The North Carolina-born Mur- | day (2) on NBC-TV as part of the | 
roy had to admit he was christeneg | reg ot cna Mos gu 8 . been 
cgbert. ‘ ‘ anies 
.. such family skeletons came | cavorted and consequently many 
out of the first interview, a visit; would regard this as a_ special) 
with ers Martin and nd ag hor | ate 0 he pees rh 
old daughter, Heller, in their South : s by s am, s 
Norwalk, Conn., home. There was | somewhat subpar, mainly because | 
an element of curiosity in the visit, | they can do and have done better. 
though, since the unseen Heller | _ sad — comeeere is ae 
had to talk behind closed doors, | #roun 1e eig nse 0 wel 
having been laid out with a case | oe Sometar = = a Sear 
of the mumps. She's got wonderful | At or : A c a A} wh “4 
diction, though, and from ee a rt OR MnP: dol, Ly — 
lity to mate er Ss. n was sing- 
AIP gy ’ ing single,.and Lewis did a record 
Out of the conversation, center-| act. Their special kibitzing on the | 
i tl the home itself, came | floor made it evident to them -that | 
ray a + Se am iss Martin| they'd do well artnership. | 
the information that Miss Martin | vey ov as 7 nership. A 
and Heller will do a musical ver-| The pseudo autobiog presented | 
sion of “Peter Pan” on the Coast 


'a dance ensemble. 

Sole comedy bit on the show was 
furnished in sock style by Bert 
Lahr in his reprise of “The Moun- 
tie Who Never Got His Man” pat- 
ter song from the Metro pic, “Rose 
Marie,” on whose scere Harbach 
_collaborated with Friml and Ham- 
merstein. Lillian Roth, who is on 
the comeback route via her literary 
and disking efforts, was given an 





Ed (or Egbert, as it came out in 








on this mone had at - a | 
his summer, that this will be in| waiter an wis as a bungling | 
ry form of a “comeback” for Hel-| busboy. There was one fairly | 
ler, who debuted at the age of five | funny incident in their first meet- 
as Miss Martin's little sister in the | ing as roommates, and another on | 
touring legiter, “Annie Get Your | their second meeting as clerks in | 
Gun.” Miss Martin also demon-|a music shop. Probably the high- 





strated a virtuosity on the violin) light of the session was Lewis’ | 
equal, in her words, to that of! interpretation of “music to eat by. 


| with almost 
| realism. 


Tele Follow-Up Comment 


~ 
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Latter was a unique bit of business. 
The success of this bit shows 
anew that the team reaches their 


apex when they use their own} 


devices as the major peg for com- 
edy, and the script is used as a 


i general outline or as a guide to 


general procedure. In this pro- 
gram, they seemed to stick fairly 
cloge to the script. 

The bit with the Treniers was too 
much of an attempt at wildness. 
The comedy aspects were almost 
lost. 

As per usual, the production 
elements helmed by Ernest Glucks- 
man were tiptop. Jose. 





A perceptive, highly dramatic 
script and a-couple of topnotch 
performances combined to. give 
“Phileo TV Playhouse” on NBC-TV 
Sunday (2) an outstanding and 
moving show in “The Joker,”’ an 
criginal by N. Richard Nash. 

Theme was the fellow everyone 
knows, the gagster and practical 
prankster who is out for laughs 
wherever he can get ‘em, and most- 
ly at the expense of others. It was 
a sharp, almost bitter etching that 
ran true to every dramatic promise 
in an excellent script. Nash did a 
very fine piece of work, and the 
cast did him justice. 

Martin Balsam played the jcker 
painful insight and 
He was brash, loud and 
despicable without ever transgress- 
ing the bounds of geod taste or 
overstraining the credulity of the 
viewer. He played his man with a 
great deal of intelligence as he 
came to realize his own weakness 
and the insecurity that drove him 
to “murder ’em” with his gags. 
Very cleverly he brought out the 
streak of cruelty that underlies the 


| character makeup of the practical 
' joker. 


Eva Marie Saint, seen on “Play- 
house” before on several océasions. 
did a standcut jdb as the girl who 


jloves Balsam and, while repulsed 


by his antics, marries him. Gal is 
a looker and emotes with an ap- 
pealing naturalness. She was the 
perfect match for Balsam. In light- 
er moments, she was charming and 
enjoyable. 

Maurice Shrog as Pim, Balsam’s 
friend and a man with a psycholog- 
ical need to “get even” by playing 
jokes on people, delivered a hard- 
hitting characterization with a 
great deal of gusto. Will West was 
good as “the square” and Andy 
Sabilia centributed some under- 
standing lines as the delivery man 
who laughs at Balsam’s jokes but 
it actually scared of him. 

Arthur Penn's direction nailed 
the script to a firm, solid chassis. 
He had proceedings in hand at all 
times and welded them into a fiuid. 
highly dramatic show that rang 
true from beginning to end. Many 
fine touches had to be credited to 
the direction which, in this case. 
was of ovarticular§ importance. 
Producer Fred Coe can take bows 
for another outstanding Phiico 
show, Hift. 





Robert Alan Aurthur might eas- 


jily make a career of Al Toolum. 
| His 1953 novel, “The Glorification 
,of Al Toolum,” was subsequently 


adapted for a click on Fred Coe’s 
“Television Playhouse,” with its 


study of the so-called average man 


‘enacted by Walter Matthau) beat- 


|}ing Robert E. Sherwood’s ill-fated 
|teleplay debut (“The Backbone of 


America”) to the punch. 

Last Friday (30) on the NBC-TV 
“Campbell Soundstage” Aurthur 
furthered the legend of his charac- 
ter with “Al Toolum and His Bud- 
dy Leo,” an excursion into wonder- 
ful nonsense that suggests a reg- 
ular series. Matter of fact, with 
Campbell axing “Soundstage” but 
retaining the 9:30 time, a Toolum 
package is being pitched at the 
soupery with Tom (“Seven Year 
Itch”) Ewell as a probability in 
the title role. 

Friday's outing fronted Robert 
Preston as Toolum in a skillful 
characterization of the household 
head who boasted about knowing 
N.Y. Giants manager Leo Duro- 
cher, and was squeeze-played into 
getting the Lip introed to Tool- 
um’s son, Little Louis, a nine-year- 
old bespectacled skeleton of a lad 
who carried baseball statistics in 
his head. In a string of diverting 
sequences it turned out that the 
youngster, played with sensational 
aplomb and boff timing by Van 
Dyke Parks, managed to get to the 
dugout first, met Durocher and se- 
cretly arranged to have the Lippy 
One meet father Toolum and em- 
brace him as an old pal. 

The leadups to the Durocher in- 


Tate, a 


| DANNY THOMAS AWARD SHOW 


With Thomas, Father Celestin J. 
Steiner, others, U. of Detroit 
Chorus, Don Lodge, director; 
Phil Brestoff Orch (11), Mike 
Masters, announcer 


| Producer-Director: Peter Strand 
| Fri. (30), 8:30 p.m . 


DODGE MOTOR CORP. 
WXYZ-TV, Detroit 

Danny Thomas, whose family was 
once on relief in Detroit, who got 
his vrofessional start here, and 
married here, came back to Detroit 


'Friday night (30) to receive the 


“American of the Year’ award 
voted to him by students at U. of 
Detroit. Presentation was on the 


| ABC net. and Thomas made the 


most of his opportunity to urge a 
reawakening of the spiritual qual- 
ities under which this nation was 
born and has prospered. 


To the 7,000 attending the uni« 
versity's spring carnival at the State 
Fairground Coliseum, and the tele 
audience, Thomas recounted his 
c'imb from poverty to success as a 
nightclub comedian and as star of 
the “Make Room for Daddy” tv 
show, and said it was further proof 
of the opportunities this country 
affords, that it “can happen to any- 
one.” 

Father Celestin J. Steiner. uni- 
versity president. introduced 


» Thomas, saying that in voting him 


the award, the student body had 
“found in you an incarnation of 
the principles of Americanism.” 

Originally, it had been planned 
thet students would appear with 
whomever won the annual award. 
When Thomas emerged the winner 
and a tv net coverage was set, 
plans were changed to back him 
with local professional taient. 
When Thomas heard of this. he 
prevailed on the carnival commit- 
tee to vo back to the criginal plan. 

Student Jim Johnson, who sang 
“Young at Heart.” scored nicelv, 
revealing a fine voice. Rosemarie 
Sabbe. a coloratura, sang “Italian 
Street Song.” The university chor- 
us, under the direction of Don 
Lodse, was extremely effective in 
a tynica!l college cheering section 
number in which they spelled cut 
with sign cards, “Whisk Broom.” 
a very catchy arrangement of “Rag 
Mop.” Phil Brestoff's WXYZ orch 
provided fine backing. 

Also highlighted were Barbara 
Kennecy and Edward McIntosh, 
eueen and king of the carnival: 
Jerry Vignette. student council 
president. and Martin Moggee, car- 
nival chairman. who made the 
presentation to Thomas. Mike Mas- 
ters. a U. of D. graduate and now 
staff announcer at WXYZ, handled 
the ccmmentary competently. 

Tew. 


IN TOWN TONIGHT 
With Lee Philtip, Len Dressler, 
Meretyn Tate, Frank Smith 
Orch 
Producer: Chuck Strother 
Director: Phil Ruskin 
15 Mins.: Mon.-thru-Fri., 10:15 p.m, 
Srstainire 
WRBM-TYV,. Chicago 
A nicely-trimmed, if slightly 
formal, musical-patter bundle, this 
nightly quarter-hour rates as a 
pleasant viewing interlude. This is 
patently an expensive item by Io- 
cal standards, with its two vocal- 
ists. a femme hostess. plus the 
14-piece staff orch batoned by 
Frank Smith. And from sequences 
viewed, it's apparent there’s no 
skimping on the art budget. The 
big question is whether the enter- 
prise has enough zip to build and 
hold a viewing clientele large 


enough to justify the costs 


As emcee. Lee Phillip has little 
to do but look pretty and intro 


the numbers with a little chitchat. 


Baritone Len Dressler sings some- 
thing like a young Nelson Eddy 


and projects an easy-to-take per- 


sonality. Femme thrush Merelyn 
recent Arthur Godfrey 
“Talent Scout” winner, is also ap- 
propriately decorative and displays 


an okay set of pipes. 


Production showcasing on stanza 


seen was classily lush, especially 


the shadow backgrounding uf a 
hand drummer to one of Miss 


Tate's ditties. Likewise, the tricky 
setting for her duet with Dressler 
of “Stepping Out With My Baby” 
was topdrawer. Dave. 


TELERAMA 

With Dick McCutcheon 
Producer-Director: Cal Jones 
30 Mins., Sun., 12:30 p.m. 
WPTZ, Philadelphia 


“Telerama’ has switched from a 


Saturday to Sunday slot and halved 
its running time. 
spot was something of a “first’’— 
a tv discussion devoted to “the 
state of radio.” 
medium was exclusively affirma- 
tive, right from opening statement: 
“Radio is not dead, but a vital 
force.’ This presupposition cou!d 
be due in*‘part to the fact that 
| WPTZ 
both owned by 
cidents at the Polo Grounds were’ share 


Kickoff in new 


Investigation of 


and radio station KYW, 
Westinghouse, 
same building as highly 


done on film, but with excellent; friendly competitors. 


transition from live to celluloid 
(Continued on page 34) 


Top staffers of the 50.000-watt 
(Continued on page 34) 
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WEST CGLESVILLE STORY 
With Joseph Cotten, William Flagg, 


others 
John Backer, Elliott 


Radio Followup 











Producers: 

Gruskin 
30 Mins., Sun. (2), 4 p.m. 
MUTUAL, from New York 

“The West Colesville Story” was 
another American Cancer Society 
program, and like a recent pred- 
ecessor, “Once Upon A Sunday,” 
starring David Wayne, was a click 
stanza. The chief difference was 
that Wayne’s was a fictional 
account, while this dealt with real 
people speaking in very real words. 

Taped interviews with William 
Flagz of West Colesville, N. Y., 
his wife, friends and seven-year- 
old daughter, Darya, a victim of 
leukemia, were tied together 
through brief narratives by Joseph 
Cotten. After a history of the 
child’s siege with the illness, scene 
shifted to several friends who 
described how it is to live with a 
person so afflicted. There wasn’t 
an emotional strain evident in any- 
one’s voice, including the parents’ 
or the child’s, but the words them- 
selves were very moving. It was 
impossible to remain uninfluenced 
when the father said he was afraid 
to make friends with the parents 
of other leukemia victims at the 
hospital because if the latter's 
children died and he were to* find 
out, it might destroy all his hope 
for his own child. 

The doctors gave Darya _ six 
months to live, and it’s been two 
years since then. The stanza heid 
out a great deal of hope for others. 
The Cancer Society, it seems, is 
moving successfully toward de- 
stroying apathy for the disease 
among the healthy. Its approach 
in both programs heard has been 
so logical, so dignified and yet so 
forceful that it’s hard to escape the 
point: 





Bing Crosby celebrated his 50th 
birthday on his Sunday (2) CBS 


show, with Rosemary Clooney as 


guest. Program was in the casual 
Crosby ‘vein, heavily spotted with 
song deliveries by both artists. Re- 
laxed banter included a few yocks, 
with some seriousness interjected 
via a Ziscourse on communism. 
Easygoing Crosby  songstyling 
was evidenced in his vocaling of 
four tunes, “I Can't Give You Any- 
thing But Love,’\ “From the Vine 
Came the Grape,” “Wanted” and 
“You Took Advantage of Me.” He 
also dueted with Miss Clooney for 
a pleasant rendition of “Woman” 
and “Man.” Femme also registered 
nicely with her chirping of “You 
Make Me Feel So Young.” Jess. 





Walter Preston again came up 
with an appealing “Show Shop” 
over WOR, N. Y., Saturday (1) 
afternoon with a professional sa- 
lute to Lorenz (Larry) Hart (Rod- 
gers &). It was a slick script, 
loaded with inside stuff, thought- 
fully prepared, with generous but 
never sticky tributes from Richard 
Rodgers and Oscar Hammerstein 
2d, and interlarded with excellent 


vocal, instrumental and choral in- | 
terpretations of the R&H caval-| 


cade. And wotta medley! It was 
appropriately honest in its  per- 
sonal sketch on the brilliantly er- 
ratic Larry Hart. never sparing 
the horses without piling it on, of 
course, but indicating that Hart’s 
was an unbridled genius. A pity 
it could not have been nyrtured 
and permitted to mature into the 
vintage years that every creator 


| deserves, especially one so gifted. 
| Program is a great tribute also to 


| whoever did that script, in this 
}case meaning Preston. He knows 
{his Rodgers and particularly Hart, 


WNYC Launches Pioneer 


Week-Long Programming | 
On Educational Scene 


WNYC. New York City-owned 
radio outlet, launched an intensive 
six-day schedule of educational 
programming at broadcast-lunch- | 
eon Monday (3) at the Waldorf. 
N. Y.. which glittered with digni- | 
taries. Ending Saturday (8), the 
station’s “Educational Institute of 
the Air’ will beam a total of 100 
stanzas, exploring the American 
educational scene. 

Keynote addresses Monday were 
made by Samuel Brownell, U. S. 
Commissioner of Education; Henry 
Epstein, N.¥.’s Deputy Mayor, and 
the station’s director, Seymour 
Siegel. All stressed the need for 
national understanding of the 
problems faced by educators to- 
day. 

WNYC, without commercial ob- 
ligations, was able to drop many 
regular program features to pe- 
ruse “educational processes” from 
the nursery through advanced 
learning. The ambitious schedule, 
already 80°, taped, contains theses 
on everything from baseball to 
books, panels ranging from “The | 
Modern School Superintendent” to 
“Humanistic Values,” and demon- 
strations of varied items like the 
“Language of Song.” 

Diversity of experts are partici- | 


pating. In addition to pedagogs, | 
there’s Eleanor Roosevelt, Sam 
Levenson, Louis Cowan, Gilbert 


Seldes, Judge Anna M. Kross, Dr. 
Leona Baumgartner (N. Y. Com- 
missioner of Health), British 
scripter Rhoda Power, et al. Teach- 
ers and professors involved in- 
clude Robert Hutchins, associate 
director of Ford Foundation: Saul 
Padover, Dean of the New School 
for Social Research; Nathan Pusey, 
Harvard prexy; Grayson Kirk, Co- 
lumbia prexy; Dr. W. R. Niblett, | 
director of Leeds U.’s (England) 
Institute of Education, and others. 

The word “crisis” pops up many 
times in the various topics on 
sked, as well as in the words of 
the speakers at the formal launch- 
{ng Monday. “The Social Crisis,” 
“The Teaching Crisis,” are only a 
few such. Speakers pointed out’ 
that there is a shortage of coin for 
adequate teaching methods, there 
still remains a large group of | 
“functional illiterates,” and most 
of all there is a definite Jack of 
understanding among the popula- 
tion to the needs of educators and 
their students. 





Schenectady — Tribute to Clyde 
D. Wagoner, General Electric Co. 
news bureau publicist for 35 years | 
and pioneer in broadcasting, was 
voiced by W. W. Chapliny NBC 
commentator and former Interna- 
tional News Service byliner, at a 
farewell dinner in the Van Curler 
Hotel here Friday night (30). One 
hundred fifty GE associates and 
Capital District newspapermen at- 
tended. ad 


| spotlight, 


and evidenced careful application 
to research and seemingly intimate 
interviews with both Rodgers and 
Hammerstein, along with the gen- 
eral music biz lore. Abel. 


Gillette Sets ABC-CBC 





On Marciano-Charles Go; 


Gillette, blacked out of a televi- 
sion pickup of the Rocky Marciano- 
Ezzard Charles heavyweight cham- 
pionship bout at Yankee Stadium, 
N.Y., June 17, because of a theatre 
telecast deal, clinched the radio 


rights to the bout this week and | 


ret the fight on the ABC network 
and CBC in Canada. ; 


Nate Halpern’s Theatre Network 


Television had putbid Gillette for 
the tv rights, but was unable to get 
the International Boxing Club to 
sell it the radio rights. 
theatre telecast in the past, radio 


rights have gone with the package | 


but haven't been exercised. This 


time, IBC sold the rights to Gil- | 


lette. 


In every | 


BY THE RUDE BRIDGE 
With Andy Fuller 
Writer-Producer: Fuller 

30 Mins., Mon. (19), 10 p.m. 
WTAG, Worcester 

This novel narration was con- 
jured up to coincide with the com- 
memoration of the battles of Lex- 
ington and Concord. Though he 
had apparently little budgetary 
aid, Andy Fuller neatly established 
and sustained interest throughout 
the half-hour. 

-He blended some of Henry Wads- 

orth Longfellow’s and Ralph Wal- 

o Emerson's lines with some of 
his own in describing the hours 
surrounding the battles. Bat poetry 
was not the only thing he bor- 
rowed. Taking the “You. Are 
There” concept of bringing history 
into the present through the eyes 
of a reporter, Fuller relived the 
day that pitched the colonies into 
a revolutionary war. 

In his dispassionate, thin voice, 
he tried to duplicate the precise 
spot and hour when the various oc- 
curences took place 179 years ago. 
Fuller tried to maintain historical 
accuracy throughout, and where- 
ever feasible, he integrated pas- 
sages from “The Ride of Paul 
Revere” and “The Concord Hymn” 
| to give a vivid narrative account of 
colonial tribulations. The stanza 
deserves at least one more replay- 
ing, and that’s on July 4. 


KANSAS CITY BLUES’ BASE- 

BALL PLAY-BY-PLAY 
With Larry Ray, Merle Harmon 
MUEHLEBACH BREWING CO. 
WHB, Kansas City 

Daily play-by-play reports of the 
Kansas City Blues of the American 
Assn. are again coming to listeners 
in this area via WHB. For the fifth 
straight year Muehlebach beer is 
a sponsor, this time paying for half 
of the package. That still makes it 
one of the largest package deals in 
radio in this area. Balance of com- 
mercial time is to be sold on par- 
ticipation basis. 

Station has vet Larry Ray once 
{again doing the re-creation of the 
games out of town and catching 
/the home games parkside. This 
vear there is an addition to the 
staff in Merle Harmon, formerly 
'sportscaSter in Topeka. He is in 
to divide duties with Ray, who is 
carrying on a tv schedule in addi- 
tion to baseball coverage. 


| Two sportscasters work a share 
of the game together, alternating 
comments and play-by-play. This 
livens the proceedings, and creates 
additional interest for the listener. 
‘Ray is established as a_ sports 
authority here, and Harmon makes 
@ good addition. Quin. 








Madison, Wis. — WHA-TV, the 
nation’s fifth non-commercial edu- 
cational television station, operated 
from the U. of Wisconsin campus 
by the State Radio Council, went 
on the air Monday (3). Prof. H. B. 
| McCarty is director. 





Inside Stufl—Radio-TV 


While the current Army-McCagthy hearings are grabbing the tv 


American Research 


Bureau 


has released some interesting 


rating data on the Ed Murrow-Senator McCarthy feud. Figures con- 
cern the March -2 and April 6 telecasts of “See It Now,” the first 
involving Murrow’s attack on McCarthy, the latter the Senator's reply. 
That McCarthy and the controversy are hot b.o. is borne out by the 
fact that the first program got a 17.1 rating nationally, while the 
second show zoomed to 25.6. ARB city reports show the same picture 
locally: in New York, the first had a 12.7, the second a 31.7; in Chicago, 
7.8 and 20.5; in Los Angeles 8.6 and 17.2 and in Washington 8.6 and 


28.8 





“Woman With a Past,” the CBS-TV soaper, appears to be having cast 


troubles. 
who's to be replaced by Geraldine 


to exit recently; others are Bram Nossen, Lilia Skala and Dennis | from sponsor Marin Dell Milk—a buck for each show. 


Latest to ankle the cast is featured player Mary Sirelair, | 


Brooks on May 8. She's the fourth 


From the Production Centres 


“Face to Face,” WTOP-CBS pioneering mental health series, which 
was kudoed in Variety's '53-'54 Showmanagement Awards, slated to 
be put on films for distribution to educational stations by Ford 
Foundation. 


IN PITTSBURGH ... 


Eddie Dillon, WHJB deejay, now spinning a Friday night teenage 
record hop.from the Penn Albert Hotel in Greensburg every Friday 
night . .. Burke Watters has left WKJF-TV to join the KQV sales 
staff . . . Sportscaster Joe Tucker’s lad, Robert, who graduates from 
Taylor Allderdice H. S. next month, has been awarded a full four-year 
scholarship to Pitt andewill study law . , . Sid Dickler’s daily hour-long 
“Record Hits” on WEDO will originate from Ralph’s in Homewood all 


summer ... Art Pallan, WWSW platter-spinner, and his wife cele- 
brated their 11th wedding anniversary ... Ray Scott doing Fort Pitt 
Beer’s “The World Tonight” on WDTV alone for the next two wecks 
while his co-worker, Bill Burns, is vacationing in Miami Beach with 
his family . .. The Porky Chedwicks, of WHOD, lost their four- 
month-old daughter . .. Dick Fraser has resigned as executive pro- 
ducer and director at Channel 53. 


Neal Wallace back on the KDKA “Night Watch” after spending a 
few weeks with his folks in Wyoming . . . Sterling Yates pinch-hit 
for him . . . Arthur Manson, husband of Florence Sando, who does a 
women’s news program on WDTV every week-day morning, is pub- 
ad director here for “This Is Cinerama” . Herb Browar, with 
Simon Films in Hollywood shooting Burns & Allien and “I Married 
Joan” shows, flew in from the Coast for the funeral of his uncle, Ika 
Browarsky, veteran Pittsburgh theatre owner. Browar_ graduated 
from the Carnegie Tech drama school . .. Jerry Lee, of WDTV siaff, 
picked to direct “Johns Hopkins Science Review” when it emanates 
from here tomorrow night (Thurs.) . . . Sterling Yates, KDKA an- 
nouncer, the new m.c. of new “Saturday Night Jamboree” on WENS. 


IN MINNEAPOLIS ... 


Bill Daley, onetime All-American gridder, promoted by WTCN and 
WTCN-TV from account executive to sales manager ... After Army 
stint, Den Rock back ip KSTP-TV production department... Al Oppe- 
gard, KSTPSIV producer, called to active duty as public information 
officer in Air Force . .. Anheuser Busch pacted for full-year sponsor- 
ship of KSTP-TV’s ‘“‘Waterfront” film series ... V. A. Linder, formerly 
of KEX, Portland, Ore., joined WCCO radio production department 
*. . Dick Quaas new WMIN and WMIN-TV sales promotion head, suc- 
; ceeding Tom Letcher, resigned . . . Sportscaster Dick Enroth a summer 
| replacement on WCCO-TV Sunday news show for Cedric Adams. 

Corky Abel now handling WMIN and WMIN-TV publicity ... Disk 
jockey Johnny Morris resigned from WLOL after eight years to join 
KSTP ‘and will do three shows as a starter... Ben Leighton, KSTP-TV 
film director, back after working in Washington with FCC on Stan 
Hubbard’s application for a St. Louis tv permit . . . Joe Cook, KSTP 
| and KSTP-TV sales promotion manager since 1947, has resigned to 
, become northwest edition TV Guide magazine’s advertising sales man- 
| ager. 


IN CLEVELAND «.. 


Willard Dougherty left WSRS to become WDOK veep in charge of 
sales and station operations ... WTAM cut back all-night operations 
with disker Joe Mulvihill signing off at 1 a.m. ... La Marr Wilson 
now doing hour-long Saturday 8:30 p.m. WHK disk spiel . . . WGAR’s 
Hal Morgan taken portable mike for Saturday afternoon tour of 
northern Ohio fairs, etc. .. . WGAR newsman Jack Perkins elected 
prexy Western Reserve U. Student Council . . . Bill Finn to do series 
| Overseas travel stints for WERE ...Ex-WJW disker Howard Lund 
| selling automobiles . . WJW veep Bill Lemmon, flack Flo Roth 
| back from Alan Freed’s Moondog Coronation Ball in Newark . 
_George Condon, Plain Dealer Radio-TV editor, in Hollywood : 
| WXEL’s Sid Andorn handling Sunday series with Mayor Anthony 
| Celebrezze on “Tell it to the Mayor” program ... WGAR’s Stan Gee 
in hospital . . . WGAR’s Reg Merridew in Miami visit to Kiwanis 
‘wonfab ... Charles Hutaff, ex-NBC director of advertisement, promo- 
| tion and merchandising, now doing similar chores for Second Federal 
Savings & Loans. He's also preparing home film series with wife, 
Louise Winslow Hutaff. 


IN SAN FRANCISCO... 


ABC’s Earl Hudson and Fran Conrad trekked in with Chet Huntly 
for a luncheon with network officials . . . KQED, local educational 
| tele-station, preemed a brace of prospective programs Friday 30). To 
aid new station with their debut, KPIX made available their studios, 
; equipment and working crew ... The Arthur Murays were recently 
| hosted by localites during their brief stopover . . . Marjorie Trum- 
bull’s new public service series “Take a Stand” preemed last Wednes- 
, day (28)... Newly-elected TV Academy directors include Don Flagg, 
Lee Giroux, Nat Sinclair, Wanda Ramey, Phyllis Sketton, Ed Smith... 
| KNBC salutes businessmen on new “Bright Side of. Bay Area Busi- 
| ness,” sponsored by Trans-Bay Federal Savings & Loan... _KRON- 
_TV’s “Princess” celebrated two video years ... “Adventures of Blinkey” 
renewed by Amazo Instant dessert on KPIX ... Dean Maddox re- 
ceived a nice bonus for his 1000th KFRC “Amateur Hour” program 
Dean also ini- 


























Harrison. They've been replaced by Maurice Burke, Olga Fabian and | tialed his “The People Speak” (26) on KFRC... Agnew’s State Hospi- 


John Conte, respectively. 





Mrs. Clara S. Logan, president of the National Assn. for Better | KCBS’ Dic 
Radio and Television, Los Angeles, declared in a letter last week that problems and solutions in California Monday (3 
listener-viewers.” | 


her group is “the first 


national 


organization of 


tal psychiatrist Dr. Arthur Burton preemed a public service series 
| (3) on — San Jose ... KGO-TV’s flack Bill Williams resigned . . . 

Wynne preemed “Point of Law,” a program on legal 
), 


It's in response to a statement made in connection with the pro- JN OMAHA ¢ 2 -s 


ceedings of the Ohio State Institute, | 
paragraph on the American Council for Better Broadcasts that “this | 


in which it was asserted in a 


is the first time the many scattered groups and individuals represent- dae 
ing the layman interested in better radio and television have been | Originated from the Paramount Theatre and was carried over WOW 


united in a single national organization.” NAFBRAT celebrated its | 4nd WOW-TV. 


fifth anniversary on April 21. 





“Dead Stop,” 


CBS Radio Feature Project on traffic mortality 


Omaha's 
Cerebra! 


first 


- locally-produced all-night telethon, 
alsy,” 


produced $135.000 last week. 


“On State: for 
The 16-hour show 


Ben Alexander and Toni Gilman co-emceed the 2!- 
|fair . . . Ed Breen, manager of Fort Dodge, Ia., stations, was the 
| speaker at the Iowa Radio & TV News Assn. meeting held last week- 
end (1-2) at Cedar Rapids . . . George: B. Anderson, of Columbus, 


(narrated by Red Barber on Dec. 23), continues as one of the most | Neb., last week purchased Denver radio outlet KLIR for $75,000, 
frequently reprised public service programs in the history of the | Pending FCC approval... Jean Madden, coach at Wentworth Military 


sound 


id medium, In addition to the full web which carried the | Academy in Lexington, Mo., has resigned to join KOMU-TV, Colum- 
original airing, 104 CBS affiliates have rebroadcast the show and 560 | bia, Mo., June 1 as a sportscaster . 


. . Strand Amusement Co, has 


non-web stations have rebooked it. “Dead Stop” also will be repeated | Withdrawn its bid for a channel 5 outlet at Hastings, Neb., leaving 


on WCBS, N. Y., May 27 to highlight the Columbia flagship’s six-day the Seaton Publishing Co., unopposed in its application for a station. 
Safety campaign over the Memorial Day weékend. 





WCBS-TV, the CBS anchor in N. Y. 


ing this week 
Festival chose 
Council of America. 


. Will give a Sunday ride start- 


(9) to winners and runnersup of the Golden Reel Film | hours weekly to music, 
n in Chicago early in April under aegis of the Film| folks . 
Publie service 


series will be in the 3:30 to 4 p.m. 


slot and it’s the intention of public affairs director Clancy Worden 


to card as many as 26 of the pix as they become available. 
terial is being screened to eliminate these with outright plugs 
filmmakers, most of them industrial outfits, 


All ma- 


_FCC assigned call letter KTIV to new Sioux City video outlet as- 
| Signed Channel 4. Dietrich Dirks is the org’s prexy . . . KMTV here 
has special programming for Bohemian fans. Station devotes 2'2 
news and audience-participation shows for those 
.. Pianist Al Lamm doubling from nitery work to assist Jolly 
| Joe Martin on WOW's “590 Hour,” a musical production . . . KOLT. 
Scottsbluff, is averaging 50 hours of folkmusic programming per week 
. .» KFAB, Omaha, has 10 hours weekly of religious and gospel pro- 


for the— gramming ... Jack Gilbert is handling feature film programming for 
| Nebraska's newest tv outlet, KHOL-TV, at Holdrege. 
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Television 


Chatter : 





‘caster Guy Lebow emceeing “Bat- 


New York 


Groucho Marx will hie to Eu- 
rope for a month right after next 
week’s (13) “Bet Your Life” on 
NBC .. . Jerry Robinson, pro- 
ducer of the CBS “Man Behind 
the Badge,” back after nine weeks 
out for spinal surgery . . . Sports- 


ter Up” phone. quiz sequel to 
Yankee-Giant weekend games via 
WPIX for his sixth straight year 
. . . Irving Gitlin, producer of 
“The Search,” educational series 
long planned by CBS, was on the 


Coast last. week conferring on 
shooting skeds . . . City College's 
annual “Ugly Man” contest win- 


ner will guest on Ernie Kovac’s 
WABD show Friday (7) . . . Rose- 
mary Rice, of CBS “Mama,” to 
wed nonpro Lucian Berry June 5 
. . . Helene Parker set Renay 
Granville for Lilt blurb on Loretta 
Young show, Evelyn Wall and Billy 
Buckley on “Hit Parade” and Rose- 
mary Prinz for live commercial 
for Holiday Cigs . . . Daily News’ 
Ben Gross delivered Patt@rson 


Lecture for May at Fordham U. 
Monday (3) on “What's Wrong 
With TV?" Lecture series was 


established in memory of Joseph 
Medill Patterson, founder of the 
News ... Prudential extended al- 
ternate sponsorship of “You Are 
There” on CBS to two additional 
telecasts, June 13 and 27. 

Cricket Skilling, comedian on 
WNBT’s Sunday morning “Chil- 
dren’s Hour.” takes over emcee 
and commercial chores while Ed 
Herlihy vacations in Europe for 
two weeks ... King Guion and 


his orch. signed to _ backstop 
WNBT’s “Chock Full O’ Nuts 
Showcase” Saturday nights 


Doreen Lang set for “Suspense” 
Tuesday (11) on CBS-TV .. . Du- 
Mont operations director Edwin M. 
Lieberthal giving a summer course 
at the New School for Social Re- 
search on timing and integration 
of tele programs. 

Gordon Levoy is here from 


erratumed in Variety, April 21, 
54, is the composer of “The Song 
of Easter,” showcased on Fred 
Waring’s CBS-TV show April 18. 

Maurice Morton, CBS-TV’s chief 
of business affairs in Hollywood, 
due in today (Wed.) for huddles 
with national boss Merritt Cole- 
man... NBC-TV program manager 
Mike Dann _sspeechifying 
(Wed.) before Assn. of Canadian 
Advertisers at Royal York Hotel, 
Toronto. 

Caroline Burke, NBC producer, 
lectured last night (Tues.) before a 
New York U. tv scriptwriting class. 
... WOR and WOR-TV to launch 
a four-month letter writing contest 
on May.10 on “Why I Have Faith 
In the Future.” The 50+words-or- 
less deal to be promoted with satu- 
ration radio and tv spots on the 
stations. 

Charles (Chick) Abry, ABC-TV 
national sales manager, hospitalized 
with a bad back and will be out 
indefinitely . .. Barbara Joyce 
fiying to Rome Friday (7) via Lon- 
don and Paris for a month of tele- 
filming. 

Sylvia Weld, who has played 
leads on “Suspense,” “Studio One,” 
ete., has turned to scriptwriting 
and sold one to Studio One, called 
“Castle in Spain.” It will be aired 


May 17... Eight more video sta- 
tions have joined the newly-formed 
Television Advertising Bureau, 


bringing current total to 33. 

Herbert Kenwith, CBS-TV pro- 
ducer, will direct the Monday chap- 
ters of the “Valiant Lady” serial, 
effective May 10. 


Chicago 

Number of tv sets sold in the 
Chicago area during March totalled 
21.008 units, bringing the overall 
count to ‘1,639,153, according to 
the latest Electric Assn. tally... 
Claude Kirchner subbing for Dan- 
ny O’Neil on his WBKB morning 
show while the latter vacations 
with his family in Florida... 
Dorsey Connors’ nightly chatter 





Hollywood for two weeks of con- 
sultation with tv clients on fail 
shows. He’s at the Walderf . . 
Jan Merlia, co-star of DuMont’s 


“Space Cadet,” is playing the lead | 


in “Rope,” currently playing at 
Greenwich Village’s Open Door. 
Henry Untermeyer, WCBS sales 
manager, back at work after 
spending three weeks with the 
staffer’s in Chi, L. A. and Frisco 
eae Emily Kimbrough has re- 
turned from her filmstar recording 
trip on the Coast ... WCBS’ John 
Henry Faulk stepping up his pub- 
lic appearances. On May 22 he 
will toastmaster annual dinner of 
Assn. of Retarded Children at the 


Hotel Astor and on May 30 will} 


be a judge at men's fashion 


pageant in Asbury Park. 
WPIX plans to send its news 
analyst, John Tillman, to England 


this summer to report the news on | 
BBC television, as part of an ex-| 


change move in which an English 
newscaster will sub for Tillman on 
WPIX ... Jack Ragotzy into ‘ Portia 
Faces Life” on CBS-TV tomorrow 
(Thurs.). 


Roy Ringwald, not Roy Ingall as ' 
e= Panic ek cae 


_| with Jewel 


squib on WNBQ, remains SRO, 
Feod Stores taking 
|over the Wednesday stanza... 
Loyola U. is producing three half- 
‘hour shows on WGN-TV for Sun- 
day night beamings, explaining the 
| Catholic Mass . . “Farmtown 
J. S. A.,” emceed by George Me- 
|mnard on WBBM-TV. notched its 
isecond birthday Sunday (2). . 
| WBKB’s_ fifth annual Cerebral 
Palsy telethon is set fod May 21 
'and will run for 28 hourse with 
,Sun-Times columnist Irv Kupcinet 
{again at the helm .. . Jack Brick: 
house to emcee the WGN-TV tele- 
| cast of the opening of a new Mages 
;sports store Thursday night (6). 
Needham, Louis & Brorby tapped 
_Frann Weigle to blurb a series of 
film blurbs for all detergent . . 
| Austin Kiplinger is moderating 


and Con O’Dea is _ producing 
WBKB’s new Thursday night 
“F.Y.I.” semi-documentary series 


jin conjunction with the Chicago 
| American . Johnny Desmond 
and Sam Cowling, of the ABC 
| Breakfast Club” troupe, in Den- 
iver last weekend to chip in their 
services for KBTV’s celebral palsy 
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today |- 


‘telethon . .. Chi NBC-TV program 
manager Ben Park new member 
of the mass communications eom- 
mission of the National Conference 
of Christians and Jews 





Color TY Set 


Continued from page 25 jaeam 





sets, But spokesmen for both com- 
panies made it plain those goals 
are dependent upo nthe tuhe bot- 
tleneck being broken soon. 


It was left to Cmdr. Eugene F. 
McDonald Jr., Zenith prez, to bring 
out in the open some of the hectic 
laboratory maneuvering taking 
place in the industry, not only to 
come up with a larger tube capable 
of being mass produced but also to 
possibly work some changes in the 
patent picture. 

Speaking at the Zenith stock- 
holders’ meeting last week, Mc- 
Donald left no doubt that he and 
| his engineers fee] that the single- 
gun tube is the answer. And he 
gave as a possible reason why 
Zenith is not making any sets for 
retail the fact that should a one- 
gun tube be developed, it would ob- 
solete the three-gun receivers. 

Dubbing the present tri-gun tube 
a “Rube Goldberg contraption,” 
and known as such to “‘every manu- 
facturer in our industry,” Mc- 
Donald said, “There is only one 
concern in the industry that is urg- 
ing the immediate introduction of 
color television with the present 
inadequate three-gun color tube. 
That company is RCA, which 
doubtless considers that it has wide 
patent control over the three-gun 
tube.” és 

Zenith topper said that it’s no 
secret in the industry that a suit- 
able color tube has not yet been 
developed. (Zenith has its own 
tube-making subsid—the Rauland 
Corp.) He stated that when the 


tube problem has been solved, 
Zenith will be producing and ‘sell- 
ing color sets. 

Zenith and RCA have been 
wrangling in the courts over pa-’ 
tents for the past several years. 





Toni 


Continued from page 23 








Toni?” but, considering the coin 
shellout, “Is Toni now triplets?” 


$2,700,000 Production 
Hollywood, May 4. 

On the “People Are Funny” 
breakdown, contract calls for $2,- 
700.000 production tab for the first 
three years and royalties on the 
property equally owned by John 
Guedel and Art Linkletter for the 
remaining two years. In the latter 
phase of the deal, the show could 
continue without either Guedel or 
Linkletter with royalty payment 

amounting to $750 a week, 
For na his a NBC deal gives 

Ma 





a 


him and his ners—Linkletter 
and Groucho 
of their own production on the net- 
works and 10 network half hours 
for which they are paid royalties. 
Guedel also has _ participating 
interests in two CBS summer 
shows—“Earn Your Vacation” (re- 
placing “Life With Father’) and 
“What Do You Have in Common?” 
His partners do not share in these 
properties. 

“People Are Funny” has been a 
top rater in radio since its takeoff 
in 1942. It is currently airing on 
CBS radio. 


[$3,266,000 Deal 


—__m= Continued from page 25 


evidences of the sale here, await- 
ing FCC approval. Cook officials 
indicated the new single owner- 
ship should be able to move more 
rapidly on development of KMBC- 
TV, which has a new antenna, 
transmitter and other equipment 
on order or under constryction. 
WHB-TV and KMBC-TV now share 
Channel 9 under a joint executive 
operation. This has proved cumber- 
some, according to company of- 
ficials, 

The agreement to sell was an- 
nounced here April 12, and had 
been in an intensive stage of nego- 
tiation for less than a week previ- 
ous to that time. It had been in a 
casual stage for several weeks 
prior, 

















Corpus Christi — The Interna- 
tional Radio Co. has been granted 
a license to operate a new FM 
outlet here on Channel 238, or 95.5 
megacycles. Company previously 
had been granted a license for a 
new AM outlet here, 





rx—15 half hours. 


four daily newspapers. 


only five daily newspapers. 


and four television stations. 


also most 


Sarnoff’s Radio-TV Vs. Dailies’ 


“Competition” statement of RCA board chairman David Sarnoff 
yesterday (Tues.) at annual stockholders meeting in New York: 

“There are few, if any, industries in America as highly com- 
petitive as the radio-television industry, 
broadcasting stations now are on the air, and by midyear 400 tele. 
vision stations will be in operation. 

“In many of the principal cities of our country already there 
are more radio and television stations than newspapers. 
ample, New York City has 28 radio stations, seven television sta- 
tions and only nine English-language daily newspapers. 

“Chicago has 26 radio stations, six television stations and only 


Three thousand radio 


For ex- 


“Los Angeles has 21 radio stations, eight television stations and 


“Even in Washington, D. C.—the capital of our nation—there 
are only three daily newspapers, while there are 16 radio’ stations 


“The number of manufacturing companies in our industry is 
impressive. Manufacturers of radio sets, 
vision sets, 75; electron tubes, 60; phonograph records, 200. 

“There are about 2.000 wholesale distributors; 
dealers, and 20,000 service shops handling these products. 

“In this young and vigorously competitive industry, approxi- 
mately 1,000,000 people are now e1 

“Here is an outstanding example o 
of free enterprise provides opportunity for small as well as big 
business to prosper and to grow. 
the organizations most likely to succeed are those which have 
efficient management, maintain good relations with their employ- 
ees, operate on a sound financial basis, manufacture good quality 
products at the lowest cost, sell them at reasonable prices, and 
render the best service to the public.” 


110; tele- 


100,000 retail 
loyed. 
how the American system 


In this, as in other industries, 




















seams 


at the Sarnoff Research Center in 
Princeton last December. Of the 
remaining two, Sarnoff felt sure 
they would come within the 1956 
specifications, particularly the air- 
conditioner. 

Thére was a good deal of the 
usual heckling from stockholders to 
supply a fillip to the proceedings, 
but the encomiums for the com- 
pany and particularly for Sarnoff 
far outweighed the light and seri- 
ous kibitzing. Shareholders for- 
mally approved RCA’s Incentive 
Plan advanced last December for 
certain of its higher echelon per- 
sonnel and elected four directors, 
whose terms expired, to another 
tenure. They were RCA prexy 
Frank M. Folsom; Harry C. Hager- 
ty (financial v.p. of Met Life Insur- 
ance), George L. Harrison (finance 
and exec committee of N. Y. Life 
Insurance), and Charles B. Jolliffe, 
RCA v.p.’ and technical director. A 
resolution to elect all directors an- 
nually instead of by staggering was 
voted down. 

Asked about NBC radio’s state 
in relation to tv, Sarnoff broke it 
down by saying about 80% of 
broadaasting business is from the 
sight medium, 20% from audio. He 
pooh-poohed a statement quoting 
Zenith Corp. that the three-gun 
color tube would become obsolete, 
along with current colorsets, say- 





color. The general also explained 
the reasons for dropping the NBC 
Symphony orch on the retirement 
of Arturo Toscanini, saying it was 
becoming too costly, but that seri- 
ous music would continue on the 
NBC air via the Boston symph 
pacting. 

In citing “10 years of progress,” 
the board chairman Said that the 
difference, between net 
earned and divvies paid during 
that span amounted to $129,000,- 
000, “‘all (of which) has been rein- 
vested in the growing business of 
the corporation.” In reviewing the 
decade, he noted that net profit 
(after taxes) has increased from 
$10,000,000 to $35,000,000 a year, 
working capital from $115,000,000 
to $228,000,000 and plant and 
equipment from net figure of $29,- 
000,000 to $134,000,000, with em- 
ployees upped from 38,400 to 
63,000 (although several thousand 
more currently) 

Embodied in the annual report 
were figures on both color and b&w 
tv. Video as a whole accounted for 
50% of total volume of business 
over the last seven years and 
reached 54% last year. Since Feb- 
ruary,, RCA has been producing 


manufacture about 5,000 15-inch 
color receivers and like amount of 
19-inchers this year, these to be in- 
creased “to meet public demand 
as it develops.” Delivered have 
been 4,000 15-inch tint receivers. 
The fall is the target for 19-inch 
colorsets. Prediction was that the 
whole industry would see about 
50,000 sets this year and “sev- 
eral hundred thousand” next year; 
that color sales will reach 1,750,000 
in 1956, 3,000,000 in 1957, 
5,000,000 in 1958, or nearly 10,- 
000,000 in less than five years. 





Sales for the first quarter of this 


ing RCA would stick with the tri-- 


tricolor pictures tubes at a clip of | 
2,000 per month, and plan is to} 


and | 





profits | 











Sarnoff Eyes Billion 


=== Continued from page I 


|year were $226,609.000, a lift of 








z 


9% over the initial 53 quarter and 


a record for any January to March 
period. Profits were $20,470,000 
before taxes and $10,066,000 after, 
a rise of 8%. After preferred divi- 
dends, the common earned 66c, 
compared with 6lc. Sales-services 
to the Government amounted to 
$55,000,000 in this quarter, or 
roughly 24% of RCA’s total volume 
for the span. 


Sales of company’s products and 
services added up to $853,054,000 
last year, a hike of 23% over ’52, 
with profits before taxes totaling 
$72,437,000 for an up of $5,075,000, 
Net profit was $35,022,000, an in- 
crease of $2,697,000. After divi- 
dends on the preferred stock, earn- 
ings on 14,031,000 shares of the 
common outstanding were $2.27 a 
share vs. $2.10 the year before. 


Total dividends declared for 1953 
and paid to shareholders were 
$19,963,000, with $3,153,000 of that 
amount to holders of preferred 
and $16,810,000 or $1.20 a share to 
holders of common. In the last 10 
years, the divvy ran to $31,528,000 
on preferred and $84,710,000 on 
the common, for a $116,238,000 
total. 

Federal, state and local taxes 
amounted to $48,279,000, up 9% 
over previous year. Excise levies 
on products totaled $27,394,000. 
Tax payments in the last 10 years 
were $436,000,000 and profits after 
taxes in same period reached 
$245,000,000, 





Currently } 
“SUSPENSE” 
“MAMA” | 





“WINKY DINK” 
AND YOu” 


BILLY NALLE 


MAXIMUM SECLUSION 
NEAR NEW YORK CITY 
Stone house (1948) hidden in 980 
woodland and two landscaped acres, 
in cool valley & mi. east of Hudson 
Riv.; in low-tax Putnam Co. Brook- 
fed cement swimming pool. Butternu! 
liv.-room, fireplace. Big sunny din.- 
room. Two dble. bedrooms, bath, 2 
lavs. on f.rst floor. Large expansion 
attic, Oil heat. Unusual details in- 
side and out, 2-car stone garage. 
A place te fith, hunt, ride, and te 
raise food, flowers, animals, children 
or more h 1 d. occupancy. 
Widow selling to settle estate. Price 
$47,500. Write Box V-5354, Variety, 
154 W. 46th St., New York 36. 


DIALECT COACHING 


Want an English Accent? Cockney 
dialect? Any dialect? Want an assist 
with your part? 


Get the right kind of help from 


FELIX DEEBANK 
1330 6th Ave., New York 


























Circle 7-6795 














~- Bw 


— ae 


- of 
and 


arch 
000 
fter, 
divi. 
66c, 
rices 
1 to 

or 
ume 


and 
1,000 
r 52. 
aling 
,000. 
n in- 
divi- 
Parn- 
— the 
27 a 
e. 
1953 
were 
that 
erred 
re to 
ist 10 
8,000 
0 on 
38,000 


taxes 
> 9% 
levies 
4,000. 
years 

after 
ached 





hildren 
panty. 

Price 
fariety, 


pene 
—h 


ING 


sockney 
" assist 


from 








a 


Wednesday, May 5, 1954 


VARTETY 


- RADIO-TELEVISION 31 - 





| a ny $10,000 monthly. (Tel- 

evision Nacional—formerly Union 

Cuba Gloomy 'Radio-TV—and Union Radio are to- 
Continued from page 24 jam 

about $25,000 monthly (not in- | 


| day separate entities.) 
cluding $20,000 in depreciation). | 
Television — Nacional, formerly | 
Union Radio-TV, has changed 
hands twice since it began opera- | tons, surrounded by fellow tele- 
tions, and its biggest stockholders | comics Milton Berle, Jan Murray, 
today are Miguel Humara and /Ernie Kovacs, Jack Carter, plus 


















\——m==e Continued from page 2 








Julian Lastra, RCA Victor distrib- | Phil Silvers, Phil Foster, Joey | 


utors, and Jose Ignacio Montaner, Adams, Al Kelly, Gene Baylos and 
a stockholder in the daily Informa- | others who were on thé dais, plus 
cron. ; | a few who sat it out in the assem- 

CMQ-TV (Channel 6), which had blage, was given a rough time at 


- | several points. 
aine first Cuban tv license, | 
obtained the Berle, an NBC comedy topper, 


began telecasting in December, | looked at the CBS table and threw 


1950. CMQ-TV is linked with four all sorts of imprecations at them 
other stations across the island.| and then hid behind his 30-year 
It's the property of the Mestre | contract with NBC. Silvers, who 
brothers, Goar, Abel.and Luis, who | like Buttons is a graduate of bur- 
also inclue in their communications | lesque, gave him a memory test— 
empire the CMQ radio chain 4d the redhead, now turned pre- 


(founded in 1933) and CMBF-Tv | Maturely gray, gave the proper an- | 


(transmissions began in February | SWers. Silvers’ speech, incidental- 
of last year). The Mestre brothers |!Y, was one of the more charming 
have $3,000,000 invested in tv, in| interludes of the day. Murray’s 
return for which they get lion’s | heckling along with the remarks 
share of video advertising revenue. | during his own turn, were topflight. 
Even so, CMQ-TV has been oper-| Others included Ernie Kovacs 
ating with “a negligible loss” of | who wanted to close -with a Hun- 
$5,000 monthly for the past few | garian quotation. Gene Baylos got 
months. CMBF-TV, which only | up and finished it for him, “I used 
telecasts films, has been “breaking it at a Hungarian wedding last 
even.” | week.” Phil Foster was almost a 
The fourth Cuban tv outfit, tele- | gentleman, and Jack Carter noted 
Mundo (CMA-TV), began telecast- ; 
: : and did authentic reproductions of 
oe rei A a cer | their voices and manner which got 
$2,000, as bee s in It, a.terrific salvo. 
of which it is estimated that 55% | The nearest approach to an act 
represented losses, now running at came from the combined efforts of 
around $30,000 monthly (excluding } Joey Adams & Al Kelly. Adams 
Gepreciatias St eae ae |e that all the comics around 
avana_ Station, is f Y | hoped that Buttons would mak: 
Amadeo Barletta, who also bosses | meen downtown Rangoon. 
some 27 other companies, including, There were some serious mo- 
a bank, the daily El Mundo (the) ments. Abbott Emeritus Berle was 
World) and the General Motors dis- | presented with a plaque in recog- 
tributorship. nition of his faithful service to the 
Barletta has been losing in other | organization and Buttons got a pair 
communications enterprises in ad- | Of Fs. gra se pe 
dition to Tele-Mundo: he owned... oP nyse srg Maar cag: Higgs Aen 
the tabloid Havana Herald, which | Silent tribute to Joe Laurie jr., who 


folded in February, 1953, after los- had died that morning. 


ing $80,000, and until late last year 
he was one of the owners of Union | Greensboro, N. C.—J. B. Clark 
Radio and Union Radio-TV, which | has been appointed Carolinas news 
at the time was a single company ' editor for WBT, Charlotte. 








ATLANTIC CITY’S ONLY 
TV OPERATION SUSPENDS 


Atlantic City, May 4. 
| Atlantic City’s only tv operation, 
_WFPG-TV, the Neptune Broadcast- 
, ing Co.’s UHF'’er, is suspending 
| Operations May 17. Station will 
ask the FCC for authorization to 
suspend operations temporarily, 
| pending Congressional investiga- 
| tions of the entire UHF situation. 
Immediate reason for the fold 
| was the loss of the station’s CBS 








| affiliation. CBS withdrew because 


| boosting of power by its New York | 


and Phiadelphia outlets extended 
their signals into Atlantic City with 
| good reception results. The affil- 
|iation cancellation meant a loss of 


|33 hours weekly of network pro- | 


| gramming, and the local program- 
_ming of the metropolitan V's 
| proved highly competitive also. Op- 
| eration of Neptune’s radio outlet, 
| WFPG, isn’t affected. 


| 





| 


Derby Draws Show Biz; 


? 

| Hope’s 206 Telethon 
| Louisville,* May 4. 

| The 80th running of the Ken- 
| tucky Derby Saturday (1) was the 
| magnet which drew, in addition to 
|over 100,000 horse lovers, numer- 
ous names from tv and radio. Bob 
Hope started his Derby Week ap- 


turned out for the Hope show. 
| Earlier in the week the Tony Mar- 


| tin show drew an estimated 6,000. . 
| Hope also headlined the arthritis | 


‘telethon at Memorial Auditorium 
| Friday (30), at which some $20,000 
| was pledged. Hope was emcee for 
| the five-hour sesh, and was spelled 


{on the entertainment portion by | 


| WAVE-TV and radio talent, as well 


; aS various groups and orchestras | 


|from the local area. During the 
| telethon Hope brought to the 
‘mike Veep Alben Barley. George 
| Jessel, John Daly, and many others 
| in town for the Derby. 

| Arthur Godfrey was on hand, as 
|were Irene Dunne, Don Ameche, 


; Phil Regan and Joe Frisco. Sev-' 


eral were interviewed by Lee Jor- 
dan, 


‘Too Much Time to 





TO AID PALSY DRIVE 


United Cerebral Palsy will air 
a one-hour “Salute to Eugene 
| O'Neill” May 15 on NBC Radio, to 
be narrated by N. Y. Times drama 
critic Brooks Atkinson and starring 
Shirley Booth, Helen Hayes, Jo- 
seph Cotten, Geraldine Page, Kar! 
Malden, Aline MacMahon and Rod- 
dy McDowall. 
| Excerpts from four plays, “Anna 
Christie,” ‘Desire Under the 
Elms,” “Ah, Wilderness” and 
| ‘Mourning Becomes Electra,” will 
be directed by Edward King and 
produced by Edwin Bronner. Pro- 
gram will be rebroadcast on the 
Armed Forces Network. Program. 
| slotted for 6:30 to 7:30 p.m., comes 
_midway in UCP’s $8,500,000 cam- 


| paign for ’54 


Hauser Heads New Mutual | 
~ Dept. on Subsidiary Rights 


_ WYutual has established a new de- 








that a lot of comics couldn’t come | pearances at Lexington, where he | Partment under co-op program- 
| headlined the Bluegrass Festival | 
| Thursday (29). About 8,000 patrons | 


ming veepee Bert Hauser to de- 
velop new fields of subsidiary 
rights. Although the move. now in 
its first stages, is basically designed 
for franchising the use of web’ 
properties in. other fields. like 
manufacturing. it is seen also as a 
likely aid to the Film Division of 
the parent General Teleradio. 
Hauser’s knowledge of co-op 
selling is believed a naturai in 
helping the new vidpix outfit get 
its syndication plans underway. 
since both facets of the biz re- 
volve around selling to local spon- 
sors. p 
| Hauser is remaining in charge of 
co-op program also. 





Texarkana, Tex. — Walter M 
Windsor has been named genera! 
manacer for KCMC-TV here. He 
‘was formerly manager of WGBA 


the Horses, 


Sez FCC in Rap of Md. Station 


SHOW BIZ O’NEILL KUDO 


Washington, May 4. 
What has all the earmarks of an- 
other crackdown on broadcast sta- 
tions devoting excessive time to 
horseracing programs was_ indi- 
cated by FCC last week, when it 


‘refused to renew the license of 


radio station WGAY, in nearby Sil- 
ver Spring, Md., and advised the 
outlet that a hearing would be nec- 
essary. 

The Commission informed the 
station that its “detailed broad- 
casts” of horseraces in the after- 
noon hours, “when such informa- 
tion would apparently be particu- 
larly susceptible for use in‘ illegal 
gambling activities,” will require 
that it justify its operation in the 
public interest. 

“Quite apart from the question 
of program imbalance,” the agency 
advised WGAY (a daytime sta- 
tion), “it is clear that such broad- 


j casts in a manner making them par- 


ticularly susceptible of use as an 
aid to illegal gambling, presents a 
serious question whether the sta- 
tion involved is being operated in 
the public interest.” 


This “is “enough of itself.” the — 


Commission added, to “place a 
heavy burden” on the station to 
show why its license should be re- 
newed. 

Several years ago, the Commis- 
sion revoked the license’of a Wil- 
mington, Del., station following a 
complaint by local police that its 
running descriptions of horseraces 
aided bookie activities. The sta- 
tion was allowed to stay on the air, 
however, after it substantially re- 
vised its program schedule to give 
greater emphasis to community in- 
terests. 





Seattle—Elroy McCaw, owner of 
KYAK,. was elected president of 


j}the Washington State Association 


of Broadcasters at that organiza- 
tion's annual meeting held in Spo- 
kane. McCaw succeeds Leo Beck- 
ley. KBRC, Mount Vernon, who 
joins the board of directors 
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dough in a dozer! 


Soporifics have their place in the pharmacy... but no one recommends 
them as suitable TV fare. Instead, the swing is to punch-packed, idea-paced 
audience pleasers as created by Walt Framer Productions. Framer- 
produced programs have that happy faculty of transforming idle 
dial-dawdlers into faithful fans. As perfect exampies, take top-rated prize 
packages like “Strike It Rich” and “The Big Payoff’... famous for 
arousing lively listener interest that translates into profit-making sales. 
For TV formats with a future, packages that pay big dividends—put your 
confidence in Framer’s quarter-century of matchless experience. Always 
at your service... “America’s leading independent TV producer.” 


walt framer productions 


1150 AVENUE OF THE AMERICAS*NEW YORK 36, N. ¥.*OXFORD 7-3322 
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Television Reviews — 


Continued from page 27 





KWY stressed personal aspects of 
AM and FM. Gordon Davis, program 
manager, noted a “my radio” trend, 
instead of the former ‘our radio”; 
broadcasting, no longer being con- 
ceived for large groups, playing 
more to one person in a room, 
Claiming that ordinary conversa- 
tion is devoted to “little things” 
and not intellectual matters, Davis 
felt average listener was interested 
in a disk jockey’s soré throat, or 
his new baby. To prove point, 
Davis showed film studio shot of 
deejay Bob Benson telling listeners 
about his dog and his children’s 
chickenpox. 

Franklin Tooke, general manager 
formerly with KDKA, Pittsburgh, 
first commercial station, pointed 





-up optimism of radio industry lead- 
ers. Local sales last year were at 
an all-time high on KYW. John 
Roberts, head of Temple U.’s TV 
and Radio Dept., noted more job 


| 


' 


opportunity in radio, with implica- | 


tion of its use as a stepping-stone 
to tv. 

Music, the field in which broad- 
casting is “‘supreme,” was repre- 
sented by Raymond Green, of 


WFELN, local FM outlet which went | IN TOWN TONIGHT 
on air in 1949, same year tv got| With Larry Parks, Dorothy Shay, 


its impetus. Green conceded field 
of drama and variety to video. 


About 22° of locals tune in to FM | Producer-Director: Peter Duncan 
station, average listener tuning in| 30 mins., Sat., 7:30 
of | BBC-TV, London 


Aim 
in small 


session. 
is to specialize 


for four-hour 
WFLN 


group, Green said, instead of seek-| as the first vehicle for simultane- 
NBC’s ous sound and vision presentation, 
Ted Cott spoke of target program-| BBC toppers are basically playing 
ming such as their four-hour Sat- | safe. The feature has been run- 
urday “Road Show,” aimed directly ning as a regular Saturday night 
at motorists. McCutcheon, as mod-| radio program for more than 18 
erator, gives guest full play; but | years, and it had retained its lis- 
pattern of constant camera focus tening audience despite the recent 
on visitor, makes for a prepared | expansion of tv. 


ing common denominator. 


speech effect. Session’s interest is 
largely for trade. 


vertising through tv medium. 
Gagh. 


FYI (FOR YOUR INFORMATION) 
With Bob Day, Hartley Sater, 
guests 
irector: Tom Weatherwax 
riter: Gerdon Waldear 
30 Mins., Sat.. 9:30 p.m. 
KGO-TY, San Francisco 


Slick documentary procedure 
highlights this presentation of the 
story behind Bay area newspapers. 
History. pelicy, accomplishment 
and future of papers in their com- 
munities are given a televistic spot- 
light, with visiting personne! on 
hand to fill in details. Show 
boasts the talents of Bob Day and 
Hartley Sater. competent apchor 
men of _ station’s highiv-lauded 
“Success Story” ‘production tech- 
niques of big industry). 
mee ere 





























Eileen BARTON 


Latest Coral Record 
“JESSE JAMES" 
Bw 
“SIGNPOST" 


Dir.: William Morris Agency 














57th Street, 118 West 


GREAT NORTHERN HOTEL 


Room with Private Bath 


from 95.00 
2 Rooms and Kitchenette 
* from 160.00 


Monthly on Lease 
Full Hatel Service for One or Two 
Persons Included 
Also Moderate Monthly Arrangements 





| 


_. Novelty con-| gram featuring loca 
sisted in angling bid for radio ad-' celebrities in the news. Show biz! 





terviews are friendly, fact-seeking 
and informative. Narrator Sater is 
tops in his rich off-camera narra- 
tion. 

Recent show caught, “FYI” cele- 
brated the anni of the Frisco fire 
and earthquake. Armed with still 
and motion pictures, Day and Sater 
presented a_ starkly realistic ac- 
count of that fateful day in April, 
1906, and the role newspapers 
played in attempting to inform 
their readers of the city’s disaster. 
Pictures and narration revealed a) 
vivid story of the city’s pomp and 
beauty before destruction. Inter- 
esting were the prized motion pic- 
tures of fleeing refugees and fire’s 
aftermath. Eve-witness accounts of 
fire by novelist Kathleen Norris 
and cameraman E. A. “Doc” Rogers 
(then working press) added dra- 
matic flavor. 

Production crew rates kudos for 
its showmanship. Tone. 








em TV Review 








Charlie 
others 


Chester, John Ellison, 


p.m. 


By choosing “In Town Tonight” 


Show is a spot interviewing pro- 
and visiting 


pers are here to stay than vice 
versa. 

Strangely, the Daily News, which 
only a year or so back set many of 
the co-op patterns, is now pretty 
much out of the tv picture, literal- 
ly. It was especially close with the 
old WENR-TV (ABC) plant. 

Despite the problems the promo- 
tion departments may have in fig- 
uring out how much time for how 
much space (all by contract, and 
all by rate card, of course), it’s 
something of a pipe situation for 
the publicity boys. 








Continued from page 23 








tv dish would be flatter than a 
tabletop. 

Also helping to keep the show 
alive is the fact that this is the 
peak of the tourist season in Wash- 
ington. Visitors from all over the 
nation pour in by the thousands 
each week, and one of the “must 
see” spots—along with the White 
House, the FBI headquarters, and 


|the Bureau of Printing and En- 
| graving—is the hearing. 


Thus, the “studio audience” at 
least continues SRO for every per- 
formance. 

A check of the tv stations here 
discloses practically everybody 
happy. 

WTOP-CBS reports the merest 
handful of calls, now about half a 
dozen a day, coming through the 
switchboard to protest™fhat web's 
decision not to carry the hearings 
live. The late-night highlight show 
seems to take care of everything. 


NBC's o&0 outlet, WNBW, 
claims relatively few complaints 
these days because that net 





and back again. The Giant mentor, 
while perhaps ho large threat to 
the pro thesps, showed that he can 
handle lines even when these are 
not of the rhubarb, unipire-baiting 
type. There was a corking incident 
in the stands as the game pro- 
gressed, with Preston and young 
Parks giving conniptions to a fan, 
Charlies Mendick, as the Toolum 
duo blocked the strategic plays. 
Other roles were handled capably 
by Lydia Reed and David Winters 
as others of the Toolum menage 
and Maxine Stewart as Mrs. Tool- 
um. Sam Leve's sets were from 
the top drawer and the staging by 
Marc Daniels was sansa: 
rau. 





Was Jack Benny engaging in a 
bit of badinage on Sunday (2) when, 
among other opening observations, 
he claimed that CBS preferred him 
to do his shows on film but that 
he likes the live route? It could 
have beén his way of apologizing 
for the downgrade celluloid of his 
previous outing. Downgrade tech- 
nically and materially, that, is. 
Sunday’s Lucky Strike stanza was 
a live Benny back in stride, as No. 
1 British cinema star Cecil Frothy- 
gill or some such, pitching woo to 
Margaret Hayes in the presence of 
titled Englishman husband David 
Niven amid that snazzy Mayfair 
drawing room. It seemed more 
along lines of a traditional French 
bedroom farce without the mat- 
tresses, but that’s captious crit- 
icking. 

Niven and the comedian tongue- 
in-cheeked it for keeps, with one 
of those innocuous story lines that 
produced some high moments on 
ithe laugh graph, and all Miss 





Tele Followup 


Continued from page 27 


dropped live McCarthy-Army cov-| Hayes had to do was look like a 
erage after checking the ratings | looker, which she is. It was the 
for the first two days of the hear- | kind of freewheeling spree in 
ings. Station offers the net’s late-| Which such a film vet as Gavin 





| personalities, particularly from the | night highlights, stme as CBS, and | Gordon had only a couple of com- 


| U. S., have always been prominent- | 


i 
; 


i 
| 


ly featured, and the current issue 
has a couple of American names 
in Larry Parks, here to make a 
film, and Dorothy Shay, in for a 
Cafe de Paris engagement. 


The one snag now being experi- | 
enced is that a number of visiting | 


jartists will not go on tv at any) 


Day's in-, 
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THEATRICAL 
PHOTOGRAPHY 


; mick is showcased on Norm Barry’s 


price. Danny Kaye, for example, | 
has been a stalwart of “ITT” over) 
the years, but was missed: from 
this issue, presumably because of 
reluctance to appear on the tele 
screens. If too many leading per- 
sonalities should follow suit, the 
program may suffer severely in 
consequence. 
From the point of view of pre-! 
sentation, the program is simply 
and concisely handled. John Elk-, 
son is an experienced interviewer | 
with the art of putting people at 
their ease. The practice of reading 
from prepared scripts was dropped 
even before the simulcast was 


' 


ilaunched. and there is a healthy 


impression of spontaneity. 


Chi Dailies “] 


Continued from page 24 a 











ducts a weekly culinary program, | 
and last week WBKB and the 
American news staff launched a 
Thursday night semi-documentary. 
Needless to say, both projects get 
generous treatment in the sheet’s | 


/news columns. 


Other Sun-Times Tiein 


Beside its WBKB tiein, the Sun- 
Times has a deal running with} 
NBC’s WNBQ. Daily’s current 


baseball circulation promotion gim- | 
' 


nightly sports show on Channel 5. | 
S-T also gets some identity on} 
WBBM-TV where its columnist Irv 
Kupcinet has a cross-the-board in- 
terview show, with appropriate 
credits for the paper. 

WGN-TV and its parent, the. 
Tribune, naturally come in for a 
lot of mutual byplay, if anything, 
|the newspaper getting the heavy 
‘end of it. The WGN-TV Trib rela- 
tionship, despite the family ties, | 
has had its ups and downs. Un-| 





| biased observers have noted that | 
|; the tele operation has been more 
linclined to concede that newspa- | 


aig 
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{Says that current beefs are in two HS going bis, gs the, couples 
|categories—1) from those who | Besser supplying te screams via 
| charge the kined highlights are |their prolog and main event func- 
| pro-McCarthy; and (2) from those | tions as mad, gabby and inept pho- 


lights are anti-McCarthy. 


|who charge that the kined high-|tographers. Down the middle, the | 


WMAL-TV, the ABC affiliate, is 
carrying the program live. It gets 
relatively few letters and phone 
calls, nearly all of which are to 


congratulate the station and net-| 


work for its public service pitch in 
delivering the show. WMAL also 
points with pride to the latest 
Trendex rating in eight cities, in- 
cluding Washington, which gives 
the hearings a rating of 10.4, and 
a 49° share of the video watching 
audience. ABC, which started 
with 48 affiliates carrying the 
hearings, has now boosted this to 
71 stations, of which 37 are UHF. 

Similar purring comes from 


| Sportsmen Quartet lit out on Noel 
Coward’s “Mad Dogs and English- 
men” for a walloping segue into 
ithe ciggie commercial. All in all, 
| a good score. Trau. 





| In line with the overall attempt 


‘to bring a timely aspect to the} 


;“Suspense” show over CBS-TV, 
| producer Martin Manulis last week 
| (27) tackled a logical theme—the 
|dark terror that accompanied 
:Stalin’s rise to power. 

| Program was called “The Terror 
| Begins,” with Paul Monash’s script 
| based on Alexander Orlov’s “The 
| Secret History of Stalin’s Crimes.” 
| It was a tense but #fot overly con- 
ivincing story of an assassination 


WTTG, the DuMont o&o outlet.,by Stalin to do away with an in- 


which is also presenting the hear- | convenient 
|ings live. 


It says it receives+no 
complaints, and gets a dozen let- 
ters of thanks each day for its pub- 
lic service activity. A few of 
these come from Baltimore, 45 
miles away, where no station is 
offering the hearings live. 








McCrary 


Continued from page 1 


Crary’s invitation. He adds, “I be- 
lieve that much good and not a 
little education on both sides can 
come from this meeting of minds 
and measuring of arguments, face- 
to-face. We hope that it will be- 
come an annual event. sponsored 
always by the Citizens Union.” 
Among those on the press-broad- 
casters’ dais will be Mike Cowles 








| (Look), Paul Smith (Croweli-Col- 
lier), James A. Linen (Time), 
Leonard H. Goldenson (AB-PT), 


|Frank Stanton (CBS), Charles B.| joy 


McCabe (N. Y. Mirror), Dorothy 
Schiff (Post), Raymond 
(Newsweek), Whitelaw Reid (Her- 
ald Tribune), Abel Green (Va- 
RIETY) and others. 

It will be a $100-a-plate dinner, 


tables taken including Esso, Hilton | 


Hotels, Eastman Dillon, J. P. Mor- 
gan & Co., W. R. Grace & Co., 
Welch Grape Juice, IBM, N. Y. 
Central R.R., Standard Oil of N. J., 
Webb & Knapp, N. Y, Life, etc. 





Birmingham — The southeast’s 
first master of arts degree in radio 
and television is to be conferred 
on Irvin S. Liber at the U. of 
Alabama May 30. His thesis, “A 
Survey of Opinions on the Educa- 
tion of Graduates of the U. of 
Alabama Dept. of Radio and Tele- 
vision,”” was directed by Dr. Ken- 
neth Harwood, head of the depart- 
nent. Liber is commercial manager 
of WZOB, Ft. Payne, Ala. 


Moley | 


friend. Proceedings 
| tended to become slightly confused, 
| which was in part due to the limi- 
; tations of the half-hour slot. 


| Monash’s script left much to 
| wish for and reminded of the dia- 
| log one occasionally hears in Holly- 

wood’s “B” pix. In part this was 

made up for by a good performance 

by Everett Sloane, an actor who 
|rarely disappoints, and a remark- 
,ably effective makeup job on 
| Stefan Schnabel, who played a 
| silent, brooding Stalin. 

Story had Harold J. Stone as an 
NKVD officer convincing Sloane to 
shoot a commissar who, at the start 
of the show, is seen mourned by 
Stalin. Sloane goes through with 
his deed, only to discover that he 
has played into Stalin’s hands, 
since the dictator himself had en- 
| gineered the act. 
| There is undoubtedly some justi- 
| fication for “Suspense” to draw on 
\the web of brutality and double- 
|cross of the Red regime. But tv is 
an entertainment medium and it is 
doubtful that the audience will en- 
“reality,” especially political 
|reality, as much as a hokum story 
of the type “Suspense” cooked up 
in the past. Either “Suspense” 
isn’t serious enough a dramatic 
forum for as serious and involved 





politics doesn’t furnish entertain- 
ment a la “Suspense.” 

In any case, “The Terror Be- 
gins,” while in many ways disap- 
pointing, had its good moments. 
Daniel Orko, Bernard Chorosh and 
Kurt Graff were okay in stereotype 
parts. Direction by Robert Mulli- 
gan, though routine, had some im- 
aginative touches. If a lesson was 
intended, it was one the audience 
must have learned quite some time 


Hift. 





When the French-made “Les 
Salaires du Peur”’ won top honors 
at the Cannes film fete last year, 
the cry was raised that it was 
“anti-American.” Pic still hasn't 





a subject as the Goviets, or else | 


ago; and the repetition don’t help. | 
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been shown in the U.S., but its 
story was the subject Monday night 
(3) of the Robert Montgomery 
presentation on “The American 
Tobacco Theatre” over NBC-TV. 


Called “Wages of Fear” and 
executed with a degree of suspense, 
but lacking logic and conviction, 
the show was definitely hot in any 
prizewinning category. Louis Jour- 
dan, a capable actor handicappcd 
by a mediocre script, starred as the 
determined fellow who pushes 
himsetf to his physical limits to 
deliver a jeep-load of nitro-glyc- 
erine. Lacking plausible motivation, 
his single-minded effort seemed 
somewhat pointless even though 
the urgency of the = situation 
couldn't be denied. 


Story was set against a Guate- 
malan background. An oil well! in 
the interior exploded. Only blast- 
ing could save the fire from 
spreading. Two jeeps were dis- 
patched on a  200-mile night 
journey over rutted jungle road 
to deliver the explosive. Jourdan 
and his pal, Reuben Singer, were 
one of the driving teams. They 
made it, but Singer was dead. And 
Jourdan, having “beaten the odds” 
stacked abainst him, smashed him- 
self to death in a speeding jeep on 
the return trip. 

All of which might look good on 
the wide screen but failed to gen- 
erate much heat on tv, which 
hasn’t yet learned to properly 
integrate live and filmed action for 
believable effects. Adrian Spies’ 
adaptation of the Georges Arnaud 
novel contained some glaring in- 
consistencies, such as the apparent 
one of Jourdan suffering from 
sunstroke in the middle of the 
night and falling asleep while the 
nitro-glycerine sizzled' in the hot 
sun. 

Performances generally matched 
the mediocrity of the script. Russell 
Hardie was tough as the oil com- 
pany boss. Hope Miller was color- 
less in a bit part. Reuben Singer, 
saddled with a Roumanian accent, 
showed up to advantage in a few 
scenes in the jeep. Jourdan 
| Struggled valiantly with a charac- 
terization that obviously didn't 





| come easy. 


Norman Felton’s direction had 


| merit and caught the mood of the 


drama in flashes as the jeep jolted 
along with its dangerous cargo. He 
created tension in spots, but failed 
to sustain it as the action reverted 
to the characters and their prob- 
lems. Musical 


} background was 
effective. In all, it was a disappoint- 
ing show. Hift. 





Houston — “Matinee,” KPRC-TV 
studio show with Dick Gottlieb as 
m.c., is being expanded to 45 min- 
utes and adding Bobby  Larr, 
Howard Hartman and Janet Smith 
to its cast. The trio are from an- 
other KPRC-TV studio show, “The 
Guys Next Door,’ leaving the air. 
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dancing 
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meet, where it had been expected 
that questions would be asked re 
the defection of Phil Reisman, Jo- 
seph P. Kennedy Industries v.p., 
who had been nominated to the 
Skiatron board. Reisman didn’t 
stand for election to the~—board, 
and Levey explained that “urgent 
commitments” had kept him from 
doing so. 
Why All the Fog? 

Landis last week to!d VARIETY 
that he had been unaware of the 
Reisman nomination until he had 
seen the Skiatron annual report 
which listed Reisman as a nominee 
for the board. He also denied that 
Reisman had been nominated at a 
board meeting. It was learned at 
the stockholders’ session that there 
was a Skiatron board meeting at 
which, with all directors present, 
Reisman’s name was put up for 
nomination. Landis, apart from be- 
ing an associate of Reisman’s in 
the Kennedy office, also is a Skia- 
tron director. Two directors con- 
firmed that Landis spoke up in 
praise of Reisman at the board 
powwow. 


Army Probe 


Continued from page 22 = 
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verge of scuttling the hearings to 
resume the regularly skedded 
shows. Station execs report that 
mail and phone response had pre- 
vious been predominantly in favor 
of carrying the hearings, with the 
about-face the result of the sta- 
tion’s aired request for viewers’ 
reaction to the hearings. 

Lone Hub station carrying the 
hearings, WBZ-TV, the NBC out- 
let, dropping out early last week, 
WNAC-TV has since last Wednes- 
day (28) been shelling out $125 
an hour to ABC-TV in addition 
to Josing revenue from the regular 
sked and spot announcements. 
While the amount of money lost 
to the station has not as yet been 
toted up, the sum will be substan- 
tial, much of which will be charged 
off to public relations. 
Telecasting of the hearings cre- 





ated almost as much controversy 
among the viewers as the hearings 
themselves, and at one time last 
week the state solons were s0 
wrapped up in the proceedings 
that Speaker Charles Gibbons or- 
dered the State House tv set turned 
off in order to obtain a quorum to 
vote on one of the most important 
measures of the year—the passage 
of a $282,000,000 spending bill. 





Angelenos’ Makeshift 


Los Angeles, May 4. 

Angelenos were receiving some 
form of live tele coverage on the 
Army-McCarthy hearings despite 
NBC’s axing of the Washington 
show after two days, an action 
which resulted in thousands of 
beefs locally. 

KTLA last Friday (30) began car- 
rying an audio of the hearings, 
with still pix being flashed on 
screen during the telecast. 

Channel chief Klaus Landsberg 
phoned his assistants from N. Y., 
and told them that contrary to re- 
ports that there is little interest 
in the hearings, he found a tremen- 
dous amount of interest in them in 
N. Y. Consequently, he ordered 
them to pick up a radio line from 
the east. Landsberg plans to con- 
tinue such coverage daily so long 


hearings holds up. 

NBC-TV dropped its live cover- 
age of the hearings after two days, 
on the grounds it was too expensive 
an undertaking. Net was subse- 
quently swamped with protests. 


Clark’s Coasohock 





Pittsburgh, May 4. 
Jeff Clark, Western  Penn- 
sylvania singer from nearby 


Sharon, Pa., is making a comeback 
on the Kate Smith tv show as both 
a dancer and a vocalist, after being 
sidelined for a couple of years with 


was going into high. Clark had 
pushed up to a featured spot on 
radio’s “Hit Parade’ when he was 
struck down by TB. 

Not only Clark but also his wife, 
Lisa Clark, a television actress, was 
hit by the disease and the two or 
them spent 18 months in the Will 
Rogers Hospital at Saranac Lake. 











WPIX, N. Y., FEEDING 48 
GIANT, YANKEE GAMES 


WPIX, N.Y. News tele station, 
last Friday (30) started to feed 48 
Giant and Yankee baseball games 
to “interested” stations in other 
major league cities. Among the 
stations to pick up either a clear- 
feed via cable or WPIX’s signal di- 
rectly off the air are WXEL, Cleve- 
land; WTTG, Washington; WAAM 
and WMAR, Baltimore, and WNHC- 
TV, New Haven. 

Each station on the receiving 
end will take only those games of 
the home team in action in N.Y. 
While the News outlet has offered 
feeds in the past, both in baseball 
and college basketball, the 48 fig- 
ure comprises its most ambitious 
step in that direction yet. 


LaRosa Loss 








Godfrey Gain 


Campana Sales, which dropped | 


abe 0 ' Julius LaRosa’s nighttime CBS Ra- | 
as he feels public interest in the | 


dio stanza as of Monday (3). be-| 


i'comes a client of the singer's for- | 
;}mer mentor, Arthur Godfrey, start- | 


j 
| 


‘ 





| for five weeks and, starting in July, 
| will pick up the tab on Godfrey in | 
tuberculosis just when his career | 





ing May 31. Company has ear- | 
marked the first quarter-hour, on | 
an alternating basis, of Godfrey’s | 
morning simulcast. Effective next | 
week, Bristol-Myers takes alternat- | 
ing days on Godfrey’s 90-minute | 
show, picking up the 10 to 10:15) 
segment, with B-M also backing | 
first quarter-hour portion of “Ar-| 


thur Godfrey’s Digest” Friday | 
nights (other quarter is sustain- | 
ing). 


Campana will back the simulcast 


radio only, since the first quarter 
of the AM show will be limited to 
the aural medium as of that pe- 
riod. 





San Antonio — Renauf ‘Gene) 
Johnson has rejoined the staff of 
KIWW after a 14-month absence, 
during which time he was in New | 
Orleans and Albuquerque. 





‘ 
} 
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;tainment career 
| performer a 


British Comm’ TV Already Angling 
For Ad Coin, Tho Still a Year Away 





Danny Thomas’ Gesture 


To His Ursuline Nuns 
Toledo, May 4. 

Danny Thomas, a Lebanese by 

ancestry but a native of Toledo, 


returned here Sunday (2) for his 
first public professional appear- 


ance among the folks he grew up| 
He appeared at the Toledo} 


with. 
Sports Arena in a benefit for the 
Ursuline Nuns, who were his teach- 
ers in grade school. Proceeds of 
the show, produced by Mitch 
Woodbury, theatre editor of the 
Toledo Blade, went to the building 
fund for Mary Manse College. 


Michael DiSalle, former Federal 
price administrator, was general 
chairman of the event. 

Thomas, fifth of a family of nine 
boys and one girl, began his enter- 

in Toledo as a 

Woodward High 
School shows. Incidentally, he has 
offered to sell his life story to films 
with all profits to go to his favorite 
fund—the St. Jude Hospital. He 
also has offered to play the title 
role himself without pay. Thomas 
feels that the money from such a 
film, added to what he already has 
raised via countless benefit shows, 
wil} permit him to start the build- 
ing of the hospital in the deep 
South. 


CBS DICKERS CARSON 
ON FIVE-A-WEEK STRIP 


That five-a-week trend that’s in- 
vaded network nighttime radio of 
late is extending even to the come- 
dians, with CBS dickering with 
Jack Carson to head up a half- 
hour, cross-the-board variety seg- 
ment on the net. Series, aimed at 
an early evening time, would have 
Carson in the role of a casual com- 
mentator introducing new talent 


Carson is cutting an audition 
tape of the show at CBS next week. 





+ London, May 4. 


| With more than a year to go be- 

fore competitive television becomes 
'a reality in Britain, the potentiali- 
| ties of the new advertising field are 
|already attracting a crop of pro- 
| moters who are anxious to get their 
(cut of the estimated $50-$80,000,000 
|which may be expended annually 
'on the new medium. Statisticians 
|'who have been analyzing the mar- 
ket believe that as much as 15% of 
existing advertising schedules will 
be diverted to tv, but only half of 
the total will be drawn from pres- 
'ent-day budgets. The remaining 
half will be in the shape of new 
investments. 


Under the television bill now be- 
fore Parliament, programming and 
commercials are put into separate 
categories. The main feature pro- 
grams, on which advertisers will 
have no say, will be prepared by 
“program contractors”; the com- 
mercials, however, will be a matter 
left to the advertiser, subject to the 
overriding authority of the new 
corporation which will administer 
commercial tv. 

Norman Collins, former BBC-TV 
boss, has already put himself in 
the saddle of both camps. Through 
Associated Broadcasting Develop- 
ment Corp. he hopes to be the main 
commercial tv outlet, and through 
High Definition Films he envisages 
being a program contractor and a 
producer of commercials. Recent- 
ly he demonstrated a series of test 
films to ad agencies. 

Although it is recognized that 
most program time and commer- 
cials will be booked through the 
major agencies, it is believed that 
only a small percentage will have 
adequate facilities for the prepara- 
tion and production of commer- 
cials. This belief has led to the 
formation of Television Commer- 
cials, Ltd., in which Leon Good- 
man, Richard L. Meyer and Harry 


Alan Towers are associated. They're’ 


working on the assumption that in 
the main commercials will be 
' filmed. 








VARIETY says: 


“, .. the shapely stacked and well groomed 
brunet presents her songalog with plenty of 
intelligence and subtlety in a pleasant and 
unruffied manner that makes a decided im- 
pression on delivery. 
attributes of voice and rhythm, here is @ 
vocalist with plenty of charm.” 


CBS RADIO 
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Tuesdays, 10:15 P.M., EDST 
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Sundays, 4:30 to 5:30 P.M., EDST 
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VARIETY City-By-City Syndicated and National Spot Film Chart 





VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American. Research Bureau 
on a monthly basis. Cities will be rotated each week, with the 10 top-rated 
film shows listed in each case, and their competition shown opposite. All 


ratings are furnished by ARB, based on the latest reports. ' 
This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 


stations and clients as‘an aid in determining the effectiveness of a 
Attention should be paid to time — day and 


show in the specific market. 


‘PHILADELPHIA 


filmed 


Approx. Set Count—1.600.000 





time factors, since sets-in-use and audience composition vary according to 
time slot, i.e., a Saturday afternoon children’s show, with a low rating, 
have a large share and un audience composed largely of children, with cor. 
responding results for the sponsor aiming at the children’s market; Abbre- 
viations and symbols are as follows: (Adv.), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quiz; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta. 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors handle the national spot for which the film is aired. 


Stations—WPTZ (3), WFIL (6), WCAU (10) 























TOP 10 PROGRAMS DAY AND MARCH SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE PROGRAM . STA. RATING 
1. Saperman. th00... 3). cose: WEAR Ci. . Leo Burnett...... Mon. 7:00-7:30 ......... PS oS ance eee Ee eee 48.2; Dangerous Assignment..... Le ers 8.8 
2. I Led Three Lives (Dr)........ WAL). «sate ks aCe eae rae Wed. 7:00-7:30 . io iewc. > Re Ms biases 44.3113 Am the LaW) ..- os. <08ases MEA. shee Ga 11.2 
3. Boston Blackie (Myst)........ WR es 0X. Secmels EE ar < SUES TSE sae G Dt rere | Re ee ee 38.3} Hopalong Cassidy.......... if rae 8.5 
4. Badge 714 (Myst)............. 8 ee BEEsi' & badcce « hinchs Sat. 6:30-9:00: 2.5. 6c: Oe ee See ea pret ArGreee ©ereon. 6... 63 ta ED a 11.9 
By Ce ae. SB i nt. oa sg pee WOES cs gman BN ladle ats 5 re esis aos ve Re Ee | ie ea =: REE ae , Se SES | Captered So. cise ca dads 3 ee 8.3 
6. Victory at Sea (Docum).......WFIL.......... Sa PUGS. C2 Eee 8 Sack oS 4 toe ee ee ae STS i Bis AGA oso. coe eeeyss ew WEAEO- ec. 12.4 
7. Wild Bill Hickock (W) ....... 3 See Leo Burnett...:... Tres. 6298-7:00. - 46s 68 WIG: Oe ness Tes cacea ke SED) Baril’ SHOW. 6. cence veues O'S « eee aa 42.7 
8. Craig Kennedy ............. WOE Es + oOc ners Soum Wek... :... Ss B20GS Ds Sick. BOP. cic s see OO s ves cue 31.0 | Frontier Playhouse......... Sere tees. 8.3 
9. Annie Orkley (W) ahd & 5 Ae RS aoe Rs 2A, cine ads Sun Os Ges ee heh eps BOS 04:5 Sas eee aoe i er. Oe ars Nota =o os eae as . 8 ie 9.2 
10. Duffy’s Tavern (Com). ....... 2) ees ae RD 6 spendin as 6 cose Wed. 10:30-11:00 ..... Re cook oe at eres ae oe 44.0) Blue Ribbon Bouts........ Wea: e009). 272 
ROOM. SOU. ....5 iasaa ie oS .8 3 al 15.5 
DAYTON - Approx. Set Count—350,000 Stations—WLW-D (2), WHIO (7), WIFE (22)- 
1. Kit Carson (W).. epee. *. 2: See wee MRO Sic Ie wis, ce Sun. 6:00-6:30 ........ OS ae y te tek 39.6|TV Hour EF Ue ee WHIO 8.5 
© 3 ize Three Uaeds Gee)... .«-. WEO: 2 i iiecack EEO <u kaitratels Kee dig eh ga), MO pd tS ES: es Es tiation WSs woke 64.7 | Fireside Theatre........... i A = RAR 1.7 
S Edberned GROG). . 6.2 oescies. 5. WEEN Soiviss wiciacus LE ee 6a Thurs. 7:30-8:00 ..... A Soa tr ee 552 | Dinah MNOTO = rhe Hig bees > i VS) eee 24.3 
i: Wlews Caravat. cc 6. Ae ts Wa ates: 28.7 
4. Superman (Adv)............ , 3  & » eae Leo Burnett. .:.... Wet. BOP Glee kc Sees ioe sca eee ee BL ean 28.9 ' Barker Bill’s Cartoons...... WEMEERD SG eines 0 OO 
F  Cantein “Widee? «5.5504 os MUR? Sesese 20 
5. Wild Bill Hickock (W) .......WLW-D........ Leo Burneit....... Wea. 6:06-6:50 =... 25... OGG. ok 8ews _, Sere 29.7, Western Theatre........... 5) 5 ee Me iy | 
“ | Captain Video. .......é¢:, nasa as 1.3 
6. Badge 714 (Myst) a eat WiA-® |. oi. NBC... erga oe. oe 6 eee: Se ean | SaaS mt Vue OME. Steck kan 8 ee 23.2 
7. Death Valley Days (W) ....... Weer. os 55 McCann-Erickson . Mon. 7:00-7:30 ....... ER eS ae aan 33.0 | The WER. ot ots coe taeeeae WLWw-bD ,.+... 9.2 
8. Boston Blackie (Myst) ....... Wa a5 es Bie: Peed, 16590118 os... s- RUE ye te she ee ee 41.7; Blve Ribbon Bouts......... fo 20.3 
; Bouts, Sports Spot....... fo 12.7 
oS. My Here (Com). _—_—-v..... a eee Official Films Wed. F200T OO. 5. esau cf eer 50 «. 34.3) Hollywood Star Theatre....WLW-D ...... 12.5 
10. Captain Midnight (W) .... Wee 6 oes Tatham-Laird Sat: 10:00-10:30 ....... > Sear Reger ape: et SE.B Finks 100.6. eee Mig) a 5.9 
CHARLOTTE Approx. Set Count—250,060 Stations—WBTV (3), WAYS (36) 
1. I Led Three Lives (Dr) . i Se Prades ... Thurs. 8:30-9:00 2 ree Te. Sie arnaces pare. | eer. bsg. te. a eee WAYS behakahs ar 0.6 
2. Death Valley Days (W)......WBTV......... -MeCann-Erickson_.. . Tues. 8:30-9:00 SCT SE pret gh ars EGE ae om OB.3 ;} Milton Berle. «2... .cci cand WATS: ceahace 19 
3. City Detective (Myst) . WETV. .... 21a... Tues. 8:00-8:30 a” Ee ae 56.3 | Milton Berle..-..........3. 3, ee 1.9 
4. Badge 714 (Myst) __. WBTV..........NBC ..... Sun. 19:00-10:30 hk BS ieee cm 51.2 | Break the Bank-........... 8 & Sr ae 0.6 
5. Favorite Story (Dr) - Wee... ..2cses ee ees Ree i eae 45.6 | Hollywood Half Hour....... ot 0.6 
6. Foreign Intrigue (Dr) cp ME 5 w a ai oe oe Me ee Ck rn | || Sen _ aes 41.3 | BaHlerina Oe eee ee ae oe ae 1.3 
7. Ramar of the Jungle (W) .... WBTV.........- TPA Paral igi ee es So MS © oo ook a! ge eae OOD Piper PaOes. a: oo se ee Aree 23. cs. « 0.6 
8. Kit Carson (W)....... Were 5455 a et Ee ae > Pome BOOS 08 Coie es re , a see Paar 36.9 | None 
9. Cisco Kid (W) . Wee @.ioescues NP ance ca dread a eek, St cS ea | See ras. 33.1! None 
Gene Autry (W) og ot, See CES... rves. 5:30-6:00 ..... mig Ok i, ae ee See. 33.1) None 
Wild Bill Hickock (W) . WBTV ...+-.- Leo Burnett Wed. 5:30-6:00 ea a. ee a ae 33.1} None 




















COLUMBUS Approx. Set Count—340,000 Stations—WLW-C (4), WTVN (6), WBNS (10) 
1. Liberace (Mus) . WBNS...... NN  ikeac Wed. 7:00-7:30 ee ae 44.9 Three Star Final........... .- re 5.0 
vas ; 7 News—John Daly........ . 9) a 6.5 
2. I Led Three Lives (Dr) ..... WBNS See ok acute Ziv ‘ede ecoslegees: Pues Bare ea css a) So aeas, ie ray 58.6 Comus Parade rere | ot & . 2 * an 14.1 
3. Cowboy G-Men (W) ........ W BNS Cg a a Oe re ee ad ooo Ss Se 1) bl 1 a PS 43.7 | Midwestern Hayride........ WLW ...:.,..10.9 
4. Superman (Adv) ........... WBNS......... Leo Burnett ..... Ved. 6:00-6:30 ........ <a ey: ae 38.5 | Comedy Carnival........... WE vnc 6.4 
5. Cisee Kid (W)............... .. ras it pal cee <) aeae RS Weis neat 36.9; TV Sound Stage........... WLW ...... 74. 
6. Wild Biil Hickock (W) ...... ear. Leo. Barnett.....-- Sst. 6:00-6:90 6.0005: BBB. cc0es.. Oy sviaus Sie ir. Wierd ..... 6.2 WLW-C ...... 3.7 
7. City Detective (Myst) . eS. Ee ere Fri. 10:00-10:30 ....... Se | eee 59.2 | Cavalcade of Sports........ Lo BUS Sa 24.6 
8. Art Linkletter (Com) ........ | ee CBS ere i ST ie SP ee rere 46.5; News Caravan ............WLW€ ......13.3 
9. Death Valley Days (W) ..... WBNS .........McCann-Erickson...Sun.9:30-10:00 ...... Se ee Sena 60.8 | Television Playhouse....... WLW-C . 28.0 
10. Kit Carson (W) . , ' | WBNS MCA .. Thurs. 6:00-6:30 ...... 21.1......... 65 32,7|Comedy Carnival .........WLW-C ...... 6.1 
5 TY ’ ’ nal “rt a “ 
NEW ORLEANS Approx. Set Count—195,000 Stations—WDSU (6), WJMR (61) 
1. Files of Jeffrey Jones (Adv) . WDSU......... ee pee Wed. 7:30-8:00 ........ EN, canteens SG Seg 61.2|Phe Mask VJ] 
2. Lines Gee... .......... WOOO. sileee etl. ci. 5. «cone Oe...) .. .87.0........3 _ eee $7.6 | Vice-President ‘ison. .) 1 WIMR 0 0.8 
5 Saves Otee Ge......... .. WOU... 66sec vis ieeces Tues. 9:30-10:00 54.5. OO......... OB. | Feature Pine... aces ccs RE ae cers 0.6 
4. Crown Theatre (Dr) ......... WDSU..... bic, COMET TE ea Sun. 9:30-10:00 ee OF. pep sare 53.3| What’s My Line............ WJMR ....... 0.6 
5. Range Rider (W) eee, ae tS eas ee Sat. 6:00-6:30 13.5 ee ET 46.7}On Your Way ........... —- 12 
6. City Detective (Myst) ....... Wrhel.... (68.44 MCA . ... Tues. 10:00-10:30 ; ee RSs a 43.0|Feature Film. ........... WJMR np aN 0.6 
3%. Death Valley Days (W)........WDSU......... McCang-Erickson . Thurs. 10:00-10:50 eee TRG cen a Sica 39.4/ U.S. Industry naam ralaais ates bak: IM Ete 06 
8. Boston Blackie (Myst) .......WDSU......... Ziv . Fri. 10:00-10:39 Ee ere SbGiWe Boe TS. coe WJMR _...... 12 
9. Superman (Adv) ............ yo 1 Rae Leo Burnett Wed. 5:00-5:30 ....... he gh oe i 35.2 | Captain "Wldee Ss pe ee WIMR Be ae 06 
10. Captain Midnight (W) ..... WDSU......... Tatham-Laird Sat. 10:00-10:30 ...... MiB, cat Mii ponent. sla ee ee an: 98 
' / ¥ . \ hy —— —{—~ v ° ~ ~ 
NASHVILLE Approx. Set Count—155,000 Stations—WSM (4), WSIX (8) 
1. Boston Blackie (Myst) ...... dL ee ee BOM os 6 i> seen re Thurs. 7:30-8:00 57.2 88 65.6'F : , 
* . ; Be a “Bhai heli Pipe + tds - ».++.++. 65.6! Four Star Plavhous ; Sie s fccy,'s A 
ee a Pree ee WEE. Ves ades.' Byes hanvinsyeies Tues. 6:00-6:30 ...... 41.4 Oe: sad veces 45.1 Acenchate pre oma 1 Aad 37 
et : Mid-State Editi See 3.7 
3. Superman (Adv) ........... WSM ......06.. Leo Burnett Fri. 6:00-6:30 ...... eae Bere? 40.9 Astach in Kinobatons eS WSIX aye 2 L 
: sh ae ; A Mid-Siate Edition........ WOE ees as 2.1 
. 4 r\ ) ereeveeesee . PS) Se ee i e e ¢ Mf we r - 
: ee. oo WSM.... Guild............. Sun. 5:00-5:30 ... Pe Be Ae 50.4| Know Your Bible..........  : re 13.5 
- Captured (Byst)..........°"WSEM.......... vga Wee rhurs. 9:30-10:00 34.8 70 50.1 | Place ‘ r 5.3 
6. Life With Elizabeth (Com) ee Guild veeeses..Wed. 7:00-7:30 ee pe ae wace the Face ...........WSIX .....-. 15.: 
1. Victory at Sea (Docum) . ... WSM.......... pele eae Fri. 8:30-9:00 .. B46... BT cress, . “61.0 Godfrey and Friends....... WORE ...... 26.4 
8. I Led Three Lives (Dr) ......WSM.....0.! Ziv : + : Keb ay " ary 33.8 5 ate tana _ SRSA 56.1 2 Per, wore 22.4 
. 'S : nee ee eee eaes Mon. 8:00-8:30 .........2 | Oe ey 70.9'I Love Lucy WSIX .....,- 41.6 
AS Racket Squad (Dr) cs MED baa OS ... Sat. 10:00-10:30 23 71 39.9| Name's theS to? 116 
. S: I 'S moO “he . oe HAS Gers + 2 8 80 : JI | NE > Ss Dame... «r.2 idee + ll Sa 
nner Sanctum (Myst) WSM | oY eS Sun. 9:00-9:30 28.0 ' 56 S64'The Web... ey WSIX 99 4 
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WNBT’S DAYTIME VIDPIX SPLURG 


So What'll You Have? 


Novel idea to counteract the sponsorship conflicts so often en- 
countered in telepix distribution has been formulated by CBS 
Television Film Sales chieftain Leslie Harris. Arrangement to 
apply in all future production is to shoot scenes that might invite 
conflict in ‘three different ways, printing all three for insertion 
by the particular sponsor in question. 

“For example, saloon or barroom scenes pose a problem, since 
beer sponsors object to whiskey being shown, soft drink people 
object to beer and dairies object to both. Since a normal sequence 
usually is shot in three takes, Harris plans to do one take showing 
the actor ordering beer, another ordering a soft drink and the 
third saying he doesn’t drink and asking for milk. Then prints 
going to a brewery sponsor would have the beer sequence, the soft- 
drink bottlers their sequence and the dairies the milk sequence. 
Not only does it keep the sponsors happy, but obviates the need 


for reshooting to make a sale. 








-— 








ack of Web Time Bis Bottleneck : 
For Vidpic Producers, Packagers i:<:="n-"!sists2 











} 
| been 


DRAMATIC. FILM 
IN DAILY STRIP 


That “great daytime era” toward 
which film syndicators have. been 
looking may be on the verge of 
opening up. WNBT, the NBC flag- 
ship in New York, has taken the 
giant step by slotting a half-hour 
cfoss-the-board stanza of dramatic 
anthology vidpix in the early after- 
noon. Comprising “Ford Theatre” 
reruns and “The Visitor,’ the se- 
ries starts June 14 as a summer 
replacement, but if it clicks, it will 
stay for a fall ride. 

Use of half-hour dramatic tele- 
film for daytime programming has 
tried elsewhere, but on a 


|sporadic bzeis or one in which a 


| sponsor ‘rather than a station has | 





Hollywood, May 4. + 

Prime bottleneck for telefilm 
producers, packagers and agents 
currently offering a number of 
pilots, including shows with top 
personalities, 1s the inability to 
clear Class A time on the net- 
works. The fact that there have 
been surprisingly few cancella- 
tions thus far for next season, has 
further complicated the overall 
picture. 

Stars in pilots available for next 
fall programming include Joan 
Crawford, Jane Wyman, Claudette 
Colbert, Irene Dunne, John Payne, 
Edward G. Robinson and Frank 
Lovejoy. Other pilots include a 
Mickey Spillane series, and shows 
toplining Chick Chandler, Frank 
Leahy, Zachary Scott, Marguerite 
Chapman: “Ellery Queen,” “Tales 
of the Texas Rangers,” Samuel 
Goldwyn Jr.’s “The Unexplained,” 
and series with James Craig. Noah 
Beery Jr., Charles Coburn and 10 
Hal Roach Jr. pilots. 

Leahy series is being financed 
by ABC-TV, so it probably has no 
particular problem if the show 
meets a certain quality standard, 
and the same is true of most of the 
10 pilots Roach is rolling. 

Despite the fact present pilots 
are having their troubles for rea- 
sons far and beyond quality of the 
telefare, still other pilots are) 
skedded. and these include such | 
personalities as June Havoc, Liza- | 
heth Scott. Peggy Lee, Walter | 
Brennan, George Brent, a. femme | 
Tarzan series, “Sheena,” and still | 
another Jack Webb series. 

Only new picture name set thus 
far for next season is Ronald 
Reagan, who will be host for Gen- | 
erul Electrie’s live-and-film series. 
However, time was no problem 
here since GE merely keeps its 
current 9 p.m. Sunday slot. 

Since the networks have made | 
it clear they intend to keep a cer- | 
tain percentage of their time) 
Strictly live, it makes the situation | 
for the purveyors of telepictures | 
still more complex. 

All these factors, but particu- 
larly the time problem, are chiefly | 
responsible for the rapidity of the 
frowth of syndication. with the 
latest personality to enter the syn- | 
Cicated tele field being Ronald 
Colman, in “The Halls of Ivy.” 
Which Television Programs of 
America is financing and dis- 
tributing, 


Roy Rides Again 
For Gen. Foods 








G Hollywood, May 4. 
- eneral Foods has decided to 
woe along with Roy Rogers for 
enather three years in tv. Con- 
the . \vere signed last week, with 
a lien Year firmed and involving | 
Apo outlay of $3,000,000 for vid- | 
tio Costs and time on 54 NBC sta- | 
al... Seven stations in Canada | 
“? Carry the filmed westerns. | 
dete telefilms have been con- | 
ton nly high-rated and at one time 
ten. cry 42.8 for a spot among the | 
for Devci tt, Rogers radio series | 
odge-Chrysler continues | 


rough the summer, 


Lo, the Poor Indian 


Somebody got their wires 
crossed either at CBS Tele- 
vision Film Sales or at WABD, 
DuMont’s N. Y. flagship, this 
week. Saturday (2) episode of 
“Annie Oakley” shown on the 
station had portions of two’ 
unrelated stories spliced in it, 
one about an Indian uprising, 
the other about a gunshooter 
who wants to go straight. 

Remarkable part of it was 
that the picture started off 
with the Indian story, then 
ran the gunfighter episode in 
the niiddle third, and finished 
off not with the middle of the 
Indian story, but with its con- 
clusion. 


$3,000,000 1954 
Production Sked — 
Set by Guild Films 


Guild Films, which less than 18 
months ago went into telepix pro- 
duction with one series, “Lib- 
erace,” has scheduled production 
for this year of 205 half-hour pro- 
grams, comprising five series, at a 
tota cost of over $3.000,000. Of, 
the 205 half-hours slated for the | 
cans by the end of the year, only 
43 have been completed. 

“Liberace” tops the list, with 52 | 
films scheduled for the year. He's 
finished 13 thus far, and returns 
to the Coast for shooting June 15 
at the completion of his concert 











/tour. Upon completion of the 52, 


Guild will have 91 of the projected 
117 shows in the can. “Life With 
Elizabeth” is next on the list, with 
48 planned for the year, giving 
Guild a total of 65 pix in the Betty 
White starrer. Of the 48, 22 have 
already been made, with produc- 
tion scheduled to resume June 1 
at Filmeraft Studios, in a switch 
from the Music Hall in Hollywood. 

“Joe Palooka” series, of which 


eight have already been completed | 


| this year, will shoot 19 more, which 


combined with last year’s 12, will 
give Guild 39. Production resumes 
in mid-May at the Republic lot. 
And Guild is planning 39 each of 
the Florian Zabach and Frankie 
Laine series, the former already | 
im production, the latter to start 
in June, both at the Music Hall. 

Guild is also dickering to pro- 
duce a series of 26 half-hour wres- 
tling shows. 





‘Sister’ Soap Opera Leads 


Set; Gunning in May 
Hollywood, May 4. 

American National Studios has 

set Robert Hutton, Adele Mara and 


| June Kenney as leads for “My Sis- 


ter and I.” telefilm soap opera be- 


ling gunned this month. 


Producer Eddie Connie _ has 
skedded 260 15-minute 
which will put the show on a 52- 


week  sked. ANS is currently 


shooting “Tae Family Next Door,” | from Dallas. 


also a soaper, and plans still a third 
in that vein. 


This is the 
first daytime vidpix entry by a ma- 
jor station on a strictly speculative 
basis, and since WNBT has been 
known to set many a telecasting 
pattern, it may prove the forerun- 
ner of widespread programming 
practice. It’s figured that dramatic 
film Can be just as effective as soap 
opera 


If the series clicks, however, Am- 
sterdam will be moved to a new 
time slot on his return, with the 
vidpix staving as the kickoff for the 
Station’s local afternoon program- 
ming. It’s starting as a spot car- 
rier, with four announcements 
available each day. But station ex- 
pects to nab a full sponsor on a 
daily or five-a-week basis by fall. 

NBC flag, incidentally, is experi- 


|encing an upbeat in the use of syn- 
| dicated film since Hamilton Shea 
|}took over 


the operation a few 
months back. Station has kiddie 


| shows riding in the 6 p.m. slot five 
| nights a week, with adult stanzas 


in the 7-p.m. niche four days week- 
lv.  Kidshows are “Superman,” 
“Tales of the Wild West.” “Wild 
Bill Hickok.” “Rocky Jones” and 
“Cisco Kid.” In the 7 p.m. time 
are “Duffy's Tavern,” “Janet 
Dean,” “Seven O'Clock Theatre” 


Peggy Lee Stars In 
Own Vidpix Prod. 


Hollywood, May 4. 

Peggy Lee stars in a new vidpix 
series to be lensed by a company 
being formed by the trush. Pilot 
rolls around July 1, 
Amateau. who penned the initial 
teleplay with Bernie Drew, to func- 
tion as writer-director of the 
series. 

It's to be a dramatic show, al- 
though it will include tunes which 
Miss Lee will warble, and the back- 
ground will be Palm Springs. Ex- 
teriors will be lensed at the resort 
city, interiors in Hollywood. 
Thrush will write special lyrics for 
the series. Plot deals with a w.k 
name who owns a nitery near Palm 
Springs. 








Screen Gems Nat’l Sales 


Meet Tied With Chi Confab 


Screen Gems is planning its first 
national sales convention, to coin- 
cide with the NARTB confab in 
Chicago end of the month. All 
sales personnel will be flown in 
for briefings on SG’s expanded ros- 
ter of syndicated product, which in 
addition to ‘‘Ford Theatre” reruns, 
“Big Playback” seconds runs and 
the 44 new “Fireside Theatre” pix 
going into rerun, will include new 
firstrun properties like “Rin Tin 
Tin” and “Damon Runyon Pilay- 
house.” 

Salés v.p. Johq@ Mitchell will 
head up the meet, with Richard 


telepix, | Dinsmore flying in from the Coast, 


Henry Gillespie planing from At- 








CBS Film Sales Hotfoots Newsfilm 
Service With All-Round Mdse. Setup 


¥ CBS Television Film Sales is 
° . giving its syndicated newsfilm 
HCF: High. Cost of Film service a showmanship hotfoot. 
With collections of delin- Vidpix operation is throwing the 
quent accounts becoming dn traditional newsfilm distribution 
increasingly difficult problem techniques to the winds and is 
for telepix distribs, one sales providing stations with a complete 
manager tells the story of the package that includes the advisory 
UHF operator who owed $1,- services of the CBS news depart- 
500 on a particular series he ment, additional programming em- 
was running on his station. A ploying top CBS commentators, 





in housewife appeal, and | 
that’s the basis on which the sta- | 
Mion is going forward. i 

Series, titled “The Big Show,” | 
will ride in the 1 to 1:30 slot cur- | 
;rently occupied by Morey Amster- 
dam. who goes off for the summer. | 


with Rod) 


letter asking for the back 
money brought a reply that 
the operator was due in New 
York in a couple of weeks and 
would explain everything. 

When the cperator came 
into town, he told the sales 
manager he was about to sell 
the station and would pay the 
$1,500 from the receipts of the 
sale. The sales chief asked why 
he was selling; couldn't he get 
local sponsors, national ac- 
counts? Station man said yes, 
he was doing fairly well with 
sponsors. Then what, asked 
| the sales manager, was the 
difficulty? 

The station owner, who ap- 
parently owed money to all 
the vidpix syndicators. leaned 
over and replied, “Well, Il 
tell you what’s the trouble. 
It's the high cost of film.” 


Ford Renewing 
Vidpic Series; 
$1,250,000 Deal 


Hollywood. May 4. 

Deal is currently being finalized 
for renewal by Ford Motor Co. of 
the “Ford Theatre” vidpix series 
produced by Columbia's tv subsid, 
Screen Gems. Deal involves ap- 
proximately $1.250.000 in produc- 
tion. coin, and it’s understood 

















complete merchandising and pro- 
motion programs for local spon- 
sors and a new film setup that 


/enables the stations to build their 
| own librarfte? and agsemble special 
| shows. 


Back of the program is the re- 
alization that syndicated newsfilm 
presents a unique problem in 


'terms of the market, of film costs 
'and shipping problems. It's an 
,open secret that none of the tele- 


vision newsreel operations i< op- 
erating in the black and none ex- 
pects to in the fureseeable future. 


| With this in mind. it’s CBS’ ob- 
| ject to use the newsfilm operation 


Screen Gems plans continuation of | 
policy of seeking cut w.k. person-' 


| alities and writers for the series. 

Deal for next 
39 firstrun vidpix. It would mark 
the third season Screen Gems has 
produced the tv pix seen on NBC- 
TV Thursday nights. Irving Starr. 
Michel Kraike and Fred Briskin 
are producers assigned to the 
series, with Starr helming the bulk 
of the product. 





Films’ Staying Povegr 

Amount of staying potential an 
anthology series has for reruns is 
indicated in a deal.set by Screen 
Gems last week under which Regal 
Brewery will sponsor this year's 
batch of 39 “Ford Theatre” films 
on KNBH., Los Angeles 

Regal and KNBH made the deal 
despite the fact that all 39 of the 
pix will be shown firstrun on the 
Ford show on KNBH and 26 of the 
39 wil be played second run on the 
station during the summer (13 for 
! Ford in repeats and 13 for Helene 
Curtis in its Armstrong summer 
replacement slot, with both shows 
|airing over the net). This means 
that Regal will be showing 26 of 
the pix third-run for the year on 
the station, with only 13 showing 
second-run. 


First Gotham Deal Set For 
Look Photo-Quiz Series 


United Television Programs last 
week set its first N. Y. deal on 
the Look Photo-Quiz series with a 
five-a-week sale on the 15-minute 
quizzer to WATV, Newark, for a 
May 10 start. Acme supermarkets 
is sponsoring on a _ three-a-week 
| basis. Telephone quizzer goes into 
| the 7:15-7:30 p.m. slot. 

Series, based on the Look mag 





season calls for} 


and a schedule of other service 
shows as the basis for a balanced 
“service” catalog for stations. By 
providing these “service” shows at 
realistic prices and with a!l-round 
merchandising-promotion backing, 
CBS hopes to develop and retain 
customers for the better-paying 
entertainment shows. 


Under the plan, the station 
keeps all the news footage it re- 
ceives. Prints, incidentally. will 
be flown air express on staggered 
schedules instead of in toto, so the 
Station can air morning news 
breaks early in the day. Deal was 
worked out with major airlines 
after CBS engineers rejected the 
idea of sending footage on the 
cable for kinescope pickup by sta- 
tions, on grounds*of poor quality. 
With the station keeping the 
priats. it can build its own library, 
with help from CBS news depart- 
ment. Additionally. CBS will send 


out basic scripts for vear-end shows 


to be built from the library, giv- 
ing the station a vear-end news 
wrapup it would otherwise have 
to pay for. 
Another first is the use of net- 
work commentators for syndicated 
(Continued on page 40) 





Biggest CBS-TV 


' 


} 


Pic Sales Sked 


In its greatest expansion move to 
date, CBS Televisien Film Sales is 
preparing to produce two new half- 
hour film series and is negotiating 
for a third, currently on the air on 
a network basis. Latter is “Colonel 
Humphrey Flack.” the Stark-Lay- 
ton package currently on DuMont. 
Two already filmed are “The 
Whistler” and “The Man from the 
Islands.” both originally CBS Ra- 
dio properties and still owned by 
the network 

Leslie Harris, director of the vid- 
pix operation, leaves for the Coast 
today (‘Wed.) to set production 
deals on the properties. Production 
will be done on a fee basis, with 
CBS keeping complete ownership. 
“Whistler” will roll May 17, al- 
though star, producers and _ lot 
aren't set vet. ““Man from Islands.” 
an adventure series set in the Car- 
ribean and South America, rolls in 
June, and no pxoduction details 
have been set on that either 

“Flack” is currently on DuMont 
in a Saturday night slot, but if 
CBS finalizes the deal, it would 


come off the net. Alan Mowbray 


and Frank Jenks. who star in the 
live series. would hold down the 
same roles in the film segment. 
“Flack” would also be shot on the 


Coast. also for fall release. 


CBS is also planning a fourth 
series, “How To For You.” a 15- 
minute service segment starring 
Walter Fischman, a contributor to 
home and service magazines. Series 


‘lanta and John Wilson coming in| feature, will get promotional plugs would be shot in New York, at the 


Bob Brahm, eastern 
sales chief, will accompany Mit- 
chell. 


| from Look with posters on the 


Filmways studio. There'll be 39 


mag's delivery trucks, newsstand | shows in all. same holding for the 


displays, etc. 


half-hour series. 
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HOPPY’S 


RIDIN’ HIGH... 





HIGHER THAN EVER! 


j Top ratings make Hopalong Cassidy 


a better buy than ever before. 


HOPPY’S new series of 26 half-hour films is first in its time spot 
in eight of the ten cities in which it is rated. And in the other two, 
it is topped only by four-tenths of a rating point in Phoenix, and 
six-tenths of a point in San Diego. 


And today, 45% of his audience is adult, and there’s hardly an 
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Here are the ARB averages, 
from start of the new series through March '54. 








Number ef 

Shore of Chonnels 

City Time Roting Audience in Mket. 
Salt Lake City Fri. 7:00 32.3 68% 2 

Charlotte, N.C. Fri. 5:30 30.6 100% 2* 

Rochester, N.Y. Wed. 6:00 29.3 94% 2 
Columbia, S.C. Fri. 7:00 28.3 67% 3 
Minn. -St. Paul Sat. 6:00 28.2 82% 3 
Omaha - Sat. 5:30 23.0 75% 2 
‘Washington,D.C. Fri. 7:00 21.4 56% * 
Phoenix Wed. 6:30 20.5 39% 3 
San Diego Fri. 7:00 16.1 33% 3 
New York Sat. 6:30 15.8 57% 7 


*(cempeting station not en air at this time) 
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advertiser, a viewer, or a man in the street who hasn't felt his 
influence, doesn’t know his face. 


Why? Because Hopalong Cassidy Is one of a handful of truly 
great salesmen in America today. He has moved mountains of 
merchandise for an impressive group of sponsors. Hire this great 
salesman at a local market price, put him to work for you, and 
watch your sales rise! Call or wire NBC FILM DIVISION today. 


With Hopalong Cassidy, NBC FILM DIVISION again proves 
its leadership and stature in Syndicated TV. It has one basic com- 
modity: the finest show you can buy on film—from quarter and 
half-hour series to brand new feature pictures, You can depend 
on NBC FILM DIVISION—and be assured of: 


1. Widest choice of high rating hits in the industry. 


2. Million-dollar production for exclusive local sponsorship 
at local budget prices. 


3. Market-tested advertising, promotion, publicity, exploi- 
tation and merchandising as on integral NBC FILM 
DIVISION service. 
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Biograph Studio Reopening Cues 
Big Upbeat in N. Y. Production: 





Old Biograph Studios, 
Bronx, N. Y., shuttered since the 
days of silent pictures, has been 
taken over by Biograph Film 
Studios Inc., a combine headed by 
packager-agent Suzanne Sedlock, 
for production of theatrical and tv 
films. It’s said to be the largest 
in the east and is expected to ex- 
pand telefilm production activity 
in New York by at least 20%. 

Miss Sedlock, casting agent 
Thomas Ward and non-pro Roger 
Donoghue acquired the six-story, 
two-stage property last week under 
a longterm lease from Biograph | 
Realty Corp., the owners. They’re 
renovating the property and in- 
stalling equipment for a start in 
late June. Facilities will be leased 


for the most part to indie pro- 
ducers, but the new Biograph outfit 
plans some tv-film production on 
its own, and eventually plans to 
start producing features for the- 
atrical release. Meanwhile, it’s 
negotiating with Official Films for 
the latter to produce a telepix | 
series there this summer. 





Restoration of the property, 
which closed down in 1929 and has | 
been idle since, portends a sizeable | 
upbeat in telefilm production in | 
N.Y. While Gotham is flooded with 


in the+ | 


} 
t 


REYNOLDS’ 3846 SUIT ON 
BROIDY ‘HICKOK’ SERIES 


Hollywood, May 4. 
Stuart Reynolds, ‘who originalls 
owned rights, has sued William F-. | 
Broidy in Superior Court here for | 
$38,500 for his share of ‘‘Wild Bill | 
Hickock” series starring Guy Madi- | 
son. He said he was to receive 5% 
of gross revenue from national | 
sales plus $500 for each one | 
Broidy produced. 
Reynolds contends the Kellogg 
Co. paid $1,039,400 for the series, 





‘of which he’s entitled to $56,970. | 


Broidy produced 35, on which | 
Reynolds claims another $17,500. | 
He’s been paid only $35,970 to date. 
Also asks court for an accounting... 


Unusual Distrib Setup, | 
On Seasonal Basis, For — 
Farm Pubservice Series 


Unusual distribution setup, in- 








NBC Okays ‘Medic’ 


Hollywood, May 4. 

NBC greenlighted “Medic,” new 
James Moser-Worthington Minet 
package on which it had a $10,000 
option. 
of 26 episodes, at around $30,000 
per film, and the series probably 
will be slotted opposite CBS’ “I 
Love Lucy.” 

Bernard Girard, who directed the 
audition film shot at General Hos- 
pital and showing an actual birth, 
will continue in that capacity. 
Moser writes and produces with 
Miner as exec producer. 


ig Film Studio 
Set for Houston 


Houston, May 4. 
Valiant Film Productions, local 
vidpix outfit headed by John Van 
Geldern, has bought 





Web ordered the filming } 


Pirated Audition Prints 


The telepix industry apparently has something new to 
about now—the unauthorized use of audition prints on th 
One distrib reported that a couple of stations have telecast 
tion prints left with them at their requests. 


worry 
e air, 
. audi- 
Leaving prints is 


common practice—filmbuyers ofter have to show them to the brass 
to get an okay, and sales department, if it has a hot sponsorship 
prospect, has to screen it for them. But use of the prints for op. 
the-air telecasting is something new, and leaves the distribs in a 


dilemma. 


Distribs could crack down on the station for using the prints 
without permission and a license or contract, with music clear. 
ances a further source of troublé for the station. But it runs the 
risk of losing that station as a potential customer over a period of 


years. 
distrib and not the station that 
the responsibility of the distrib, 


use of the film, whether he gives authorization or not. 


There’s also the union problem, but in that case it’s the 


gets hurt. Repayment. etc., are 
and he’s got to take the rap for 


It’s not 


a widespread problem yet, but it cost the particular distrib a sale 


on one market-and considerable embarrassment. 


Problem won't 


be satisfactorily resolved, distribs believe. until a distributor group 
is formed that can police the industry. 








a 50-acre | 


site here on which it will build a_ 


complete motion picture studio for 
use by September. Firm, which 
has already produced two telepix 
features, will have three sound 
stages measuring 18,000 sq. ft., a 
back lof, editing rooms, a mainte- 
nance and set construction build- 
ing and all the other trimmings. 
Present studio will be retained for 


| Writer: Mindret Lord 





volving shipping vidpix to particu- the firm’s newly-created industrial | 


lar areaS on a seasonal basis, is 
being worked out by Princeton 
Film Center for its “Rural Re- 
view,” 15-minute farm pubservice 
series. Pix, because of variations 


film division. ‘ 


{ 


| 
Six-month-old firm has already | 


launched two telepix shows 


“Father Mike” and “TV Gusher.” | 2¢Toss the board and go up to the 


In preparation are three _others,|P@Y window every time. The two 


New Telepix Shows 





THE LONE WOLF 

With Louis Hayward, Vici Raaf, 
Henry Slate, Lewis Martin, 
Eileen Howe, Jean Byron, Mau- 
reen Stevenson, Frank Kreig 

Producer: Gross-Krasne 

Director: Bernard Girard 


39 half-hours 
Distrib: United Television Pro- 
grams 


Telestations can play this parlay 


Louies’—Vance and Hayward— 


| the countty, Will be routed sores to | Academy Theatre.” “The Ameri- | are shoo-ins on the action track 


small studios for production of | the country, will be routed so as to ‘ean Story” and “Medal of 
commercials, program - producing | hit.each area at the proper time. | Honor.” Houston realtors,’ inci- | 
facilities are extremely limited,| Involved are seasonal and sec-) dentally, have submitted plans for | 
with Parsonnet Studios in Long tional variations, with pix on plant-| .onstruction of a residential and | 


Island City, Bedford Park Studios 
in the Bronx, a studio in Mineola, 
L.I.. and three (Fox Movietone, 
Dynamic and Filmways) in the 
heart of the city capable of pro- 
duction on any sizeable scale. 


With soundstages of 132x80 ft.. | 


new site is capable of grinding out 
two series at a time, plus use of 
other space for production of 
filmed commercials. Additionally, 
Biograph has property adjoining 
the building which may be con- 
verted into sound stages. With the 
biggest deterrent to eastern tele- 


film production the facilities short- i 
age, reopening of Biograph is ex- | 


pected to center much more pro- 
duction in Gotham. One of the big- 
gest attractions of filming in the 
east is labor costs, considerably 
lower than those on the Coast. 


Official Starts 
Sales Expansion 


Expansion of the sales force of 
Official Films anticipated when 
Herb Jaffe moved over as director 
of sales a couple of weeks ago has 
already gotten under way, with two 
new offices set up in the past week, 
in Boston and Atianta. 





Hub office is Neaded by Dave | 


Abbott, who resigned from MCA- 


TV to take the post. Atlanta setup | 


is being handled by Jeff Davis, for- 


merly with Motion Pictures for | 


Television. Expansion now gives 
Official five offices, with Jaffe at 


the homeoffice in N. Y., Tom Cor- | 


radine Associates on the Coast and 


Art Breecher in Chicago. Breecher | 


left MPTV a few weeks ago to set 
up the Chi office. 


Coast’s KCOP Leasing 





12-Feature Pic Package. 


Hollywood, May 4. 

A package of 12 feature films, 
including pix made by Eagle-Lion 
when it was a production company, 
and an old Bing Crosby-W. C. 
Fields pic, “Down Memory Lane,” 
has been leased by KCOP from 
Hygo TV Corp. 

Pix in the package include 
“Tulsa,” starring Susan Hayward, 
Robert Preston, Preston Foster; 
“The Big~ Cat,” Lon McAllister, 
Peggy Ann Garner, Preston Foster: 
“Black Book,” Robert Cummings, 
Arlene Dahl; “Man from Texas,” 
James Craig, Lynn Bari, Johnny 
Johnson; “Mickey,” Lois Butler; 
“Lost Honeymoon,” Franchot Tone, 
Ann Richards, Tom Conway; Port 
of New York,” Scott Brady, K. T. 
Stevens; “Amazing Mr. X,” Turhan 


Bey, Lynn Bari, Richard Carlson; |(Wed.) for a studio visit . . . Ani-/ casts. 


; mated Productions filming spots | custom-made openings and _ clos- 


“Trapped,” Lloyd Bridges, Barbara 
Payton, “Showtime,” and “They 
Came by Night.” . ; 


ing. for example, being distributed | sopping centre near the studio| 


and few stubs will litter the stands. 
No tv entry on film was better 
groomed for big stake races than 
the production given by Gross- 
Krasne. There’s trouble ahead for 


_to those areas where planting takes | cite which will be called “Studio. 


| place at the particular time. Also 
'involved is differences in crops, 
| size of operations, etc., which will 
peeves some films from. being 
| seen in certain areas while getting 
| much play in others. 

| Method of dealing with the prob- 
lems, according to Princeton prexy 
Gordon Knox, will include filming 
shows of special interest to one 
section over and above the 52-a- 
| year output and including items of 
' general farm interest in those films 
| directed toward a specialized audi- 
ence. 


Ist Prints of TPA ‘Legion’ 
Series Due Soon in N.Y. 


Harry Salzman, producer of the 
“Captain Gallant of the Foreign 
Legion” vidpix series now loca- 
tioning in Algeria and Morocco, is 


slated to fly into N. Y. May 15 with 
prints of the first three pix he’s 








, controversy 


Village-Houston.” 


‘See It Now’ McCarthy 
Sequences Made Into 


Snecial Documentary 


Sequences from four CBS-TV 
“See It Now” programs anent Sen. 
Joseph R. McCarthy have -been 
edited into a 45-minute documen- 
tary on the Ed Murrow-McCarthy 
by Freedom House. 





| Film contains clips from the origi- 


producing in conjunction with Tel- | 


evision Pgograms of America, 
which is co-financing and distrib- 
uting. Gil Ralston, who's exec pro- 
ducer of the series, will be in 
charge while he’s gone. 


39 British Feature Pix 


Inked for Coast Screen 
Hollywood, May 4. 
KHJ-TV has acquired 39 fea- 
| ture films, all British, and pix 
never before seen on tv in the 
Los Angeles. area. First 13 in the 
batch will be sponsored by 
Fletcher Jones, and the pix began 
screening this week, first being 
| ‘Night Boat to Dubiin,” starring 
Robert Newton. 

Pix were leased from Atlas TV 
Corp. They were produced he- 
tween 1945 and 1950 by Associated 
British Pathe Ltd. 


Vidpix Chatter 





New York 


Mel Allen filming four one-min- 


on “Lone Ranger”... Richard H. 
Gedney, former western manager 
of Consolidated Television Sales, 
joined Motion Pictures for Televi- | 
sion syndication as a N. Y. account | 


Don Hayden, of the “My Little! 
Margie” cast, in town on his honey- 
moon. -. Ed Gershman, Academy | 
| Films prexy, off to the Coast today 





| for Spandy disinfectant, via the 
Lewin, Williams & Saylor agency. 


nal March 9 Murrow attack on Mc- 
Carthy, the March 16 study of the 
Annie Lee Moss case, McCarthy’s 
attack on Murrow on April 6 and 
Murrow’s reply and_ highlights 
from the Bishop Sheil talk on 
April 13. 

Picture also contains a specially- 
shot introduction by Freedom 


House prexy Dr. Harry D. Gide-| 


onse and v.p. Father George B. 
Ford. Pic will go to religious, 


'eivic and educational groups, but 


not to any group “identified as 
Communist or Communist-front by 
the Attorney General.” Associa- 
tion Films, specialists in distribu- 


‘tion of public service films to tv 


; 
‘ 
' 


| 





ute spots for General Mills at the tevial. _ 
Robert Lawrence studios for use! journalism 





| game, 
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stations and other organizations, is 
handling distribution. 


CBS Holfoots 


Continued from page 37 

















fiim. Web will provide two extra 
shows weekly, one a straight com- 
mentary, probably by Charles 
Collingwood, the other a news 
quiz. All this at no extra cost. 

On the merchandising end, Film 
Sales is dickering with Rand-Mc- 
Nally to turn out a book contain- 
ing maps of world trouble spots, 
with a picture of the CBS corre- 
spondent in the map. Also being 
worked out is production of a 
globe that lights up, distribution 
of newsroom copy pencils, a news 
crossword puzzles, 
These would be used by local spon- 
sors as giveaways and liquidating 
premiums. They would accompany 
the usual point-of-sale display ma- 
There are also plans for 
scholarships on the 
local level, 

Another service would be the 
availability of staffers from the 
CBS-TV newsroom to act as con- 
sultants to subscribing stations. 


exec _:, James Daly, having They'd fly out and help stati 
—— _ oe — for this | cet aa inate news vt . CBS 
eas n oreign Intrigue,” in refi : 

ieaas Batene on 2 eae _Newsfilm cameramen ate now 


shooting with a double picture 
technique, providing different 
footage for the syndicated service 
from that shown on network news- 
Also in the package are 


ings for news shows and map and | 


chart services. 


ete. | 


anyone that runs against them. 


The “Lone Wolf’ stories of 
| Louis Joseph Vance have readers 
in the millions and the choice of 
Louis Hayward to. play the key 
character, Michael Lanyard, is al- 
most as perfect as an invented 
one. A slick sleuthie with all the 
‘equipment of a gay adventurer and 
|with an eye for a pretty girl and 
| sixth sense to smell out a baddie, 
his low, guttural voice and flying 
fists accentuate his melodramatic 
|stature. Once he catches on he'll 
ij have an army of femmes tagging 
along through all-his violent ex- 
| ploits. He’s their kind of guy—the 
| smooth, romantic worker. 
| .On segment caught, Hayward 
|lost little time getting into the 
; thick of it. Guns barked, jaws 
|popped and even Vici Raaf, a 
‘blonde stunner, was knocked kick- 
, ing with a bolo to the kisser. The 
gals will like that. On the trail of 
a copper key, Hayward moves dra- 
| matically from one set of hoods to 
| another and finally winds up in a 
| swanky resort near Reno where he 
|uncovers a nest of master crimi- 
| When it locks like the jig is up 
/he piunges the lodge into darkness 
{by dropping sugar into the gener- 
| ating motor and calls the con- 
|stabulary for the roundup. Un- 
iruffled and without a hair out of 
place, he saunters off to another 
adventure which will keep this se- 
ries hopping with suspenseful ac- 
tion, the Lone Wolf setting his 
trap for another pack of thieves. 

Hayward is given good support 
by Miss Raaf, an attractive femme 
fatale with acting attributes: Hen- 
ry Slate, comic-turned-thug; Lewis 
Martin, Eileen Howe, Jean Byron, 
| Frank Kreig and Maureen Steven- 
;son. Direction by Bernard Girard 
{is sock-and-go all the way. Settings 
| and other production values are 
‘far superior to most tele-filmed 
| programs and the reputed $35,000 
| for each episode is both evident 
and eye-appealing. Helm. 











|'BANDAGES AND BULLETS 

| Producer: Ted Baldwin 

| Director: Robert St. Aubrey 

| Writer: Clement Fuller 

| 20- Mins. (color) 

| Distrib: The Baldwin Organization 


“Bandages and Bullets” is John- 
;son & Johnson's latest contribution 
{0 the fast-growing catalog of in- 
| dustrial films offered on a free 
| basis to tele stations for public 
service showing. This 20-minute 
color film fits into the public serv- 
ice-educational category better 
than most, since it’s less concerned 
with the outright plug than with 
getting across a historical story— 
the _development of antiseptic, 
surgical dressings, first for the hos- 
pital and then for the home. 

Of course, the pitch behind the 
|film is to show Johnson & John- 
son’s role in this development and 
to plug the use of dressings for 
even the slightest injuries. But the 





story, with flashbacks to the Egyp- 
|tians and then to the discovery of 
the need for antiseptic dressings 


and equipment by Lister makes for | 


interesting and educational pro- 
gramming, with a good touch of 
drama. 

That the film -could have bee 
better produced doesn’t make too 
much of a difference, from the sta- 
tion viewpoint or from Jéhnson & 
Johnson’s. For the latter, the mes- 
sage is pushed across strongly and 
clearly. For the station, it’s free 
programming of a superior kind. 
Production-wise, the pic suffers 
from inept acting and direction, 
and while research phase of the 
script is okay, some of the dialog 
is on the awkward side. Other pro- 
duction values are okay, and the 
station will find little occasion te 
cut the film to get out wear ze 

s an. 


THE MAILED FIST 
With George Hicks, narrator 
Producer - Director: Konstantin 
Kalser 
Writers: Dan Franklin, Kalser 
Editor: Ken Baldwin 
One quarter-hour 
Distrib: Marathon TV Newsree!} 
“The Mailed Fist” is another 
public service film, produced by 
Marathon TV Newsreel for the 
U.S. Army Ordnance Corps and 
American Car & Foundry Corp. 
It’s a thoroughly professional fob, 
combining good newsreel footage 
with specially shot clips to show 
how the Ordnarce Corps is on the 
alert to develop new weapons and 
how it works with American in- 
dustry to provide complete and 
immediate conversion to defense 
work in case of emergency. 
Unlike many industrial pix, this 
is an easy one to schedule. Plugs 
are at a minimum, the topic is 
quite timely and the presentation 
is interesting and _ professional. 
Newsreel footage is of good quality, 
as are the new sequences, George 
Hicks’ narration is up to his usual 
high standards and Konstantin 
Kalser’s production values are good 
all the way.through, There's also 
an unusually fine score. Chan, 





Dual Promotional Tiein 
On Ellery Queen Series 


Teievision Programs of America 
last week set a reciprocal promo- 


tional tiein with the American 
Weekly on TPA’s “Ellery Queen” 
telepix series. The Hearst Sunday 
supplement starts a series of El- 
lery Queen stories on its fiction 
page June 6, and with the Queen 
telepix going into release this 
week, the two outfits will crossplug 
each other. 

TPA is adding a trailer ane 
nouncing the stories running in 
the Weekly, while the latter will 
run plugs for the tele show, both 
on a national level and locally in 
the 22 markets in which the mag 
appears. Weekly will use pictures 
of Hugh Marlowe, who plays the 
lead,in its advertising and promo- 
tional material. It’s believed to be 
the first running tiein of a syndi- 
cated show with a national mag. 

















TV FILM STUDIO 
FOR RENT 


27 minutes from midtown 
LONG OR SHORT TERM LEASE 


Largest stages in the East 
100 x 80—40 x 40 


Now available after two years 
continuous occupancy of ~ 
“Man Against Crime.” 


Tel, LUDLOW 4-2166 
BEDFORD PARK FILM STUDIOS, Inc. 





2826 DECATUR AVE., BRONX, N.Y. 
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LOCAL 802 ON AFM HOT S$ 





Coast Tooters Get 6586 Bonanza 
Since 51 for Pic Reissues on TV 


Hollywood, May 4. +4 





In what’s unquestionably the larg- 
est bonanza of re-run coin received 
by any craft or union involved in 
television, members of Local 47 of 
the American Federation of Musi- 
cians have received $658,834 since 
1951 from producers who have sold 
their motion pictures to tv. This 
joot is aside from the sugar given 
to the Music Performance Trust 
Fund No. 2 under the 5% bite for- 
mulated by AFM prexy James C. 
Petrillo. 

Phil Fischer, v.p. of Local 47, 
and international studio rep, for 
AFM, said the windfall was direct- 
ly attributable to the efforts of 
Petrillo to gain such contracts with 
the producers. Coin is funnelled 
to the trust fund under the format 
whereby 5% of the gross receipts 
on pix sold to tv is paid in by pro- 
ducers. 

Contributing to the overall take 
of tunesters on the re-run sugar 
have been Hollywood Television, 
Republic subsidiary; Telepictures, 
Robert L. Lippert subsid; Mono- 
gram (now Allied Artists); Edward 
Small and Reliance Film; William 
Pine, Sam Baerwitz, Hunt Strom- 
berg, Cagney Productions, Spera 
Productions and Sol Lesser. 

Under the: pact whereby musi- 
cians in the pix originally are paid 
when such pix go to tv, tunesters 
get $25 a picture; the leader, $50; 
contractor, $50; arrangers, $75, and 
copyist, $25. 

Fischer, in explaining the con- 
tracts, commented, “many people 
seem to be under the impression 
money in the Trust Fund goes to the 
AFM. This is not true. Mr. Rosen- 
baum is completely independent of 
the Federation, which has nothing 
to do with allocation of the money. 
But I do feel Mr. Petrillo deserves 
a lot of eredit in paving the way 
for musicians mow to earn money 
from.these pictures sold to televi- 
sion.” . 


COL SEVERS ITS TIES 
WITH CANADA DISTRIB 


Columbia Records has severed 
relations with its Canadian dis- 
tribs, Spartan of Canada, following 
a breakdown of new pact negotia- 
tions. It’s understood that Spartan. 
execs made stiff demands that Co- 
lumbia refused to meet. Spartan 
had been Columbia’s Canadian out- 
let for the past 10 years. 

Columbia is currently eyeing sev- 
eral other distribs north-of-the- 
border for a possible hookup. 


» 2» 
CBS Scratches Harris 
— . > 
Persian Kitten’ Disk 
Hollywood, May 4. 

CBS put the double whammy on | 
Phil Harris yesterday, nixing both | 
sides of his latest RCA Victor re- | 
lease. | 
“Persian Kitten” drew an imme- 
diate frown from network execs 
in N. Y. and the word went out | 
along the cable not to program the 
platter, References to a gay week- | 
end and the windup lyric about “a | 
traveling man” apparently prompt- | 
ed the nix. The Harris inflection | 
also was a factor in the ban. | 
The “Kitten” ban knocked out | 
the entire platter since the flip is | 
“tl Guess I'll Have to Change My | 
Plan.” Latter was banned when | 
it was originally releesed some | 
years ago and has stayed in the | 
no program” list ever since. | 














Famous Sues N.Y. Club | 

ry | ce . 

For Infringing ‘Alone’ 
_ Famous Music has filed an action. 
in N. Y. Federal Court against the | 
East Side Club, N. Y. eatery, charg- 
mg an infringement of “When 
We're Alone.” Famous claims that 
the room has been giving a public 
Performance of the song sincé 
stares 5 without an ASCAP li- 
-ense, 


The minimum $250. statutory | 





damages and an injunction is\} 15 
being sought. 


But Is It OK for Sound? 
Now that the major labels 
are going off Broadway to get 
show albums, the question is 
who’s gonna get the original 
cast album rights to the Mc- 
Carthy-Army hearings in 
Washington? 
~ One wag suggested the al- 


bum title: “Cohn On The 
Telephone.” 


BMI Economy 
Putting Small 





Pubs on Block 


PETRILLO FIGHT 
DUEAT CONCLAVE 


Wlien the American Federation 
of Musicians’ convention opens in 


Local 802’s delegation will be on 
the hot seat. Always the target for 
Jamés C. Petrillo’s criticism, the 
Gotham tooters’ union has had 
severely strained relations with the 
AFM chief this year and the situa- 
tion is expected to become a focal 
point of the national convention. 
The major issue between Local 
802 and Petrillo is the latter’s 
handling of the negotiations with 
the radio-tv webs a couple of 
months ago. 
Yorkers and several other large 
city locals, notably Los Angeles, 
had urged a showdown battle with 
the webs over the increased use 
of canned music on dramatic shows, 
Petrillo made an agreement that 





ing almost developed into a com- 
| plete rupture between the licoal 
|and the national headquarters. 


Milwaukee early in June, N. Y.. 


While the New | 


provided for a 20% scale hike with | 
no increase in live music. Bad feel- | 





Hit Alltime 





High of $205,000,000 
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| LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 


The small music publisher is find- | Lack of AFM support for Local’ 140th Consecutive Week, Aragon 


ing it increasingly tough to weath- | 802’s present strike against WOR, | 


er the storm of slumping biz and 
tightening BMI economy measures. 
Many of the indie pubs. who are 
being denied further BMI support, 
are putting their catalogs on the 
market to clear up debts and move 
out of the biz, 


Already a number of the stable 
publishing operations have begun 
to swallow up the fringe publisher 
catalogs. The vets figure that since 
the copyrights, for the most part 
are being peddled “for a song” 
they can make ’em pay off. In the 
past couple of weeks, catalogs 
numbering between 10 and 15 
tunes have been put on the sales 
block for as little as $450. 

BMI brass, meantime, have been 
holding budget meetings on pub- 
lisher allowances. Society has been 
steadily cracking down on renew- 
als and has become less liberal 
than it was a few years ago in 
getting new firms off the ground 
via coin guarantees. 

With hit tunes averaging about 
250,000 sheet sales and with a de- 


crease in the number of disclicks, | 


it’s become increasingly difficult 
for pubs without a standard cata- 
log to fall back on to keep his 
head above water. Many of the 
pubs who’ve bowed out of the com- 
petition in the past couple of 
months have gone into such varied 
fieids as tv sales, auto dealers, etc. 
Only a few have stayed in the biz 
as pluggers for the larger firms. 


N. Y., is another sore point. 

| If Local 802 leaders decide to 
, take the offensive against Petrilio 
| at the convention, they will receive 
| strong support from a couple of 
|other big cities. Opposition to 
| Petrillo’s leadership was sparked 
| last week when the membership 
| of Local 47 in L. A. instructed dele- 
‘gates to the convention to support 
;a resolution which would curb the 
| powers of the union's prexy. 

Coast Stance 


| Coast resolution, passed by a vote 
'of 263 to 202, would put the L. A. 
local in line with dissident eastern 
| groups, notably those in Phila- 
'delphia and N. Y. Philly local has 
| authored a “curb-the-prexy” reso- 
| lution at each AFM convention for 
| the last three years. Each time it 
| was laughed down, generally with 
;only the PhiJadelphia delegation 
| voting in support. This year, how- 
| ever, there has been some indica- 
‘tion that the N.Y. local might go 
| along with such a suggestion and 
_the resolution voted here puts the 
| L. A. local in the camp of the dis- 
|sidents. Save for Chicago, where 
| Petrillo is also prexy of the local, 
these are the largest locals in the 
union. ; 

There seems little doubt, how- 
ever, that the resolution will be 
| defeated. Big city locals have on 
occasion expressed gripes of vari- 
ous kinds, but the bulk of the lo- 


(Continued on page 47) 





Bailroom, Santa Monica, Galif. 
{ £xclusivety on Coral Records 
| THE MAN WITH THE BANJO 
} Vocals by Larry Hooper 
and 
UNTIL SUNRISE 
| Vocals by Alice Lon 








Decca’s Qtr. Net 


| Booms to 6356 
Via U's Profits 





the three-month period 


The total is equal to 42c per share 
‘on 1,500,000 outstanding shares 
'and marks the first time the earn- 
|ings of its subsid, Universal Pic- 
‘tures, is included. Decca owns 
/ 67° of the pic company’s stock. 

In the corresponding quarter 
last year, Decca reported earnings 
lof $234,685, equal to 23c per 
‘share. The 1953 quarterly report 
'did not include Decca’s then pro- 
| portionate share of U's earnings. 





| Mitch Miller, Columbia Records 
| artists and repertoire chief. is due 
back from the Coast this week. 
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re S S/B/35/ sia) 
Survey of retail sheet music ~|% zZiSi/eie}s) | 
best sellers based on reports 416 er, a nHalelela! | * 
obtained from leading stores in 3 £ ic wv % lo i@lAle > 
13. cities and showing com- 21/9] 3 g Sitigs | 3 zis ¢ £0 
parative sales rating for this - S eIiBIisié ais Ssiléleicis T 
and last week. D eieleis S181 5/3)|# Seis. 
* ASCAP + BMI S te 3 oO = O, © S s 1a | eo} o 3 | L 
Sig leldi ei ligi lial lisi li4l 
| S s 0 - ES { ~ — | | ‘| d J | ia 
= | 8 — = oO |; = | | = £ ; 0 | 
National SIFiSISILI EI TIS ia] Ble] $i 7) ° 
Rating Ss li fis sltleltisis eit 
Sissi sls leis isizeisi<i si] 8 
This Last ‘asians 4 : $ Sleisisieitielsleis| tT 
eo ; | an - | = j 
wk. wk. Title an sher sisig = = | eisiz. gleici§i $ ‘s 
5 eel ee at as =—_ 
1 1 *Wanted (Witmark).........- . ee i “2's. 3 - 1 he Te 
2 2  ‘tYoung at Heart ‘Sunbeam).. 1 1 a oe 1 TE wee Se 109 
3 5 *] Get So Lenely (Melrose).. 5 4 10 6 3 4 2 3 -4 7 4 a 
4 4 “Cross Over Bridge (Laurel), 3 910 7 3 5 7 4 #4 #6 3 3 6 5 77 
5 3 *Make Love to Me (Melrose). 6 3 5 .. 4 5. ee a a ee ee 
6 6  *Secret Love ‘Remick)......- arr oe oe 6 65 4 5 4 8 49 
7 7 *Answer Me, Love ‘Bourne).. 8 6 4 6 3 a a re. 7, “4 
8 8 +Here (H. & R.) me 3 2 7 8 7 8 er 10 36 
9 10  %iMan With the Banjo (Mellin). 4 ye 10 8 : 6 “ 
10 11 +Jilted (Sheldon) Tees aie RiaLa ee 9 #7 6 ots ‘ “ 
11 9 *A Girl, A Girl ‘Valando)... .. --_-- 8 9 3 9 10 : ie 
i2 13 +1 Really Don’t Want(H.&R.) .._ -- Dy das > of 7 : 
is” .. “Little Things Mean (Feist).. 10 .. 5 " 
14. .. “Happy Wanderer ‘Fox)..... ee ret ower rrp iy 2 : 
12 *Stole Wedding Bell (Marks). .- -- ++ ++ => 8 


Decca Records’ net earnings, for | 
ended } 
i|March 31, 1954, tallied $635,238. ; 








+ Based on payments to the Music 


Performance Trust Fund, the Rec- 
ord Industry Assn. of America esti- 
mates ail disk retail sales in the 
U. S. for 1953 to have been at an 
all time high of $205,000,000. The 
Trust Fund reported sales at $172,- 
| 000,000, but this does not reflect 
the total sales, since it includes 
only records made with American 
Federation of Musicians members, 
Imported disks and these with no 
music account for approximately 
15% of the total volume. 


The RIAA figures revealed that 
the 33 rpm and 45 rpm disks are 
i rapidly evertaking the oldstyle 78s 

in total sales. While im 1949, the 
i: slower speeds accounted for only 
|12° of the total, last year they 
lgrew to 48%. In dollar figures, 
| the 78s sales were $90,000,000; the 
| 45 rpm single sales were $35,000,- 
| 000; the 45 EP sales were $14,000,- 
| 000, and longplay sales were $33.- 
,; 000.000. Figures indicate that for 
; the last three years the 45s have 
i been outselling the 33s. 

Following is a year-by-year 
breakdown of disk sales for the 
| past seven years at the retail level, 
excluding the take from overseas: 





te li. 


Ss eRe $204 000,000 
eee ae 172,620,000 
SE aes cid a 4 157.875.000 
| eae 172,700,000 
ce wapuiedoes 178,950,000 
= «= ae 189,460.000 

| Sy Sake 205.900,000 


It’s estimated that sales on rec- 
ords pressed and sold abroadfrom 
; masters owned by U. S. companies 


; 
; 
; 
; 
; 


amount to $20.000.000 annually. 
That would bring the combined 
domestic and foreign sales figures 
to $225.000,000. 


SCHWED EXITING RCA 
IN RETURN TO BYOIR 


Warren Schwed, publicity chief 
for RCA Victor, is due to leave that 
post within the next week or two to 
return to the Carl Byoir public re- 
lations office. Schwed was origi- 
nally assigned to the Victor flack 
post by the Byoir firm, which han- 
dies publicity for the whole RCA 
setup. He was brought in to reor- 
ganize the diskery’s publicity op- 
eratien last fall and Victor execs 
now believe that assignment has 
been completed. 

Under present plans, there will 
be no replacement for Schwed. It’s 
expected that the Victor publicity 
and promotional departments will 
be consolidated under one exec, as 
yet undesignated. 


Channing, Bracken Star In 
‘Archie, Mehitabel’ Album 


Géorge Kleinsinger, composer of 
“Tubby The Tuba.” “I Hear 
America Singing,” etc... has done 
the scere for “Archie & Mehita- 
bel.” to a libretto by Joe Darion, 
based on the Don Marquis stories. 
Labeled as “a back-alley opera,” 
work has been recorded by Colum- 
bia, with David Wayne as narrator, 
Carol Channing as Mehitabel, Ed- 
die Bracken as Archie, plus a sup- 
porting cast, and a 15-piece orch 
conducted by Kleinsinger. Col will 
release in a 12-inch Masterworks 
LP in September. 

Opus was recorded with cast last 
summer, but release was held up 
finding a suitable narrator, until 
Wayne was set a couple of weeks 
ago, and his part dubbed in. Work 
vill also receive its concert-stage 
premiere in the fall, when Thomas 
Scherman and the Little Orchestra 
Society present it in N. Y., at Town 
Hall, Dec. 3 and 6. 


Mary Small to Epic 

Epic Records has inked Mary 
Small to a longterm pact. Thrush, 
formerly with Mercury’ Rec- 
ords, cut her first four sides for 
Epic last week. 
| She recently wound up a four- 
| week stand at New York's Copa- 
| cabana. 
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Now It's Official—3 Disk Sales 
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TOP TALENT AND TUNES 








Coin Machines _ Retail Disks 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 














TALENT 


POSITIONS 

This Last 

Week Week ARTIST AND LABEL 
1 1 PERRY COMO (Victor)..... Sincabbienet 
2 3 TEES PPA COSTCUTY) .... ccccccccoceces 
3 4 FRANK SINATRA (Capitol). 
+ 2 JO STAFFORD (Columbia) .............. 
5 5 FOUR KNIGHTS (Capitol)..............-.. 
6 8 KAY STARR (Capitol) ...... ..sccccccceee 
7 * KITTY KALLEN (Decca).. 
8 10 Mute BEAN (Victor)... 6. cc cccccnces 
9 


_ 
oO 


TUNES 


*CROSS OVER THE BRIDGE............. 
*I GET SO LONELY . 
*MAKE LOVE TO ME ..... eee 
*ANSWER ME, MY LOVE. 


I i. ave awsanevds 
10 +MAN WITH THE BANJO... 





POSITIONS (*ASCAP. +BMI) 

Week Week TUNE 

ri let ee I eh ivanweel 
*YOUNG AT HEART......... Saaecrer > 


eeeere eee eae 


“LITTLE THINGS MEAN A LOT ...... pn titewsedae 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks, coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


Cross Over The Bridge 


(Young At Heart 
ee )I Could Have Told You 


. Make Love To Me 
I Get So Lonely 


(Man Upstairs 
")If You Really Love Me 


seseeeseeeeese Little Things Mean A Lot 


, (Answer Me, Mv Love 
6 NAT (KING) COLE (Capitol) .......... /It Happens To Be Me 


AMES BROS. (Victor)........... évitinaks .. Man With The Banjo 


PUBLISHER 


(as duh cheekeos Witmark 
..... Sunbeam 
i ie gaia ane Laurel 


Melrose 
Melrose 


pee ue Pe Bourne 


Hill & Range 
. Remick 


de agian caret Mellin 


‘ 
| 











94444 9F 66000 


TE ei NaS pas Tod aceccassocccsccseeseveneticeceses 
I GET SO LONELY (12) .........cceeceees Sseeseresvetises 
MAKE LOVE TO ME (14) .........00% ccocccees éeeee vies 
YOUNG AT HEART (10) .... 1... cc cece eccceee scene csns 
CROSS OVER THE BRIDGE (10) ......eeeeeeeeeees ee 
BE SD KAU e west pr dees cenees arp eee re CLT Ee 
A GIRL, A GIRL (4) 2.0... ccc ec cece rece ence ereceeeres 
MAN UPSTAIRS (1) ......... EE Pr ery 
LITTLE THINGS MEAN A LOT a CV eaeeees ere vis dein. aivia'sis 
EE enh ps be baa hanes 


ee en ee 
— 
oem DO PW WD 
° Aeon WU P & 


pee 





ee 
S 6 2 - 
.: — 


I i  wgnaencties vewebeds 
MAN WITH THE BANJO ........ a rT eee 
IF YOU LOVE ME (REALLY LOVE EEE ee ee 
SECRET LOVE ........ eee et eas gee ee ans 
I REALLY DON’T WANT TO es 
TILL, WE TWO AME GMB oo occ c cc ctceccccccccees Cs 
I'D CRY LIKE A BABY ........ ee OE ee haere 
a ee 

NO TEARDROPS TONIGHT . 

ISLE OF CAPRI 

SOMEWHERE a : 
SOMEBODY BAD STOLE DE WEDDING BELL ..... 2 A 
FROM THE VINE CAME THE GRAPE .........----++seeee+%5 
ANEMA E CORE 








ee Je deetea dacasesoaqseooneteone oe 


DARKTOWN STRUTTERS BALL ..... ....---:-:-sees0 ee etee! 


Figures jn parentheses indicate number of weeks song has been in the Top 10) 
Powuverer.---- +)... saaaahabha eh hhaahabie 
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varreTy \() Best Sellers on Com-Machines 


Perry Como 
Four Knights 


Frank Sinatra 


Tony Martin 
Eddie Fisher 


Kitty Kallen 
Teresa Brewer 


Les Paul-Mary Ford i, 
Georgie Shaw 
Dean Martin 


Tony Bennett 


Georgia Gibbs . 
am aiana Dot 
Eddie Fisner 
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eee Etre Victor 
iwthenesas Capitol 
ale Sa Columbia 

Dhinta Miers Capitol 
ee ane .Mercury 
RA Ary Victor 


..Coral 


Cale os Capitol 
on a tact aet a dd Victor 


..Capitol 
. Columbia 
Capitol 
Ht eg Decca 


orn ee Capitol 
Georgia Gibbs....... Mercury 
sale sais Columbia 
nee eee Mercury 


Victor 
wane es Mercury 


.. Vietor 
Victor 


| still a member of that company’s | 


} 
| 
| wax for Allied. 
/ 
] 








Spelling It Out 

RCA Victor is prepping 
early release of an unusual op- 
eratic album under the title 
“Arias—Sung and Acted.” Se- 
lections from a group of popu- 
lar operas will be sung by reg- 
ular operatic warblers, but 
each selection will be preceded 
by a translation spoken by 
| Broadway thespers. 

Set features the voices of 
Licia Albanese, Jussi Bjoer- 
ling, Robert Merrill and Leon- 
ard Warren, with narrations by 
Deborah Kerr, Joseph Cotten 
and Dennis King. 








NY. Orch Ends 112th Year 


On Bullish Note; Lost Only. 
Mere (Whopping) 1506 


| The N. Y. Philharmonic- Sym | 
phony, oldest orch in the U. S., 
wound up - 112th season at Car- 
negie Hall, Y., last Sunday (2) 


on a a. note, despite an an- | 


ticipated $150,000 deficit. ‘For the 
previous season, 1952-53, deficit 
, Was around $107,000). 

Bullish feeling. according to co- 
‘manager Bruno Zirato, is due to 
fact that, despite slumps_ in 
other branches of entertainment, 
subscriptions for the season went 


$10.000 over last year and single’ 


sale was $13.000 up. Single-sale 
increase was the biggest ‘and pleas- 
antest) surprise. 

Increased expenses pushed this 
season's deficit so high. Musicians’ 
minimum was raised from $130 to 
,/$140 a week ‘next season it goes 
to $145, with orch also nicked for 
increased costs’, and union insisted 
on the season being extended two 
weeks, from 28 to 30, adding to the 
costs. Orch’s budget for ‘53-'54 

‘ran around $1.200,000. - 


Management is also pleased that 
the Friends of the Philharmonic 
j was able to raise $123,000 in a pub- 
llic fund drive ‘goal was $140,000) 
this year. Last year it raised 
110G; year before, $80,000. Orch 
| gained $32,000 for its Pension Fund 
‘in two SRO special concerts, with 
($19.000 brought in from an Artur 
| Rubinstein-orch concert and $13.- 


|000 from the Steinway Centennial | 


bash. Receipts from broadcasts 
and recordings also helped swell 


the b.o. take from ticket sales. But | 


expenses ran ahead of intake, for 
150G. And, according to sym- 
phony execs. there’s no remedy. 


MERCER TO ALLIED 





| AS A&R DIRECTOR 


Johnny Mercer, one of the 
founders of Capitol Records and 


board of directors. has now joined 
the indie Coast label, Allied Rec- 


ords, as artists & repertoire direc- | 
tor headquartering in Hollywood. | 


Mercer used to cut vocal sides for 


;} and now will resume singing on 


Latter diskery, meantime, has 
added Betty Garrett to its roster. 
| Songstress was formerly’ with 


| MGM Records. 


Lecuona to Etch Own 
| Tunes in Victor Set 


Ernesto Lecuona, Cuban com- 
poser, is due in New York from his 





RCA Victor. The Lecuona sets 
| will feature his keyboarding on his 
compositions. 


| huddle with Victor artists & reper- 
toire staffers on upcoming Latino 
albums. 


Cap Execs to S.A. 


Hollywood, May 4. 
Sandor Porges, head of Capitol | 
| Records’ international division, and | 
| natio Biftaker, head of the inter- 





national division's Hollywood of- 
| fice, are in South America on an | 
| extended business trip. 

| Plattery execs are huddling with 
| apne affiliates in South America 
on upcoming release schedules, 


home in Havana at the end of this | 
month to wax several albums for | 


While in Gotham, Lecuona will! 


Flock of U.S: Bands, Singers Make 
Beaucoup Jaz for Gallic Hipsters 


Paris, May 4. 

This has been a good season for 
hot jazz in the modern and swing 
‘grooves with the Hot Club of 
France and private bookers getting 
jin a batch of U. S. names. Season 
has so far seen Lionel Hampton, 
Stan Kenton, Count Basie, Norman 
Granz’s “Jazz at the Philharmonic” 
troupe with Ella Fitzgerald and 
| Billie Holiday, and last week saw 
| Woody Herman's orch (17) in a 
one-night recital at the immense 
Salle Pleyel. 

Gallic jazz fans are a vociferous 
fot and quite audible in their likes 
‘and dislikes. Tastes are all pre- 
| conditioned by disks and Hot Club 
publications. Negro combos are 
regarded as the “genuine” pur- 
veyors of jazz. This militated 
against the acceptance of Herman's 
band. Though Herman has a 
standout brand, most of the aud 
was quite unresponsive. Herman 
also had to overcome a fire in the 
lobby and some _ booing from a 
fringe segment of jazzophiles. 

Hampton and Basie gave them 
,the more gallery-type showman- 
ship, which is what they want here. 
Kenton was fairly well received 
here and his music intensely ana- 
lyzed, but nobody sent them like 
Hampton or Basie. 

Nat (King) Cole faced the 
French mob at the Palais De Chail- 
jot Apri] 27, backed by the French 
jazz band of Hubert Rostaing. 
There were early and late evening 
performances with the first show 
okay, but the second jammed and 
constituting a showmanship tri- 
umph by Cole. Though known 
here only by disks, he got out the 
hep Gallic theatrical crowd plus 
the younger jazz set. Show start- 
ed slow with a half hour of music 
by Rostaing’s crew, which doesn’t 
shine in any department. warrant- 
ing this concert status. 

Some of the younger set got 
vociferous, but then Cole came on 
to right things. 

Concert showed that early shows 
are not in the timetable of the 
Gallic set and a well-publicized late 
show is the thing. Future U. S. 
music people coming in this season 
are Ray Anthony, Harry James, 
Tex Beneke, Spike Jones, Lena 
Horne and the Inkspots. 


DECCA’S PAR TIEUP ON 
DANNY KAYE’S ‘KNOCK’ 


Decca has set a joint exploita- 
tion campaign with Paramount Pic- 
,; tures for Danny Kaye’s album of 
tunes from the film “Knock On 
Wood.” Set will be issued in July 
to tie in with the pic’s national re- 
lease. It is currently in pre-re- 
lease bookings in top theatre show- 
cases. 

Kaye's previous picture album, 
based on “Hans Christian Ander- 
sen,” was a Decca bestseller for 
seven consecutive months last year. 








‘Bill Zeitung in Charge 
Of RCA’s Packaged Disks 


| In line with the disk industry's 
increasing accent on packaged mer- 
chandise in all: fields, RCA Victor 
‘will step up its output of pop al- 
bums. New post of pop album di- 
rector has been created for Bill 
Zeitung who will work closely with 
Joe Carlton, pop artists & reper- 
toire chief, in mapping the pop 
sets. Setup is similar to that of 
Columbia Records where George 
Avakian is director of pop album 
repertory. 

Jack Lewis, who was brought in 
from the Coast last month to work 
with Zeitung on Victor’s jazz pro- 
gram, will now head this operation. 
| Company has projected several jazz 

album releases monthly, including 
reissues and newly recorded works. 


? é ee 

| 4 Aces’ Hot ‘3 Coins 

| The Four Aces have come up 
with their fastest-selling platter 
since they joined Decca in their 
current release, “Three Coins In 

|The Fountain,” theme song from 

ithe 20th-Fox pic of the same title. 

| Disk has already gone over 250,000 
i since its release three weeks ago 

| and is still building on the basis 
, of reorders. 

“Three Coins” has received un- 
_usually wide ceverage in this era 
lof exclusives with every major 
company issuing versions with top 
j artists. 
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Inside Stuff—Music 


Natural tie-in with the Popcorn Institute of America has Janet 


Brace’s new Decca disk, “Pop Corn for You,” being balfyhooed with | 
handout kernels and with special showcasing at drive-in theatres. | 
Popcorn men have sent out some 3,000 sacks of their product with | 
a picture of Miss Brace and special promotional jottings to deejays | 


and juke box operators. Additionally, about 40°, of the country’s 


ozoners are playing the record at intermission periods to help pop- | 


corn sales at the concessionaires. 





The Four Girls, femme quartet consisting of Jane Russell, Rhonda 
Fleming, Connie Haines and Beryl Davis, operates almost exclusively 
for charitable purposes. 


burses the normal out-of-pocket expenses, including the commission to 
the personal management firm of Gabbe, Lutz & Heller. 


her share to her own favorite charity. 





Doris Dowling, actress-wife of Artie Shaw, will get an unusual wax 
showcasing in a Decca Records set. Album will have Miss Dowling 
speaking the lyrics to a grodp of standard tunes played by Shaw and 
an orchestra. 





Carmen Cavallaro has written a rhumba for his Chase 
Bank of N. Y. testimonial ad. The tune is being published by Memory 
Music, firm operated by Lanny and Ginger Grey, jingle writers. Ad, 
which ran as a lead sheet, was published in the New Yorker mag’s 
May 1 issue. 
Eckhardt, agency for Chase. 





Lillian Roth, whose autobiog, “I'll Cry Tomorrow,” is being pub- 
lished by Frederick Fell Inc., has collaborated on a tune with the 
same title for waxing on Coral Records. Tune, published by Marlong 


Music, was cleffed by Miss Roth, Dave Dreyer and Gerald Marks. | 


Latter, incidentally, is putting some poems by Francis Cardinal Spell- 
man to music for.a wax set by Eddie Fisher. Miss Roth's book, which 
covers her saga from Hollywood to the AA, was written with the help 


of Mike Connolly and Gerold Frank. Omnibook magazine has bought 


the condensation rights. 
, 
CAP’S A&R SHUTTLE: 
Hollywood, May 4. | Alan Freed, Cleveland deejay, 
Capitol’s artists & repertoire , brought his “Moondog Coronation 
shuttle gets underway this week, Ball” east to Newark’s Sussex Ar- 
when Lee Gillette leaves for the mory Saturday ‘1) to draw a Ca- 
New York office for a series of pacity 11,500 admissions with a 
recording sessions. He’s the first | gross of about $20,000. Freed has 
a&r man to trek east under the’ built Up a dialer following here via 
new policy of alternating between | his WNJR. Newark, show, which he 
the home ofiice and N. Y. 

Peregrinating producers’ will 
keep Capitol’s N. Y. a&r depart-| 
ment manned without the neces- | 
sity of finding a replacement for 


Sid Feller who ankled the plattery 
recently. 





'Freed’s Moondog Ball’ 


base is WJW, Cleveland. 

Featured at Newark’s rhythm & 
blues ball were Arnett Cobb, Bud- 
dy Johnson, Roost 


| The Clovers. 
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SHIRLEY. HARME 


I'M PLAYING 
WITH FIRE 


MGM11713 
‘K11713 


| COULD 
MAKE YOU CARE 


78 RPM 
45 RPM 





) 
| 


T 


ITHE GREATES] 


NAME 


‘701 SEVENTH AVE. NEW YORK 36-N 


Gals are under contract ico Russfield Corp. | 
the independent production outfit set up a few months ago by Miss | 
Russell and her husband, Bob Waterfield. All coin for their personal | 
appearances and record royaities is paid into Russfield, which dis- | 


Remaining | 
proceeds are then evenly divided and each of the gals has earmarked | 


National | 


A special disking of the tune was made up by Kenyon & | 


Pulls 206 in Newark. 


tapes in Cleveland. Freed’s home | 


Bonnemere, | 
Charles Brown, Muddy Waters and | 





Director, alphabetically listed. ° 


| 
'| A Dime And A Dollar—?*“Red Garters” ../....... Famous 
i A Girt, A Girl... . . sap cys. i, a See . + -Valando 
Alone Too Long—*“By The Beautiful Sea”....... Morris 
ea hI CAPE So ee ies Cutan ome Ot 4a ee eo Miller 
Answer Me, .. My ‘LOV6. .¢: ccccvcnccczgecevsacsvders Bourne 
Cross Over the Bridge ............> Ketds Ceawres Laurel 
Dream, Dream, Dré@M. ci. cccsisen tt ewcqertives Feist 
| Te Dict Main Léa fo. i ck ee See is See ave 
a WAREOOOP oc. hi AS eR KOS ORR aa PSSA Ox 
poe Cf SEE. ee eee Pee ey Pee H&R 
Hernando’s Hideaway—*“Pajama Game” ......... Frank 
| I Get So Lonely ody Wane e eS Sig Me!rose 
I Really Don’t Want To Know Ja ge Oely had tes H&R ~- 
I Speak to the Stars—*‘“Lucky Me” ..........+-- Witmark 
I Went Out of My Way ..... rep hats ee eee Broadcast 
| If You Love Me (Really Love Me) ..........eeeee- Duchess 
1! Isle of Capri ....... Cred) es Ribs CRediwes Harms 
Littic. Thinws Mean. @ LAt e.g esis - 6 eae x wees Feist 
Lost In Loveliness—*“Girl In Pink Tights” ...... Chappell 
Meiie SaPO see: Teer i tS yak ce as hee UV ewe eS Melrose 
ee Witt. Se ROTI 5 iS. eae nw ces eeekveeeyar’ Mellin 
My Si sco ss RIS PRS Rey SERA Pee Gear es DeSviva 
Secret Love—t“Calamity Jame” ......ccccccsces:s Remick 
BORE so Sera eyes , + Sido, ye eee eee Peer 
There'll Be No Teardrops Tonight .........+8.. Acuff-R 
EY We a ee TO CINE ©. is bi vee i eee aN ce tereses Shapiro-B 
BAER: UMM So oak 6 Sa ek Nias aae sod 64 SE CES ee eS Leeds 
eerets tk 1 CO NO io ok ons scare bE RRO ERs Cae Amer. Acad. 
ON ng hres As ooh pad CEOS Se 4S OS WO eT Ee Witmark 
gf I Ee cS eee ers Se errant eee a Sunbeam 
Second Group 
8 gs a Pies RR, ak oh TO est ee nee SON ip ORE Hee Ty: Southern 
i And This Is My Beloved—**‘Kismet” ...........-.-- Frank 
Back In the Old Routine ............ Sg eae Famous 
Backward. Turn Backward- 3)... ol ect setce Sheldon 
Bahama Buggyride Bee. = 1s. Ciale a 6 Shem a eee Love 
Baubles, Bangles and Beads—*“Kismet” .......... Frank 
Res NCGS oo oes oe ov weiss ceesees Porgie 
eer Wee Pee en i wwaveswduaneses Mills 
| From the Vine Came. the Grape ....ccccesccseness Randy-S 
| Ne nee eRe. oa aN 60.04.08 nae Southern 
PS 08 SE IOOEE ok coin hoe Sa ee oe Was as eiar antes Robbins 
Se Eigen, Sopa ny tae Ne ly A SP AS a Oe ar ae ae Sheldon 
Knock On Wood—?**Knock On Wood” ............ Famous 
RN REMI Soci a cit se ol wm WA Winn 6a oid ee qe ee Vesta 
Gee, TRO 355. Ooo ae bn oS sy cence gweaeea Sheldon 
i I nS BRS iF varies RAO eee ye eee Harms 
6 oO” EES eer errs. 
Somebody Bad Stole De Wedding Bell .......... Morris 
Stranger In Paradise—*“Kismet” ........ccceeee: Frank 
ee ee Oo. koe we Ree waa Lantern 
Top 20 Songs on TV 
(More In Case of Ties) 
a MM rN fo a ar gre NE cel a Cita Valando 
| rn Ce ee AO a5 o's o's 'e bbb wa sess bee Bourne 
Mai tir Se CONE PIOGUING 6 boivc's 0 00 becesec occ ven ees Famous 
re rr a. Ce dine oacaewadeeevas™ Laurel 
I a ee Feist 
I EE oats al,  atais chase. og plane alneieets aeaitee’ lorris 
ee er ee BRAROE Sn cnt ciots miele 6 eaiepwiwiaweebuare Robbins 
an inl ag SA alee Se eae Tiwana nite gu ee cul H&R 
| Wee BO BOG ks Sov cin'oins 3c 56k cence ered vedecece Melrose 
OO SE re ee ee eee agp era VaGratane Roncom 
eee NM ataic cig a a ote ¢.oieei6. bua 4 019 tsa bie Chappell 
2B ONIN Ned po Gr Ear ee avai aiscetaaine Joy 
Ne EO NO ios «bins. ap v 0000-006 00 0:adeeK a a Be Melrose 
RE nat hots cana rane ghd “icipr cx cdeedara teat Sacteeicooa Berlin 
I OM oe Sc aclbe otis ‘koe eine @ataiaiacon oa a 
Somebody Bad Stole De Wedding Bell ..... ease aie Morris 
This Is Greater Than I Thought ..........c.ceees Famous 
ee ee a ee POR Gs. so cc ccheoeateciene Lantern 
i OS Ry ae ep cee, pa x Pe Per ee Witmark 
ee ROR Ss aka'a aie oe ube Ohana Ka Sunbeain 





+ Filmusical. 





Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 
copyrighted Audience Coverage Index & Audience Trend Index. 
Published by Office of Research, Inc., Dr. John Gray Peatman, 


Survey Wéek of April 23-29, 1954 





* Legit musical. 


Top Capitol Execs Plan 
First Nationwide Sales 
Meeting in-Estes Park 


Hollywood, May 4 

Top Capitol sales brass checked 
| in at the plattery’s main office to. 
| day (Tues.) to help formulate plang 
\for the firm’s first nationwide 
| sales meeting slated for July 8-11 
jat Estes Park, Colo. Last year 
Capitol held a méeting at Pebh'e 
Beach, Cal., for th® western divi. 
sioh and at Lake Placid, N. Y., sor 
the eastern division. In other 
years, aS many as four meetings 
were held. 64 

Hal Cook, vice president of 
Capitol Records Distributing Co. 
and Bill Fowler, sales veepee of 
Capitol Records, Inc., will be here 
for a week, helping to set up the 
agenda. Some 250 sales and pro- 
motional employes will attend the 
July meeting, including all branch 
and district managers. Plattery 
execs, who will guide the sessions, 
include prexy Glenn Wallichs. mer. 
chandising veepee Lloyd Dunn, 
a&r veepee Alan Livingston, legal 
veepee Dan Bonbright and national 
sales promotion chief Bud Fraser. 

Immediately after the Estes Park 
| meeting: Wallichs takes off for Eu- 
;rope where he'll spend more than 
two months huddling with Capi- 
i tol’s continental reps. 











Sands Orch Into Baker Hotel 
Dallas, May 4. 
Carl Sands orch opened last 
week at Mural Room of the Baker 
Hotel until May 29. 
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LONDON PREPS PUSH 
FOR NEW HEATH SET 


London Records is gearing a ma- 
| Jor sales and promotion campaign 
| for its latest Ted Heath album re- 


lease, “The Music of Fats Waller.” 
Album features a collection of fave 
Waller melodies and marks the first 
time his ‘‘London Suite” has been 
grooved on a longplay platter. 

Diskery is servicing 1,500 disk 
jockeys with a special radio station 
kit, which includes six 78 rpm plat- 
ters covering all the_-tunes on the 
LP, as well as a special waxing of 
an introductory message by Heath. 
The seven-pocket deejay giveaway 
also includes a four-page brochure 
tagged “The Ted Heath Story.” 

On the dealer level, London {is 
Supplying the retail outlets with 
window-size blowups of the album 
cover. 








Dixie Combo Holds 


In Bermuda Hotei 
Stand of the Salt City Five at 











the Princess Hotel in Hamilton, 














Bermuda, has been extended an- 


other four. weeks, giving Dixieland 
jazz outfit a total of 12 holdover 
weeks. Group will now play lo- 
cation throygh May 


Two-beat rhythm outfit began 
Stint at the hotel March 1. 
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magnificent ballads 






Love, Tears and Kisses 
and I Understand 


47/20-5740 


on ONE great RCA Victor record Hes Vi CTOR 


FIRST InN RECORGCEO 
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Patti Page: “Steam Heat”-“Lone- 
ly Days” (Mercury). Patti Page 
has been clicking consistently in 
the ballad groove but now re- 
verses her field with a rhythm & 
blues item, “Steam Heat,” that 
could have big flash impact. The 
beat is lowdown with some in- 
terpolated radiator-like hissings 
by Miss Page for the sound gim- 
mick, but the lyric’s mildly indigo 
taint may limit the deejay plugs. 
Flip is more standard materia! for 
Miss Page, a pleasing ballad pro- 
jected with multiple-dubbed voice- 
tracks. 





Jocks, Jukes and Disks 


By HERM SCHOENFELD 








entries a run for the money. Flip 
is a torch song with few original 
touches. a 

Sarah Vaughan: ‘“Shulie a Bop”- 
“Polka Dots and Moonbeams” 
(Mercury). The campaign to get 
Sarah Vaughan back in a hit wax 
stride is set back by this disk. 
“Shulie a Bop” is a tired scat 
number, with a long drum solo, 
that isn’t supposed to go anywhere 
and doesn’t. It’s an exercise in 
technique that Miss Vaughan, if 
anything, has too much of. Re- 
verse tune has good idea but is 
bogged down in a wordy lyric not 


Eartha Kitt: “Let’s Do _ It’-|helped by Miss Vaughan’s over- 
“Senor” (RCA Victor). “Let’s Dojelaborate vocal furbelows. 
—_— 

















Best Bets 


PATTI PAGE ...... 


.. STEAM HEAT 


Mercury .....-. eC aweveeet er eacws castiacwe dues. Lonely Days 
EARTHA KITT ... cece ccc c cc cece cc cccvccevececs: LET’S DO IT 
ee Geel. Fe pe ewer se eee eee REO Ce Senor 
nasi saceranesentce: ee 














It.” which has been excerpted 
from the “Bad Eartha” album, is a 
natural piece of casting for Miss 
Kitt. She handles the oldie’s lyrics 
with her trademarked naughty at- 
tack but without drawing any ob- 
vious pictures. It’s a topflight side 
by a most distinctive femme stylist. 
“Senor” is a clever Latin-tempoed 
item showcasing the linguistically- 
adept songstress on a Spanish 
chorus. 

Charlie Applewhite: “No One 
But You"-“Parade” (Decca). Dec- 
ca’s most promising recent entry 
in the wax sweepstakes, Charlie 
Applewhite registers potently on 
“No One But You,” a big ballad 
from the Metro pic, “The Flame 
and the Flesh.” He belts it with 
a lucid, open-voiced style for maxi- 
mum returns. Reverse tune is a 
marching tune with an éntirely 
unsuitable set of wedding lyrics. 

Marti Stevens: “Three Coins in 
the Fountain”’-“Why Didn't You 
Tell Me” (MGM). _ Still another 
good version of the title tune from 
the 20th pic, “Three Coins in the 
Fountain.” Marti Stevens handles 
this lovely ballad with finesse and 
sensetivity and will give the other 








Bill Darnel: “Qu’est—Se Que 
C’est”-“I Would If I Could But I 
Can’t” (Label. X). “Qu’est” is a 
snappy jump tune with some fa- 
miliar French phrases thrown in 
for laughs. It doesn’t make any 
point, but it moves. Bill Darnel 
bounces the lyric in freewheeling 
style. Ballad on the other side is 
conventionally delivered with fair 
results. 

Les Baxter Orch: ‘More Love 
Than Your Love” - “Venezuela” 
(Capitol). Frorn the legit musical, 
“By the Beautiful Sea,” Les Bax- 
ter has come up with a pretty bal- 
lad in “More Love Than Your 
Love.” It’s a lilting item framed 
in a fine choral and fiddle arrange- 
ment. “Venezuela” is in the “April 
in Portugal’ genre and Baxter 
gives it an attractive workover 
with guitar, vibes and a wordless 
ensemble vocal. 


Dolores Gray: “Lost in Loveli- 
ness”-“In Paris and in Love” 
(Decca). “Loveliness” is probably 
the best tune from the score of 
“Girl in the Pink Tights” and legit 
songstress Dolores Gray gives it a 
strong ride. This ballad could 
build into an important pop entry. 
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‘(Don’t See Me In Your Eyes Anymore’ 


#61173 


No. 1 BEST BETS in CASH BOX 














British Sheet Sellers 


(Week ending April 24) 


London, Agril 27. 
I See the Moon......Feldman 


Happy Wanderer... . Bosworth 
Secret Love...Harms-Connelly 


Changing Partners ....Mellin 
Bell Bottom Blues ..... Reine 
Don’t Laught At Me....Reine 
Heart of My Heart...F.D.&H. 
Bimbo ..........Macmelodies 
Oh My Papa ........ Maurice 
pe ee ee Kassner 
Tennessee Walk... .F.D. & H. 


Swedish Rhapsody . Connelly 


Second 12 


Make Love to Me ’ 
Such a Night Sterling 
Someone Else’s Roses. . Fields 


Friends, Neighbors Reine 
The Jones Boy....... .Wood 
Ey RE Se Robbins 
Easter Sweethearts . Morris 


Cross Over Bridge New World 


Luxembourg Polka..... Dash 
Shadow Waltz........ Sterling 
I Get Se Lonely...... Maddox 
re Kassner 


. 
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Flip tune, from the same show, 
doesn’t impress as much. 

Ginny Gibson: “Aye Aye Aye 
Aye”-“Serenade To Spring” 
(MGM). Ginny Gibson comes up 
with her best side to date in “Aye 
Aye,” an adaptation of the Latin 
oldie, “Cielito Lindo.” She bounces 
the Latune with an infectious beat 
and gets solid backing from Joe 
Lipman’s orch. Bottom deck is a 
so-so ballad. 





Album Reviews 


Jackie Gleason: “And Away We 
Go” (Capitol). TV comic Jackie 
Gleason has had considerable im- 
pact with his straight maestro 
efforts on several instrumental 
albums for Capitol, but this new 
set is not so successful in trying to 
tie up with his tv show. This is a 
package of comedy songs based on 
the assorted characters portrayed 
by Gleason on his Saturday night 
stanza. Gleason has a_rowdy- 
dowdy vocal delivery okay for occa- 
sional special material items, The 
tunes in this album lack the com- 
edy punch to sustain Gleason over 
eight numbers. Gleason signature 
tune, “And Away We Go,” is par 
for the course. 

Dave Brubeck Quartet: “Jazz At 
The College of the Pacific’ (Fan- 
tasy). This Coast combo, which 
recently moved to Columbia Rec- 
ords, has emerged in the last 
couple of years as one of the most 
brilliant jazz groups now around. 
Although in the progressive school, 
this quartet has an unsurpassed 
lyrical qual%y. That’s chiefly due 
to Brubeck’s keyboard style and 
the alto sax blowing by Paul Des- 
mond. Set was cut at a campus 
concert and includes “I'll Never 
Smile Again,” “All The Things 
You Are,” “For All We Know,” 
“Laura” and “Lullaby In Rhythm.” 


Frank Sinatra: “Fabulous Sina- 
tra” (Victor). Now that Frankie- 
Boy has become hot again on wax, 
Victor has delved into its archives 
to spotlight the cyooner as he was 
some 14 years ago when he first 
began to click as a bobbysox idol. 
These sides, made with the Tommy 
Dorsey and Axel Stordahl bands 
between 1940 and 1942, have more 
than nostalgic value. Sinatra was 
never better and his easy and inti- 
mate workovers of these eight 
standards should rank as classics. 
Tunes include “The Lamplighter’s 
Serenade,” “East Of The Sun,” 
“Street of Dreams,” “Night And 
Day,” “Everything Happens To 
Me,” “I'll Be Seeing You,” “Fools 
Rush In” and “This Is The Begin- 
ning of The End.” 


MGM’s Special Album 





For Metro’s 30th Anni 


celebrating | 
Metro’s 30th anni with a special | 
album of top songs culled from the | 
soundtracks of the studio’s filmu- | 


MGM Records is 


sicals. Album will spotlight the 
same tunes featured on Ed Sulli- 
van’s salute to Metro on his “Toast 
of the Town” CBS-TV show last 
March, 


The disk package will include 
soundtracks from such pix as 
“Singin’ in the Rain,”. “Neptune's 
Daughter,” “Lili,” “Royal 
ding,” “Easter Parade,” 
Get Your Gun” and “Show Boat,” 
among others. Among the pic 
Stars represented will be Gene 
Kelly, Fred Astaire, Judy Garland, 
Betty Hutton, Esther Williams, 
William Warfield and Leslie Caron. 
The anni platter will be released 
as a 12-inch longplay disk and a 
two-pocket extended play set. 





_Norman Granz booked the Mu- 
nicipal Auditorium in San Antonio 
Oct. 5 for a “Jazz At The Philhar- 
monic” concert, 


Wed- | 
“Annie | 
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Longhair Disk Reviews 





Mozart: Symphony No. 40 & 
Haydn: Symphony No. 94 (RCA 
Victor; $5.95). Two concert faves 
performed to the hilt by the NBC 
Symphony and Arturo Toscanini, 
in risk, crystal-clear, precise 
fashion. The zart may seem to 
some a little too tense and swift, 
lacking a little relaxed, warm feel- 
ing. The spirited Haydn “Sur- 
prise” is perfect. 

Brahms: Symphony No. 4 (Decca; 
$5.85). Sturdy if not too refined 
version of the masterwork by the 
N. Y. Stadium Concerts Symph un- 
der Leonard Bernstein. Reading 
has mood and scope. 


» 

Shubert: Symphony No. 4 & 5 
(Decea; $5.85). Charming reading of 
the gay, inviting Fifth, and sturdy, 
sympathetic performance of the 
Fourth ‘“Tragic”’), both by. the 
L. A. Philharmonic under Alfred 
Wallenstein. 

Vaughan Williams: Old King 
Cole & The Wasps (Westminster; 
$5.95). Two Vaughan Williams 
scores offer lively descriptive mu- 
sic, of attractive texture, and quite 
varied in design, tempo and appeal. 
“Old King Cole” ballet suite is 
tuneful and swingy. Incidental mu- 
sic to Aristophanes’ “Wasps” is 





bright, witty and intriguin 
_armceie ne agi | coon Ce 
ade Orch under Si i 

Boult. r Sir Adrian 

cDonald: Suite From Child. 
hood & Caplet: Conte Famtestiace 
(Capitol; $5.70). Harpist Ann Ma- 
son Stockton with the Concert Arts 
Orch in McDonald’s charming, un- 
complicated work, full of gay 
measures. Caplet piece, a moody 
jimpressionistic study, isn’t neariy 
as interesting. 

Villa-Lobos: Bachianas Brasiler- 
as No. 1 & 4 (MGM; $4.85). The 
No. 1, for eight cellos, is a lush 
engaging work of conventional 
thouga strong rhythms, despite the 
exotic external musical dress. The 
No. 4, for solo piano, is a less in- 
teresting, plodding exercise in pi- 
anistics, which Menahem Pressler 
carries off well. 

Gilbert & Sullivan: Sorcerer 
(London, 2 LP; $11.90). Complete 
recording of the unfamiliar G&S 
opus, moderately appealing. Ex- 
pertly done by the D’Oyly Carte 
Opera Co, 

Melodies From Old Vienna (Lon- 
don; $4.95). Very old, unfamiliar 
tunes, flavorsome and oldfashioned- 
ly quaint, well sung and played by 
Vienna State Opera artists. Bron. 





Don Cornell Package 
Set for 46 One-Niters 


The Don Cornell-Gaylords-Jerry 
Fielding one-niter package is al- 
ready set for 46 dates—teeoff is 
June 2. Major portion of the dates 
are being sold at a $2,500 guaran- 
tee against 60% of the gross. Some 
of the midweek engagements have 
been peddled for $2,000 and $2,250 
guarantees against 60%. 


Cornell and The Gaylords are 
splitting the take and paying the 
Fielding orch salaries as well as 
the expenses. Joe Glaser, who’s 
booking the tour, is shooting for 
100 solid dates around the country. 
The 46 bookings set are in the east 
and midwest. Mannie Greenfield, 
Cornell’s manager, left for the 
Coast Monday (3) to line up dates 
in the western territory. 


Three diskeries, Coral, Mercury 
and Trend, will tie in with the 
tour’s promotion. Cornell waxes 
for Coral; The Gaylords etch for 
Mercury, and Jerry Fielding rec- 
ords for Trend. Four Coral dis- 
tribs already have planned radio 
spot announcements when _ the 
packages hit their area. 


ASCAP Busy in D.C. 


Washington, May 4. 

ASCAP’s annual goodwill enter- 
tainment at a luncheon of the Na- 
tional Press Club brings a strong 
lineup to Washington for the affair 
on May 13. 

Slated to appear will be Ray 
Henderson, Lew Brown, Sammy 
Fain, Mack Gordon, Bennie Benja- 
min, George Weiss, Bee Walker, 
and the Hilltoppers with Sue 
Como. Society members recextly 
performed at the White House 
Correspondents Assn. dinner here. 





CORAL INKS RUSSELL ~ 
AS SOLO DISK CHIRP 


Hollywood, May 4. 

Jane Russell, who has been on 
the Coral label as a member of the 
Four Girls (Dela Russell, Connie 
Haines, Beryl Davis) for the last 
few months, has inked a single 
contract with the plattery and cuts 
her first sides this week. She'll do 
some solos and some duets with 
Johnny Desmond, who’s flying in 
from Chicago for the sessions. 

Bob Thiele, Coral artists & 
repertoire chief, will cut the sides 
during a series of marathon ses- 
sions designed to get virtually ail 
of the plattery’s Coast talent on 
tape for releases stretching into 
the next several months. 


Alan Kayes’ New Aide 


Margot Bettaur has been named 
editorial assistant to Alan Kayes, 
RCA Victor manager of Red Seal 
repertoire. 

She replaces Lee Goode who left 
for the Coast last week to get 
married. 





UNTIL. 
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For Disk Sessions 


Arthur Shimkin, Bell Records | 
topper, wings to the Coast today 
(Wed.) for a 10-day stay. He'll head 
up several recording sessions for 
his lowprice disk line during his 
Coast visit. 

Meantime, Shimkin plans no re- 
placement for Henry Onorati, who 
ankled his post as Bell’s sales pro- | 
motion manager last week. 





Local 802 


Continued from page 41 fae 


cals around the country are highly 
vocal in expressing their satisfac- 
tion over Petrillo’s handling of 
union affairs, notably the Perform- 
ance Trust Fund under which re- 
cording companies pay a percent- 
age of recording fees from which 





This practice, too, drew the ire 
of the local membership at the 


meeting to instruct delegates and | 


a resolution was passed authoriz- 


ing introduction at the convention | 
;of a move to shift the coin from 


the Fund to a pension plan for all 
members. This resolution it was 
reliably reported, will probably be 
killed in committee since the es- 
tablishment of the Performance 


Coast delegates to the conven- | ry om eee Uv. ©. Sagas Stars 
Stage doors was highlighted at 
re pr ge sae - in ys past | Sheffield when a crowd of scream- 
} prexy John te Groen, | ing girls pulled Johnnie Ray to 
veepee Phil Fischer and recording | the floor as he exited after second 
secretary Maury Paul. Group also | performance, Singer was rescued 
was instructed to move for crea-| unconscious and with torn gar- 
tion of an Unemployment Con-/} ments. 
ference among al! entertainment The gals even beat each other 
unions with Federal Government | during the closing national anthem 
reps sitting in to seek a sofution spot to fight for privilege of tear- 
to the pressing job problem. A ite A at their idol. 














AFM draws the coin to sponsor! Trust Fund was established under 
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Feelin’ Im Fallin’—Bive, 


Waltz, 


TED HEATH DOES IT AGAIN 


ON THIS 12 


THE BEST BIG BAND HIGH FIDELITY RECORD EVER: LL-978 
THE MUSIC OF FATS WALLER 


{ Available on Extended Play:) 
MUSIC OF FATS WALLER—Vol. 1 


Soho — Limehouse — Chelsea — Bond Street (All from “ London 


BEP. 6159 


MUSIC OF FATS WALLER—Vol. 2 
Piccadilly — Whitechapel 


(from “London Suite’)—I've Got @ 
Turning Gray Over You. BEP. 617¢ 


MUSIC OF FATS WALLER—Vol. 3 
Honeysuckle Rose—Ain’t Misbehavin’ —Alligator Crawil—Jitterbug@ 


BEP. 6160 


THESE 3 RECORDS AVAILABLE IN ALBUM BEPA 12 


" LONG PLAY RECORD 


OTHER TED HEATH LONG PLAY HITS 


Ted Heath at the London Palladium Strike Up The Band 
Eloquence; Pick Yourself Ue: The Strike Up The Gand; Obsession: Clair 
Champ; Dark Eyes: Biues for Moderns: De Lune: Piper's Patrol; Vanessa; Hot 


De Nethin’ Till You Hear From Me; Toddy; On The Bridge; Yours is My 
Solitude; The Hawk Talks; § Get it Heart Alene: Alpine Boogie: La Mer; 
Gad; Rhapsody Fer Drums; Etrespect; Alouette; Hawalian War Chant, LL-750 
Fourth Dimension, LL-802 


INDON 


RECORDS 











« 


sae lig 


MR 
y ag ee oe 


ny eetanat angry: 


See ta Ch ho ealtaoe 
Fie hae en 


eg, 


ee anand 





* 


48 VAUDEVILIE 





Wednesday, May 5, 1954 





























VARIETY says 

“'.. and the star is blonde Juliana 
Larson from Texas... a luscious a la 
carte serving of sexiness. When she 
announces, lyrically, that she would- 
like to bite her initials in a banker’s 
neck, this seems as naughty as drink- 
irg champagne out of a slipper used 
to be. 

“There is gaiety and enthusiasm in 
the lady combined with well-bred 
earthiness. Poised at the microphone 
and distinguished in a red gown, she 
had no trouble at all getting over in 
the well-filled Carnaval Room.” 

Land. 


BILLBOARD says 


“Juliana Larson returned here, af- 
ter a season abroad, with a smart new 
act. . . And she knocked the large 
crowd dead on the opening show. 

“The crowd called her back for 
encores.” Bob Rolontz, 


the NEW... 


JULIANA 
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Hotels Gain in Switch of In-the-Red 
Nitery Rooms to Rental Basis 


* 





DISAPPOINTING TRY 


Special Stage Show Fails to Hypo 
Penn, Pittsburgh 








é 
Pittsburgh, May 4. 

Loew’s Penn took a licking re- 
cently on the Vaughn Monroe-Sau- 
ter-Finegan band booking. Attrac- 
tion grossed less than $15,000 on 
the seven days. 

This was the first flesh Pitts- 
burgh had seen in the presentation 
places since last July when John- 
nie Ray worked the Penn for four 
days and did little business. There 
had been some renewed interest on 
part of the deluxers in playing 
shows on a more regular basis, with 
Stanley even bidding now and then 
for certain names, but all activity 
on this front is dead at moment. 


Dunn (Cross &) Quitting 
Agency to Come Back 
As Disk, Nitery Single 


Hollywood, May 4. 
Henry Dunn, formerly of the vet 
song duo Cross & Dunn and more 
recently an agent, is returning to 
the cafe wars as a single. He’s 
rehearsing this week to make his 
initial diskings for Irving Mills’ 
American Records label before hit- 
ting the cafe circuit again for the 
first time in more than four years. 
Cross & Dunn broke up in 1950 
when Dunn became president of 
AGVA. He left that two years ago 

to become an agent on the Coast. 


’ Several months ago, at the re- 
quest of his family, he made some 
private recordings. Mills heard 
them and began to work on Dunn 
to don makeup again. He finally 
worked out a deal for four sides 
to be made for American and Dunn 
made a deal with Milton Deutsch 
to represent him for cafe dates. 

Dunn will cut the sides late this 
month after he officially termin- 
ates his partnership in the Powers, 
Stanley & Dunn agency. 


PITT NITERY SKEDS 
LESSER DISK NAMES 


Pittsburgh, May 4. 

Carnival, downtown nitery, is 
launching a new policy designed to 
give semi-names on record labels 
a Pittsburgh showcase. Spot has 
tied up with GAC exclusively to 
supply on a weekly basis singers, 
who aren’t yet deemed strong 











;enough from a b.o. standpoint to 


work the bigger rooms here, where 
more emphasis is. placed on 
stronger reps. 


Kathy Carr, who waxes for the 


| Coral label, is the first on tap un- 


der the Carnival’s set-up with GAC. 
She opened last night (Mon.) and 
flock of others have been booked to 
follow through the summer. Mari- 
lyn Ross, of GAC, is handling the 
deal for the Carnival, which has 
for the last couple of years gone 
in almost entirely for female im- 
personators. The bloom seems to 
be off on the latter type of enter- 
tainment around here, however. 


Komack Triples As 
Comic, Cleffer, Actor 


Comic Jimmie Komack, current- 
ly appearing at the Bon Soir, N. Y., 
is augmenting his bistro bookings 
with other show biz activities. Be- 
sides his gagstering, for which he 
writes his own material, Komack 
is also a songwriter. He’s currently 
represented on wax with two tunes, 
“Popcorn for You” and “Over and 
Under.” Former number was re- 
corded hy Janet Brace for Decca, 
while latter entry was disked for 
Mercury by Artie Wayne. 

Komack is also scheduled to ap- 
pear this summer in two of the 
Melody Fair musical productions at 
the Mutual Arena, Toronto. He’s 
slated for the comedy lead in “Des- 
ert Song” and for the William Gax- 
ton role in “Anything Goes.” He 
understudied Ronnie Graham in 
the legit revue “New Faces” and 
has also written material for Gra- 
ham and singer Robert Clary, cur- 
rently at the Blue Angel, N. Y. 





+ Some hotelmen, who have faced 


the problem of mounting talent 
costs, upped operational tariffs; 
and the increasing scarcity of head. 
liners, have solved that problem by 
closing the entertainment rooms. 
Several have made money on the 
proposition, not only because they 
have ceased to lose coir on the 
nitery, but because they have made 
the room pay for itself in outside 
rentals for conventions, weddings 
meetings, etc. y 


Most operators that have been 
forced into this step have done so 
reluctantly. They figured that the 
room is a great peg for hotel ex. 
ploitation, a reason for advertising, 
and a method of making the hotel 
known in distant cities. Most hotel 
men were content to take a mod- 
erate annual loss. However, with 
increased operational nuts, losses 
were sometimes staggering and the 
room became a luxury that could 
no longer be afforded. With top 
names going above the $5,000 
mark, there was little chance of 
recouping or coming out with any 
kind of profit. The slightest bad 
break in the weather on any night, 
generally resulted in a loss for the 
week because the profit margin was 
so slim. Inn spots generally do 
not have a-large enough seating 
capacity to pay off. 

Another facet that made the 
abandonment of entertainment op- 
eration necessary was that a week 
with a top name generally took so 
much coin out of the town that it 
was impossible to make any money 
for a week or two afterward. At 
the same time, the cafegoers in the 
town attended in sizable numbers 
only when there was a name. Thus 
operation was made continually 
more hazardous. 


Bonifaces, upon closing, started 
to merchandise the room. In most 
cases it became an easy proposi- 
tion to let the room for social 
functions because the years of ad- 
vertising and exploiting that room 
made it a desirable spot to hold a 
function. Thus in many hostels, 
the former losers suddenly became 
moneymakers. 


There’s only one drawback, how- 
ever. Hotel owners aren’t sure as 
yet whether they will one day miss 
the exploitation that an entertain- 
ment room afforded. It was an ex- 


tremely effective form of advertis- 
ing. 
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Over-Priced Acts, Tough Talent 


Agencies Kill Vaude in Montreal 


Montreal, May 4 + 


Vaude has priced itself right out 
of Montreal, according to Archie 
Laurie, manager of the Seville 
Theatre here until it reverted to a 
straight film deal last week. The 
Seville, formerly owned by Uni- 


versal Theatres and operated since. 


1952.by National Theatre Services 
of Toronto, has. been taken over 
by United Amusements here in 
Montreal and will second run ma- 
jor releases and first-runs that 


. don’t make the deluxers downtown. 


For the past three years the 
Seville has been a key theatre in 
the rapidly diminishing vaude cir- 
cuit, but logges over the past year 
have forced owners to drop policy, 
leaving the Casino Theatre in To- 
ronto as the only regular house 
with the better-type live act in 
Canada. 

Since taking over as manager in 
52, Laurie has presented more 


than 400 acts, from singles to pack-* 


age shows. Latter deal, he said, 
was little moreé.than a grab bag 


and usually meant a financial loss 


to the house. During this period 
many acts had been repeaters, due 
to shortage of talent available and 


to the fact that most headliners 
won’t travel too far away from im- 


portant tv sources. 
The 


ing up $10,000 for one week. 


However, for the few performers 
who made money there were many 
who failed to draw after second 


(Continued on page 50) 





house record for biggest 
gross was when Johnnie Ray gar- 
nered $22,000 on his first appear- 
ance and almost duplicating a year 
Jater. Salaries (ignoring percentage 
arrangements) for ‘most headlin- 
ers were usually from $3,500, with 
xordon MacRae the highest, pick- 





FISHER GROSSES 206 
IN TWO-DAY BOOKING 


In his first stop at the State 
Theatre, Hartford, in five years, 
Eddie Fisher pulled in 16,000 
payees for a $20,225 gross in a 
two-day stand last weekend. It was 
Fisher’s first theatre date in the 
U. S. since he played New York’s 
Paramount Theatre last year. 

Fisher’s original appearance at 
the State was with the “Stop The 
Musie” troupe. 


AGVA Deal With 
Borscht Belters 
Still in Works 


Contract negotiations between 
the American Guild of Variety Art- 
ists and borscht belt hotel opera- 
tors are still in the works. Hotel 
reps are slated to meet in New 
York tomorrow (Thurs.) with an 
AGVA delegation. Nothing definite 
resulted from last week’s con- 
clave in the mountains attended by 
hotel owners of Sullivan County 
and Ellenville and an AGVA party 
consisting of prexy Jackie Bright, 
national counsel Jonas T. Silver- 
stone, eastern regional director 
Dick Jones and several board mem- 
bers. 

AGVA also has made no decision 
on the placing of the entire To- 
ronto area on the union’s unfair 
list. Bright and national admin- 
istrative secretary Jack Irving went 
to Toronto over the weekend to 


(Continued on page 52) 








IMINOR LEAGUES 


BUILD NAMES 


By LES BROWN 


Chicago, May 4. 

Bigtime talent agencies, disk- 
eries, and tv producers are focus- 
ing on hinterland cocktail lounges 
in hopes of plucking eventual 
drawing cards like Johnnie Ray, 
Nat (King) Cole, Les Paul & Mary 
Ford, and the Vagabonds, all of 
whom once apprenticed behind the 
liquor bar. The cocktail or small 
units field has had a sensational 
growth since the war. 


With small nightclubs practically 
passe by this day and the larger 
clubs sticking by the proven acts, 
the back-bar showcasers are com- 
ing into their own as the last 
available proving grounds for new 
talent—in effect, a minor league of 
show biz where acts can begin on 
a small scale. 


But there’s nothing minor league 
about the money spent for attrac- 
tions in this field. It’s a bigger 
operation in the burgs than in the 
key cities, as scarcely a Main 
Street in the country is without 
at least one saloon having piano 
or organ entertainment. “More 
money is spent in the midwest in 
the cocktail field than in any other 
phase of show business, without 
exception,” declares Freddie. Wil- 
liamson, v.p. of Associated Book- 
ing Corp. here. “In Chicago, the 
revenue is five times greater in 
cocktail units than in the act field.” 

Small bars in small towns op- 
erate on budgets varying from 
$300 to $1,000 weekly, and large 
lounges in the cities spend up to 
$4,000 a week for talent, topping 
the act allowance of many major 
nightclubs. A city like Peoria has 


(Continued on page 52) 
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June.Taylor-Benny Davis to Prod. 
Big Shows at Weinger's Copa City 





CAN'T MIX STRIPPERS 
AND BEER IN TEXAS 


Waco, Tex., May 4. 

The Court of Civil Appeals 
ruled here that beer and strip- 
teasers should not be mixed. The 
court declared that burlesque is 
reason enough for a county judge 
to deny a wine and beer permit. 

The case was one of *several 
transferred to the local court from 
Houston. Robert Z. Glass was de- 
nied a beer seller’s permit by the 
Harris County judge. Glass’ appli- 
cation was opposed by Houston 
police, state liquor control men 
and a petition signed by 220 per- 
sons. 

Glass is a former motion pic the- 
atre operator who has converted 
his theatre into lounges. 


Jack Arthur Lines Up 
Talent Roster for CNE 
Show; Roy Rogers Stars 


Toronto, May 4. 
Jack Arthur, producer of the 
annual Canadian National Exhibi- 
tion grandstand production is en 








| 


Miami Beach, May 4. 

Murray Weinger’s takjng over 
of Copa City from Lou Chesler 
puts that nitery back into the big- 
show sweepstakes on a parity with 
Lou Walters’ Latin Quarter and 
the Beachcombef, June Taylor will 
stage the shows and Benny Davis 
will write and co-produce them. 
Donald O'Connor is being dickered 
for the kickoff Xmas show, and 
Martin & Lewis are also being ap- 
proached. 

The Copa City latterly has been 
Alan Gale’s operation. Weinger 
and Ned Schuyler (‘now ailing) 
were partnered in the click Beach- 
comber several seasons back, and 
the latter's brother, Norman 
Schuyler, has been operating the 
Beachcomber and 5 O’Clock Clubs 
recently. Bill Miller made an abor- 
tive try at Copa City when he re- 
named it the Riviera as the winter 
counterpart of his now defunct 
Fort Lee, N. J., roadhouse. Miller 


has since shifted to the Sahara, 
Las Vegas. 
It is expected that when Ben 


Novack opens his class Fontain- 
bleau ‘on the old Harvey Firestone 
estate) it will bid for big names 


route to the Coast for talks with | #8 When Novack dittoed at his Sans 
Roy Rogers, star of the August | Souci hotel. The Casablanca’s El 


show. Arthur has lined up the 
acts he wants to work into his 
grandstand production, plus 
girl dancers, 30 boy dancers and a 
mixed chorus of 36. 

This season, Roy Rogers and his 


i 
i 
' 


Morocco and the Saxony Hotel’s 
Blue Sails rooms also go in for 


60 | Class talent. 


Weinger’s last operation here 
was a jump policy at Ciro’s ‘the 
Red Caps, Frances Faye, etc.). He 


troupe will present both matinee | plans a $100,000 facelift for Copa 
and evening performances during | City. He and Davis are due to head 


the fortnight. 
(Continued on page 52) 


Howard Cable will | for the Coast soon to line up next 


* winter's name acts. 





























Personal Management LOU PERRY 


745 Fifth Avenue 
New York City 
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THANKS 4 EVERYTHING 


TO THE CHEZ PAREE PARTNERS 


HALPER-SCHATZ-MEDLEVINE-KAISER 


FOR THE A WONDERFUL WEEKS AND 
TO THE 4 CHICAGO NEWSPAPERMEN AND 


FOR THEIR 4 WONDERFUL REVIEWS 


Bill Leonard, Night Club Editor, Tribune 

Sam Lesner, Night Club Editor, Deily News 
Charlie Dawn, Night Club Editor, American 
Bentley Stegner, Night Club Editor, Sun-Times, 


THE 3 OF US 


. 


CAROLYN AYRES 


AND HER ESCORTS 


LOS ANGELES 


Opening Soon 
LAS VEGAS, NEVADA 


Press Relctions—PAUL MONTAGUE, 177 N. State $t., Chicage 


Modern Dance Interpretations 


Just Concluded: CHEZ PAREE, CHICAGO 
Currently Cocoanut Grove, Hotel Ambassador 
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Philly 


Philadelphia, May 4. 

Police action against Philadel- 
phia cafes and pars specializing in 
strips and exotics broke out last 
week with geids on four spots by 
Capt. Frark Rizzo, known here as 
the “Cisco Kid” for his alleged 
practice of carrying a brace of 
shooting irons. 

The raids marked the breakdown 
of a pact between the American 
Guild of Variety Artists and Com- 
missioner of Police Thomas Gib- 
bons, which had been in effect 
since lect December. At that time, 
Gibbons called a halt to vice squad 
tactics of swooping down on_a spot 
and yanking the Offending act, 
cleaning out the patrons and lock- 
ing up the bartender and proprie- 
tor. 

Competition between the rival 
spots grew hotter and the exotics 
shed more and more apparel and 
got rouzher in their work. Charles 
Garvey local head of AGVA, and 
Commissioner Gibbons held an- 
other confcrence early last ‘month. 
The AGVA man admitted the situa- 
tion “was getting out of hand” 
and sent a letter ‘April 14) to all 
night club owners, producers and 
booking azents. 


The dancers were threatened 
with being tried on charges of “‘con- 
duct unFecoming an AGVA mem- 
ber,” and minimum rules were laid 
down on apparel for strips. The 
acts were further warned that floor 
work must be eliminated. 

Last week. with the free-spend- 
ing Assn. of Tool Engineers in 
town on a cenvention (the richest 
bonagza local night life has struck 
in years), tre clubs tried to outdo 
each other in peddling the nudies. 
Rizzo and his plainclothesmen first 
struck the Wedge and the Wishing 
Well, North Philly spots, and the 


midtown Barton Sho-Bar, arresting | 


seven entertainers, two owners and 
a bar manager. 


All were discharged the follow- | 


ing day ‘Anril 28) after a stormy 
wrangle between Rizzo and Magis- 
trate Amos Harris. Rizzo threat- 
ened to keep raiding the Barton 
every night if it continued the 
show. Despite harsh words between 
(Continued on page 52) 





Cops Shutter Strip Joints 
In Breakdown of AGVA Agreement 
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ARCO 
BEAUTY 


Second 
Smash 
Week 


Blinstrubs 
Boston, 
Mass. 
Contact! 
Gary 

Stoll 


President Hotel 
New York 36, N.Y. 


ELAINE DEMING 
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Service Talent Can’t 


Washington, May 4. 
Entertainers and athletes will 
|not able to duck overseas service 
| because of their talent, Assistant 
Secretary of Defense John A. Han- 
nah ruled last week. 

He issued a Defense Dept. in- 
struction sheet asserting that all 
|mijitary personnel must have 
equality of treatment. He added 
that there is nothing to prevent 
the entertainers and_ athletes 
from performing their specialties 
wherever they-happened to be sta- 
tioned. A Congressional Commit- 
tee recently commenced en investi- 
| gation of whether preferred treat- 
ment wasegoing to the professional 
| athletes and entertainers. 


Louisville Nite Spots 
| Jockey for Derby Coin 
With Extensive Layouts 


Louisville, May 4. 
,  Town’s annual splurge for the 
, Kentucky Derby is also cause for 
;upped budgets for shows at the 
| local hotels and night spots. Big- 
, gest affair was the Kentucky Colo- 
/nels party, held Friday (30) at the 
| Kentucky Hotel. George Jessel, 
| the fifth name in show biz to be 
honored with a Kentucky colo- 
| nelcy, was m.c. for the affair, which 
/ was attended by numerous show 
| biz names, as well as horse owners, 
' trainers and sports figures. 
Derby eve and Derby night the 
‘Brown Hotel had parties in the 
| Crystal Ball Room. Floor show, 
with Eddie Camden and Dick Gor- 
con as m.c., had Three Wilder 
Bros., Buddy & Cece Robinson, 
Bobby Winters. Iroquois Gardens 
with Derby Revue topped by Joe 
‘Frisco, rounded out the bill with 
Mickey (Ginger) Jones, Ben Perry 
& Ida Mae, Loretta Lane and Mar- 
lene Fields. Danny Ferguson’s 
orch played the show, with Eddie 
Kaye and Dick Saunders. 

Dick Asher’s 











Duck Oversezs Duty | 


GRADES EYE BBC BAND 
FOR BRIT. VAUDE TOUR 


London, May 4. 

Cyril Stapleton, conductor of the 
BBC Show Band, is being dickered 
by the Lew & Leslie Grade 
Agency to leave the BBC and take 
the band into variety. Formed in 
1953, the band has emerged as a 
solid attraction., The band broad- 
casts three times every week and 
mixes comedy presentation with its 
musical offerings. It features a vo- 
cal group, The Stargazers; a song- | 
stress, Julie Dawn; an organist, 
Harold Smart and a featured pian- 
ist, Bill McGuffie. 

The Grades’ offer is for a guar- 
anteed 40 weeks in variety, plus 
concerts, and Stapleton is consider- 
ing the offer in consultation with 
the BBC. The tour would start as 
quickly as possible after Staple- 
ton’s okay. 


Vaude, Cafe Dates 














New York 


Leo De Lyon booked for the! 
Blue Angel, N.Y., May 13...Bev- 
erly Dennis slated for the Colony 
Club, London, May 19...Georgia 
Gibbs pacted for the Balinese 
Room, Galveston, June 18...Lili 
St. Cyr returns to the Park Avenue 
Restaurant, July 1... Lucille & 
Eddie Roberts return to the Radis- 
son, Minneapolis, May 13. 


Chicago 

Dick Contino sét for two weeks 
at Chicago Theatre beginning May 
28, with Eartha Kitt on tap for an 
equal tenure on June 25... Le- 
cuona Cuban Boys, Rudy Cardenas, 
and Tina & Coco opening four 
weeks at Edgewater Beach on May 
14 . Frankie Laine and Jerri 
Adams playing Blinstrub’s, Boston, 
this week, following with a single 





frame at Town Casino, Philadel- 


phia, on May 11 before going sep2- | 


rate ways ... Georgie Shaw to 
Golden Hotel, Reno, May 19 for a 
fortnight. 


* 


Hollywood - 
Anna Maria Aiberghetti will cel- | 
ebrate her 18th birthday during 


ij her current~ three-week stand at 


| 
| 


Merry-Go-Round | weeks, then mov 


the Sahara, Las Vegas, her second | 


date there-. . 
back to Ciro’s 


. Mills Bros. come | 
May 21 for two 
e north for a stand 


| Tommy Ford. 
| currently playing Dr. Arthur Ellen, 
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‘Six AGVA Members on Carpet For 


Forming Intra-Union Social Club 
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Ailing Carl Brisson 
Has to Cancel Dates 


Minneapolis, May 4. 

Still confined after three weeks 
to Abbott Hospital here, where he 
will have to remain another fort- 
night, Carl Brisson has been forced 
to cancel all his remaining spring 
and summer bookings. 

The performer suffered an at- 
tack of double penumonia and 
pleurisy during the fifth week of 
his local Hotel Radisson five-week 
engagement and missed his final 
two performances. Son Fred Bris- 
son flew in during the past week 
to visit the recuperating patient 


| who also is attended by Mrs. Bris- 


son. 





Ottawa Biz Brightens 
As Two Niteries Reopen; 


Vaude in Nabe Theatre 


Ottawa, May 4. 


Ottawa show business regained 
some of its health this week with 
two niteries, shuttered for nearly 
five months, reopening and a filmer 
going into a second week with a 
stage show. Filmer is Francais, 
nabe house, holding over Tizoune, 
Sr. 

Since it reopened in_ early 
March, Gatineau Club’s Carnival 
Room has had the only floor show 
in the district. This week the 
Chaudierre Club's Rose Room and 
the Fairmount Club, both on the 
Quebec side of the Ottawa River, 
opened after being closed since last 
November. Rose Room features 
Calgary Bros., Undine Forrest & 
Cario, and Fernando Dancers. Fair- 


|mount’s bill is The Jubilee, Lyn 


Stevens, Elverita & Olero, and 


Carnival Room is 


The O’Dells, Valerie Noble and Bob 
Conrad Dancers. 

Also new this week is skating 
show, the Minto Follies, headlining 
Gundi Busch, Frances Dafoe and 
Norris Bowden, Arthur Nelles, Jan 


gave visitors a big revue of 10 acts.| at the Palomar Supper Club in| 7T°rs, Donnie Jackson and others, 


Show included Jay Wray, Pat Hob- | Vancouver 


son, Tanya Louise, Karen and Con- 
ners, Gefick Twins, Ginger Bruce, 
Paul Carlton, Donna Rae, 


Clark and Edie Chal. Club Neon 


Hope | 
fo 


likewise made a strong pitch for biz | 


with Zola, George Harton, 


and Pat Patton’s orch. Most spots 
set a $3.50 tab during the week, 





Troupe to Hospitals 
Hollywood, May 4. 

Hollywood Coordinating Com- 
mittee sent a troupe of 11 volun- 
teers to entertain patients in mili- 
tary hospitals in Phoenix, El! Paso, 
Houston and San Antonio. 

Group is made up of Arthur 
Brunner, Ernest Brunner, Joy Cal- 
lahan, Charlotte Kay, Johnny 
Mack, Roberti Roberts, Phil 
Schwartz, Dick O'Shaughnessy, 
Sheila Stewart, Linda Stevens and 

‘Fred Townes. 











ing.” 








“Very funny. ..a masterpiece of comic phras- 


WILL JORDAN 





Next 
May I1th 
Garry Moore Shows 
CBS-TV 
Direction: MCA 


—Hartford Courant 





Currently with 


EDDIE FISHER 


State Theatre 
Hartford, Conn. 








Billie | 
DuVal, Dorsey Vogt. Smokey Joe | 
geles, 


{ 
| 


| 





| Quartet, 
| Woodsons and 


| to 


on them by the booking offices, | 


| 


“Seville, in the opinion of Laurie, | 


the Cal-Vada, Lake Tahoe, July 16} 
for two weeks, after which she'll | 
do a series of cne-nighters on the 


Las_ Vegas picked up Wild Bill | 
Davis’ option for an additional four | 
weeks ... Bar of Music, Los An-| 
extended the Josh White- | 
Sue Carson show for another fort- | 
night .. . Connie Russell and Paul 
Gilbert share billing at the Cocoa- | 
nut Grove for three weeks and five ! 
days, starting May 19... Sid Slate, 
formerly of the Slate brothers, is 


|entertainment director of the new | 


Patio in Las Vegas. 


{ 
Omaha | 


New bill at Tony Domino’s Ital- | 
ian Village’ in Lincoln has Los 
Larabee’s, Wally Blake and Trudy 
O’Shea ... Paul Moorehead agency 
trying package deal of Wes Ham- | 
mon orch and Glaser Bros. in out- | 
state spots . . . Sioux City | 
Show acts included Billy Williams | 
Jack Marshall, Four 
Chuck Brown & 
... Lew Fine in from Chicago | 
entertain at York’s 
farmer-businessmen's banquet last 
week ... Dorothy & Fiore, comics. 
opened at the Cave under the Hill | 
Hotel here. 


Rita 





.. . Joni James set for | Plus Shirley Thomas, equestrienne, 


and skiing star Anne Heggtveit. 
On legit stage, Ottawa Little 
Theatre shows “Our Hearts Were 


Last Frontier Hotel in| Young and Gay” by the Ottawa) 


Drama League, and Lasalle Acad- 


,;emy Playhouse has the Canadian | 


Repertory Theatre with ‘See How 
They Run.” 

While business isn't socko, it’s 
been okay so far on weekends. 


Colonna Heads Utah Show 


Salt Lake City, May 4. 

Jerry Colonna has been pacted 
to head the entertainment for the 
1954 Utah Home Show running 
May 11-16 at Jerry Jones’ Rainbow 
Randevu. 

Shelley Hyde band, a local out- 
fit, will back up the acts. 








Greenleaf Exits MCA 
John Greenleaf has exited Music 
Corp. of America’s flack depart- 
ment after a year with the agency. 
His immediate plans are indefi- 


annual , 





Danceland Ballroom, near Mis- 
souri Valley, Ia., reopenéd last 
week with brothers Leslie and Leo 
Greer aS managers. 


| 


+ Charged with “conduct prejudi- 


cial to the American Guild of Va- 
riety Artists,” six AGVA members 
have been served notice to appear 
for trial next Tuesday (10) before 
union’s New York branch execy. 
tive committee. Charges were 
levelled at six of the seven 
AGVAites involved in the origina- 
tion of the Actors Betterment 
Club, currently in the process of 
being chartered. Org, which had 
its first meeting April 27, was orig. 
/inally known as the Actors We!- 
| fare Club. 


Union charged the sextet with 
failing to file their contracts in 
the New York branch office for 
various engagements worked in 
the past six months. The accused 
claim this is a technical charge of 
which the majority of AGVA 
members are guilty. They’re also 
charged with “leading a meeting 
prejudicial to AGVA and definite- 
ly beneficial to AGVA’s opposi- 
tion, namely agents and @perators.” 
Club meeting referred to was held 
at a time when an AGVA delega- 
tion was in the mountains conduct- 
ing contract negotiations with re- 
sort operators. 

On the carpet are Robert Mar- 
shall, Cy Reeves, Win Mayo, Roy 
Davis, Buddy Mack and Leon 
Fields. Group contends that the 
club’s purpose is of a social and 
educational nature designed to 
keep AGVA members informed as 
to union happenings and to stimu- 
late participation in union activi- 
ties. It was flatly denied that the 
club is “subversive” or had any in- 
tent of breaking up or harming 
AGVA. 


Charges against the six men will 
also be aired at a general mem- 
bership meeting of the N.Y. 
branch next Wednesday (11), the 
day following the trial. Names of 
the delegates to the AGVA con- 
vention will also be announced at 
the conclave. 





Los Chavales de Espana (the 
Kids from Spain) booked for a 
week's engagement at the Alameda 
Theatre, San Antonio, opening 
May 10. 
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| KEN CARD 


|| Not Available for Next Forty Weeks 
Currently 
WORLD TOUR 
Olsen and Johnson’s “HELLZAPOPPIN’ 
Now in Sidney, Australia 
Exclusive Management 
MARK ANTHONY 
Fairmont Hotel, San Francisco 











Latest Comedy Moateria! 


for MC's, Magicians, Enter- 
tainers, etc. Send for our 
latest price list ef great 
ORIGINAL gagfiles, mono- 
logs, dialogs, parodies, 
skits, ete. Written by show 
biz tep gagmen. Or send 
$i0 for $50 worth of above. 
Money back If not satisfied. 


| LAUGHS UNLIMITED 
106 W. 45 St., N.Y. N.Y. JU 2-0373 




















[Montreal Vaude | 


Continued from page 49 | 


day of engagement. Biggest flops | 
were some femme chirpers, who | 
demanded the limit, salary-wise, | 
and offered nothing as a b.o. at-| 
traction. | 

The dropping of vaude at the 














was brought about to a certain ex- | 
tent by the high-priced acts foisted | 


which with an eye on tv gold and | 
the lucrative Las Vegas sal6éons, as- 
sumed a take-it-or-leave-it attitude 
despite fact that it was a-foregone 
conclusion that certain acts were 
b.o. poison in this theatre. Added 
to the soaring salaries this theatre, | 
due to the Quebec law, which says | 
any act that plays in this province 
must be handled throrfgh a local 
agent, paid out nearly $18,000 in| 


| the last 20 months in commissions. || 


ir ent RON. 




















EMPIRE ROOM 
Palmer House, Chicago (16 weeks) 


STATLER HOTEL, Cleveland 





SIMON S. FEINSTEIN 
Personal Manager 
1560 Broadway, New York 36, N.Y, 
Plaza 17-3735 




















VIGGO | 


Recent Engagements: | 


who booked me direct from Evropé 
See eee 











JAHN 


and Company 


Opening May 7th = 
PALACE, New York | 








JEFFERSON HOTEL 
St. Louis 
OLYMPIA THEATER 
Miami 


ED SULLIVAN'S New Revue 
CBS COLOR TV 


My sincere thanks to 
MERRIEL ABBOTT 
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“MOST REFRESHING !” 


“Don't miss Margo and Eddie Albert's debut at the Empire 
Room—the gayest and most refreshing cafe act in years!" 


—LEONARD LYONS, N. Y. Post. 


“TRULY A GREAT ACT!” 
—LOUIS SOBOL, N. Y. Journal-American. 


“HAS NO EQUAL!” 


"The pair generate a warm excitement which starts at the 
walk-on and winds up in white heat as one of the most excit- 
ing acts of its kind. In fact, after catching all of the husband- 
and-wife acts in the past few years, you can put it down that 
the Albert-Margo act, as unveiled here, has no equal... 


—BILL SMITH, The Billboard. 


“WOWING AUDIENCES !” 
—TIME Magazine. 


“CAPACITY BUSINESS AT THE WALDORF!” 
—GENE KNIGHT, N. Y. Journal-American. 
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—ED SULLIVAN, Daily News. 





“BIG-TIMEY FROM START TO FINALE!” 
—WALTER WINCHELL, N. Y. Mirror. 


“Eddie sang the ‘September Song’ better than I've ever 
heard it!" 
—HEDDA HOPPER. 


“MOST EXCITING !’ 


"The most exciting, creative, refreshing, show-wise new act 
to invade the nitery belt." 


-—RADIE HARRIS, Hollywood Reporter. 


“WELL, LOOKA HERE!” 
“The town's suddenly got a bright, sparkling new cafe act." 
—MARTIN BURDEN, N. Y. Post. 


“NEW AND REFRESHING !” 
—Abel, MARIETY 


“BRILLIANT, EYE-CATCHING, EAR-SOOTHING !” 
—ROBERT DANA, N. Y. World-Telegram & Sun. 
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THANK YOU, THANK YOU, THANK YOU, LADIES AND GENTLE MEN OF THE PRESS 
And Thanks to Our Colleagues: 


PEPITO ARVELLO, MIRKO MARKOE, JACK EASTON, IRVIN GRAHAM, JERRY SEELEN, 
JOHN WARD, AND OUR GREAT DIRECTOR—HERB ROSS 


And for Aid and.Comfort Above and Beyond the Call of Duty, Thanks to: 


GEORGE GRUSKIN, HARRY KALCHEIM, LOU WEISS, THE WILLIAM MORRIS 
OFFICE, MERRIEL ABBOTT, ALFRED KATZ, ARTHUR CANTOR, BUDD GRANOFF 
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no big clubs any more, but with; are offshoots of deluxe 
it’s | lounges. ‘ 


several big cocktail lounges 
lush territory for small unit book- 
ers. Ditto Denver, Omaha, St. 
Louis, East St. Louis (Til.), Spring- 
field, Ft. Wayne, Kokomo, Muncie, 
Milwaukee and New Orleans. Dry 
states. where liquor cannot be 
served, have a_ nitery problem 
which is solved by an admission 


charge and a price for setups./ 


Talent agencies in recent years 

have been gearing for a bigger 
competitive pitch at the field. 
Agency Departments 

Music Corp. of America bureau 

here has a one-man acts depart- 

ment but two men in small units. 

Associated and McConkey Artists 


Corp. each have three cocktail 
bookers, and Mutual is 95% en- 


gaged in this field. Additionally, 
there are numerous independents 
booking cocktail talent out of Chi 
and at least one such booker in 
nearly every town in the country. 

Regarded a nightclub in the 
villages and hamlets, the cocktail 


Big Take In Small Lounges - 


Continued from page 49 











cocktail 


From a customer standgoint, the 
biggest advantage of a lounge is 
that it’s devoid of any clip-joint 
stigma. And from a booking view, 
a cocktail room becomes a softer 
touch as business declines, the 
logic being that talent budgets in- 
crease to meet stiffer competition. 


Acts playing the lounges are 


mostly musical, though there are) 


exceptions. Most successful names 
in the field are able to do some 
comedy or novelty along with vo- 
calizing, piano playing, and the 
like, as a one-man show format is 
an important selling factor. It’s 
pointed out that the biggest pro- 
portion of musicians working full 
or parttime are currently employed 
in lounges. Former orchestra lead- 
ers like Gene Krupa, Jack Teagar- 
den, Herbie Fields, Buddy De 
Franco, Dave Brubeck, Louis Arm- 
strong and Benny Goodman now 
classify as cocktail units since the 
price of large bands has become 


| prohibitive for steady playdates. 
lounge lures the carriage trade of| Pay for jazz groups of this sortt 


the community, the mayor, police | ranges to $5,500 per week. 


chief and the professionals. It’s 
an especially prominent showcase 
in places where television satura- 
tion is slight. 


To the agents, every tavern seat- 
.ing more than 50 people is a po- 
tential cocktail lounge, converted 
simply by adding a stage, usually 
behind the bar. Some lounges have 
cover charges and minimums, and 
generally there is no space for 
dancing. What sets these bistros 
apart from cabarets, primarily, is 
the fact that lounges do not have 
orchestral showbacking. Intimate 
rooms like the Black Orchid and 
Cafe Society in Chicago, and La 
Vie En Rose, Le Ruban Bleu, and 
Village Vanguard in New York all 


—— 





Some Revues 


Some small variety units build 
revues, furnishing their own scen- 
ery and costumes and doing their 
own material. Harding & Moss 
(6) and Los Chicanos (5) are cap- 
able of producing whole shows and 
seem to be starting a trend in this 
direction. Actors, singers, and 
comics who have been finding the 
pickings lean in the major circuit 
have taken up musical instru- 
ments or formed units for cocktail 
dates, Harry Cool being a prime 
case in point. 

But in the main, the field breeds 
new acts. Singers like Rose Mur- 
phy and Nellie Lutcher began as 
cocktail pianists, and Jan August, 
Louis Jordan, the Three Suns, and 
the Novelites wended their ways 
in this circuit before entering the 
major league. The Four Aces be- 
gan by playing saloons 


local following in Chicago as a 
longtime attraction at Helsings 
Vodvil Lounge, Liberace played a 
basement bar in a Milwaukee 
hotel, and the Vagabonds made 


outside | 
New York, George Gobel built a} 


and bookings are for long periods 
of time. The Ronalds Bros., for 
example, recently finished a 77 
week tenure at the Cairo Lounge 
in Chicago. As jumps along the 
circuit from town to. town are short 
distances, transportation costs are 
kept low. Cocktail acts normally 
work from 32 to 36 hours per week 
in half hour sets, and every ap- 
pearance is considered a show. 
Usually they compile a wealth of 
material to keep their audience 
sitting through extra shows, and 
it’s not unusual for an act to do 
six completely different routines 
nightly. 





Oregon Clover Club 


Pays Off Pioneers In 
Hassle Over Bad Biz 


Portland, Ore., May 4. 

The Sons of the Pioneers did not 
find their two-week date at the Ore- 
gon Clover Club a four leaf job. 
At the end of the first stanza last 
Monday (26), manager Jack Car- 
penter consulted with managers 
Carl-and Hugh Farr about closing 
act out for second frame. Club 
boss blamed loss of coin for open- 
ing inning. The Farr brothers 
contacted Petrillo and local musi- 
cian’s union brass, who told them 
to use own judgment and union 
would back them. 


After a two-day hassle about pay- 
off amount, the Pioneer took matter 
to attorney arnd spot was shuttered 
except for lounge. Finally, Car- 
penter gave them $2,500, less $167 
attorney fees, and got a release for 
second sesh. Original deal called 
for two weeks at $2,500 per. Pio- 


neers open in Laramie, Wyo., 
May 7. 
Clover Club now _  discontiues 


name act policy. The Wrenn Sis- 
ters and Haymes & Merrill opened 
last Thursday (30). Nitery re- 
opened in February with such at- 
tractions as Ella Mae Morse, Jack 
Smith, Beatrice Kay and Dick 
Contino, but these did not draw. 


Saranac Lake 


By Happy Benway 
Saranac Lake, May 4. 





Now the gang here can get re-| 


d . e 
Chi Hotel Room Wins 
Solo ‘Pump’ Tag Rights 
Chicago’s Ambassador East Ho- 
tel won its suit against New York’s 
Shelton Hotel in N. Y. Federal 
Court last week when Judge 
Irving Kaufman granted an injunc- 
tion, restraining the Shelton from 
using the Chi’s Pump Room tag for 
one of its cafe rooms, The room 
previously had -been known as 
Shelton Corners. : 
O’Brien, Driscoll & Raftery were 
attorneys for the Ambassador East. 


Jack Arthur 
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direct the 60-piece orchestra for 
the evening show, scaled at $3 top; 
Scotty Wilson will baton 30 men 
for the matinees, at $1.50 top. Ar- 
thur will be joined at the Rogers’ 
ranch by John Rae, scenic de- 
signer. Another repeater from last 
year is Stuart McKay, who will 
do the costumes. : 

The grandstand production cost 
Bome $600,000. last year and 
grossed slightly under that. Arthur 
believes he will have no trouble 
with either AGVA or the AFM. 

On any AFM ruling, this will in- 
volve some $75,000 wages for musi- 
cians for the two weeks of the 
CNE. In event of a union snag, 


he will stage a rodeo for the two 
daily grandstand performances, 
this built around Rogers’ troupe, 
with Arthur importing some of the 
Calgary Stampede acts and mak- 
ing it an otherwise all-Canadian 
show. 









Borscht Belt 


Continued from page 49 





confer with union’s counsel there. 
Before any steps are taken regard- 
ing the Toronto setup, the situa- 
tion will be discussed with the 
AGVA board. An executive com- 
mittee meeting was held yesterday 
(Tues.} to discuss both the To- 
ronto and borscht belt problems. 
The Toronto hassle stems from 
the American Federation of Musi- 
cians organization of a separate 
local for performers. The AFM 





‘ception on the Lounge’s tele set| there has refused to play for per- 
after a siege of tests by experts of | formers unless they resign AGVA 
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their first pitch in a San Francisco 
| bistro. 
, ago, two of the Gaylords were 
| employed in a factory and played 
| a Saloon across the street at night. 
| Playing bass and guitar, they were 
| forced to join the musicians union, 
{and joining, they lost their work 
because of the pay minimum. An 
, agent named John Carlo added a 
| pianist to the group and booked 
| them into a lounge where, in time, 
| they developed some routines. 
Cradled in Midwest? 
Midwestern percenters insist the 
cocktail field originated and was 


wedged open in this territory. J. J. 
| (Bookie) Levin, 








LENNY COLYER 


“Mr. Specs Himself" 


Currently 


GLEN PARK CASINO 
BUFFALO 


| 
Per. Mgt. AL BORDE | 
203 N. Wabash, Chicage | 
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COMEDY MATERIAL 
For All Branches of Theatricals 


FUN-MASTER 


THE ORIGINAL SHOW-BIZ GAG FILE 
(The Service of the STARS) 
First of 15 files $7.00—All 35 Issues $22 
Singly: $1.05 Each IN SEQUENCE ONLY 
Beginnin 


| having started it all in 1934, dur- 
| ing the heyday of big bands and 
largé cafes. 
hotel operator in Joliet, Ill., named 


abandoned store-front into a cock- 
tail bar and, as a competitive meas- 
ure, asked Levin to secure some 
small manner of entertainment. 
Whereupon Levin selected three 
unemployed male dance musicians 
}and a femme orch vocalist and 
groomed them for general .enter- 
tainment. 

So successful was the group lo- 
cally, says Levin, that other hotels 
began clamoring for similar units, 
| and cocktail lounges soon began 
| to mushroom in the area. In time 
| the agencies made their pitch and 
| spread it eastward. 

Agents here believe that, at the 


Ge 
$25 @ 
« @8. bk...$25 @ 
BLUE BOOK (Gags for oh $50 @ 
OW TO MASTER THE CEREMONIES 


* 
H 
$3.00 
StAny CLASSIFIED ENCYCLOPEDIA 


F GAGS, $300. Worth over a thousand 
N .0.D.’ 


c.0.D. 
BILLY GLASON 
200 W. 54th St., New York 19—Dept. V 
Circle 7-1130 
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When in Buffalo Stop at the 
ROANOKE 
APARTMENT HOTEL | 
An Apartment for the price of a Room || 
Complete Cooking Facilities 
M, Lenchner, Mgr., 206 So. Elmwood Av. 


off working cocktail lounges than 
ithe nightclub circuit because the 
work is regular, easier to come by, 








| 














BILL FINCH 


completing four weeks 


PALMER HOUSE 


CHICAGO 


Some six or seven years) 


prez of Mutual | 
Booking -Gorp., claims credit for} 


As his story goes: A} 


Frank Doyle had converted an/| 





* thanks to 
MERRIEL ABBOTT 


Mark J. Leddy & Leon Newman 





radio and tv engineers; programs 
Schenectady and Syracuse. 


is manager of Sunset View Drive- 
In, Tarentum, Pa., registered in 
as a new guest. Her husband drove 
her here in the Tarentum Fire 
|; Dep’t ambulance. 

Ivan Anneberg, circulation di- 
rector N. Y. Daily News, just back 
from a trip to Europe, he planed 





} 


| Kornish for 
Murray (& Burns) Kissen. 

Jack (& Hollis) Kenny, who is 
83 and lives in Worcester, Mass., 
skedded for surgery. 
| Vivian Streit, film inspector for 
WB in Chicago, teft for home after 
three months of rest routine after 
| being okayed to resume work; as 
a parting salute she donated 
|nice gift to the “We The Patients” 
| fund. 
| Grady V. Graham, ex-manager 
N. C., in. from Norwood, N. C., 
following a relapse that floored 
him. He graduated here in 1952. 

Shirley (IATSE) Houff, formerly 
Pitt-Roth circuit, Fredricksburg, 
Va., who beat the rap here in 
1953, now projectionist at the 
Franklin Drive-In, Malone, N. Y. 

Dr. William Stern, Will Rogers 
house medico, back from the N., Y. 
after looking at Broadway produc- 
tions and attending medical pow- 
wows. 

After a long siege of bed rou- 
| tine, Max (Randforce) Rosenthal 
| upped for all meals and mild ex- 
ercise, 

Larry Quinn, of team of Vale & 





same pay level, an act is better | Stewart, ended his observation by | 


| rating surgery. 
John P. (IATSE) Anderson, re- 
cently at American Broadcasting 
| Co., in as new guest patient. Ditto 
|Kenneth (IATSE) Flint, operator 
‘from Pittsburgh, Penna. 
| James Stewart, former manager 


| of-Clark Theatre, Chicago, got re- | 


' cent clinic report which upped him 
| for meals and the ambulatory gang. 
| Louise Riso, United World Film 
| Co, staffer, hit the jackpot after 15 
| months of rest routine. 


| Patients of the Trudeau Sana- 


torium’s annual shindig was a ter- 
rific hit. Among those attending 
from the Will Rogers were Larry 
Quinn, Dippy Diers, Jack Kelley, 
Marion McCrea, Norma _ Cloos, 
Louise’ Riso, George Sullivan, 
James Stewart, and Forrest “Slim” 











| Write to those who are ill, 


Glenn and Dr. Homer McCreary, 
chaperon. 


can be pulled in from Montreal, | 


| Dorothy Vogeley, whose husband | 


iin here accompanied by Doris! 
a bedside chat with| 


- | 


of Badin Road Drive-In, Charlotte, | 


and join the special AFM local. 


Philly Cops | 
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{the police, the owners and the 
Magistrate, the Barton dropped the 
femme impersonators the next eve- 
ning. 

Rizzo struck again Wednesday 
| night, raiding the midtown Stork 
| Lounge, arresting the owner and 
the lead danseuse. Although they 
were discharged the following 
‘morning by Magistrate Harris, the 
show bars got the idea and regula- 
tion attire in the center city spots 
at least began to be used. 

At the end of the weck, District 
_Attorney Richardson Dilworth was 
| threatening re-arrests of the 12 
people discharged to back up po- 
lice action, and the AGVA was in- 
| vestigating to follow up its ex- 
pulsion threats. Several local 
agents, said to be responsible for 
most of the offending strips, are 
almost sure to feel the AGVA 
wrath. The actors union begins a 
series of hearings today (4) against 
every local booker, to determine 
which ones will be given franchises. 
| A large percentage of the Phila- 
delphia bars and clubs are getting 
by selling girls, in one way or an- 
| Other. Nitery advertising stresses 
the “all-femme” complexion of the 
| entertainment so much, that re- 
'cently when a local club played a 
horse act, is was billed: “She wears 
nothing but her shoes.” Mixing is 
accepted practice here, and a re- 
| quirement for a job as a chorine, 
| and even featured act. 
| _ Garvey’s statement that “situa- 
| tion was out of hand” was putting 
|it mildly, and his conference with 
Commissioner Gibbons was virtu- 
ally a tossing in the sponge. The 
AGVA’s gripe is that the strippers 
| and exotics, who go too far, will 
| Put the other gals out of work. 
| Behind the police activity and 
'the AGVA qualms is the recently 
| awakened interest of the clergy in 
| the niteries, Most of the complaints 
| against the two blatant ads and 
| poster inducements came from this 
|quarter, and two weeks ago the 
|powerful Catholic Standard & 
| Times, which speaks for the Arch- 
| diocese here, attacked sex shows 








| editorially, 


New Outfit 
Pitches For 


1-Big Uni 
al 

Ig UNION 

An independent move-in on the 
show biz union scene has taken 
form, Allied Artists of America. a 
one-card theatrical union, govern. 
ing performers in all entertain- 
ment media, has been chartered by 
the National Independent Union 
Council, labor org, with headquar- 
ters in Washington. 

Formation of AAA was cued pri- 
marily by two factors—the peren- 
nial performer beef against having 
to maintain multiple union mem- 
pees in order. to work in more 
than one show biz field and a 
strong opposition to the dues de- 
mands of the American Federation 
of Musicians, especially as pertains 
to itinerant tooteys. 

AAA believes there’s room in 
the entertainment field for an org 
of its type to work in competition 
with existing unions. Yearly mem- 
bership dues in the outfit is $25, 
payable semi-annually or annually. 
Members will not be required to 
pay any fees in excess of their 
yearly dues. Union has no. provi- 
sions for fining of members, but 
three serious violations of its laws 
rexekes membership. 


Prexy of the new org is Jon Carl- 
ton, a singer, actor and violinist. 
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COMICS! 
Get M. C. BITS 
\ by ROBERT ORBEN -— 
AN 56 printed pages of one- 
liners, bits of business, 
sight gags, routines, impressions, intro- 
ductions, parodies & emcee material. 700 
boffs plus a free comedy catalog! Send 
1.00 to: LOUIS TANNEN 
120 W. 42nd Street, New York 36, N. Y- 
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MARTHA STEWART & LEW 
PARKER 

Cm 
Mins. 

Sain Souci, Miami Beach 


Newest entry in the duo-act 
ranks is combo of comely Martha 
Stewart and vet comedian Lew 
Parker. They're breaking in their 
comedic-concepts in a smart, albeit 
tough spot that attracts a cosmo- 
politan patronage whose reactions 
can add quick polishing of the good 
and elimination of the weak in 
material. Based on opening night’s 
results the pair purvey enough of 
the prime ingredients requisite for 
better-than-average results and 
with it show strong potentials for 
video. 

Compote has a fast opener, 
“What in the World Are You Doing 
Here?” anent leaving tv sets for 
night out leading to work-in of 
spoof on private eye programs and 
commercials; piece has enough 
high spots to carry, with the sag 
moments overcome by sight values 
added by Miss Stewart, who re- 
veals strong flair for comedy, both 
on lines and mugging. 


She takes over for solo spot and 
continued strong build via three 
pop tunes, to mounting mitts. 
Parker returns for special, a swifch 
on “Once In Love With Amy” 
(“Hymie”) with Miss Stewart join- 
ing in the routine. A softshoe hoof 
makes for neat musicomedy type 
bowoff. Return for insert of the 
Bickersons of tv, segment adding 
up as strongest part of the overall 
act. Lines are sharp, timing expert, 
sparking steady stream of howl8. 
Work with face-shoulder' spots 
angled above blanket. to create in- 
bed illusion. 

Wind with “That’s Entertain- 
ment,” utilizing Miss Stewart in a 
brief, skin-tight outfit, reveals an 
eye-filling figure. Her takeoff of 
Eva Tanguay is also well done. 
Parker is an Eddie Leonard car- 
bon with “Shufflin’ Along,” back- 
ground for old timey high-kick and 
strutoff. With smoothening and 
addition of some fresh lines they’re 
a bet for bistro ops looking for a 
lively, showmanly act. Lary. 


ALIKI 

Songs 

18 Mins. 

Chateau Madrid, N. Y. 

A buxom Greek chanteuse, Aliki 
makes her initial New York bow 
at the plush Chateau Madrid. Her 
last stop was announced as the 
Hollywood Mocambo. She’s not 
about to shake the nitery world 
with her multi-lingual songalog but 
she does hold marked sway among 
the sophisticates in her audience 
by playing the Continental role 
to the hilt. 

With her, voice is conor gabe 
Still she makes the utmost of 
smart lyrics and an attractive per- 
sonality. “Possessed of a wide-eyed 
vibrant quality, she rolls through 
an Anglicized “That’s What Makes 
Paris Paree” and an offbeat ditty 
anent “smart girls’ get to go to 
Tiffany’s, Van Cleef and Saks Fifth 
while “good girls” go to Heaven 
only. In these English numbers 
she’s weakest voice-wise. For some 
reason she tends to strain her lung 
power. 

Delivery in the Frenchie ‘Mlle. 
Paris,” and a lilting Greek tune 
about the farmer’s daughter and 
the proverbial travelling  sales- 
min is thoroughly ingratiat- 
ing. She gets her biggest mitt for 
cealing in her native tongue. She'd 
maintain her charming flavor 
throughout-if she’d dispense with 
the belting finale in each of her 
numbers. Three-tongued chatter 


between songs helps round out the 
urn. 








AZAROLA & ALEGRE 
Piano-Drums 
26 Mins. 
Chateau Madrid, N. Y. 

rhese two dignified and middle- 
ezed Latino musicians light up the 
evening with tuneful wizardry. 
Azarola, at the piano, and Alegre. 
on the skins, deal in a kind of 
brilliant precision instrumentaliza- 
ton. Both have a flare for making 


their gypsy and Cuban melodies! wig.” 


Sperkle, 
Azarola, looking a lot 
Pano with everything from his 
eibows to his rump and still his 
music is always well-defined and 
bell-like, Alegre, also looking like 
a filmstar—Gene Kelly—adds a 
touch of excitement with equal 
Ceftness. Although they are at 
times a little loud for the confines 
©’ a plush bistro, they are up to 
entertaining in any night spot. 
_ Playing is forceful when they 
sir.ke out gypsy rhythms, then 
\lalaguena,” a classical medley, 
®'ginal Latin tunes and even a 
>‘. Louis Blues” encore. Gracious- 
tho is abounding everywhere, al- 
ough it is momentarily lost when 
/aV0la makes a brief try at mug- 
F’'ng. It draws limited laughs, but 
*| the same time it deters from 
's already established dignified 
Ceadpan. 


his 





R, like a jmplies, is useful bet for 
baiding Adolph Menjou, plays the | yauderies 





ILONA MASSEY 


Songs 
20 Mins. 
Alpine Village, Cleveland 
llona Massey, ex-Metro star, 


turns on a lot of charm as a cafe 
chanteuse and uses intimate show- 
manship in establishing a warm 
Continental atmosphere for her 
new act. Still very beautiful, the 
Hungarian singing actress accen- 
tuates her looks with smart gowns. 
Her voice has shifted to a lower 
range that sometimes becomes un- 
even, but it has a caressing tone 
when she gets the right ballads. 
Those with the greatest appeal for 
Alpine Village audiences here glow 
with mellow nostalgia. Her haunt- 
ing magyar song medley, “Vienna, 
City of My Dreams,” and “Septem- 
ber Song” have an_ ingratiating 
intimacy as she fervently drama- 
tizes them. “‘Love for Sale,” which 
is not her metier, sounds a bit 
forced or offbeat. Some disarming 
chitchat works its way into her 
repertory. It ranges from her best 
known film operetta tunes, includ- 
ing the sock “Balalaika,” to 
“Besame Mucho” and a fine med- 
ley built around “Perhaps,” as well 
as “Autumn Leaves” and “Zigeu- 
ner.” A Hungarian gypsy instru- 
mental quartet, ably conducted by 
Joe Raab, localite, aided Miss Mas- 
sey tremendously in recreating a 
colorful Old World atmosphere. 

Moving around the stage grace- 
fully, she makes only one mistake 
—trying to sing without a mike. 
Her voice isn't strong enough any 
more for such a stunt, since it’s her 
mike-projection savvy that partly 
makes her voice sound more lush 
and haunting. Although her act is 
skedded for 20 minutes, her en- 
cores often ran her up to 45 min- 
utes here, with nobody objecting. 

Pullen. 


KIRBY STONE QUARTET 
Instrumental, Song, Patter 
20 Mins. 

Copacabana, New York 


, 


Four men, neatly dinnerjacketed, | 


obviously striving hard to please, 
get results not quite commensurate 
with their expenditure of sheer 
energy. While the Copa crowd ac- 
cepted them mildly, turn works 
in a style obviously intended to be 
whirlwind and sock. There may be 
the makings of a strong entertain- 
ment here, but it has distance to go 
before making it. As is, the 20- 
minute running time tends to some 
tedium and sameness and _ boys 
would perhaps be smart to shave 
five minutes. 

A main criticism, at this date, 
would be the ‘‘talk.”” Mostly tain’t 
funny. Not that there aren’t some 
amusing gags scattered through 
the routine. The trouble is that too 
much of the “continuity,” does not 
stand on its own feet but serves 
only as breath-catchers. 

Bullfiddle, frap drum, accordion 
(doubling piano) and trumpet are 
emploved for a series of numbers 
of drive characteristics. These 
drives give an overall impression 
of a series of small climaxes which, 
in the end, seem rather anticli- 
mactic. 

The four men {maestro Stone, 
Michael Gardner, Eddie Hall and 
Doc Mandel) are agreeable types 
and their instincts are showmanly. 
They need_to upgrade the quality 


of their chatter, some of which is | 


silly and not ih tune with a smart 


cafe setting. Routining of the num- | 


bers to avoid the peaks followed 
by slumps is also a fairly obvious 
need if the turn is to progress. 

In fairness perhaps it should be 
added that the Quartet, just as il 
stands, might well do much better 
with a less sophisticated type of 
audience, Land. 


MAPLE LEAF FOUR 
Harmony 
& Mins. 
Pavilion, Glasgow ; 
Four males, two of ‘em squatly- 
built and garbed smartly in blue 





| suiting, punch home a solid har-j| and he’s now 11. 


mony act that is clicko music-wise. 
Open with “Cloud Lucky Seven,” 
then into “Me and My Shadow, 
which is well received, and segue 


with spirited rendition of “Mr. and | 


Mississippi.” Wind with “Blowing 


Act. of Canadian origin, as name 
most 


and group 


{legs and 


works out | 


other than experience as a band 
chirper, has never played an in- 
timery before. Current engagement 
at Le Maisonnette is her first on 
grooming and _ additional 
of the better small rooms. 

Songalog at present is adequate 
with the occasional English tune 
spotted afiong the standard Gallic 
faves for' neat pacing. Piping 
throughout is clear without being 
overpowering; restrained without 
going overboard on the hokum and 
intros, in both English and .French, 
are slightly demure but explicit. 

Added sophistication and song 
material of a more personalized na- 
ture would do more to boost over- 


groomed thrush. 


KING PLEASURE 
Songs 
20 ‘Mins. 
Hi-Hat, Boston 

Making his bow here as a single, 
King Pleasure, the colored singer 
who fashions his vocalizing after 
manner of a progressive instru- 
mentalist, more specifically Charlie 
Parker, shapes a good bet for jazz 
bistros and offbeat spots where 
the hipsters sip and listen. His 
vocalizing is strictly stylized with 
any resemblance to a melody co- 
incidental; however, the melody of 
his offerings, which include ‘“Par- 
ker’s Mood” and his prestige disk- 
ing, “Moody Mood For Love,” is 
obscure anyway. His 
number chatter is amiable and his 


Newt. 


clientele. 


guy purveys his pipings 





sitting in a purple-upholstered- 
outsized throne for an okay visual 
gimmick. Elie. 

| SPEC THOMAS 

| Unicyclist 

| 12 Mins. 


| Fontanelle Hotel, Omaha 

One piece of biz keeps Spec 
| Thomas from being just another 
unicycle act. Toward end of rou- 


‘tine, the little guy invites a male 


/under 175 pounds onstage to take. 
'a ride with him. Thomas hoists | 
|him on his shoulders, legs draped | 


jaround Spec’s head and gets a big 
| mitt. 

| Then Thomas calls for a lady, 
| volunteer—which should be diffi- 


;cult to get after the way he lugs. 


the fellow around. But when gal 
; reaches stage. she is relieved to 


| discover he carries her side-saddle, | 


'both legs on one side of his nog- 


| gin. This is much better than his 
| closer on a high cycle. Trump. 

| BARBOUR BROS. (2) & JEAN 
| Stilt-Dancing 

/8 Mins, 


| Empire, Glasgow 


|including high-domed niteries. 
| Two boys and a girl dance tricki- 
| ly atop stilts. being garbed in top 
| hats and long-legged trousers 
; stretching right down their own 
to base of stilt legs. 

| Flourish canes as they dance, swing 
| their stilt-legs daringly, and throw 
|in a bit of tap for good measure. 
| Leg throws are cleverly contrived 
|in entertaining routine worked out 
cn top of the lofty stilts, and trio 
| maintain balance with skill. 

A honey of a booking for the 
U. S. market. Gord. 
| BARLONDOES (2) 
| Risley 
9 Mins. 
| Fontanelle Hotel, Omaha 

Chief trouble with the Barlon- 


| does, a father-son foot-balancing 
duo, is their tendency to muff 
itricks to build applause. Once is 


okay. But when a team does it two 
|and three times it gets to be old 
; stuff. Pair is good on the routine 
stuff, as should’ be since they've 
| been working since lad was 242— 
Boy is just fair 


at pretending fear. 

Windup of fast flips and natural 
desire to applaud a kid give team 
| good sendoff. Trump. 
LANE & LINDELL 
| Adagio 
8 Mins. 

Fontanelle Hotel, Omaha 
Lane & Lindell are a good-look- 





routines with polished movements, |ing, handsomely - costumed couple 


ending each number with 


semi-| who, unfortunately, have nothing 


elbow flourish partly reminiscent | more than a standard adagio offer- 


| 


of the Deep River Boys. Songalog | 


is put over with polish and zest, | 


ing with the usual lifts, whirls and 
splits. The gal. a bionde looker 


but addition of gimmick (something | who sheds skirt of her dress to re- 
Canadian, f’rinstance) would poift | veal a neat pair of Grables, does 


up presentation. Team looks okay, 
and would fit majority of vauderies | 
as well as being suited for radio | 
and tv slottings. Gord. | 





IRENE ANDRIAN | 

Songs 

25 Mins. 

LeMaisonnette Carol, Montreal 
Blonde Irene Andrian is a re- 

cent discovery of boniface Carol 

and, as usual, this astute showman 

has picked a chanteuse who Is ideal 

for his fashionable cafe. Miss An- | 

drian hails from Paris and has! 





a fairish acro solo while man is 
offstage getting his breath. 

Pair have a good windup of man 
tossing the blonde into the lap 
of a male ringsider and her plant- 
ing a big buss on him. Trump. 





GEORGIE SHAW 
Songs 

25 Mins. 

Cafe Society, N. Y. 

Georgie Shaw is the latest of the 
crooner contingent to break into | 
the nitery field via a¢clicko platter. | 
His Decca etching of “Till We Two 


should become a natural for any 4 


all values of this attractive, well- | 


between- | 
sesh here clicked neatly with the | 


Accenting his royal handle, the | 
while | 


This is a cinch of a dancing. 
| novelty, okay for any visual media, | 


Are One” pushed him into “live” 





come equipped with more than just 


|a Wax sound. He knows how to han- | 
this side of the Atlantic and with | dle himself on the floor and deliv- | 
savvy |ers a lengthy songalog with lots of | 


ppeal., : 

However, Shaw’s piping range is 
limited, as evidenced in the stand- 
ards he sandwiches into his reper- 
oe, and his vocal attack isn’t 
ully developed but he works the 
materials he’s got to full advan- 
tage. There's also a nice boyish 
quality in his demeanor that'll win 
the femmes, especially the teen- 
agers. 

Highlights in his songbag are 
“Till We Two Are One,” of course, 
“All Of Me.” “If I Could Be With 
You” and “A Fool In The Ways 
| Of Love.” It adds up to okay nitery 
fare but it should be socko at spots 
the juves can get at. Gros. 


FOUR RAMBLERS 
| Song Harmony 
15 Mins. 
| Metropole, Glasgow 

Four males .offer entertaining 
| songalog in harmony. Of Irish ex- 
jtraction, quartet are garbed in 
|Emerald green and blend well in 
‘oldies, ballads and pops. 








| Open with “Hannigan’s Hooley,” | 
jand segue into “Istanbul,” giving | 


this a comedy buildup by announc- 
ling it as a good old Irish melody. 
| Follow with “Happy 


lthen into “We Heard.” in Mills 


| Bros. style, Warm mitting for four- | 


|some’s rendition of “Mein Papa,” 
}and wind with “Same Old Shille- 
\lagh,” in which smallest member 
/of group dons black hat and adapts 
Barry Fitzgerald. likeness being 
his spectacled appearance to guy 
effective. 

Quartet don’t take themselves 
,too seriously and spice their act 
'with nice flavoring of comedy. 
Gord. 


LILLIAN BROWNE 
Songs, Accordion 
8 Mins. 
Pavilion, Glasgow 

Distaffer, young and fresh, has 
charm and sweetness of appearance 
that has appeal to both young and 
oldsters in front. 

Basically, act is instrumental, 
'she playing pops and ballads on 
| the accordion, but the girl also has 


|a fine voice that garners warm 
mitting, and scores solidly with 
such tunes as the “Song from 


Moulin Rouge” and “Rose of 
| Tralee.” Chirping from an accor- 
dionist is not common on the U. K. 
vaude loop, and has all the more 
appeal by reason of its novelty. 
On voice and charm alone, how- 
ever, mousy-haired gal could easily 
| throw away her squeezebox, and 
looks good for vocalizing spot or 
| for musicomedy. Hair cut as fringe 
over forehead sets off youthful 
| charm. 
Given experience and grooming. 
;act is worthwhile for most visual 
' media. Gord. 





| ALICE MURRAY DANCERS (4) 

' Dance 

6 Mins. 

| Palace, N. Y. 

There's -enough action packed 
| into the six minutes of this turn to 
keep Alice Murray and her trio of 
male aides busy on the vaude cir- 
cuit. It’s a snappy item for open- 
,ing and closing slots. 

Their stuff is pegged along ada- 
gio lines with plenty of body-toss- 
ing thrown in for good measure 
The guys handle the gal like she 
| was a baseball, passing her from 
(one to another with speed and 
alacrity. It keeps the house on edge 
and rates strong mitt at windup. 

Gros. 


| 

Oldsmobile | 

j 

GiEne continue@ from pace 3 =——, 

mobile order for the net on Oscar 
night next year. 

Move to snag the awards for the 
industry was sparked by Howard 
Dietz of Metro and discussed at a 
meet of ad-pub toppers in N. Y. 
Cost to the industry would have 
been around $350,000. Oldsmobile 
originally had until April 23 to pick 
up its option, and it had indicated 
that it intended to do so. 

Informed of the industry's inter- 
est in sponsoring its own awards, 
the automobile concern agreed to 
postpone picking up the option un- 
til last Friday (30) with the under- 
standing that, should there be an 
agreement for the film biz to pick 
up the tv tab, it would relinquish 
its rights. However, the MPAA 
board was informed Thursday (29) 
that Oldsmcbile had exercised its 
option anyway. | 

There was considerable criticism 
last March of the Oldsmobile-spon- | 
sored Academy telecast with indus- 
tryites complaining that the plugs 
spoiled the show. Opinion was 
voiced that, if anyone, it should be 
the industry that should benefit as | 
a body from the attraction of the} 
Academy show. 

















showcasings and fortunately he’s | 


Wanderer,” | 


right, 
' 


! 





s * 

j| Writer Blueprint 
Continued from page 4 eee 
| Duff of the reorganization commit- 
|tee, the plan has as its principal 
‘ingredients: One membership card 
|}and one basic dues for all pix, tv 
;and radio writers east and west; 
;one plant, one staff, one counsel, 
;one set of membership records, 
| west and east, for all such scrib- 
| blers; collective strength of 2,000 
| writers at the bargaining table for 
| pix, tv and radio contracts; force 
of affiliation with 4,000 authors and 
| dramatists on matter pertaining to 
| copyright, taxation, legislation, etc. 
| Plan calls for an entirely new 
| group, known as the American 
| Writers Guild, a tentative tag, 
| which would be loosely affiliated 
| with an organization of authors and 
‘dramatists, retaining the League 
; title. Such overall organization 
would be known as the American 
| Federation of Writers. The new 
| union, embracing pix, tv and radio, 
would be autonomous, with two 
|regional corporations bound to- 
gether by contract. 

Craft divisions within each re- 
gion for administrative purposes: 
| Screen writers division to ad- 
minister contracts in the field of 
'motion pictures (on film or by 
means of electronic recording de- 
vices) and theatrical films also re- 
leased via Telemeter. Reference 
here is to possible advent of mag- 
netic tape. 
, Television writers division ta ad- 
minister contracts in tbe field of 
sponsored or sustaining tv, live or 
film, and tv film released via Tele- 
meter. 

Radio writers division to admin- 
ister contracts in that field, includ- 





} 


|ing radio scripts Ieased te Tele- 


meter production. 
Telemeter itself (without prior 


‘or simultaneous release in theatres 


or on sponsored or sustaining tv) 
or any similar system to be admin- 
istered by the regional council 
‘either directly or by assignment to 
the appropriate division), with de- 
mands and negotiations drawn up 
and conducted by equal represen- 
tation from the three divisions and 
assessments paid .to the regional 
council. 

This marks the first time any 
writers’ structural setup has taken 
formal cognizance of Telemeter or 
any other subscription tv system. 
Since Telemeter hasn't definitely 
announced what pattern it will 
evolve in further development, 
writers provide sufficient latitude 
to bargain no matter which way it 
goes. 

Each craft division will have an 
exec board consisting of 16 mem- 
bers plus a prexy, v.p. and secre- 
tary-treasurer for each. Each re- 
gional corporation will have a cen- 
tral council with reps of-each di- 
vision, and the national organiza- 
tion will have a national council, 
consisting of five members from 
the west and five from the east, to 
meet twice vearly alternately west 
and east, to discuss mutual prob- 
lems. A national exec elected by 
the entire membership, in alternate 
years from the west and the east, 
would chair the sessions, his only 
other duties being public relations 
and liaison between the west and 
east, including the use of his good 
offices in event of disagreement be- 
tween east and west. 

Disputes between craft divisions 
would be referred to councils; be- 
tween councils to the national exec, 
and if this failed, to a board of ar- 
bitration. All issues’ affecting 
writers professionally, such = as 
minimum basic agreements, copy- 
taxation and _ legislation, 
would be referred to a national 
referendum of the members affect- 
ed or a vote of the entire member- 
ship, as required by the situation. 

There would be one exec direc- 
tor west and one east; exec sec- 
retaries for the various divisions, 
and one membership secretary west 
and one east. 

Each regional corporation would 
have separate financing. 

Strikes would be called by the 
regional council on request of the 
exec board of the particular divi- 
sion. after approval by the council, 
and subject to ratification by mem- 
bership involved. In case of na- 
tional contracts, support of the 
strike to be voted by national ref- 
erendum. 





A. E. Cates’ New Job 

A. E. Cates, national field super- 
visor for the Pola-Lite Co., has 
been named Canadian division 
manager. 

In the new post he'll take charge 
of all Canadian sales activities on 
the outfit’s single-track 3-D projec- 
tion system. 
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Copacabana, N. Y.- 
Jane Froman, Hank §ylvern, 
George DeWitt, Kirby Stone Quar- 
tet, Betty Lorraine, Chuck Brun- 
ner, Sandy Evans, Michael Durso 
Orch, Frank Marti Samba Unit; 
$5 minimum. 





What the Copa dubs its ‘““Very- 
Warm-For-May Revue” is climaxed, 
in the full sense of that word, by 
Jane Froman, about whose per- 
formance there need be no delay 
in reporting: she is dynamic. Miss 
Froman has crossed that subtle line 
between a great entertainer and a 
personage. The years of work and 
pain, the poise built on self-dis- 
cipline and professional knowhow, 
shine through every song she sings, 
in her assured style and in the 
splendor (again the full sense of 
the word) of her command. Maie 
and female, there are no holdouts 
in the audience. 

Coming on the floor after about 
an hour of the Copa’s regular fid- 
diededee, Miss Froman is engulfed, 


in Queen of Sheba tradition, by a) 
stupendous creation of white taf- | 
with matching | 


feta and orange, 
longeoat. Removing the coat (and 
handling it to a tableside customer 
to hold, which is a little tough on 
the guy), the singer works in el- 
bow-lengeth white kid, with a fancy 
kerchief parked in one gauntlet. | 

It is a stunning, starlike picture 
which Miss Froman creates (with 
an assist from Florence Lustig). If 
her authority and charm stand out 
from that first instant after the an- 
nouncement and spotlighting, two 
further facts quickly come clear. 
First Miss Froman carefully lines 
up a succession of numbers of con- 
siderable range and variety. Sec- 
ond, she has a tower of musician- 


i i her in Hank Sylvern actly what the cafe-going set, not | -~tenfped e <e _ 
ship behind It is| to mention boniface Rocky Palli-| been in vaude and tv; in Hollywood 


at the piano (and directing). 
hardly a fresh discovery that wom- 
en singles are indebted to their ac- 
companists beyond anything that 
laymen may appreciate. In a gra- 
cious speech at the end Miss 
Froman doesn’t hesitate to describe 
Sylvern as her “right arm.” 
Without attempting to be a come- 
dienne, Miss Froman manages to 
be occasionally facetious. Notably 
in her spoof on Southern Califor- 
nia, a gem of floorshow special 
lyries, she is infectiously amusing. 
More of this type of number (where 


do you get such songs, she may | 


well ask?) seems a sensible course 
for time to come, for after her long 
apprenticeship to ballads her per- 
fected shadings in delivery make 
her more than a great singer. She 
is now something of a vocal wit. 
This wit comes through in the sev- 
eral “small” songs she employs 
when touring the floor with a 
portable handmike. 

She clocked about 40 minutes 
when caught. No quibbling, it was! 
a personal triumph ,of the sort that | 
makes show business the business | 
there is none like. 

Another standout on the bill is, 
George DeWitt. A good-looking guy | 
without any tailoring problems, De- | 
Witt’s patter, voice mimicking and | 
sure, rapid delivery add up to a 
well-made turn and a well-pleased | 
audience. = 

Copa has a “new act” on the bill, | 
and this is reviewed in more detail 
under that designation. Four men 
usin instrumental instruments, 
botela tempo and gab, the Kirby 
Stone Quartet do fairly well but 
need more seasoning for the results 
at which they are obviously aiming. 

The Copa’s eight matched-size 

onies are displayed in three num- 
on handsomely frilled up by the 
Michi-Berthe combination andj) 





staged by Douglas Coudy. It would | providing lush backgrounds during | Hayes & Healy, coming: 


Backed by the capable Jones Boys 
_quartet;- Miss Starr socks “100 
Years From Today” and the bouncy 
sage-brusher “Love Ain’t Right.” 
She adds stature with “Allez Vous 
En” from “Can Can.” Request 
closers are “Side By Side” and 
“Wheel Of Fortune.” Harold 
Mooney is fine piano accomper, 
while Torris Brand did standout 
job guiding his orch which played 
the 35 minute act cold opening 


Miss _— Starr 


whose 
delayed. 


plane was 


impressions of singing 


old balancing and juggling tricks | 
astrice a high one-wheeler, purvey- | 
ing thrills while spinning discs, 
hoops and balls from precarious | 
position in stratospheric regions of | 
the stage. 

British revue hangover is pair 
/of Ron Fletcher production num- 
.bers, standout being the changing | 
of the guard, that rates response 
| for precision dancing of line attired | 
|in colorful red Buckingham Guard | 
costumes. Bob. 








| 
_Latin Quarter, Boston 


| Tony Martin with Hal 


night (360) due to late arrival of | 


Jones Boys are good harmonizers | tury 


in their own spot, topper being | fact, almost any chorister today in 
‘ s ; combos | 4 big league saloon or stage show, 
starting with the Mills Bros. and | sings and terps rings around the 
ee with four crying Johnnie | yesteryear greats. 
.ays. | 


Unicycle vet Boy Foy is up to his biz standards. 


Hotel Plaza, N. Y. 
Peter Lind Hayes & Mary Healy; 
Ted Straeter and Mark Monte 
bands; $2 and $2.50 cover. 





In the golden era of musical 
comedy they'd call Mary Healy 
“another Marilyn Miller’ and her 
talented partner-husband Peter 
Lind Hayes would be compared to 
Carter deHaven, Jack Donahue and 
the like. Today, of course, Miss 
| Miller and the Messrs. deHaven, 
| Donahue, et- al. couldn’t compare 
or compete with the post-midcen- 
ingenues and juveniles. In 





Such has been 
the sophisticated evolution of show 


Hayes & Healy are second-gen- 
eration vauders, with plenty of 


‘celluloid and sleek circuit polish 


all 
patent 


their own, and it 
that their 


is readily 


easily the most versatile young 
married pair in show business, and 
that goes even if their association 
was less personalized. 

It used to be that a class couple 
would be tagged in a VARIETY re- 
view as “okay for musical comedy.” 

oday it’s “okay for anything.” The 


: | versatility and flexibility of pres- 
| Boston, April 30. | entday standards sees talent gravi- | 
Borne, | tate from 


Equity to Las Vegas; 


| Alan King, Dorothy Kramer Sil-| ftom vaude to video; from the Met 


| houettes (5), Guy Guarino, Harry | 
DeAngelis Orch (16), 

| Trio; $6 minimum. 
. . 





Judging from the hefty turnouts 
| catching Tony Martin’s initial Hub 


to the saloons. John Barrymore to- 


Zade Bros. | day would be piaying (for pay) in 


_ the bistros and not for free and for 
fun as in his twilight days. 


Back to Peter Lind Hayes and | 


|Mary Healy, and you find that 


|nitery appearance, the guy is ex-| there’s little left for them this side 


| dino, needed. For the first time in | 


| months the Latin Quarter is luring 
| Capacity crowds with the reserva- 


day stint will be the topper of an 
otherwise spotty season. (Martin 
has been excused from appearing 
Monday night (3) in order to fill 
| his tv commitment) 

Suave, gracious and a topnotch 
salesman, Martin scores from walk- 
on and throughout a 49-minute 
sesh, which includes many of his 
| disclicks and songs associated with 
his pix, plus a smattering of stand- 
; ards. In a switch of the ysual rou- 
tining the guy bows on with the 
ballad, “Stranger in Paradise,” and 
it serves neatly to set the tempo 
| for the remainder of his stint. It’s 
| all relaxed and listenable stuff, un- 
| cluttered with gimmicks, with Mar- 
_tin setting the mood via slick, 
sophisticated chatter clinching with 
socko piping. 
| On ahead, Alan King starts slow- 





tion book indicating his entire 10- | 


of Loew’s Stratosphere. They’ve 
|} and legit. An act of their calibre 
knocks off about as much in a 
month in Las Vegas as in an entire 
| season of 8-a-week in a Broadway 
musical under yesteryear stand- 
ards of compensation. 


The challenge henceforth be- | 


comes one of standard. This they 
maintain, plus. Their stuff is sharp, 
sophisticated, savvy and yet com- 
mercial and of the common de- 
nominator calibre for all kinds of 
customers. They are flip with a 
quip but not Einstein in their 
subtlety. Their throwaway lines 


(“won the FCC in a crap game in| 


Las Vegas,” etc.) are sharp for the 
hepsters and unlofty for the solid 
citizens. Their MacDonald-Eddy, 
Russell Nype and Helen Traubel are 
funny but not bitter. Their Charles- 
ton hokum is reincarnated Scott 
Fitzgerald and their “Sheboygan” 
is of the warm nostalgia to have 
cheered a Joe Laurie Jr. Their 
song-and-dance is professional and 
polished, commensurate with their 


steeped-in-the- 
tradition antecedents give them al 
spark that is undeniable. They, are 


y but his material, which wanders 
through a recital of the comic 
vicissitudes of vacationers, life in 
the suburbs to a zany bit of vocal- 
izing of “Babalu.” [t builds to neat 
customer response. Comic fares 
best when he teams later with Mar- 
tin for a sesh of tomfoolery which 
includes duet of “‘Louise;” making 


like Satchmo playing “Saints Go| 


Marching In,” which also show- 
cases Martin on the clarinet, wind- 


_ing with a high-hatted lampoon of | 
|a vaude routine. It’s funny stuff | 


and serves as nifty windup. 


The terp depar{ment is adeptly | 


handled by Dorothy Kramer and 
her Silhouettes, four gals and a guy 
who score in three spots. Musical 
backgrounding is solid with Hal 
Borne handling the batonning of 
Harry DeAngelis houseband, aug- 
mented with five strings, a reed 
and trombone for this engagement, 


poised personalities. 

Hayes & Healy have -run the 
gamut from pioneering the Stork 
Club tv’er to the Persian Room, 
but their impact in al fresco Las 
Vegas would not be impaired if 


Club 18, or kindred ribald room 
|extant. That’s a commercialism 
that can only mean one thing—no 
layoffs they. Pete Hayes is a talent 
juve; his child bride a looker res- 
cued in time from the pallid cellu- 
loid sphere which first projected 
| her. Today, if a performer can hear 
"em breathing and applauding out 
| front the payoff is just as good, or 
| better. 

And now to Ted Straeter. The 
Persian Room has been one of the 
few bistros to be getting his share 

|of a diminishing nitery business. 
| True, it has been wise in its book- 
ings—Lisa Kirk, Celeste Holm, 
Helen 





be a very, very, very old male cus-/} Martin’s stint. Guy Guarino emcees Gallagher—but seeing them surge 
tomer who did not enjoy the sight | capably and Zarde Bros. trio fills | onto that floor proves that Strae- 


of these fetching quails. Per usual, | 
there is a dance team, Betty and | 
Chuck Brunner, who are adequate | 
to the requirements, and a singer, | 
Sandy Evans, of standard op fill- 


in quality. - 


Flamingo. Las Vegas | 
Las Vegas, April 30. 

Kay Starr, Jones Boys (4), Boy 

Foy, Ron Fletcher’s Flamingo Star. | 

lets (16), Torris Brand Orch (11); ) 

no cover or minimum. 








Wielding a vocal spell that is) 
more enveloping every time} 
around, Kay Starr takes over for 
the ill-fated “Piccadilly Revels,” to 
run out the three-week course 
originally set for the British revue. 
Notwithstanding short notice, room | 
was jammed to the hilt first night. 
Cancellation of the English show | 
came almost as swiftly as devalua- 
tion of the pound sterling. 

Nitery thrush, long a local fave, | 
belts “Comes Along A Love,” while | 
“It’s the Talk Of the Town” is solid | 
mood-contraster. Other Starr-hits | 
earning salvos are “Mama Goes 
Where Papa Goes,” and “A Good 
Man To Have Around.” She is tops | 
on “Three Letters,” a dramatic | 
Opus that 





garnered an ovation. | and plays for dancing. 


in the lulls. Elie. 
Chaudierre. Ottawa 
Ottawa, May 1. 
(2), Undine For- 
rest, Carla & Fernando Dancers 
with Anita (6), Jimmy Garrett 
Orch (8); $1 admission. 


Calgary Bros. 





The “Carnival in Havana” theme 


is cued by the Spanish-dancing | 


group of Carla & Fernando 


Dancers with Anita in the Chau-| 
| dierre 


Club’s Rose Room. _ Spot, 
shuttered since early November, 
tees its new season with an okay 
show headed by the Calgary Bros., 
always favorites in this town. 
Pair’s comedy keeps the tablesit- 
ters mitting from start to finish. 
Dancers provide boffo heel-and- 
castanet routines aided by effec- 


tive costuming and floor-filling ar- | 


rangements. Undine Forrest, blond 
looker who should include one or 


off her pipes, works okay produc- 
tion business into all her numbers. 
Best are “Old Devil Moon,” 
“Didn't Say Yes, Didn't Say No” 
and a_semi-strip with “Shocking 
Pink Petticoat,” which she closes 


by tossing a garter to the cus- 
tomers. 
Jimmy Garrett band showbacks 
Gorm. 


ter’s dansapation is no deterrent. 
He puts his team through skillful 
paces; knows how to mix up an 
impressive battery of fiddles, and 
get sprightlier as the evening 
progresses. He officiates from the 
| Steinway in a Duchinesque man- 
ner, plus some fancy vocal licks on 
his own. And then there is another 
Hotel Plaza standby, Mark Monte’s 
Continentals who, too, manage a 
neat passel of tunes when they 
|; come to bat in the relief sets. Not 
forgetting maitre d’ Fred, one of 
the unique hosting assets at the 
door, and a tradition in his own 
right. Abel. 





Birdland. N. Y. 


Count Basie Orch (16), Lester 
| Young Quintet; $1.50 admission, 
| $2.50 minimum. 


| 





Birdland will be rocking for the 
| duration of this Count Basie book- 


| two concert tunes to really show |ing. Recently returned from a tour 


of the Continent, the Basie organ- 
|ization has come back swinging. 
| This is one of the best sounding 
| bands in the business today and 
| definitely ranks in the same class 
| with Basie’s original crew of some 
15 years ago. 

The powerful drive of this band 
|is magnified by the small confines 


}of this club. Basie lets out all the 


there were a Leon & Eddie’s, or 


‘stops with brilliant brass and sax 
| coloring over a_ bedrock rhythm 
|section. This band is loud and 
strong, but there’s no noisy blast- 
ing for its own sake. It’s solid 
swing music in a contemporary, 
|but not progressive, groove that 
| avoids that old-hat imitation of the 
/1930s style while reereating the 
|same excitement. 


The Basie band’s makeup is a 
conventional five reeds, eight brass 
and three on rhythm, including the 
leader on piano, Basie's tastefully 
simple keyboard style is still very 
much in evidence, but the most 
striking feature of the orch is the 
| perfect precision of the various 
/sections no matter-how fast the 
|tempos. Solo bits by the sidemen 
'are uniformly topdrawer and most 
|of the members of the band get a 
| chance to blow a few solos. 

Lester Young, who used to be 
Basie’s tenor man in the old days, 
is back in this spot with his own 
quintet, featuring Jesse Drake on 
the frumpet. Young plays the Bird- 
jand regularly but he is putting out 
more than usually in his current 
stand. Maybe he’s trying to im- 
press his former boss. Herm. 





Mocambo. Hollywood 
Hollywood, April 27. 
McCarty; Paul Hebert 

(7); cover, $2. 


Mary 
Orch 





If this layout doesn’t ring the 


getters of the year, it won't be for 
lack of entertainment value. Mary 


out, is the prime lure and she’s 
pounding over a 30-minute stint 
that commands unflagging atten- 
tion. 

Slick material bulwarks the turn 


ship and a sense of comedy for 
constant peak results. There's no 
question about it; Mary McCarty is 
the number one comedienne cur- 
rently touring the bistro belt. 
What’s more, she’s ripe for a tele- 
vision show and/or more film work. 

Her current act mixes some old 
and some new material in an ef- 
fective blend of slapstick, satire 
and sentiment. Items like “Lady 
in the Ladies’ Powder Room” serve 
as the buildup for some walloping 
takeoffs, like the one of the nitery 
singer. The table-pounding climax 
is reached in “That's Entertain- 
ment,” a burlesque of burlesque in 
which she dissects the candy butch- 
er, the chorus, the tenor and of 
course, the strippers. It’s a con- 
tinuous parade of titters and howls 
and she follows it with a folk song 
takeoff that builds to a _ beg-off. 
Wisely, she gets away while they're 
still demanding. 

Paul Hebert orch holds over to 
do a good job of showbacking and 
terplaying. Kap. 


* 
Bellevue Casino, Mont’l 
Montreal, April 28. 

Joe Howard, The Cathalas (2), 
| Larry Griswold, Baro & Rogers, 
| Barbara Esco, Danny Carroll, Ethel 
Rider, Casino Lovelies (10), Bix 
Belair Orch (11), Bill Deegan, 
Buddy Clayton Quartet with Shir- 
ley Sheldon; $1 admission. 





As with the first show presented 
in this room and for each anniver- 
sary that followed, the management 
brings back Joe Howard to head- 
line current birthday offering, their 
fifth. Garbed in golden-brown even- 
ing clothes and a brown-silk topper 
the inexhaustible Howard wows the 
patrons, young and old, with his 
nostalgic hits of yesteryear. Howard 
hardly gets more than the first line 
of such numbers as “Let Me Call 
You Sweetheart,” “Take Me Out 
to the Ball Game” and a host of 
others, before the entire room goes 
into a spontaneous songfest. A 
reprise of his cakewalk gets him 
off to salvos. 

With Howard is the trampoline 
act of Larry Griswold, whose drunk 
sequence around the diving board 
and his tumbling on the trampoline 
hit strongly. The Cathalas, a perch 
act, run through some _nifties, 
building nicely to their clincher 
when the femme half of team 
clir‘s a high pole, held by her 
partner, steps into a wheel and 
starts to spin. Overall routine is 
fast and well-disciplined. 

Terpsters Baro & Rogers are 
effective as they lampoon the 
standard ballroom dancers, gradu- 
ally reducing themselves and their 
clothes to tatters for solid payee 
yocks. ; 

Prgating the colorful Casino 
Love les is the trim ballet inter- 
pretations by Barbara Esco, ane of 
the most refreshing young hoofers 
to appear in this room for some 
time, and the tapping of Danny 
Carroll. Latter shares several song 
sessions with Ethel Rider, but this 
is the weakest part of revue. 

Emcee Bill Deegan keeps tempo 
up at all times and the music, as 
usual, fs under the capable baton 
of Bix Belair, with the Buddy Clay- 
ton combo and the songs of Shirley 
Sheldon doing interlude sets. 

Newt. 





| bell as one of the best business- | 


McCarty, who gets better each time | 


and it’s delivered with showman- | 


Chez Paree,; Chi 
- Chicago, April 29. 
Sophie Tucker (with Ted Shapi. 
ro), Mary Kaye Trio, Consolo & 
|Melba, Brian Farnon Orch; $2.59 
minimum, $1.10 cover, 





In her 50th show-biz year, Sophie 
Tucker has, if anything, increased 
/her drawing power in Chi, the 
city’s last remaining regular night. 
iclub- filling to the brim for her 
| opening (29), Garbed in shimmer- 
| ing red, she takes complete domin- 
|ion of the room for 30 minutes, 
|slamming her trademarked ditties 
|} home along with a couple new rec- 
| itations written expressly for the 
| occasion of her golden jubilee. 


| Except for an overdose of lift-up- 
|your-hearts sentimentalizing, her 
|turn is a complete click. She's 
| still red-hot on the risque themes. 
zany on the hefty hipwork, and 
{throaty on nostalgic “Four Leaf 
| Clover,” “After You’ve Gone,” and 
“Some of These Days.” Talk pieces 
ilike “There’s No Business Like 
| That Certain Business” earn maxi- 
|mum guffaws as does her joshing 
wilh perennial accompanist-direc- 
tor Ted Shapiro, and Soph enters 
and departs to a terrific ovation. 


Comsolo & Melba, longtime fa- 
'vorites in this house, ccntribute 
some fancy ballroomology to the 
bill, not the least of which is their 
“I’m Forever Blowing Bubbles” 
i;sendoff. Agile team otherwise 
| terps in a variety of vogues to con- 
| stant mitting, with orch Jeader 
| Brian Farnon handling fine tenor 
vocals behind them. 


| Mary Kaye Trio holds forth for 
25 highly diverting minutes, which 
is quite a lot for an opening act, 
especially against anticipation for 
Miss Tucker. But there’s no ob- 
| jection to the length as the audi- 
ence is riveted by the diversity of 
vocal harmonies, comedy, satire, 
and instrumentalizing sans letup in 
pace or quality. Trio was culti- 
vated in the cocktail pubs and 
learned to do complete floorshows 
from its own resources. Miss Kaye 
has an appealing vibrant voice that 
solos excellently, her brother Nor- 
man is an amiable chanter and ca- 
pable mimic, and third partner 
Frank Ross has a fine comedy flair. 
Guitar, accordion, piano, bass and 
drum also figure in the proceedings 
as the male members double on 
instruments, and withal the show- 
manship is firstrate. 

Brian Farnon orch cuts a cus- 
tomarily good show and_ shares 
dance sets with Chamaco Rhumba 
band, Les. 


Blue Angel, N. Y. 
(FOLLOWUP) 

After a long Broadway and road 
stretch in the legit revue, “New 
Faces,” songster Robert Clary has 
returned to the New York bistro 
scene. The diminutive Frenchman 
opened at the Blue Angel last 
Thursday (29) with songstress 
Trude Adams. Latter is another 
addition to the list of performers 
brought uptown by nitery’s bonie 
faces, Herbert Jacoby and Max 
Gordon, after a Gotham break-in 
at their Village Vanguard in 
Greenwich Village. 

Duo joined holdovers Elsa Lan- 
chester and Martha Davis & 
“Spouse.” Clary, show’s headliner, 








has a sock opener in_ “Lucky 
Pierre.” Following up with a se- 
date “When the World Was 
Young,” he then switches to a 


lighter “If I Only Had A Brain.” 
Nicely integrated into his repere 
toire are a couple of French tunes, 
One of his top items is the “Sue 
Me” duet from the legituner, “Guys 
and Dolls,” in which he gives neat 
{handling to both the male and 
femme portions of the number. 
He’s a personable performer whose 
elastic face is effectively used in 
his songstyling. ‘- 

Miss Adams continues to impress 
as a bright newcomer to the niter¥ 
ranks, Her powerful piping and 
smart specialty numbers add up to 
top-draw entertainment. In the 
ballad vein she gives a warm work- 
over to such tunes as “Someone to 
Watch Over Me” and “Come Rain 
or Come Shine.” In the specialty 
genre, her bit on the advantages 
of dating a guy with a European 
car is a standout item. 

Of the holdovers, Miss Lanches- 
ter’s act is somewhat baffling. 
Material employed impresses as 
being incongruous with her stature 
as a topflight actress. Stint hinges 
primarily on Miss Lanchester’s de- 
livery of tunes in the blue idiom. 
Act offers an occasional yock line 
but misses the mark in an overal 
evaluation. 

Martha Davis and “Spouse” sock 
across some rhythmic numbers 
with comic avertones for effective 
results. Former vocals and tickles 
the ivories, while latter offers bull 
fiddle accompanient. Duo als@ 


dishes out melodies for the bar pa- 
trons, while the Jimmy Lyons Trio 
continues to provide potent show- 
backing and intermission 
mentalizing. 





instru- 
Jess. 
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Rose Paris 
_ Paris, April 29. 


Yves Joly (4), Felix Barrel, Nico- 
le Louvier, Fernand Reynaud, Los 
Guaranis (4), Tzella Shelton, Rose 
Rouge Orch (5); $2.50 minimum. 





Nico, director of this w.k. exist- 
entialist cave, is playing it ‘smart. 
Currents are shifting here and the/ 
Gallic set has begun to veer away 
from the St.-Germain-Des-Pres dis- 
trict. Fad-conscious French have 
to be brought back with a hep 
show.» Though the tourists will still 
give this spot a play this year, 
without the needed word-of-mouth, 
even this type of patronage will 
begin to fade. 

Since his last two Satirical revues 
were not of the standard top qual- 
ity, Nico yanked both and is now 
carefully preparing another to be 
unveiled next month. Meanwhile, 
he has made a straight vaude- 
cabaret out of the club with a good 
group of acts who made their 
names here. Biz was good when 
caught, but without the ribcracking 
patronage of yore. The next show 
will tell the story. 

Show starts with a clever im- 
pression routine by Felix Barrel of 
the various types of folk singers./ 
Clever mime, dialects and weird 


instruments fabricated from bal-{ 


loons and length of pipe, make this 
a good opener. Los Guaranis (4) 
are a staple here and this Para- 
guayan outfit gives out with fine 
carioca and folk numbers aided by 
expert guitars, a harp and colorful 
costumes. 

Tzella Shelton brings an expres- 
sive phizz to an impression routine 
of a group of assorted types going 
for an audition at a theatre. Fer- 
nand Reynaud is an up-and-coming 
comic, who purveys a neat sense of 
patter and mimicry into a solid 
turn. His takeoffs on the attempts 
of a shy type to pick up a girl, an 
enfant terrible torturing his har- 
assed father, Joan of Arc a la 1954, 
and a takeoff on a whole regiment 
are top comedy stuff. ‘ 

Nicole Louvier, young singer- 
composer, gives out with her poetic 
ballads while ensconced on a stool 
with a guitar in her lap. Delivery, 
haunting tunes ane interesting con- 
tent make this a solid number. 

Show winds on the perennial 
Yves Joly (4) group who deo a little 
bourgeois comedy-tragedy with a 
flock of umbrellas cavorting before 
a bright background. A story of 
love vs. social bigotry is brought to 
life by the various types of umbrel- 
las who soon take on human forms 
to make this an inventive, arresting 
number that is heavily mitted. 
Rose Rouge orch play acceptable 
dance music, and with the slack in 
biz there is room for patron terp- 
ing now. Mosk. 


Cafe Society, Chi 
Chicago, April 29. 
Ray Bourbon, Janet Brace, Bill 
Snuder (with Remo Biandi); $3 
minimum, 








For a new room trying to attract 
attention as a smart showcase, Cafe 
Society has a rather inauspicious 
kickoff lineup in terms of name 
strength and word-of-mouth bait, 
though the layout meets general 
entertainment requirements nice- 
ly. Bisstro, which can shoehorn 
about 130 cusstomers at one time, 
has a pleasant intimate decor and 
an oversized stage, and serves no 
food save hors d’ouvres. An in- 
crease in the talent budget for the 
primer months at least could help 
the room to build a following. 

All present acts are set for four 
weeks. Ray Bourbon cuts up as a 
female impersonator without the 
firlish trappings, getting a luke- 
warm response for his blue-shaded 
humor. Routine focuses on some 
salty lyrics and a battery of méno- 
log skits wherein Bourbon satiri- 
cally deptets some unbelievably ob- 
noxious dames. Even the most in- 
nocent subjects are underlined 
With strong sex entendres, and 
often Bourbon bypasses suggestion 
for the direct word, which is about 
aS amusing as the scribbling on the 
Walls. Reception is moderate. 

Attractive thrush Janet Brace 
clocks with a refreshing songalog 
of offbeat tunes, all in little-coun- 
‘ry-girl character, which is how 
she impresses visually. Ergo, a 
thes like “Every Little Country 
“irl’s Dream” is a natural for her, 
and SO is the whisper-voiced “Blame 
On My Youth.” Gal has a small 
Custy voice with a slight frog that 
enhances her salesmanship, and 
she has winsome personality on nov- 
eny ditties like “Sing Something 
Tple and “Popcorn For You.” 
7. o oldies, “Skylark” and “Don’t 
Take Your Love From Me,” get 
“me distinctive treatment that 
earns her overall big returns. 

‘inus the gadgeted piano, which 
normally works upon, and hav- 
hie yoPPed some of the person- 

e chatter from his presentation, 


te aSnyder’s act is markedly al- 


mf at this show, amounting to a 
concert of piano pieces with 
strumming a fine 


> ny ° 
Remo Biandi 


itar alongside. Decca artist 
“Chicago Concerto,” “Flying Fin- 
gers,” and “Driftwood,” among 
such tasteful mood pieces as 
“Count Every Star” and of course 
“Bewitched,” his record biggie. 
Midway he has an amusing session 
with variations upon “Mary Had a 
Little Lamb.” 

Paul Jordan backs Bourbon and 
Miss Brace on the 88's, and Merwin 
Stilleman plays the a 

es. 





Creseendo. Hollywood 
Hollywood, May 1. 


| (4), Ike Carpenter Orch (5); cover, 
$1.50. 





In the last few years, Bobby 
Short has been the mainstay of 
more than one of the town's in- 
timeries. He has built a big follow- 
ing locally, scored in London and 


uidly keyboards his own cleffings, | _ 


Bobby Short, Crescendo Starlets | 


Cafe de Paris, Lendon 
London, April 27. 
Dorothy Shay with Eddie O'Neal, 
George Smith and Winston Lee 
Orchs; $5 minimum. 


Apolle. N. Y. 

' Sarah Vaughan, Paul Quinichette 
With this engagement, the Cafe Band (13), Dotty Saulter, Rastus 

de Paris resumes its big league | Murray & George Williams, The 

cabaret status. The current head- | Zephyrs (2), Leonard-Reed Chorus 

liner, Dorothy Shay, is to be fol-| (49). “Night Without Sleep” 

lowed in turn by Jack Buchanan | (994,697) 

— naan ay oe with F ay : 
ompson an arl Brisson sched- , 

uled for return dates later in the | _ The card at the Apollo this week 

year. jis okay in most segments, but the 


; / good work, done mostly by Paul 
The season tees off in handsome | Oyjni ’ ice Ha 
style. cnahiian Desethe Shay | Quinichette’s Band, the terping 


to; Y oan 
chalk up a click London debut.| Zephyrs and thrush Dotty Saulter, 


: ages : ;comes nowhere near matchin 
Dressed in a clinging gold-sequined | Sarah Vaughan's Gdaatdesrdion 
hy pees tee Ameen | turn. The femme disk fave’s rhythm 
ing numbers which had been tried | ok ae eres. 2 ren Rie 
and proven across the Atlantic but | Sie Seen’: hew..caan wenn 
=" were basically new to Lon- | imitators, yet none ‘compares with 











House Reviews 


Mr. Ballantine, a buffoon whose 
droliery stems from the role of 
agitated magician whose sleight of 
hand never fails to miss and amuse. 
Magice mockery is highly gadgeted, 
but the gimmickery is not the es- 
sense of his mirth powers. Passing 
comment on his failure to do the 
standard tricks, Mr. Ballantine is a 
very funny guy. 


terping and acros of the Nicholas 
Bros., limber colored team that is 
a familiar standard here. Boys have 
plenty of flash and speed, and ex- 
ecute splits and handsprings as sec- 
ond nature. Hefty palming is part- 
ly for terp and partly for nice 
comedizing. Louis Basil is cordial 
'emcee and conducts house orch in 
| okay showbacking. Les. 





Layout is led off by slick tap - 





Miss Shay fashions a flawless 


Paris, and now appears to be gain- 
ing ground as a disk personality |edy vein. Her opener, “Mountain | 
on Trend, Coast label. His Cres-!| Gal,” sets the pace, and her sock 
scendo date should be _ heftily!entries include her standard hits. 
profitable. |\“Why Shore,” “Agnes Clung.” 

Short is a keyboard caroller in| ‘‘You Should Have Mentioned It 
the old jazz tradition. He’s without | Before’ and “If it Was Not For 
a peer in these parts and probably | Your Father.’ A sentimental bal- 
has little competition anywhere in| lad, “In Love with a Married Man,” 
his particular field. Certainly | provides a change in tempo. For 


songfest, all in sophisticated com- 


Miss Vaughan’s original delivery. 
Backed competently by her own 
trio, she warbles a_ well-mixed 
repertoire. Effortlessly, she show- 


Palace. N. Y. 
Lott & Joe Anders, Vic Spaddy, 


/cases six tunes, starting with a| Pauline Thorn & Escorts (2), 
bouncy “Nice Work.” For a little|Valaida Snow, Milt Douglas, 
civersification she ripples through Alice Murray Dancers (4), Jay 


“Easy Come, Easy Go, Lover. 
1 - in mixed r&b order, it’s “East | 
of the- Sun,” “Summertime” ‘with | ; f Weined & , i 
her trio sharing honors here), | 94-24 OCR SS SANE, 
Easy to Remember” and a ‘“Per- 3 : 


Marshall, Agramonte, Jo Lombardi 
House Orch; “Arrow in the Dust” 





there’s no one around today who 


foot” with the authority he dis- 
plays. And it’s a table-pounding 
turn throughout, whether on such 
standards as “From This Moment 
On” or “Manhattan” through the 
more offbeat “Any Place I Hang 
My Hat Is Home” to the rollicking 
“Motion Picture Ball.” 

Crescendo has a line of four girls 
who are best ignored and Ike Car- 
penter’s five-piece combo to fill out 
the floorshow demands. Carpen- 
ter’s outfit also plays for dancing. 
In the show, Carpenter’s keyboard 
work is good but the rest of his out- 
fit seems a bit behind the times. 
So the buik of the effort falls on 
Short’s shoulders. He’s more than 
up to it in an intimery of this kind 
and could easily hold his own in a 
featured spot in a larger floor- 
show. . Kap. 


Gatineau. Ottawa 
Ottawa, May 1. 
Dr. Arthur Ellen, Johnny & 
Jackie O’Dell, Valerie Noble. Bob 
Conrad Dancers (6) with Bill St. 
Clair, Harry Pozy Orch (8); 75c 
admission, $1 Sat. 





Dr. Arthur Ellen has added sex 
to his hypnotism since here last. 
Besides putting the assistants 
from the tables through the usual 
trance tricks, Ellen uses long-term 
bussing to his act. One time it’s 
under the spell, next time it’s post- 
hypnotic, but the effect is the 
same—girl or boy smacks partner 
and can’t let go until Ellen gives 
the signal. Hypnotist works at a 
fast pace that sometimes borders 
on the frantic and his trance- 
making reaches the _ susceptible 


the volunteers. 

Johnny & Jackie O'Dell have a 
smooth. acro-balance act that plays 
to a begoff. Valerie Noble’s socko 
piping keeps the bill rolling. Audi- 
ence participaters in roundup of 
standards including “Margie.” 
“Darktown Strutter’s Ball.” “Oh 
By Jingo” and others. Solo tunes 
are “Just One of Those Things” 
and “Paris in the Springtime,” lat- 
ter with touch of can-can. 

Bob Conrad Dancers, on twice 
each show, are backed by okay 
chanting of Bill St. Clair. Harry 
Pozy band is capable, both for 
showbacking and customer danc- 
ing. Bunny Dickson sings at the 
lounge 88s to good mitting. 

Gorm. 


Seven Seas, Omaha 
Omaha, April 20. 
Don Rice, with Carmen Lopez, 
Al Lamm Trio; no cover or mini- 
mum. 





A packed house at night caught 
was fitting tribute to vet Don Rice. 
Tall comic knocks himself out to 
send ’em home happy. A peters 
double for Senator Kefauver, Rice 
hits his high points with impresh- 
es of the legislator, Truman, Mac- 
Arthur, John D. Rockefeller, Will 
Rogers and Chevalier. 

He does three shows nightly at 
boniface Don Hammond's spot, and 
each of the 35-minute stints is dif- 
ferent. That's an hour and 45 min- 
utes of material, so naturally 
some of it misses. But it’s to the 
guy's credit that his top offerings 
are non-blue. He’s quick with the 
ad lib and is ready with local quips. 

He gets an assist from Carmen 
Lopez, a sultry brunet with shape- 
ly gams. She comes on to join him 
for a softshoe routine and later ap- 
pears in black-lace briefs to be 
draped in a pair of pieces of cloth 





|ning gown. P ; 
NN Lamm Trio does a creditable 


ijob of show-cutting. Trump. 


customer off the floor as well as) 


can stomp out such items as “Pig-}Fud” and “A-Feudin,’ A-Fightin’ | 


| her begoff encore, she does “Uncle | qidg* encore. She’s in constant 
command of the pewsitters. 

_ Quinichette has an outfit that 
is a little different by Apollo stand- 
ards. The sidemen lean towar 
dance stuff, bowing slightly to the 
|usual taste for rhythm in some of 
their numbers. To open the musical 
parts of the show, the sax-playing 


'and A-Fussin!” 
| Miss Shay’s stint extends over. 
40 minutes, above average for this 
| ritzy nitery. Eddie O'Neal adroitly | 
| accompanies on the ivories and the 
George Smith combo do their 
standard quality job of  back- 
grounding. Aggregation shares the | 


terping sessions with the } ga Seema — woe aed 
Lee orch. Myro. |\tune. Later, gleaning four men 


Gee ary ~ | ‘drum, bass, piano and guitar) from 
Top’s, San Diego |the big group to assist him, the 
San Diego, April 20. leader romps through a sometime 
The Sportsmen (with Charlie overlong but always excellent 
Bagby), Billy Britt Orch, Peggy | tunalog. Outstanding was “Swingin’ 
Dutton, Betty Hall Jones; $1 cover, | the Blues,’ Tanging in itself from 
no minimum. | blues to siick hillbilly. Solo in- 
| strumentals by all his backers were 
topnotch, and if Quinichette would 
shave a little off the length of each 
delivery he'd be letter perfect. 





If a few patrons have been liv- 
ing underwater the last decade and 
aren’t hep to Jack Benny vis-a-vis | ; 
The Sportsmen, the songsters es- | The Zephyrs start their turn 
tablish relationship immediately With some very ordinary tap danc- 
with a recorded phone-call gim-, ing. but within a few minutes 
mick. Somehow, hearing Benny’s turn to well-received panto. The 
voice notonly is a good identity dice game routine they use :s 
note but gives act a familiarity funny, as is the more standard 
akin to radio-tv’s entry {nto the liv- Slow-motion fight bit. Each helps 
ingroom. |;round out their 10 minutes with 

It’s no surprise to nitery habi- | SOme good solo stepping. Dotty 
tues that The Sportsmen—Marty | Sutter sang “Other End of a Kiss” 
Sperzel, Gurney Bell, Jay Meyer, #"d “All God's Children.” Earlier 
Bill Days—can stand on their own | this attractive lass’ tonal quality 
merits as a singing unit. Their has a__little-girl-sweetngss, and. 
scocko effort remains “No, No Rou- | except for the times she screams 
lette,” anent the Renotorious voice , OUt notes, comes off well. 
that calls ’em back to the gaming 
table. It’s funny stuff with under-|a frequent appearer, George Wil- 
lying moral of greed for money | liams, and Rastus Murray for some 
then power, preceding fall. ‘Voice,| comedy midway through the card. 
incidentally, belongs to Sheldon! Dialog is wordy and rarely satisfy- 
Leonard). , _|ing. Emcee Leonard Reed, with 

Still another morality note is, additional antics of his own, and 
found,in “You Only Want It 'Cause|the Apollo chorus are warmly 
You Haven't Got It,” a yock grab-} mitted in varied appearances. 
ber. Meyer’s “Danny Boy” is a rer 
standout in Irish medley. 
Songsters also score with Gay 
‘90s harmony, “Adobe Hacienda” 
and genuine begoff brings unit | Chicago, April 30. 
back for “Me and My Shadow.”| Kitty Kallen, Lou Monte, Mr. 

tr sag oe, Playing baad Ballantine, Nicholas Bros. (2), 
terpers by Billy Britt's house crew 7 oy; il r as ee 
is seed. Peggy Dutton, a brunet | $ Basil House Orch (12); “Ex 
looker, is an asset as band vocalist. 

In the Blackout Room, Betty! 
Hall Jones centinues her slambang | 
piano-vocal comedy and remains 
strong local fave. Don. 





Chieago, Chi 





a headliners on the probability that 
| their P pets high standing on the 
n - . | record polls will show up at the! 
Bimbo’s. 365. S. F. | box office. Coin harvest looks good 
San Francisco, April 30. ‘for the fortnight though the pic 














by Rice that turns out a nifty eve- | 


Paul Gray, Visionaires (4), The may be responsible for most of the 
Three Houcs; Dorothy Dorban) draw. 
Dancers (9), Derle Knox Orch (8); Sole distaffer on the bill, Kitty | 
$1.50 minimum. Kallen has winning visual values, | 
| wholly engaging deportment and a | 





| hands. 
,monte’s exciting tightrope-walking 


| stint. His balancing and a swinging 


'ecutive Suite” (M-G). 
| throughout the session and Jo Lom- 
Lone Windy City vaudefilmery is | bardi’s crew handles ‘em all deftly. 
pitching two record names as co-| 


| The standard turns making up 
icurrent semester at the Palace adds 
;}up to okay fare. It's a pleasant 

mixture of comedy, terps, warbling 

and acro stuff. Of the eight acts 
;on tap, the Alice Murray 
| Dancers haven’t been previous! 
Pea for Variety's New Act 
i file. 7 


| Layout gets off to a nice start 
| with unicyclists Lott & Joe Anders. 
‘They blend their crafty cycling 
'with some nifty juggling to net 
_solid returns. In the deuce, im- 
| pressionist Vie Spaddy is less suc- 
cessful. His carbons of Tony 
Bennett, Jolson, LaRosa and Bill 
| (Ink Spots) Kenny are routine and 
| lacks impact. 

| Pauline Thorn and two male 
| aides bring back some sparkle with 
|their comedy terping. Team gets 
{maximum returns for their well- 
| paced routine and builds plenty of 
| yocks, especially when the boys 
| simulate drunks. 

Negro thrush Valaida Snow fol- 
lows with a power-packed songalog 
| that stirs the pewholders. She hits 
|hard with “There's a Great Day 
Coming Manana.” “Chloe” and 
| “St. Louis Blues.” She also toots 
'a torrid trumpet on latter tune. 
| Thrush is strong enough to stay 
on for a couple more items but she 
ankles hurriedly leaving ‘em want- 
ing more. 


‘ 


The house has brought together | Milt Douglas whips.across a tried 


‘and tested monolog in the fifth 
slotting. His patter is mostly 
vintage stuff but he knows how to 
deliver and makes the most of his 





| material. “ 
| Jay Marshall, 
\follows after 
| Dancers. His patter and his trickery 
|are subtle stuff that’s more effec- 


comedy magico, 


the Alice Murray 


tive in the confines of a niterv. He 
does build some interest here, 
| however, and gets the house off its 
Session winds with Agra- 


routine on a slack wire is socko. 
There are lots of musical cues 


Gros. 


Casine, Terente 
Toronto. April 30. 
Norman Brooks, Leo De Lyon, 
the Goetschis (3), Lea Wallace, 
The Haydocks (2), Archie Stone 
House Orch; “The Juggler” (Col), 





Whether it settles the argument 


The tongue-in-cheek chatter of | 
Paul Gray is bringing merriment, 
to this Italian-quarter showcase 
this session. Once the customers | 
tune to his straight-faced impish- | 


canny approach to a song, reaping | #5 to whether Norman Brooks imi- 
a solid, mitting all the while she’s | ‘tates the late Al Jolson or just 
aboard. Warbler tees off with a/C@n't sing in any other manner, the 
charming “I Can't Give You Any- | Singer is a lusty b.o. draw here for 
thing But Love,” shifts to headspot | the jeans set who never heard 

| Jolie in person and to adults with 


‘carefully for twists in Gray's off-| her 


ness and rapier-like witticisms,|for sensitive “Are You Looking | 
they're reluctant to let him off. | For a Sweetheart,” and wraps up| 

Taking a businessman's stance, | first set with novelty ditty, “Don’t | 
the balding ringer for Adlai Stev-| Let the Kitty Get In,” which she | 
enson needles the commercial, is debuting at this appearance. 
world in his stylized patter, a la| Sells “When You're Smiling” at 
Myron Cohen but minus the dia-}Slow pace, climaxing in some 
lect. The tabpayers must hark | homespun chatter and caps, with | 
latest Decca side, ‘Little 
Things Mean a Lot.” 

Lou Monte, whose disk rise is 
more recent than Miss Kallen’s, | 
closes the show with an equally | 
effective output in a somewhat dif- 
ferenteidiom, his being robust and 
| largely of Italian flavor. Fine bari- 
tone pipes are augmented by am- 
ple stage knowhow, and his vield | 
has good impact. “A Baby Cried,” 
one of his etchings that had had 
good sales response in this area, 
gets tasteful dramatizing on the | 
shelf and “Sorrento,” sung in both, 
Italian and English to self- accomp 
on guitar, likewise makes a goodly 
dent. Big payoff naturally is for 
Strutters Ball,” his! 


beat chatter that is almost over | 
the heads of some regulars. 

The eomic’s song-kidding is ex- 
emplified in a suave “speeded-up” 
version of “September Song.” This | 
and other renditions break up the | 
gabfest, and for added laughs. 

Supporting Gray in this pleasant 
package are The Three Houcs, an | 
accomplished European juggling) 
turn with plenty of sparkle. The} 
Visionaires, three boys and a girl} 
harmony ensemble, top their stand- 
ards with a vocal recapitulation of 
the 1920's. ; 

Dorothy Dorban dancers, town’s 
top lookers, elegantly garbed as 
usual, dress the proceedings, while “Darktown 
Derle Knox's band backs it all) Victor hit. 
with verve. Ted. Sock comedy bit is turned in by’ 


|Man River” 
|with seagulls. 


‘male trio on unicycles, 


the touch of the nostalgic. 

Singer opens with a robust “Let 
Me Sing” and then segues into 
“Birth of the Blues,” “Young at 
Heart” and his bouncy “Hello, 
Sunshine.” He also does “I Can't 
Give You Anything But Love,” 
“Anniversary Waltz’ and his nov- 
eltvy “My Little 3-D Sweetie,” all 
for plenty of mitting and a begoff. 

Whole stage package is a swift- 
paced layout with Leo De Lyon in 
and out as emcee and excellent in 
his own stint at the grand piano 
for his song clownings, his inter- 
polated whistle effects, jungle and‘ 
trumpet calls into the mike, all to 
kidding of such vocals as “Old 
and “Ebbtide,” latter 
Gets hefty returns. 

Packet is teed off by the Hay- 
docks. boy in blue and blond in 
red, for swift taps and then into a 
neat goft-shoe bit and another 
brisk tap routine on hollow boxes. 

Following are The Goetschis, 
for expert 
(Continued on page 56) 
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VARIETY BILLS 


WEEK OF MAY 5, 1954 


Mumerals in connection with bills below indicate opening day of show 


whether full or split week 


Letter in parentheses indicates circuit. (1) independent; (L) 
(P) Paramount; (R) RKO; (S$) Stoll; (T) Tivoli; (W) Warner 


Loew; (M) Moss; 





NEW YORK CITY, Nicholas Bros 
Music Hall () 6 | Ballantine 
Eric Hutson _ Regal (P) 7 
Sahomi Tachibana | pear} Bailey 
Irene Antal Louis Bellson 5 
Maria De Gerlando| pon Redmon Ore 
Paul Knowles 3 Rockets 
Tong Bros 3 Riffs 
Rockettes Louis & Van 
_oree = Ballet Elsie & Babs 
ym Orc 
Palace (R) 7 SASASAS 
Kovacs Olympia (‘P) 6 
S Russell & J Diosa ee ed Co 
Du Barry Sis ee ge gg Lent 
Hammonds Birds eo “aN 
Viggo Jahn E Badicton ‘ 
3 Wiles ST PETERSBURG 
Mia & Matti Florida (P) 7 
CHICAGO Stars On Ice Rev 
Chicago (P) 7 Tenner & Betty 
Kitty Kallen Jimmy Shaw 
Lou Monte Dick Hall 
AUSTRALIA 
MELBOURNE Tony Fontane 
Tivoli (T) 3 Nina Cooke 


B Warren & C Co 
W Latona & Sparks 
The Dagenham Girl 


Pipers David Edie 
The Maxwells John Bluthal 
P O'Hagan & Max Blake 
Stead NEW ZEALAND 
be Royal (T) 3 
JRF" Craig Walton & O'Rourke 
E Crocker & Her | Charly Wood Co 
Teddy Bears Lowe & Ladd 
John Blythe Cook & Jeans 
Gloria Dawn Daresco 3 
Frank Cleary Guy Nelson 
David Sterile Chevalier Bro 
Judd Lane B Vaughan 
B McConnell Renita Kramer 
SYONEY Bouna ~ 
Tivoli (tT) 3 Bert Duke & Joy 
Roy Barbour Sonya Corbeau 
Margaret Brown Dorothy Hall 
BRITAIN 
ASTON Patsy Silva : 
Hippodrome (i) M & H Nesbitt 


Gwen Liddle 
Wilson Keppel & B 
B Warsham & B 
Sonny Roy 
Carozels 
Nelson Lloyd 
Syivesier Co 
Revel & Fields 
BLACKPOOL 
Palace (!) 3 
Lester Ferguson 
Dot & Maureen 
Walter Jackson 
Mongador & Ann 
Leslie Randall 
Ed Gerees & 
Fred Lovelle 
R Overbury & S 
Tower Circus (f) 3 
C Cairoli & Paul 
Knies Animals 
August Natsech 
3 Craddecks _ 
Vivian & Tassi 
Knies R Horses 
2 Cherks : 
Harold Gautier Co 
Fattini 
4 Ramses 
Dougias Kossmayer 
3 Petroffs 
George Ruzsa 
7 Eagles 
Rassos 
io Beer Barrel P 
Little Jimmy 
Jimmy Scott 
BRADFORD 


Alhambra (M) 3 
Laurel & Hardy 
Harry Worth 
D Rosaire & Tony 
Conway & Day 
D Redi & Mack 
Kenways 
Alan Rowe 
Peggy Cavell 
B Kayes Pekes 

BRIGHTON 
Hippodrome (M) 3 
David Whitefield 
Peter Cavanagh 
Terry Scott 

lolidor 3 
Hacktord & Doyle 

& A Alexis 
Angelos 
Albert Sturm 

CARDIFF 

New (S) 3 
Josef Locke 
D May & Saveen 
Eddie Reindeer 
Allen Bros & June 
Arthur Tolcher 
Seaton & O'Dell 
Sally & Charles 

DERBY 
Hippodrome (S) 3 
Eddie Calvert 
Kordites 
D Harris & Stan 
Jimmy Je® & June 
Gaye & Van 
De Vere Girls 

EAST H \M 

Granada (i) 3 
Dagenham Girl P 
Valantyne Napier 
Les Synmetricals 


BM Chesters Poodles 


EDINBURGH 

Empire (M) 3 
Beverley Sis 
A & L Ward 
George Martin 
Rob Murray 
Shane & 
Freddie 
3 Lesters 
Alex & Nico 


FINSBURY PARK 
Empire (mM) 3 

Katja 

Lacys 

Devine & King 

Bob Andrews 

Vogelbeins Bears 

Thea Alba 

Radiana 


GRIMSBY 
Palace (i) 3 
Tom Jacobson Co 

Alan Alan 

Mikowskis 

4 Kelroys 

Joan & Earnest 

Denvers 

Ladd West 

Sam Rogers 

Reggie Dennis 

LEEOS 

Empire (mM) 3 

Ballet Montmartre 

Anne Shelton 

Skating Savers 

Alfved Marks 


Lamar 
Harrison 


Julian Somers 
Kerry Vaughn 
Ivor Bromiley 





Frinton & Willis 
LEICESTER 
Palace ‘S) 3 
Max Wall 
Pharos & Marina 
Joan Mann 
Rajputana 

Ed Wileox & Y 
N & B Bridges 


Emcire (Mm) 3 
Billy Eckstine 
Curzon 3 

Terry Hall 
Darlys Dogs 

F Bamberger 
Musical Elliotts 
/ De Vere Girls 


MANCHESTER | 
Hippodrome ‘S) 3 
Evans 
Betty Jumel 
5 Skyliners 
Victor Seaforth 
2 Bils 
J & S Lamonte 
J Tiller Giris 
NEWCASTLE 
Empire (mM) 3 
K Mackintosh Ore 
Jimmy Wheeler 
Freddie Sales 
McAndrews & Mills 
urice French 
Austral 
Sisto Co 
Les Ricards 
NORTHAMPTON j 

New (1) 3 
Jimmy Malborn 
Renee Dymott 
Johnny Marsh 
Zena & Marlowe 
Olga Sanderson 
NOTTINGHAM 

Royal (mM) 3 
Dickie Valentine 
Jimmy James Co 
Dennes Bros & J 
Peter Dulay 
Eldina Co 
Jo Jac & Joni 
Kazan & Katz 
PORTSMOUTH 
Royal (M) 

Bill Cotton Bd 
Les Traversos 
Richman & Jackson 
Len Marten 
Pepines Circus 
2 Nadias 
SCUNTHORPE 
Savoy (1) 3 
Eltham & Sharpe 
Jeretz Bros 
Goldwyns 
Maja & Myna 
Jane Shore Co 
Beams Girl Tp 
SHEFFIELD 

Empire (Mm) 3 
Syd Seymour Bd 
E Arnley & Gloria 
Donald B Stuart 
El Granadas & P 
Vernon Sis 
Yvonne Prestige 
Rov Jefferies 

SOUTHAMPTON 

Grand (t) 3 
Danny O’Dea 
Conrad Vince 
Goya 3 
Franklyns 
B & R Rema 
Momo Beams 

SWANSEA 

Empire (mM) 3 
Rex & Bessie 
Radio Revellers 
Joe Black 
Bernard Miles 
Les Dounos 
Joyce Golding 
Roy Stevens 
Beryl & Bobo 
WOLVERHAMPTON 
Hippodrome (1) 3 
'ssy Bonn 
Billy Maynard 
Park & Trent 
Vadion Bros 
Nobertu 
Copa Cousins 
R Alan & Steve 
Billy Bartholomew 
Nicolettes 

WOOD GREEN 

Empire (Ss) 3 

Leon Cortez 
Doreen Harris 
Afrique 
Ken Wilson 
Percivals Canine R 
Cc H Duprez 

YorK 

Empire (i) 3 

Frankie Vaughn 
Joe Church 





Cabaret Bills 








Saxony Hotel 
Yvonne Adair 
| Mandy Campo Orc 
|! Val Olman Ore 
| Helene 
Tony De La Cruz 


Flamingo 
Kay Starr 
| Jones Boys 


Boy_ Foy 

Silver Slipper 
Buster Keaton 
Hank Henry 
Gogi Grant 


Vagabonds 
Vagabonds (4 
Maria Neglia 
Mary Ann Bentley 
Mayo Bros 
Russ Arno 
surf Riders 
Frank Linale Ore 


LAS VEGAS, NEVADA 


Ei Cortez 
Orioles 
Pat Patrick 
Tony. Marks 
Golden Nugget 
Doodles Weaver 
Mercer Bros 


NEW YORK CITY 


Basin St. 
Erroll Garner 


Bive Angel 
Robert Clary 
Gennette Wander 
Martha Davis 

Bart Howard 
Jimmy Lyons Trio 


Bon Solr 
Jimmie Daniels 
Thelma _ Carpenter 
Oliver Wakefield 
Kaye Ballard 
Dolores Brown 
Cafe Society 
Pee Wee Hunt 
Chateau Maarid 
‘Tropical Serenade’ 
Felo & Bruno 
F Alonso Ore 
Sarita Herrera 
Ciro’s 
llona Knight 
Tirza 
Carter & Ross 
Marchand Blue 
Lee Anders 
Katherine Victor 
Sopeci: ane 
Jane Froman 
Geo De Witt 
Kirby Stone 4 
Lorraine & Brunner 
Sandy Evans 
M Durso Ure 
Frank Marti Ore 
Hotel Ambassador 
inles Lande Orc 
No 1 Fifth ave 
Marion Harris 
Do 


Bob Downey 
Harold Fonville 
Hazel Webster 


Old Roumantan 
Sadie Banks 
Joe LaPorte Ore 
D’Aauila Ore 

Two Gvitars 
Viadimir Rozhen 
Lubov Hamshay 
Misha Uzdanoft 
Senia Karavaeft 
Misha Markoff 
Hotel New Yorker 
Ed & Wilma Leary 
Jo Barnum 
Ben Dova 
Steve Kisley Ore 
Dee Drummond 
A Rollini Trio 
Hotel Pk Sheraton 
Jose Melis 

Hotel Pierre 
Dorothy Sarnoff 
Russell Swann 
Stanley Melba Ore 
Chico Relli Ore 

Hotel Plaza 
Peter Lind Hayes 
Mary Healy 
Ted Streater Orc 
Monte Ore 


Bive Angel 
“Calypso Magic” 
Talley Beatty 
Sam Manning 
Lady Jamaica 
Princess Orelia 
Lord Carlton 
Lady Trinidad 
D’Lacy Quartet 

Black Orchid 
Gertrude Neisen 
John Carradine 
Wally Griffin 
R Kerpais Duo 

Bive Note 
Art Tatum Trio 
B Russo Quintet 

Cafe Society 
Ray Bourbon 
Janet Brace 
Bill Snyder 

Chez Paree 
Sophie Tucker 
Mary aKvye Trio 
Consolo & Meiba 


Ambassador Hotel 
Toni Arden 
Carolyn Ayres 
Benny Strong Ore 
Band Gox 

Mickey Katz 
Bas Sheva 
Bill Falbo 

Bar of Musie 
Josh White 
Sue Carson 
Dick Hazard Ore 


Biltmore Hotel 
Dave Barry 
Elsa & Walde 
Los Gatos 3 
Hal Derwin Ore 
Ciro’s 
Kay Thompson 
Step Bros 4 
Dick Stabile Ore 
Bobby Ramos Ore 
Chartey Foy’s 
W Smith & C Girls 


Bar of Musie 
Bill Jordan 
Guy Rennie 
Harvey Bell 
Beth Challis 
Gina Valenta 
Ethel Davis 
Fred Thompson 
Birdiand 
Bill Harris 
Don Elliot 5 
Herbie Brock 3 
Gracie Scott 
Black Magie¢ 
Sammy Walsh 
Jean Burkette 
Lynn Taylor 
Beverly Kenny 
Clover Club 
Lenny Kent 
Rose Marie 
Olga Suarez 
Tony Lopez Ore 
Selma Marlowe Line 
Woody Wootbury 
Di Lido Hotel 








Dos O'Connor 


Freddie Calo Ore 
® Basha Dancers 














Motel Roosevelt 
Guy Lombardo Ore 
Hotel St. Regis 
Daniel & Baron 
Milt Shaw ore 

Ray Bari Orc 


Hotel Sherry- 
Nethertand 
Juliana Larsen 
Lester Lanin Ore 
Jan Brunesco Ore 
Hotel Statier 
Art Weens Orc 
Hotel Taft 
Vincent Leper Ore 
tatin Quarter 


Novelites 
iL 


& M Murray 
Mary Montoy 
Darvas & Julia 
Lee Sharon 
7 Ashtons , 
Ruby Richards 
Art Waner Orc 
B Hurlowe Orc 
la Vie En Rose 
Patti Moore 
Ben Lessy 
Billy Gray 
Van Smith Ore 


Gabe De 
Poston & Matthews 
Elien Hanley 
Norvas-Dee Arlen 
N Parris Trio 
Town & Country 
Morty Gunty 
Phyllis Miller 
Duanos 
Johnny Morris 
LaPlaya 6 
Versatiles 
‘Nice Tio See 
Fay DeWitt 
Don Liberto 
Georgie Kaye 
Al Norman 
Lou Nelson 
Dorothy Keller 
Patti Ross 
Linda Lombard 
Margy Duncan 
Paula Stewart 
Carol Ohmart 
Salvatore Gioe Ore 
Panchito Ore 
Village Barn 
Rachel Ellen 
Norbits 
Jack Wallace 
Larry MacMahon 
Joe Furst 
Hal Graham Ore 
Village Vanguard 
Lord Burgess 
Trude Adams 
Marshall Izen 
C Wiiams Trio 
Waldorf-Astoria 
George Gobel 
N Brandwynne Orc 
Mischa Borr Ore 


You 


CHICAGO 


Brian Farnon Orc 


Conrad Hilton Hot’! 


Margie > 

Adele Inge 

Lippe & Balisch 

Bobby May 

Bob Bromley 

Bill Griffin 

N & J Waldo 

Boulevar-Dears (7) 

Boulevar-Dons (6) 

F Masters Orc 
Edgewater Beach 

“Blossom Festival” 

Joanne Wheatley 

Nip Nelson 

DeMarlos 

D Hild Ders (0) 

Bob Kirk Orc 
Patmer House 

Mata & Hart 

Yvonne Adair 

Prof Backwards 

Channing Pollock 

Charlie Fisk Ore 


LOS ANGELES 


Harry Stevens 
Mary Foy 
Marguerite Padula 
A. Browne Orc 
Mocambo 
Mary MeCarty 
Paul Hebert Orc 
Moulin Rouge 
B Minevitch H R 
De Castro Sis (3) 
Dominique 
Chiquita & Johnson 
Louise Hoff 
Barbettes (3) 
Gina Genardt 
Tom Canyon 
Fluff Charlton 
Bob Snyder Ore 
D Arden Dancers 
Statier Hotel 
Szonys (2) 
Jimmy Nelson 
S Ennis Orc 
Ron Perry Ore 


MIAMI-MIAMI BEACH 


Lord Tarleton 
Jack Stuart Orc 
Jeannie Moore 

Leon & Eddie’ 
Lois De Fee nies 
Lynn Star 
Arlene 
Rita Marlow 
Charlotte Waters 

Malayag 
Fabulous McLevi 
Richard’s C ory 
Bahama Mama 
Skip Nelson 

Nouttige Hotel 

enny oungman 
Andre D’Orsay , 
Antone & Ina 
Sid Stanley Ore 

Sans Souci Hote: 
Martha Stewart 
Lew Parker 
Sacaras Orc 
Ann Herman Ders 

Roney Plaza 
Milt Herth Trio 
George Hines Ore 





| Bil Willard — 
| Bi ar a 
Sparky Kaye ‘. peasy a 
siorey > ph te Don Cherry 
L Q@ Rev El Rancho Vegas 
Sahara Joe E Lewis 
Rey oelibes ghetti Lili St Cyr 
r 
Last Frontier Thunderbird 
Dorsey Bros Mills Bros 
Peggy Ryan & Ray | Rey & Gomez 
McDonald Patio : 
Asia Boys Josephine Premice 
RENO 
Mapes Skyroom Gary Morton 


Hoctor & Byrd 
W Osborne Orc 


Eddie Peabody 
Jack Durant 


Doris Drew Riverside 
Mapes Skylettes Kay Starr 
E Fitzpatrick Ore | Jones Boys 
New Golden Riverside Starlets 
Betty Clooney Bill Clifford Ore 
HAVANA 
Montmartre Marcel Pefore 
iT P Rodriguez Cachia 


Mata Perez Jacqueline Leroi 


Cabeil R Ortega Org 
Teddy & Sons C Rodriguez Org 
Roxanna Tropicana 
Nancy & Rene S de pana Org 
Rosando Rosell Celia Cruz 


Henry Boyer Rene & C Delaine 





e Gonzales Mano Lepez 

— Souci Marta & Alexander 
| Olga Chaviano Paulina Alvarez 

| Frank Gitilli rttica & Rolando 
Estrella Perez Orlando de la Rosa 
Ray Carson Kiko Gonsalves 
rondelayo Senen Suarez Org 
'Actu & Cellini A Romeu Org 
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Casino. Toronto 


triple mounts on a single unicycle, 
plus a bike finish for headstands 
and balancing feats. 

Rounding out bill is Lea Wallace. 
with her puppets in a Latin-Amer- 
ican number, a clever Apache 
dance, a neat ‘Alice Blue Gown” 
waltz bit for a strip tease, and an 
adept “Parade of the 





nipulate$ three figures for preci- 
sion dance effects. 

Archie Stone’s orch lends fine 
support to stage sesh. McStay. 





Olympia. Miami 
Miami, April 30. 

“Stars on Ice” with Mary Jane 
Lawson, Reynolds & Powers, Ten- 
ners & Betty, Two Adams & Eve, 
John Flanagan, Jimmy Shaw’s 
Puppets, Dick Hall, Les Rhode 
| House Orch; “Prisoners of the 
| Casbah” (Col). 





Continuing unit policy of recent 
weeks, house bookers came up 
with a bright ice show staged by 
John Flanagan which scored han- 
dily opening performances despite 
handicap of soggy layer on which 
to work, due to short time element 
to allow for the proper frozen sur- 
face. 

There’s nothing fancy in the 
setting, but lack of furbelows to 
background the acts doesn’t ham- 
per build of aud enthusiasm. Top- 
per is Mary Jane Lawson, a lithe 
‘ass with the talents to add the 
ballerina touch to her blade work. 
Spins and pirouettes are brought 
off in highly graceful fashion, with 
routining inventive and allowing 
for show of coordinated grace to 
earn solid palming. 

Flanagan injects comedy into 
the affair with twist on skate-tech- 
nique for the laughs, plussed by 
interweaving of trick touches that 
keep mitts mounting throughout 
stint. Novelty slide is held down 
by Two Adams & Eve with acro- 
antics that bring gasps; 
terp angle is added by Reynolds & 
Powers with their leaps a feature 
of a flashy segment. Tenners & 
Betty are another novelty addi- 
tion, depending more on superior 
skill in rope-twirling than on skat- 
ing, to gather themselves stub- 
holder returns. 

Added to lineup is the strong 
song-selling of young Dick Hall. 
A personable lad who has worked 
the better hotel-cafes around the 
area, he walks off a winner with 
his versions of the better pops, the 
big-belter being version of “You'll 
Never Walk Alone.” Puppet work 
of Jimmy Shaw is on the plus side, 
the devising and manipulations of 
the figurines well brought off. He 
tops matters with a clever bit—a 
trapeze artist complete with all 





the stunts. Les Rhode and house 
orch handle the showbackings 
skillfully, Lary. 


House Reviews | 


Painted 
Dolls” in which Miss Wallace ma-| 
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the printed word, it is therefore 
fitting that a permanent monument 
to Joe is “Show Biz” and his own 
successor book, “Vaudeville.” The 
first was’ an unquestioned best- 
seller in its original $5 earn, and 
its durability (and again in tribute 
to Joe Laurie Jr.) is the slick man- 
ner in which RGA Victor was able 
to document, on wax, in a 5642- 
minute LP phonograph record— 
ably narrated by George Jessel— 
the highlights of a half-century of 
yesterday and present-day show 
biz greats. This platter, to date, has 
also sold (in the above-$5 price} as 
many as all the basic seven edi- 
tions of the original bestseller. 
(This, of course, is a vicarious com- 
mercial, not altogether modest, as 
regards this reporter, but is ad- 
vanced, for the record, as another 
manifestation of Joe’s contribu- 
tion to the annals of show busi- 
ness). The same must apply to his 
“Vaudeville” book. 
Jobs and Jobs 


In another self-biog he confessed 
that he “held some jobs as long 
as two hours.” 

Altogether he held about 80 jobs, 
from newsboy, messenger, exer- 
cise boy for Newcastle Stables, flo- 
rist, copy boy for Dow, Jones Co., 


Sulka’s, officeboy for Street & 
Smith, shirtwaist factory, book- 
binder, drugstore, petticoat biz, 


water boy for harvest hands, to 
running errands for lawyer, den- 
tist, diamond setter, jewelry store, 
stationer’s; made garters, dealt stuss 
in a gambling house, stickman in a 
dice game, hopped freights from 
Chicago to the Coast and back to 
New York. 

His first professional appearance 


| Was in an act with Aleen Bronson 
balancing on a huge rubber ball, | 


at a Fireman’s Benefit, Greenlawn, 
Long Island. It was a big hit and 
their self-written act thereafter 
toured every smalltime vaudeville 
circuit in the land. They became 
headliners eventually and Joe was 
proud of the fact that “we played 
the Palace on Broadway over 20 
times as a team.”’ Laurie & Bron- 
son were a man-and-wife as well 
as professional team until 1922, 
when he married Nellie Butcher 
(professionally June Tempest), 
who was in Harry Carroll’s vaude- 
ville flash act. 

Joe Bryant Laurie, ex-U. S. Air 
Corps, now with Pepsi-Cola pro- 
motion department in Long Island 
City, is his only offspring. His 
mother was Miss Bronson, who re- 
sides in Hollywood. The surviving 
(second) Mrs. L.aurie has retained 
her professional name of June in- 
stead of her “square handle” of 
Nellie Butcher. She was an active 
ambulance driver in World War II, 
and is still active in the Red Cross 
Ambulance Corps. Their home is 
at 100-27 67th Drive, Forest Hills, 
N. Y. For years the Lauries occu- 
pied two stories of a town house 
on West 46th St., some three 
blocks distant from The Lambs 
Club which was his other “home,” 
but when it was razed he became 
an active suburbanite, “devoting 
(my) recreation,” he wrote, “to 
pool, collection of vaudeville trivia 
and my comedy library. Have four 
dogs, one Siamese cat, tropical fish 
and 18 canaries.” 

Laurie’s comedy library (gag 
files and the like) is perhaps one 
of the most extensive extant. He 
requested the original mss. of 
“Show Biz (Vaude to Video)” to 
be presented to the Theatrical Col- 
lection of the N. Y. Public Library, 
and it is assumed that his other 
collections will be divided between 
The Lambs and the N. Y. Library. 

Joe's al fresco spelling was a 
typically warm subject of conver- 
sation among his intimates with 
whom he engaged in prolific cor- 
respondence. He was indefatigable 
in his worldwide contacts. Show- 
men from Australia and South 
Africa as well as the Continent, 


| not to mention the legion of vets 


who have been retired in Southern 
California, were in constant com- 
munication with Joe. His loose 
spelling prompted him to inscribe 
on his letterheads, “I don’t give 
a damn for a man that can spell 
a word only one way,” signed Mark 
Twain. It was pure Joe Laurie Jr. 
but many requests came~ for 
“the original source of Samuel L. 
Clemens.” 


Varied Activities 
The chronology on his show biz 
activities include his career as mo- 
nologist after Laurie & Bronson 
split; he wrote 10 scenes for “Over 
The Top,” Breadway musical with 
Ed Wynn, T. Roy Barnes, Justine 
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Johnstone and Fred Astaire; a Lau- 
rie sketch gave the latter his first 
speaking lines. Laurie & Bronson 

ere also featured in “Over the 


op.” He starred in “Gingham 
Girl” (Chicago), “Plain Jane,” 
“Great Little Guy, “If I Was 
Rich,” “Weather Clear — Track 
Fast.” 


a 

He owned and produced ‘“‘Mem- 
ory Lane,” the biggest act of old- 
timers ever produced wherein a 
pseudo-Mr. and Mrs. Laurie Sr, 
came on for a pleasantly polite 
song-and-dance finale. Laurie's 
basic cast included William C, 
Handy (St. Louis Blues,” etc.), J. 
Rosamond Johnson (“Under the 
Bamboo Tree”), Gus Hill (Indian 
club swinger and onetime bur- 
lesque and “tab’’ show producer), 
Dave Genaro (“the original cake- 
walker”), Annie Hart, Emma Fran- 
cis, Lizzie Wilson, et al. Laurie 
personated Chuck Connors and 
emceed. 


He authored over 100 vaudeville 
sketches; play-doctored many 
Broadway legit and musical shows; 
wrote skits and blackouts for re- 
vues; was principal writer for 
Eddie Cantor and Al Jolson radio 
shows; has been staff columnist 
on VarRIeETy for over. 20 years: 
wrote “Barbary Host” for Warner 
Bros. and other film originals; col- 
laborated on plays with Ben Hecht, 
Gene Fowler, Paul Gerard Smith, 
Douglas Durkin and Wallace Smith, 
He wrote “Union Depot” for Doug- 
las Fairbanks Jr. and _ Loretta 
Young, and collabed on the pic 
version of “Babes In Arms.” 

Long billed as “the pint-sized 
author-comedian,” Joe Laurie Jr. 
was a giant in show biz and, even 
more importantly, loomed very 
large in the hearts of his fellow- 
showmen. 

Laurie’s cheerio-type of “Good 
Morning!,” when answering or 
signing off on the phone, or elses 
where, was as much his personal 
trademark as his “Ever Thine” 
when signing his mail. Whether 
phoned at midnight or at 6 am.,, 
Laurie’s bouncy manner of sing- 
songing “Good Morning!” belied 
the fact that he might well have 
been the victim of too fraternal 
friendship, because the _ Forest 
Hills home was sometimes like 2 
friendly roadhouse—drop in any 
time, at any early or late a.m., and 
Joe would be “pouring” and never 
think of trying to ease out any too 
convivial freeloaders. 

Within the realm of practicabil- 
ity, Mrs. Laurie and William Degen 
Weinberger, chairman of the board 
of trustees of the Jewish Theatrical 
Guild, and Joe’s longtime confi- 
dant, tried to comply with some 
expressed wishes of the author- 
comedian. One was the eye bank; 
the other was cremation, but some- 
how the suggestion of ‘‘a most sim- 
ple service” and “no eulogies” had 
to be compromised. Joe again 
turned them away Sunday after- 
noon (2) at Riverside Memorial 
Chapel, N. Y. 

Bert Lytell spoke for The Lambs 
and, in fine oratory but with admir- 
able restraint, summed up the 
special niche Joe Laurie Jr. enjoys 
in the hearts of his fellow-thes- 
pians. Lytell likened him as a show 
biz great with DeWolf Hopper, 
George N. Cohan, Raymond Hitch- 
cock, and the like. Dave Ferguson, 
executive secretary of the Jewish 
Theatrical Guild, spoke briefly and 
effectively, despite being obviously 
moved. Bill Weinberger, despite 
being paralyzed himself because of 
recent illness, was a unique tower 
of strength in the general proceed- 
ings because, as a lifetime friend 
of the author-comedian, he guided 
Mrs. Laurie in the six weeks of 
her bedside travail and in many 
other matters not generally known, 
including the handling of all the 
funeral arrangements. Cremation 
ewes at Ferncliff, Hartsdale, 

fo 

Delegations from the Negro Ac- 
tors Guild, the Actors Fund of 
America, Episcopal Actors Guild, 
the Friars, Elks, N.Y. Variety Club, 
the Circus Saints & Sinners, as 
well as The Lambs and the Jewish 
Theatrical Guild, swelled the turn- 
away crowd at the funeral chapel. 
In the broadminded tradition of 
the theatres Joe Laurie Jr. was 
active or honorary member of 
these groups. é 

Besides the widow, June Laurie, 
Survivors are a son, who is known 
as Bryant Laurie rather than Joe 
Laurie 3d, a sister, Mrs. Joseph 
Roberts, and a brother, Julius 
Laurie, 
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Equity Welfare Payment Demand 
Snags League Confabs at Outset 





expected, negotiations be- 
Pe Aciots Equity (and its affili- 
ate Chorus Equity) and the League 
of N. Y. Theatres ‘struck a snag at 
the outset last week. Predictions 
that this year’s bargaining would 
be long and strenuous appear 
likely to be fulfilled. 

Theatre owners and producers 
are yelping in protest at one actor 
demand in particular. That is that 
each current show be assessed an 
amount equal to 5% of weekly 
cast payroll, the coin to be paid 
weekly to the Equity welfare fund. 
As one vehement manager ex- 
presses it, that would amount to a 
5% raise for every cast member, 
including stars on a _ percentage. 
Compared to that, the union’s 
other demands are regarded as 
innocuous. 

What makes Equity’s new wel- 
fare payment demand particularly 
ominous for the League is the 
knowledge that other’ unions, 
notably the stagehands and mu- 
sicians, might regard it as estab- 
lishing a precedent, and insist on 
similar setups for them. Thus an 
average Broadway musical, with a 
cast payroll of $12,000 or so, would 
be tapped for $600 a week extra 
for the Equity welfare fund, and 
in case the stagehands and musi- 
cians won similar concessions, $200 
to $500 additional to them. 

Producers and theatre owners 
got around a somewhat similar 
situation in the negotiations two 

(Continued on page 60) 


Olivier Board Changes 
Revive London Talk Of 
Stevens-Whitehead Buy 


London, May 4. 

Persistent reports in West End 
legit circles that Roger L. Stevens 
and Robert Whitehead have bought 
a large slice of the personal hold- 
ings of Laurence Olivier and 
Vivien Leigh in Laurence Olivier 
Productions Limited have con- 
tinued for some weeks despite a 
recent denial. Earlier last month, 
Stevens told Variety that his trip 
to London was solely to 0.0. cur- 
rent plays, adding that reports pub- 
lished in New York represented a 
“garbled” version of the facts. 

Interest in the rumors was re- 
vived last week, however, when it 
became known that three members 
of the board had resigned from 
LOP. The retiring directors are 
Roger Furse, the designer; An- 
thony Bushell, actor-director, and 
Percy D. Krolik, member of the 
London stock exchange. No new 
directors have yet been named to 
succeed them. 

The Olivier company was orig- 
tnally formed in 1946 with a nomi- 
nal capital of 100 pounds ($280). 
Latest stock returns show that the 
Cliviers hold 5,500 shares between 
them. London Film Productions 
have 2,300 units ang Sir Alexander 
Korda personally holds 100 shares. 
Cecil Tennant, who is also a direc- 
tor, is named as holding 400 shares. 

Although no fresh change in 
stock has been reported to the reg- 
istvar of companies, rumors indi- 
cate that Stevens-Whitehead have 
acquired either the whole or a 
large port of the Olivier’s stock. 
It is believed they’ve taken this 
Step to gain a foothold in the Lon- 
don theatre and to establish a 
closer alliance with the stars in re- 
lation to the exploitation of their 
films in the United States. 

(On his return from London last 
week, Whitehead reported that he 
and Stevens, through their Pro- 
ducers Theatre, Inc., had arranged 
@ reciprocal deal under which they 
and Olivier Productions would 
have first refusal of each others’ 
shows. Robert W. Dowling, City 
Investing Co. president partnered 
with Stevens and Whitehead in 
Producers Theatre, said several 





months ago that the group is inter- | 
ested in acquiring a London The- | 


atre. Ed.) 


‘Crooked Man’ at Stevens 


Columbia, Mo., May 4. 
Stephens College Playhouse con- 
cluded a 12-performance schedule 
of a new melodrama, “There Was 
a Crooked Man,” by William Ash- 
ook, here last Saturday (1). 
_It was the seventh in a season of 
*ight productions the college De- 


Partment of Th 
each year. eatre Arts presents 








Stewart’s Bicycle Act: 
Vidpix, Films, Stage 


Paul Stewart, who’s set for a 
leading role in “The Reclining Fig- 
ure,” Harry Kurnitz play slated for 
Broadway production next fall by 
Martin Gabel, in association with 
Cusick & Margolies, planed to the 
Coast over the weekend for a 
Metro film stint. He'll play a 
Shubert production aide in “Deep 
in My Heart,” the musical based 
on the life of Sigmund Romberg, 
with Jose Ferrer in the title part. 
_ Before leaving, Stewart com- 
pleted 14 science-fiction telefilms 
for Parsonnet Studios, starring in 
seven, appearing in six others, and 
directing three. He’s committed 
for 12 more on his return from the 
Coast in six weeks. Rehearsals of 
“Figure” are due to start about 
Aug. 1. 


League Mulling 
Suburban Study 


League of N. Y. Theatres was 
approached last week about con- 
’ : R 

| ducting a study of population 
‘trends in and around the major 
cities, on~the possibility of build- 
ing legit houses in suburban areas. 
Project was suggested by Arnold 
H. Maremount, a Chicago lawyer- 
industrialist and legit patron. 

On the theory that, following the 
example of department stores, food 
chains and other retail enterprises, 
legit houses might be erected in 
suburban communities of many 
large cities to expand theatre pa- 
tronage, Maremount offered to con- 
duct a survey of recent population 
changes in a few key spots. 

Board of governors of the 
League expressed interest in the 
project and will go into it further 
when Maremount has developed 
and clarified his thesis. 


LIBBY HOLMAN SHOW TO 
TOUR SILOS FIVE WEEKS 


Libby Holman will take her one- 
woman show on a five-week tour 
of summer theatres, opening at 
Cape Playhouse, Dennis, Mass., 
third week of July under the Rich- 
ard Aldrich banner. 

Show, “Ballads and Blues,” may 
be brought into New York in the 
fall. It played Boston in April, 
and had a sellout return engage- 
ment at Philadelphia’s Hedgerow 
Theatre last week. Show is the 
same in which singer toured Eu- 
rope for two years, with Gerald 
Cook composer of the musical set- 
tings and accompanist. Walter Wil- 
liams, Miss Holman's personal 
manager, is setting the show for 
the silos. 














Sacramento Civic Rep 
Is B.0. for Local Tent 


Sacramento, Calif., May 4. 

Sacramento Civic Repertory 
Theatre, believed to be the only 
/community theatre in the U. S. op- 
lerating a year-round professional 
| boxoffice, will serve in that capac- 
|ity this summer for the fourth an- 
nual Music Circus produced by 
Russell Lewis and Howard Young. 


Bookings by the local group 





Caine Mutiny Court Martial,” all 
presented locally by the Civic The- 
atre, to the Harlem Globe Trotters, 
Mternational concert artists, sym- 
phony orchestras and the “Skating 
Vanities.” 


Because of the volume of shows 
ly built a two-story building to 


ministration. Structure is part of 
the Civic Repertory Theatre’s 
Tagle Theatre Center, which in- 
cludes a 400-seat_ theatre, 





will complete the theatre center. 


handled, the theatre group recent- | 


B’way Ushers, Doormen 
Get 10% Wage Boost 


Theatrical ushers and doormen 
;} On Broadway have won a 10° 
wage boost in recently-completed 
negotiations with the League of 
N. Y. Theatres. Raise applies to 
all categories, from the beginner 
ushers, who go from $24.75 to 
$27.23, to stage doormen, who go 
from $45.10 to $49.69. Deal doesn't 
apply to Shubert Theatres, which 
aren't represented by the League. 
Separate agreement is being nego- 
tiated for them. 


Employees are members of the 
Legitimate Theatre Employees 
Union, Local 183-B, IATSE (AFL). 


Smooth 5106 
Gain for ‘Itch 


With the recent payment of an- 
other $40,000 dividend, “Seven 
Year Itch” has now distributed 
$447,006 net profit. On the basis 
of the standard 50-50 split between 
backers and management, that 
gives the former a 372.5% profit 
thus far on their $60,000 invest- 
ment. 


For the five-week period ended 
April 3, the Broadway edition of 
the Courtney Burr-Elliott Nugent 
production grossed $105,630, and 
the touring company drew $84,026 
in Chicago. Respective profits for 
the two companies for the period 
were $17,346 and $10,523. Adding 
$51,670 royalty and other income, 
that brought the total net profit 
on the George Axelrod comedy to 
$510,903 to date, including the 





film sale. 

After payment of the $40.000 
dividend, remaining assets includ- 
ed $24.926 bonds and deposits on 
the two companies, $20,000 sinking 
fund and $18,971 available for dis- 
tribution. 


Littler Gandering B’way 
Shows Before Doing Big 
London Three-Play Sked 


Emile Littler, enroute back to 
London from Australia, arrived in 


New York over the weekend for a 
10-day stay to see the Broadway 
shows. 
traveling by plane, having gone to 
Australia to launch a production of 
his London musical hit, “Zip Goes 
a Million.” 


On his return to England, the 
producer will get to work on three 
new shows. First will be “Book of 
the Month,” a first play by Basil 
Thomas, to be staged by Pauline 
Grant with Hugh Williams as star. 
Then he'll present “King for a 
Night,” a musical version of the 
old dramatic hit, “By Candle 
Light,” with book adapted & Eric 
Maschwitz and music and lyrics by 
— Coslow. It will open in the 
fall. 


Next on Littler’s schedule is a 
musical version, not yet titled, of 
the old melodrama, “Ghost Train,” 
with book adapted by Maschwitz 
and songs by George Posford. No 








will star. The show is aimed for a 
West End opening at Christmas 
|time. Littler has no shows running 
in London at present, but his pro- 
ductions of “Affairs of State,” 
“Love from Judy” and “Zip Goes a 
Million” are touring the British 
provinces. 


‘Madam’ New Zealand 





Sydney, April 27. 
Irving Berlin's “Call Me Ma- 
dam,” with Evie Hayes in the title 





|of the Sydney season, 

“South Pacific’ is currently 
| touring New Zealand under the 
iJ. C. Williamson banner. At end 


‘of tour in June, musical will re- | 
{turn to Australia and open at His | 


| Majesty's Theatre, Brisbane. 
Colin Morris’ “Reluctant 
| Heroes,” starring William Hodge, 


| in Brisbane at His Majesty's The- 
|atre May 8. 


“Reluctant Heroes” has been 


iwill follow Brisbane. 


show’s 40% share of the en 


one is set to direct, but Reg Dixon | 


Tour Set; ‘Pacific’s’ Trek 


‘Suburban Town Draw to Be Tested: 
Picnic at Evanston May Set Trend - 





Telecast London Show 
In First Week of Ran 


London, May 4. 

Excerpts from Roger MacDou- 
gall’s new comedy, “The Facts of 
| Life,” are to be televised during 
| the first week of its West End run. 
|The play opens at the Duke of 
York's Theatre tonight (Tues.) un- 
der Henry Sherek’s management, 
|and the telecast will be next Mon- 
‘day (10) before an invited audi- 
, ence. 

Production stars Alec Clunes 
and Avice Landone, with Lance 





Secretan, Nora Nicholson, Char- 
mian Eyre and Iris Hoey. Stage 


| production is directed by Peter 
Potter, with Alan Chivers handling 


the tv presentation. 4 





oe 


‘Immoralist Tour 
Hinges on Stars 


Plans of Billy Rose to send “The 
| Immoralist” on tour next fall hinge 
primarily on the availability of suit- 
able stars. The Ruth and Augus- 
tus Goetz dramatization of the An- 
dre Gide novel has been offered 
Theatre Guild-American Theatre 
Society subscription, which would 
; presumably give it a head start in 
| key city engagements. 

Geraldine Page, costar of the 
_show, is available to resume the 
| femme lead for a tour, but Louis 
| fourdan has other commitments, so 
'a successor would have to be ob- 
‘tained for the title role. The 
| French actor returns to Paris this 
| week for a film stint. 

The drama earned an operating 
| profit on the run. closing Saturday 
| night (1) at the Royale, N. Y.,. with 
'a final week gross of over $20,000. 
Nevertheless, Rose decided not to 
try to continue with a replacement 





' ance sag is due at this period of the 
season. 

According to Rose, who person- 
/ally supplied the financing for the 


|show, “Immoralist” cost about $80.- 


/and the ambitious advertising cam- 
;paign. It is understood to have re- 
| couped about $55,000 of that, and 
'even if tour plans don't work out, 
'the producer believes it may re- 
| cover the balance from foreign and 
| stock rights, for which there have 
, been numerous approaches. 

| Rose also reveals that Gabriel 
| Pascal wants to produce a film ver- 
| sion of the drama in France, mak- 
jing French and German language 


| versions, with a special edition of | 


_the latter using English subtitled 
'for the U. S. and British markets. 


‘PAGING LESLIE CARON 





FOR ‘ADELE’ MUSICAL 


Leslie Caron is being sought for 
the key role in “The Amazing 
Adele,” a musical version of a 
Parisian comedy by Pierre Barillet 
| and Jean-Pierre Gredy. It would be 


the first legit appearance for the | 


French ballerina who first drew 
major attention as Gene Kelly's 
; dancing partner in the Metro film, 
|‘‘An American in Paris.” 

“Adele,” which deals with a 
voung girl with the power of fore- 
sight, the scheme of various selfish 
people to exploit her gift, and how 
she loses it when she falls in love, 
iis being adapted by Anita Loos, 
/with Albert Selden composing the 
musie and Bob Wells supplying the 
lyrics. Selden and Morton Gottlieb 


have ranged from touring legits, | role, is now in its third month at | are planning to produce the show. 
such as Charles Laughton’s read- | the Theatre Royal, Sydney. Com- | 


ings, “Don Juan in Hell,” and “The | pany tours New Zealand at end \YMCA-ANTA Counselling 





Dept. for Legit Tyros 

A counseliing program for as- 
|in New York under the joint spon- 
sorship of the YMCA and the 
| American National Theatre & 
| Academy. Program’s aim is to pro- 
| vide stage hopefuls with advice on 


house its boxoffice and theatre ad-| with Kenneth Thornett, will open| the general problems relative to 


| making the casting rounds. 


First of the counseliing sessions | 
the | 
and | playing to record biz at the Com-| YMCA's William Sloane House, 
school and workshop buildings. An-|edy Theatre, Melbourne, for the | with ANTA prexy Clarence Der-| duc 
other theatre, planned to seat 1,800, | past seven months. Sidney booking went and actress Margaret Barker 'fund drive to finance a building pro- 


was held Monday (3) at 


as guest speakers, 


+ “Picnic,” 


for Jourdan, as a“steady attend-' 


| piring legit talent has been started | 


Theatre Guild-Joshya 
Logan production of the William 
Ince prizewinner, will probably be 
booked for a week’s stand in Evans- 
ton, Ill, either immediately before 
or after its forthcoming engage- 
ment in Chicago. Date, which is 
contingent upon the availability of 
a suitable house in the suburban 
town, is figured as an experiment. 


Idea is that with the recent pop- 
ulation trend toward the suburbs 
of many large cities, the time may 
be at hand when such communities 
;can support a profitable week’s 
|stand for legit shows. That would 

be at least a partial return to con- 

‘ditions of a quarter-century ago, 
before the heavy concentration of 
urban population. 

If the Evanston booking can be 
| arranged and business is at all sat- 
»isfactory, the Guild would figure 
on repeating the experiment with 
other shows and in other major 
cities where conditions seemed 
likely and suitable theatres were 
available. That might apply to New 
York, where established hits could 
| play such nearby towns as Hacken- 
isack, the Oranges, New Rochelle, 
| White Plains and perhaps Albany, 
! following the Broadway run. 

Whole idea is in line with the 
growing policy of large department 
stores, grocery chains, etc., to open 
branches in populous’ suburbs, 
where easy motor transportation 
and unlimited parking are favor- 
able factors. 

“Picnic” recently closed a long 
_run en Broadway and is on tour, 
| playing this week at Ford's, Balti- 
more. 


Author Through With 
Pajamas If Musical 
Based on Book Clicks 


If “The Pajama Game” turns out 
to be a hit, Richard Bissell hopes 
he'll be through with pajamas, at 
least professionally. 

Bissell wrote the novel, “7'2 
'Cents,” on which the musical is 
i based, and has collaborated with 
|George Abbott on the adaptation. 
|He got the material for the novel 
'as superintendent in his father’s 














He and Mrs. Littler are | 000 to put on, including the tryout | PaJama factory, H. B. Glover & 


Co., of Dubuque. Although it is a 
| bestseller, “742 Cents” and two pre- 
vious novels haven't earned enough 
royalties to enable Bissell to quit 
the pajama game for fulltime 
authorship or, his greatest hope, 
show business. 

There was a streak of luck in 
ihow “712 Cents” came to be 
| adapted as a legit musical. Robert 
Griffith, a stage manager for 
George Abbott and at the time 
working on “Wonderful Town,” 
/Was discussing the way so many 
}musicals are based on_ straight 
| plays and, more particularly books, 
jwith his fellow-commuter and 
| neighbor, Sam Sharkey, of Roway- 
ion, Conn. 


Sharkey, a news editor of the 
|N. Y. Times, mentioned that there 
,was a rave review in the next 
;morning’s edition ‘out that night 
‘as he and Griffith rode home on the 
| train) of a book called “72 Cents,” 


(Continued on page 59) 








‘MARY HUNTER ON ‘PAN, 
| THEN TO HAYWARD TV 


| Mary Hunter will be ass{stant to 
Jerome Robbins on the staging of 
the Mary Martin revival of “Peter 

Pan,” to be produced by Edwin 
| Lester for Civic Light Opera sub- 
‘scription presentation this sum- 
mer in San Francisco and Los An- 
geles. She will go to the Coast 
about June 1. 

On her return, Miss Hunter will 
take an editorial assignment with 
the Leland Hayward. production 
staff for his NBC television series 
next fall. She had a similar spot 
on the special Ford anniversary 
telecast last year. Herman Bern- 
stein, Hayward’s legit general man- 
ager, will be business manager of 
the video unit and legit actor-di- 
rector-designer Richard Whorf will 
be a production associate. 

Miss Hunter will continue as ex- 
ecutive director of the American 
| Shakespeare Festival Theatre & 
| Academy, which is conducting a 


‘gram at Stratford, Conn. 
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Blondell in Birthday’ Will Open 


Philly Tent; ‘Madam’ to Tee St. Loo 


Philadelphia, May 4. 

“Playhouse in the Park, munici- 

pal tent-show enterprise in Fair- 
mount Park, will open its third 
season June 14 with “Happy Birth- 
day,” starring Joan Blondell. 
* Second offering will be Eugene 
O'Neill’s “Ah, Wilderness,” star- 
ring Gene Lockhart, playing a 
week’s stand after a_ three-per- 
formance break-in at a new bowl- 
arena now being constructed on 
Boston Common. The third show 
will be “Affairs of State,” with 
June Lockhart in the original 
Celeste Holm role. 

Other bookings during the 13- 
week season will include “Little 
Hut,” with Barbara Bel Geddes and 
Hiram Sherman; “Time of the 
Cuckoo,” with Betty Field; “Front 
Page,” with Robert Preston and 
Leon Janney, and “Golden Boy,” 
with a star still to be engaged. N 
official dates are set for these 
shows. 

Grace Kelly. film actress daugh- 
ter of John B. Kelly, vice-presi- 
dent of the Fairmount Park Com- 
mission, is being sought for an- 
other guest date, if her Metro com- 
mitments permit. 
last year in “Moon Is Blue” was 
the top grosser of the season, and 
she clicked in 1952 in “For Love 
or Money.” 

Directorial assignments this year 
will be shared by Morton da Costa, 
Martin Ritt and Albert Marre, . 





$300,000 Advance St. L. 
St. Louis, May 4. 

More than $300,000 advance for 
season tickets for the 1954 Munici- 
pal Theatre Assn. has already been 
set. 

Season opens June 3 in the al- 
fresco playhouse in Forest Park 
with an ll-night stand of “Call Me 
Madam,” a newie for the outdoor 
theatre. 





Arena in Glens Falls, N.Y. 
Glens Falls, N. Y., May 4. 


Four-week strawhat season will | wike Sloane out of the red person- | 


+ 





Rockefeller 406 Grant 
For Stratford, Canada 


Strattford, Ont., May 4. | 





Her appearance | 


Rockefeller Foundation has 
promised the Stratford Shake- 
speare Festival a grant of $40,000 
if the festival committee raises 
$80,000 by June 20. That appears 
to be in the bag, as $66,094 has al- 
ready been raised, more than half 
of it locally. Also, tickets for the 
first two and last two performances 
(June 28-39, Aug. 20-21) and for 
the opening night of “Oedipus 
Rex” (July 15) are now sold out. 
|The festival stars James Mason. 

Amelia Hall, managing director 
of Ottawa’s Canadian Repertory 
Theatre, who last summer played 
Lady Anne with Alec Guinness in 
“Richard HI,” will lecture at the 
| two-week summer school here, July 
|26-Aug. 11. Staff, headed by Cecil 
| Clarke, who's directing “Measure 
|foy Measure” (Tyrone Guthrie 
| stages “Taming of the Shrew” and 
| “Oedipus”) includes Douglas 
Campbell, Scottish actor, and his 
wife Anne Casson, daughter of 
Lewis Casson and Sybil Thorndike; 
Eleanor Stuart, Montreal actress 
who plays Jocasta; and Tom Brown, 
former London Old Vic stage man- 
ager. 


Banana Pic Coin 
Unlikely to Pay 
Off Legit Loss 


“Top Banana” will probably get 
legit producers Paula Stone and 














be presented here by Dick Stein,| ajly on the original stage presen- | 
beginning next Monday (10). Stein, | tation, but are unlikely to pay off 
a local native, raised $3,500 to put the backers of the venture. That's 


No Biz Like Sales Biz 


George Britton, recent co- 


star of “South Pacific” on 
Broadway, is now working as a 
Cadillac salesman in New 
York. Originally a member of 
show’s Seabee chorus, Britton 
was elevated to the lead male 
role in January, 1952, aad re- 
mained in that capacity for tne 
remaining two years of the 
Rodgers-Hammerstein — musi- 
cal’s run. 


He has no definite stage 
plans. 


1156 Net Gain So 


Far on ‘Teahouse 


“Teahouse of the August Moon,” 
playing te standee-limit attend- 
ance, has earned $115,388 net 
profit to date on its $100,000 in- 
vestment. That includes the show's 
share of the proceeds of the film 
sale to Metro. The distributed 
profit thus far is $20,000, of which 
half goes to the backers for a 10° 
margin on their investment. 


For the four weeks ended March 
27, the Maurice Evans-George 
Schaefer production grossed $128,- 
670 and netted $24,633, bringing 
the total profit from operations to 
$77,571. Income from the film deal 
was $37,616, plus $201 souvenir 
program royalties. After the $20,- 
000 distribution, the remaining as- 
sets included $30,000 cash reserve, 
$14,107 bonds and deposits and 
$51,281 available for distribution. 


Summary of cash position dis- 
closed $86,627 cash in bank, $2,183 
prepaid insurance, $1,000 advance 
royalties, $229 accounts receivable, 
less $4,069 payroll taxes payable, 
$4,690 withheld taxes payable and 
$30,000 cash reserve. 

Terms of the Metro deals for 
the film rights called for a $60,000 
down payment, plus weekly install- 
ments equal to 10% of the weekly 
gross (including the tryout tour), 
to a ceiling of $150,000. After de- 
ducting agent’s commission and 
the negotiator’s fee, the show gets 
40° and original novelist Vern 








| Sneider and adaptor John Patrick 


share 60%. 
The Pulitzer and Critics’ Circle 


* ar * 

Inside Stufl—Legit 

| Backers of the recent Jay I. Julien-Hal Zeiger touring production of 
/ “Make Momma Happy,” included co-producer Zeiger, $9,500; actor Ad- 
dison Richards, $1,000; tv producer Carl Green, $500; tv producer Gor- 
don A. Duff, $500; writer Robert A. Arthur, $500; tv producer Wii- 
liam B. Nichols, $500; director Sidney Lumet, $500; producer Rob- 
ert L. Joseph, $500; production assistant Jacqueline Babben, $500: 
singer Jo Hurt, $250; Lillian B. Stein, of the New Dramatists Com- 
mittee, $250; Irving Zeiger, brother co-producer Hal Zeiger, $1,000: ty 
director Delbert Mann, $250; NBC director Arthur Penn, $250, and co- 
| producer Julien, $2,125. Production was capitalized at $25,000, with 
no provision for overcall. 





Purchase last week of the Liebling-Wood office by Music Corp. of 
America creates the most powerful agency in the legit field. Deai, 
consummated for a reported $250,000, gives MCA access to the scripts 
of such name playwrights as Tennessee Williams, William Inge, Robert 
Anderson and Maurice Valency. Agency also signed Audrey Wood 
to a five-year contract at a reported $1,000 a week. Together with Kay 
Brown, Miss Wood will head MCA’s literary and play department 
{in New York, and continue to represent her clients. William Lieb- 
| ling, Miss Wood’s husband, will concentrate independently on produc- 
| ing and personal management. J 








Gladys Schmitt, the novelist, and her husband, Simon Goldfield, 
were in New York last week at the invitation of Julie Harris, the 
actress, and her producer-husband, Jay Julien, to discuss the possibil- 
ity of their dramatizing Miss Schmitt’s novel, “Alexandra,” for Miss 
Harris’ use next season. Although Miss Schmitt has written several 
books—she also teaches in Pittsburgh at Carnegie Tech—the play field 
would be a new one to her, and the author wants to think it over 
for a time. 





Backers of the Playwrights Co. production of Elmer Rice’s “The Win- 
ner,” which folded on Broadway March 13 after a run of 30 perform- 
ances, included Theresa Helburn and Lawrence Langner, co-directors 
of the Theatre Guild, $1,200 apiece; Max Liebman, tv producer, $1,200; 
Irwin D. Wolf, prexy of the Pittsburgh Civic Light Opera, $1,200: 
Malcolm Wells, for the Playwrights Co., $9,600; Robert Whitehead, for 
Producers Theatre, Inc., an affiliate of the Playwrights Co., $30,000. 
Production was capitalized at $60,000, with no provision for overcall. 





London producer Henry Sherek is reported to have been given a 
5° share in “Hippo Dancing,” the Robert Morley starrer at the Lyric 
Theatre there, as an inducement to move “The Confidential Clerk” 
from the Shaftesbury Avenue house to the Duke of York’s, where it 
closed its London run last week. Investors in the T. S. Eliot: play 
are now claiming that the 5% slice should be regarded as an asset 
of “Clerk” and that the profits should be shared with them. 





Summer theatres will have the benefit of extended Daylight Saving 
Time under a new bill just passed by a special session of the New 
Hampshire Legislature. Under the measure, “summer time” will be 
extended from the last Sunday in September until the last Sunday 
in October, the same as in the neighboring state of. Massachusetts. 
It was specified that if the Bay State should give up the lengthened 
DST period, New Hampshire would do likewise. 


Legit Bit 
Dorothy Ross is pressagenting 
“House of Flowers,” the Truman 


2 





Blue,” the opening bill, May 29, at 


the barn venture into operation. 
Productions, each running a 
week, will be offered at the Arena 
Theatre. Ed Kloton, of the Ford- 
ham U. Drama department, will 
direct, while Lisa Howard will 
handle the lead roles in the four 
productions, “Affairs of State,” “I 
Am a Camera,” “Voice of the 
Turtle” end “Private Lives.” 





Local Play at Gloucester 
Howard Edelman, stage man- 
ager with “Solid Gold Cadillac,” 
opens his Cape Ann Playhouse, 
Gloucester, Mass., July 2. Preem 


production will be “The Gloucester | 


Story,” by Clayton Stockbridge. 
Work, which relates the story of 
the community, will play twe 
weeks. 

Production sked also includes 
“Moon Is Blue,” “Be Your Age,” 
“Separate Rooms,” “Late Cristo- 
pher Bean,” “Gigi,” “For Love or 
Money” and “Fourposter.’ 





‘Roberts’ Opens Mich. Barn 
Augusta, Mich., May 4. 
Barn Theatre, Augusta, Mich., 
begins its ninth season June 22, 
with “Mister Roberts.” Jack Ra- 
gotzy, who operates the strawhat- 
ter, will direct the opening bill. 


He recently appeared in the play , enue for the “Top Banana” film | would not only broaden the com-| hired for 10 weeks to get tv and 


in Washington. Ratgotzy uses a 
resident Equity company. 

Other productions skedded for 
the 432-seater include “The Little 
Hut,” “My Three Angels,” “Mrs. 
McThing,” “Anna Lucasta” and a 
new play. 





Clinton Opening July 26 
Clinton, Conn., May 4. 
Clinton Playhouse, operated by 
Charlotte and Lewis Harmon, will 
open a 10-week summer _ season 
July 26. Staff members at the 
barn will include Laurence Buck, 
manager; Marvin Poons and Jerry 


Solars, stage managers, and Henry | 


Lowenstein, designer. 
The Harmons recently sent out 


20° dividend checks to Playhouse | 


stockholders. 


Equity Shows 


(May 3-16) 
Naked—lLenox Hill 
NiY. (5-9), 
Jacobowsky and Colonel—Lenox 
Hill Playhouse, N.Y, (12-16), 





| figured on rough estimates of the| prizewinner costarring David 
_picture’s prospective gross. Wayne and John Forsythe, is cur- 
| According to hep film observers, | rently in its 30th week at the Mar- 
| the screen edition of “Top Banana” tin Beck, N.Y., and a London edi- 
' will do well to gross $1,000,000 in | tion has opened to smash notices 
|the U. S. and Canada. Under the ; and attendance. ; 
‘releasing deal for the _ picture, | 
!United Artists gets 35° of the. 
| gross plus the cost of prints and | 

advertising, estimated at around 

$175,000 more. That leaves $475.,- 
| 000, from which is deducted $350,- 
; 000 film production cost (statement 
' covering the latter hasn’t been sub- 

mitted by the studio, so the figure 
| may be less than that). 

On a $1,000,000 gross, therefore, 
there will be $125,000 profit, of 
which the legit production gets 
| 20° and the authors of the legit | 
|show, Hy Kraft and Johnny Mer-| 
jcer, gets 15° and the production | Decision, if carried out in the out- 
gets 20%, or $25,000. Under the | ft’s usual professional manner. 








Nouveau Monde Theatre, 
French Canadian Group, 
To Become Bi-Lingual 


Montreal, May 4. 
Theatre du Nouveau Monde, top 
| French-Canadian legit group in 
Montreal and one of the best com- 
paniesein Canada, annuonced last 
week the inclusion of English plays 
and actors in future productions. 








contract, after the payment of $50,-| may prove to be one of the most 
000 of film money to the authors | progressive and interesting theat- 


and the legit show, the latter’s | rica] experiments ever attempted | 
| share drops to 10% of the profits, | jn roe oy ° | 


wjth the authors continuing to get! Idea of a bilingual theatre is | 
| 15°. However, it’s believed doubt-| the brainchild of CBC producer | 
ful that the picture will gross | Rupert Caplan, who lost little time 
/enough in the U. S.Canada mar-| convincing Jean Gason, director of | 
_ket to reach the revised sharing ar-| Theatre du Nouveau Monde. that | 
| rangement. |an interchange of bilingual actors | 

There will probably be some rev-| playing in both English and French | 








from Great Britain and other for-| pany’s repertoire, but do much to | 
jeign markets, but nothing to com-| assimilate the talents of these two | 
; pare with the U. S. and Canada. janguage groups. 
On that basis, the legit production’s| Rehearsals are already underway 
total take from the screen rights | for the first offering, William Inge’s | 
is unlikely to approach the amount “Come Back Little’ Sheba,” opén- 
| (Continued on page 60) ing May 20 at the Gesu Theatre. 
Caplan wil lIdirect, with Canadian 
STOCK DATE TOUR FOR | Seer enmekneer Lorne Greene, re- 
ps Prewend seen on Broadway in “The 
rescott Proposals,” and Eileen 
REVAMPED BERNARDINE Clifford in the leads supported by 
| Having undergone extensive re-| French and English actors from 
\visions by author Mary Chase, | the company. 
'“Bernardine” will be offered at| It is the hope of both Gascon and | 
the Dobbs Ferry (N. Y.) Playhouse Caplan that should this experi- | 
for two weeks beginning tomorrow | Ment prove successful, future plays | 
\(Thurs.). Jim MeKenzie and Wil-| May be given in each language on | 
lard Merrill, who operate the | alternate nights and a regular sea- 
Playhouse, also hold the touring | Son of theatre offered to Montreal- | 
rights to the comedy. Dobbs Ferry | ers each year. Interest in Theatre | 
production will be in the nature of du Nouveau Monde activities has | 
a tryout of the revised script and | also spread outside the province 
a new staging concept. |}and negotiations are in process | 
Duo hope to send the comedy on | through Canadian Concerts & Art- 


Playhouse, the road next season, with a con-| ists to take two of the group's best | yp 


templated Chicago opening. Piece | French productions to Toronto in| 
was originally produced on Broad- | September for a week at the Royal | 
j way two seasons ago, 


|leading role 


Alexandra Theatre. | 


Capote-Harold Arlen musical to be 
produced by Saint Subber... 
Horton Foote, author of “Trip to 
Bountiful,” “The Chase,” etc., re- 
turns next week from his Texas 
hometown with a revised script of 
“Travelin’ Lady,” to be produced 
in the fall by Fred Coe and the 
Theatre Guild, with Kim Stanley 
as star and Vincent Donehue stag- 
ing . . . Gilbert Miller sailed last 
Friday (30) to summer in England. 

Harry Kurnitz, whose “Reclin- 
ing Figure” is scheduled for fall 
production on Broadway, is due 
May 14 from Europe . . . Adolph 
Lund, partnered with William and 
Jacob Klein in the Klein & Lund 
law firm, representing the Shu- 
berts, makes a “point of order” 
that he was also a partner in the 
former firm of Klein & Weir . . 
Mary Lou Taylor is in the cast of 
the Equity Library Theatre pro- 
duction of Pirandello’s “Naked,” 
opening tonight (Wed.) at the 
Lenox Hill Playhouse, N. Y. 

The Richard Clarks (she’s Judith 
Abbott, casting director for George 
Abboit and the incoming “Pajama 
Game” and he’s a former actor) 
have adopted another child, a boy 
. . . Gabe Rubin, manager of the 
Nixon, Pittsburgh, was in New 
York last week to catch the shows 
and prospect for next-season book- 
ings . . . Maxine Keith has been 


radio breaks for “By the Beautiful 
Sea”’ . “Always Welcome” is the 
new name of the Jeanette Kamins 
comedy, formerly called “Wel- 
come,” scheduled for production 
next fall by Mary B. Hecht and 
Daniel S. Broun. George Ross has 
been hired as pressagent. 


Dr. Gifford W. Wingate succeeds 
Donald S. Jones as assistant pro- 
fessor of speech and dramatics at 
Union College, Schenectady, N.Y. 
... Vicki Cummings will have the 
in “The Homeward 
Look,” scheduled to preem June 1 
at the off-Broadway Theatre de 
Lys George White announces 
plans for a new “Scandals” for pro- 
duction next season, with Jack Yel- 
len and Irving Caesar contributing 
the material . Barrie Stavis, who 
received a National Theatre Con- | 
ference Fellowship in 1948 (re-!| 





Haven Press publication May 24, 

Aaron M. Frankel, director of | 
e Dobbs Ferry (N.Y.) Playhouse 
prodyction of “Bernardine” which | 
bows at that locale tomorrow | 
(Thurs.), will stage “The Moon Is! 


the Bucks County Playhouse, New 


Hope, Pa. He’ll then do a six-week 
directorial stint at the Chagrin 
Falls (O.) Summer Theatre... Fol- 
lowing the fold of “The Immoral- 
ist” Saturday (1), show’s company 
manager Irving Cooper planed 
Monday (3) to Florida for a three- 
week vacation...Lord and Lady 
Ulick Browne planed into New 
York last week from London for 
a general o.o. of the legit and nit- 
ery scene and to negotiate for 
plays and talent. It’s their first 
U.S. visit... Barbara Baxley will 
succeed Anne Jackson in ‘(Oh Men, 
Oh Women” at the end of this 
month, when latter goes to London 
to join her husband, Eli: Wallach, 
currently appearing in the West 
End production of “Teahouse of 
the August Moon” ... Bernard 


-| Shaw’s “Too True to be Good” is 


being packaged for summer thea- 
tres by Albert Marre, with Zach- 
ary Scott and Ruth Ford as costars. 


Sam Byrd, Oliver M. Sayler and 
Marjorie Barkentin have added 
Edgar Lee Masters’ narrative 
poem, “Domesday Book,” to their 
production schedule, which also in- 
cludes the “Nighttown” scene from 
James Joyce’s novel, “Ulysses” 
Jay- Barney took over Louis Jour- 
dan’s role for the final two per- 
formances of “The Immoralist” 
last Saturday (1)...Cleon Throck- 
morton will be designer this sum- 
mer at the Sea Cliff (L.I.) Summer? 
Theatre. 

Bob Downing will direct the 
Bucks County 7Pa.) Playhouse pro- 
duction of ‘My 3 Angels,” in which 
Jerome Cowan will appear the week 
of June 28 ..Jack Gilford, Rosetta 
LeNoire, Muriel Rahn and Jimmy 
Symington are among the enter- 
tainers skedded to appear at 4a 
Spring Cocktail Revue being held 
next Sunday (9) by the Equity Li- 
brary Theatre at the Hotel Picca- 
dilly, N.Y. 

William ~Raidy and Michael 
Weinberg are’ sending out a straw- 
hat package of “Roberta” this sum- 
mer, which Edward Greenberg will 
direct... Vilma Kurer and David 
Lewis copped the Clarence Der- 


|went Awards ($500 each)) for the 


best supporting performances  )) 
non-featured actress and actor dur- 


|newed in 1949), has penned “The ing the 1953-54 season. Former ap- 
; Man Who Never Died,” slated for| peared in Elmer Rice’s flop “The 


Winner,” while latter is currently 
appearing on Broadway in “Kin? 
of Hearts” Margaret Truman 
will probably tour the strawhat 


circuit this summer in “A Chure! 
(Continued on page 60) 
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‘Juliet’ Off to $37,400, ‘Itch’ $13,700, 
Kabuki $23,000 for 10; Chi Spotty 


Chicago, May 4. 
Mild spring slide was registered 
last week by three of the four 
current Loop shows. “Me and 
Juliet” eased off a bit with the 


ding of the Theatre Guild sub- 
eapelen, and “Seven Year Itch” 


failed to rise from the end-of- (Beatrice Lillie) — Metropolitan, 
Seattle (3-8); Lyceum, Minneapolis 


the-run deadline. 

“My 3 Angels” opened at the 
Selywn last night (Mon.) to a good 
advance. 

Estimates for Last Week 

Azuma Kabuki Dancers, Great 
Northern (2d wk) ($4.15; 1,500). 
Nearly $23,000 for last 10 perform- 


ances. 


Me and Juliet, Shubert (4th wk) | 


($4.60; 2,100). Nearly $37,400. 
Seven Year Itch, Erlanger (32d 

wk) ($4.60; 1,334) (Eddie Bracken). 
ver $13,700. 

om Out for Ginger, Harris 

(16th wk) ‘$4.15; 1,000) (Melvyn 

Douglass). Nearly $13,100. 


Picnic OK $23,000, 
‘Guys’ 246, Wash. 


Washington, May 4. 

“Guys and Dollis” tapered off 
to $24,000 for its final seven days 
at the Shubert Theatre last week, 
aiter $27,000 for the first half of 
the engagement. These figures, for 
seven-day weeks, contrast with the 
$38.000 a week which “Guys” 
averaged for six-day weeks during 
its eight-week stand in Washing- 
ton last summer. 





“Picnic” wound up its seccnd |} 


and last week at the National The- 
aire with $23,000 in the till. Ballet 
Theatre opened a seven-day run 
at the house Sunday night (2). 
“Moon Is Blue” opened the same 
night at the Shubert, for two 
weeks. 


‘Fourposter’ Dire $3,900 
In ‘Worst’ Week, Toronto 


Toronto, May 4. 
“Fourposter,” with John Beal 
and Carol Stone. brodied to $3,900 
last week for one of the worst 
semesters in the 46-year history | 
of the Royal Alexandra. The 1,525- | 


seat house was scaled at $3 top. | 


With Jessica Tandy and Hume | 
Cronyn costarred, the Jan de Har- | 
tog comedy did $24,000 here last 


year, 








‘Pajama’ Auth 
ajama’ Author 
Continued from page 57 jam 


which sounded as if it might have 
possibilities as a_ musical show. | 
Griffith read the review, immedi- | 
ately bought and read the book | 
and, in partnership with Frederick | 
Brisson and Harold Prince, ob- | 
tained the rights. | 
Sexier Title 
Brisson, a Hollywood talent | 
agent and the husband of Rosalind | 
Russell, took the precaution of reg- 
is.ering with the Motion Picture 
Assn. (the Johnston office), not 
only the title, “The Pajama Game,” 
“ich the producers had selected 
«s sexier than ‘'7}2 Cents,” but just 
to be on the ultra-safe side,a bevy 
© other related titles, including 
*ajama Tops.” In case the straight 
Pay of the latter title, adapted 
1 om an old French farce called 
‘ lou, Mou,” survives its current 
S.ock tryout, Brisson, Griffith and 
Prince believe they can stymie it 
#S 4 film if not as a legit vehicle. 
Griffith says there’s nothing to 








S'ubert Alley scuttlebutt to the | 


eflect that “The Pajama Game” is 
heavily backed by pajama industry 
Jeaders as a publie relations bid to 
combat the current fad of sleeping 
in the raw. The only large invest- 
ment is by a Wall Streeter friend 
of his and Brisson’s and Prince's, 
« man not connected with the ap- 
parel trade but merely a devotee 
o the theatre. However, a New 
‘ork pajama firm is supplying the 
P-oduction with sewing machines 


*10wWn onstage and pajamas worn | 


Or displayed in the musical. 

; Came,” currently trying out at 
the Shubert, Boston, opens May 13 
“< the St. James, N. Y. Bissell 
“0uld have a pretty good idea the 
a morning whether he’s going 
ack tO pop’s factory in Dubuque. 


% 





v 


Current Road Shows 


(May 3-15) 


Dial M for Murder 
| Evans)—Curran, S. F. (3-15). 
Evening with Beatrice Lillie 


| (10-15), 


| Fourposter—Nixon, Pitt (3-8); 
| Forrest, Philly (10-15). 
Good Nite, Ladies—American, 


| 

St. L. (3-8); Cass, Detroit (10-15). 
| Guys and Dolls—Forrest, Philly 
| (3-8); Shubert, Detroit (10-15). 
| King and I (Yul Brynner, Pa- 
her Morison)—Music Hall, K. C. 
(3-14). 
Py. and Juliet—Shubert, Chi (3- 
145). 
| Moon Is Blue—Shubert, Wash. 
| (3-15). 


‘Brig’ Melodious $51,800 
Yiddish ‘Mother’ 2G, L.A. 


Los Angeles, May 4. 

“Brigadoon” edged up in its 
second frame at the 2,670-seat Phil- 
harmonic Auditorium last week to 
hit a pleasant $51,800. Musical, 
first offering of the 17th annual 
Civic Light Opera season, has an- 
other fortnight to go. 

Only other legiter opeh last 
week, Yiddish-American “Letter to 





(Maurice | Mother,” at the 400-seat Civic Play- 


house, did an okay $2,000. 

| “White Cargo” rekindled Las 
| Palmas last night ‘Mon.) and the 
| Kabuki Dancers relight the Bilt- 
| more tomorrow night (Wed.) for 10 
| days. 


Dial $18,000, SE: 


‘Sabrina’ $16,200 


San Francisco, May 4. 








“Dial M for Murder” began a two- | 


Audrey High $41 


Seasonal decline gripped Broad- 
;way last week, with a generally 
| heavy drop in receipts from previ- 
fous week's takes. Dips went as 
ihigh as $14,100 for one musical 
and $7,700 for a straight play. 
| There were two closings 
'week, “Immoralist” and “Magic 
land the Loss.” Openers this week 
lare “The Yeomen of the Guard,” 
|seventh in the 10-week Gilbert & 
| Sullivan series at the “off-Broad- 
|'way” President Theatre and “Show- 
|boat.” first in the operetta series 
‘at the City Center. 

Estimate for Last Week 





Keys: C (Comedy), D (Drama), ' 


CD (Comedy-Drama), R (Revue), 


. } 2 ) 
My 3 Angels (Walter Slezak)— and-a-half week run at the Curran | pet hcg tg ok 


| Selwyn, Chi (3-15). 

| Pajama Game (John Raitt, Janis 
Page, Eddie Foy, Jr.) ‘(tryout)— 
Shubert, Boston (3-8) (Reviewed in 
Varigety, April 14, '54). 

| Picnic (Ralph Meeker)—Ford’s, 
Balto (3-8); Nixon, Pitt (10-15). 


Porgy & Bess—Cass, Detroit (3-) 


|8); Hanna, Cleveland (10-15). 
| Sabrina Fair ‘Diana Lynn, Wen- 
dell Corey)—Geary, S. F. (3-15). 


Seven Year Itch (Eddie Bracken) | ($3.85;*1,550) (Diana Lynn, Wendell | 


—Erlanger, Chi (3-15). 

| South Pacific ‘Jeanne’ Bal, 
| Webb Tilton)\—Capitol, Wheeling, 
W. Va. (3-8); Community, Hershey, 
Pa. (10-15). 

Stalag 17—Lyceum, Minneapolis 
(5-8); KRNT Theatre, Des Moines 
(9); Great Northern, Chi (10-15). 

Time Out for Ginger ‘(Melvyn 
Douglas)—Harris, Chi (3-15). 

Twin Beds — Royal Alexandra, 
Toronto (3-15). 


‘Touring Show Flurry 
. Animates Late Season; 
"54-55 Prospects—Good 


Recent flurry of touring legit 
shows is at least partially redeem- 
ing the generally dire season on 
| the road. Even in towns where the 
| Theatre Guild-American Theatre 
| Society-Council of the Living The- 

atre subscription quota has not 

been met, the late-season pickup is 
having an encouraging effect on 
the 1954-55 prospects. 











'last Wednesday (28). Maurice Evans 

| starrer, which is running under 

| Theatre Guild subscription, clicked 

‘in its first five performances. 

|““Sabrina Fair” dipped in its sec- 

ond week at the Geary. 

j Estimates for Last Week 

Dial M for Murder, Curran (ist 

| Big $18,000 for first five shows. 
Sabrina Fair, Geary (2d wk) 


| Corey). Moderate $16,200. 


| 
‘SP. JUMPS TO $34,900 
FOR 2D WEEK IN PITT 


Pittsburgh, May 4. 

“South Pacific” picked up sharp- 
ily in the second and last week of 
|its return engagement at the Nixon, 
grossing almost $34,900, an _ in- 
crease of nearly $5,000 over the 
opening session. Feeling is that 
if the musical had come back at a 
iower top ‘$4 plus taxes) than on 
its first visit two seasons ago it 
might have bettered $65,000 on the 
forinight. 

Nixon’ currently has the John 
Beal-Carol Stone ‘Fourposter” at 
$2 top, but isn’t shutting down as 
'expected with “Picnic.” coming in 
|next week. House has booked 
“Separate Rooms,” with Diana 
Barrymore, Robert Wilcox and Joey 
| Fay, to open May 17, possibly for 
two weeks, and is working on 








| 





| wk? ($3.85; 1,775) (Maurice Evans). | 


Other parenthetic designations | 


refer, respectively, to top prices; 
| number of seats, capacity gross and 
istars. Price includes 20% amuse- 
iment tax, but grosses are net: i.e., 
, exclusive of tar. 

| Anniversary Waltz, Broadhurst 
| (4th- wk) ‘(C-$4.40; 1,160; $28,000) 
(Macdonald Carey, Kitty Carlisle) 
| Almost $24,400 ‘previous week, 
| $24,500). 

By the Beautiful Sea, Majestic 
| (4th wk) (MC-$6.60; 1.510; $58,000) 
| (Shirley Booth). 
| with parties ‘previous week, $57,- 
500). : 

Caine Mutiny Court Martial, 
| Plymouth (15th wk) (D-$5.50-$4.80: 
| 1,062; $3,500) ‘Henry Fonda, John 
| Hodiak, Lloyd Nolan). Almost $32.- 
| 800, still with parties ‘previous 
| week, $32,700). 
| Can-Can, Shubert (52d wk) (MC- 
| $6.60; 1.361; $50,160). Held at $50,- 


| 400. 
| Confidential Clerk, Morosco 
} (12th -wk) ‘(C-$7.15; 935: $30,200) 
‘Ina Claire, Claude Rains, Joan 
Greenwood). Almost $14,000 ‘pre- 
vious week, $21,700). 
| Fifth Season, Cort ‘67th wk) ‘C- 
1$4.40; 1,056: $25.227) ‘(Menasha 
| Skulnik, Richard Whorf). Over 
$17.500 ‘previous week, $20.000). 
Gil in Pink Tights. Hellinger 


(Renee Jeanmaire, 
ner). Over $45.500 (previous week. 
$50.300). 

Girl on the Via Flaminia, 48th 


last | 


MC (Musical Comedy), MD ( Musi- | 


Nearly $56.500) 


(9th wk) (MC-$6.60; 1.527: $53.000) | 
Charles Gold- | 


Road upturn has been sparked 
by a few notable hits, mostly 
Broadway productions. Thus, the 
recent closing of “King and I” and 
“Picnic” after long runs on Broad- 


something else to follow that. | St. (5th wk) (D-$4.40-$3.30; 925; 
| $18,300.) Nearly $7,400 ‘previous 
week. $11,000). 

‘ ? 4G, Golden Apple, Alvin (2d wk) 

Porgy Healthy 292 (MC-$4.40-$3.30; 1.150: $40.807).. 


Over $28,800 ‘previous week. $32.- 


First Week, Detroit 


way has provided strong fare for 
legit-hungry road cities. ‘Windup 
of the second company of “Seven | week of a fortnight’s stay at the 
Year Itch” in Chicago will add an- | 1,482-seat Cass. Top is $4.20 week- 
other likely gross-getter for tour- | nights, $4.80 Saturdays. 

ing engagements. Following the} The 2,050-seat Shubert relights 
already-touring “Evening with Bea- | next Monday (10) with two weeks 
trice Lillie’ and Maurice Evans in | of “Guys and Dolls.” 

“Dial M For Murder,” and the re- | 








200). 
: ImmoOralist, Royale (12th wk) ‘D- 
Detroit, May 4. ° ; . 
See . $5.50-$4.40; 1,035; $31,000) ‘Louis 
Porgy and Bess” grossed a good 2 : 
$25,500, including tax, in the first Jourdan, Geraldine Page). Over 


$20,000 ‘previous week, $16.609): 
closed last Saturday (1) after 104 
performances (including eight 
“preview” showings) at a loss of 
about $25.000 on an approximate 
$80,000 investment. 

John Murray Anderson’s Alma- 


cent launching of “My 3 Angels,” 
with Walter Slezak, it add adds up 
to a welcome late-season rally. 
As a result, according to CLT 
reps in New York, the situation in 
Minneapolis has brightened consid- 
erably. Booking of “Itch” and “An- 
gels” will bring the town six of a 
promised eight shows (as usual in 
such circumstances, the short- 
changed subscribers have the 
choice of getting a refund or tak- 
ing a two-show credit for-next sea- 
son). “King,” costarring Yul Bryn- 


nac, Imperial (2Ist wk) ‘(R-$6.60: 
1,400; $50,000). Almost $35,900 
(previous week, $42,700). 

King of Hearts, Lyceum (5th wk) 
(C-$5.50-$4.40; 995; $24,300) ‘(Don- 
ald Cook, Jackie Cooper}. Over 
| $19.700 ‘previous week, $21,700) 

Kismet, Ziegfeld (22d wk) ‘(MD- 
$6.60; 1.528; $57,908) ‘Alfred 
Drake). Over $57,800 (previous 
week, $57,900). 

Magic and the Loss, Booth ‘4th 


‘Dublin Players $6,100, 
4-Perf. ‘Pygmalion,’ Mpls. 


Minneapolis. May 4. 

Dublin Players in “Pygmalion” 
won rave reviews and also gained 
l|impetus from enthusiastic word of 
|mouth. As a result, the show built 
'after a slow opening and finished 
|to a nearly $6,100 for three nights 
j}and one matinee at $3.30 top at the 
| 1,860-seat Lyceum. More than half | Wk) ‘(D-$5.50-$4.40; 766; $23,000) 
‘of the total take, or $3,700 was|‘Uta Hagen, Robert Preston, Lee 
ichalked up the engagement’s final| Bowman). Almpst $7,900 ‘previous 
|day from the matinee and evening | week $7,200); closed last Saturday 





ner and Patricia Morison, and 
“Picnic,” starring Ralph Meeker, 
are already booked in Minneapolis 
for next fall. 

In Baltimore, the late-season ar- 
rival of “Dial,” Bea Lillie and 
“Picnic’’ has completed the seven- 
show subscription commitment. In 
Cleveland, “Dial,” “King” and 
“Itch,” the latter starring Eddie 
Bracken, fill out a 10-show sub- 


nic” similarly brings in the full 
10-show subscription quota. 

CLT is currently trying to lay 
out a list of definite and probable 
shows for next season. Meanwhile, 
it is considering if and where sub- 
scription drives may be carried out 
this summer. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD ‘(Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Mu- 
sical Drama), O (Operetta). 

Sea Gull (D)—T. Edward Hamb- 
|leton-Norris Houghton ‘(Phoenix 








| Theatre), prods.; Houghton, dir. 

| Showboat ‘O\—N. Y. City Light 
| Opera Co.: prod.; William Ham- 
imerstein, dir. 


scription list. In Pittsburgh, “Pic- | 


, performances. 
Current is “Stalag 17” for a full 


ition. It will be followed by five 
|nights and two matinees of “An 
| Evening With Beatrice Lillie,” also 
/on subscription. 


' Teeth’ 0.K. $3,800, Roch. 


Rochester, May 4. 
Arena Theatre here had a strong 
| finish for its spfing season with a 
sturdy $3,800 for 11 performances 
of Thornton Wilder’s “The Skin of 
Our Teeth,” at a $2.40 top. Run 
ended Saturday (1). 

Omar K. Lerman and Dorothy 
Chernuck, producers of the local 
theatre-in-the-round, are planning 
a season of strawhatters at their 
air-conditioned spot. Season 1s 
tentatively set for an early July 
Start. 


‘Angels’ 12G, Milwaukee 
| Milwaukee, May 4. 

“My 3 Angels” copped nearly 
'$12,000 in eight performances at 
ithe Pabst Auditorium here last 
| week. 

Walter Slezak starrer is current 
at the Selwyn Theatre, Chicago. 














week on Theatre Guild subscrip~- | 0 


(1) after 27 performances at a loss | 
| of about $65.000 on an investment | 


f $69,000 ‘iccluding overcall). 
Oh, Men, Oh, Women, Miller 
(20th wk) ‘(C-$5.50-$4.40; 920; $23,- 
248) (Franchot Tone). Nearly $19.- 
500 (previous week, $21,700). 

Ondine, 46th St. (llth wk) (D- 
$7.15; 1.139; $39,512) ‘Audrey Hep- 
burn, Me! Ferrer). Almost $41,600, 
believed to be a record Broadway 
take for a straight play (previous 
week, $40,500). 

Remarkable Mr. Pennypacker, 
Coronet (18th wk) (C-$7.15; 1,027; 
$28,262) ‘Burgess Meredith, Martha 
Scott). Nearly $16,400 (previous 
week, $20,200). 

Sabrina Fair, National (24th wk) 
(C-$5.50-$4.40; 1.172; $31,300) (Mar- 
garet Sullavan, Joseph Cotten). Al- 
most $26,300 ‘previous week, $30.,- 
300). 

Seven Year Itch, Fulton (76th 
wk) (C-$5.50-$4.40; 1,063; $24,000) 
(Tom Ewell). Nearly $21,100 (pre- 
vious week, $24,500). 





Solid Gold Cadillac, Belasco 
(26th wk) (C-$5.50-$4.40; 1,077; 
$28,225) ‘(Josephine Hull). Over 
$28.100 (previous week, $28,300); 


|moves next Monday (10) to the 
| Music Box. 
Tea and Sympathy, Barrymore 


(31st wk) (D-$5.50-$4.40; 1,060; $28,- 


Bway Starts Annual Spring Ebb; 
Jeanmaire 45',6, Channing $36,300, 
600, ‘Apple’ $28,800 


300) (Deborah Kerr). Nearly $28,- 
600 (previous week, $28,600). 

Teahouse of the Aucust Meon, 
Beck (29th wk) (C-$5.50-$4.40; 1,- 
| 214; $31.681) (David Wayne, John 
Forsythe). Held at almost $32,200. 

Wonderful Town, Winter Garden 
(61st wk) (MC-$6.60; 1,510; $54,173) 
(Carol Channing). Over $36,300 
(previous week, $50,400). 

Opening This ‘*Veek 

Show Boat, City Center ($3; 3,- 
090; $50.160). Jerome Kern-Oscar 
|; Hammerstein 2d-Edna Ferber mu- 
| sical, presented by the N.Y. City 
‘Light Opera Co., opens tonight 
(Wed.) and plays through May 16. 

Scheduled Openings 

Sea Gull, Phoenix, May 11. 

Pajama Game, St. James, May 13. 

Fledermaus, City Center, May 19. 

Carousel, City Center, June 2 
| Arabian Nights, Jones Beach, 
June 24. 


‘Pajama’ $42,300, 
Met $129,860, Hub 





Boston, May 4. 

+ Bounding quickly into the click 
class last week, “Pajama Game” 
pulled capacity biz in its second 
'stanza at the Shubert. Last week's 
take was cut into somewhat by 
Theatre Guild subscription com- 
missions. Third and final week has 
been sold out for several days. 
Musical received the +sfrongest 
audience reaction here of any show 
in some time. 

Metropolitan Opera, in its an- 
nual visit hese. was as usual a 
sellout at the Opera House last 
week. Lone legit offering on the 
horizon is the Ballet Theatre, 
which bows May 17 at the Opera, 
for a one-week stand. 


Estimates for Last Week 
Metropolitan Opera. Opera 
House (‘single week) ‘$8: 3, A 


Hefty $129,800. 

Pajama Game, Shubert (2d wk) 
‘$5.50-$4.40; 1,700) ‘John Raitt, 
Janis Paige, Eddie Foy, Jr.) Tall, 
342.300. Final week is current. 





‘Okla’ Skids to $23,800 
On 2d Week in Philly 


Philadelphia, May 4. 

“Oklahoma” dipped slightly last 
week, the second of its engagement 
at the Shubert. Lone-run tuner 
' disappointed the management, 
which had added a third week to 
the run on the basis of the 
advance. Summer weekend weather 
and non-airconditioned theatre 
were figured mainly responsible 
for the drop. 

“Guys and Dolls.” returned last 
night ‘Mon.) to the Forrest, for 
its second visit of the season, 
“Fourposter.” slated for the For- 
rest next Monday (10). will be final 
booking of the local season. 

Estimates for Last Week 

Oklahoma, Shubert. (2d wk) (M- 
1.870; $3.60). Fell off. despite the 
fact that it wags the sole legit pro- 
duction here: convention gave 
slight lift, but weekend skidded; 
broke even at nearly $23.800. 
‘Kine’ Builds to $48,700 

In Royal Indnls. Week 

» Indianapolis, May 4. 

“King and I" grossed a hefty 
$48,700 at a $5 ton in eight per- 
formances at the Murat here last 
week. There was some room to 
spare at the start. but it was solid 
by the end of “the week. Murat 
seats 2,000. House reports good 
early prospects for “Evening With 
Beatrice Lillie,’ its season finale, 
May 17-18, although Met Opera 
company will be at nearby Indiana 
University, Bloomington, both 
nights. 

Martin & Lewis are booked at 
Butler fieldhouse here May 19, 
while Met is playing annual visit 
to Purdue U., West Lafayette. 











‘Ladies’ 126, St. Loo 


St. Louis, May 4. 

First week of a fortnight stand 
of “Good Nite, Ladies” wound up 
at the American theatre Saturday 
(1) with a $12,000 gross on two-for- 
ones. Season closes for the house 
‘with this week's windup of the 
show. 
' Closing of the American will 
follow that of the Empress Thea- 
tre, the other legit house that 
i closed its stock season a week ago. 
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Play Abroad 


Teahouse of the August 
Moon 


London, April 23. 
Williamson Music Ltd. & Prince Littler 
resentation of Maurice Evans-Georse 
chaefer production of comedy in three 
acts by John Patrick, from novel by 
Vern Sneider. Stars William Sylvester, 
Eli Wallach; featyres Lionel Murton, 
John Bushelle, Chi Yu, Guy Kingsley 
Poynter, Gaylord Cavallaro, Golda Ca- 
simir. Directed by Robert Lewis. Settin:s, 
Peter Larkin: costumes, Noel Taylor; 
lighting, George Schaefer; music, 
Keong Lee. ei Pa 3 Majesty’s, 
pril 23, *S4; 7 op. 
Se kini .... Eli Wallach 
Set. Gregovich .. Gaylord Cavallaro 
Wainwright Purdy 


London, 


Col. John Bushelle 
Cant. Fiat oi oes s'ad-s William Sylvester 
Cha Womae oes 0iavee cae. Sooh Ah Song 
Woman’s daughter .......... Gracia Tay 
Daughter’s children John Scott, 


Kumud Gulhane, Hatim Sutawaler, 
Yvonne Miah 


Eisa Maxwell <......ccececs Marlene 


Ancient Mam .......scceee- Wong Luk 
Mr. Sumata .......sccecens Jehn A. Tinn 
Mr. Sumata’s father .......- Chan Fatt 
Diy. Fammnida .... >i. ssencssets Andy Alston 
Mr. Seiko ........ ..... Ralph Jessel 
Mr. Oshira .......Guy Kingsley Poynter | 
Phe: Gane «6 cis ics ose pa Bon Nee! 
Mr. Keora .. . Don Lee 
Villagers rlos Raphael, 


’ Ca 
Anthony Chin, 
Konnne Vincent, San 
Higa Jiga . ; Gelda Casimir 
Ladies Le cue Jacqueline Chan, 
Sooh Ah Song, Edwina —— 

av 


Lotus Blossom 
Capt. McLean 


. Lionel Murton 





theatre is struggling to get out of 
the doldrums, the arrival of “‘The 
Teahouse of the August Moon” pro- 
vides a timely shot in the arm. 
Undoubtedly one of the best com- 
edy importations for some years, it 
is a surefire winner and a boxoffice 
booster of the first order. It will 
be a long time before Her Majesty's 
Theatre is looking for a new ten- 
ant. 

The London presentation, which 
followed within a week or two of 


prosperity to the little village in 
Okinawa. 

Sylvester does a sterling job as 
the U.S. Army officer with a plan 
to bring democracy to the villagers 
while John Bushelle ably suggests 
the stolid colonel who fears that 
his hopes of promotion are wrecked 
when the order to build a school- 
house is replaced by a teahouse for 
the Geisha girls. Lionel Murton 


i-| plays the compact role of the psy- 


chiatric officer with confidence. 
Chin Yu exudes a full measure of 
charm as Lotus Blossom. Guy 
Kingsley Poynter, Gaylord Caval- 
laro and Golda Casimir com- 
mendabiy lead the supporting cast. 

George Schaefer, who is asso- 
ciated with the original Broadway 
presentation, has taken over the 
lighting chore from Peter Larkin. 
Noel Taylor has again designed the 





Villa Carlos, | 
Jack Som | 


| colorful Oriental costumes. Myro. 





Off-B’way Shows 


Tin Waltz 





(ACTORS AND WRITERS, N. Y.) 
At a time when the West End | 





Actors and Writers Theatre is 
presenting a new play in the base- 
ment of St. Clement's Church, 
N. Y. “Tin Waltz,”’ by Nat Harris, 
tells the delusions of grandeur of 
a Mr. Average who hopes to parlay 
his mediocre musical ability into 
a top-flight Broadway payoff. 

The hard-working actors almost 
give “Tin Waltz” importance de- 
spite itself. As Paul Davis, the 
man who would rather be Richard 





Rodgers than a shoe salesman, Car- 
roll Saint settles into a solid per- 


the John Patrick comedy receiving | formance after a fuzzy first-act. 
the New York critics’ accolade as | His loyal wife, Phyllis. who has no 
the best new play of last year, had | illusions, is played with king-size 
garnered additional publicity which | emotion by pert Jane Norvell. 


served to hypo press and public | 


interest. The general consensus of 
opinion is that the award was well 


As the woman who must tell the 


,; composer the unpalatable truth. 
| Gina Shield is first-rate, and she is 


justified and that the production | well-supported by Elek Hartman's 


will qualify for fresh laurels dur- 
ing its London run. 


with acute sensitivity and deli- 
of cheracterization as well as the 
obvious comedy potentialities of 
the script. Under his guidance, and 
aided by Peter Larkin’s settings, 
the three-acter moves with pol- 
ished fluency. 

Apart from Eli Wallach, the en- 
tire cast was recruited locally, al- 
though William Sylvester is an 


American-born actor who has been | 


long resident in Britain. The occa- 
sion marked Wallach’s 


on the immediate sock impact 
scored by his fresh and impish in- 
terpretation of the role of Sakini. 
the interpreter. His initial stage 
entrance to intro the first act won 
the audience: his reappearances 
for the second and third acts were 
greeted with a mounting ovation. 


Bestowal of the main thesping, 


honor on Wallach does not imply a 
belittling of the other perform- 
ances. On the contrary, the produc- 
tion has been cast with immacu- 
late care and even the goat has 
been trained to lick his chops after 


sampling the brandy which brings | whose boiler leaks gas and is mo- | 4t Springfield, Mass., and Prince- | 


| piano 
eacy. accenting the natural charm | 


British | 
debut. and there is no disagreement | 

















ADVANCE AGENTS ! 
COMPANY MANAGERS! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, most reliable and ex- 


perienced transfer company on the 
West Coast! 


® Railroad privileges for handling 
shows and theatrical luggage. * 

© Complete warehouse facilities! 

® Authorized in California. Equipped 
to transfer and haul anywhere in 
U. $1 


© RATES ON REQUEST I 


Atlantic Transfer Company 
GEORGE CONANT 
1100 East Sth Street 
los Angeles 13, Calif. 
MUtual 8121 or OXford 9-4764 








| henesty as her compassionate pro- 
| ducer husband. The humor of the 

With his original Broadway stag- | 
ing to serve as a model, Robert) 
Lewis has directed the production | 


no-talent kid’s wiseacre brother 
palls early, despite Saul Davis’ en- 
joyment of the role. As a pathetic 
teacher, Gina Petrushka 
earns her exit hand. 


Joseph Guzzetti Jr. is responsi- | 


ble for the true-to-life direction, 
which unfortunately ignores the 
play’s loose joints. Author Harris 
‘is observant. and his people often 
|talk sense. but playwriting re- 
quires a selectivity and discipline 
“Tin Waltz” does not reveal. It 
won't move east of Eighth Avenue 
(vanamide 
(DAVENPORT THEATRE, N. Y.) 





Any time a play’s title has to be 
looked up in Webster’s Un- 
abridged, the author has taken two 
voluntary strikes. 
on display at off-Broadway Daven- 
{port Theatre. just about gets 
scripter Burt Marnik to first base, 
‘ but it’s close. 

Reminiscent of drama of two 
decades ago, the play transpires 
in and around a large industrial 
plant. owner of which is deter- 
|mined to have production at all 
} costs. Principal pawn is Steve 
Jarmak, leader of a furnace gang, 


,mentarily expected to burst a 
| plate. 
Michael Constantine 


rugged performance as Jarmak, 
, who is torn betwen decency to- 
wards his peers, and ambition to 
i“live on the hill.” His wrong de- 
| cision costs him the life of his son 
and the love of his wife, the latter 
| done by Sheila Coonan. 

| Among others ke harms are his 
| pal, Charlie, vigorously played by 
| John Garabedian, and Clem Wit- 
| kowski, aged family friend, well- 
|}drawn by Bruno Ligeri. James 
Alpe contributes a_ten-twenty- 
| thirt® portrait of a ruthless straw 
| boss, and Jed Duane appears as 
ian unbelievable Mr. Big himself. 
| The boiler plate never bursts 
| open, and neither does the script, 
| despite fleeting moments of truth. 
| Author Marnik is obviously iden- 
| tified with his material, but he sel- 
dom does more than keep it trudg- 
| ing toward its poignant finale. On 
|a canvas that calls for broad 
| Strokes, Allan Kaufman keeps his 
direction detailed. 








meres de manceruRaN 
——— 


























CAB CALLOWAY 


NINETY-EIGHTH WEEK as Sportin’ Life 


“Porgy and Bess”’ 
Currently Until May 8 
CASS THEATRE, DETROIT, MICH. 


May 10-23, HANNA THEATRE, Cleveland 
Mgt.: BILL MITTLER, 1619 Broadway, New York 








et 


“Cyanamide,” | 


DOUGLAS TO COSTAR 
IN TOURING ‘MUTINY’ 


Paul Douglas will costar in the 
touring company of “Caine Mutiny 
Court Martial,” playing Capt. 
Queég, the role being enacted by 
Lloyd Nolan in the original Broad- 
way production. Wendell Corey is 
already set for the touring assign- 
ment of Lt. Barney Greenwald, 
originated by Henry Fonda, and 
film actor Steve Brodie will play 
the third principal, Maryk, played 
on Broadway by John Hodiak. 

Paul Gregory's second company 
of the Henry Wouk melodrama will 
open its tour July 5 at the Alcazar, 
San Francisco. 


‘Manor,’ ‘Intimacy’ Revue 
London Clicks But Latest 
Fry Play Looks Doubtful 


London, May 4. 

“The Manor of Northstead,” by 
W. Douglas Home, staged by Peter 
Saunders, opened at the Duchess 
Theatre last Wednesday (28). It is 
a sequel to “The Chiltern Hun- 
dreds” (done in New York as “Yes, 
My Lord”) which achieved stage 
and screen success here. It again 
stars A. E. Matthews as an eccen- 
tric peer. 


This is a diverting political com- 
edy with Marie Lohr and Charles 
Heslop giving main support in a 
competent cast. Reception was 
enthusiastic, and play is likely to 
repeat the earlier success in this 
small-seater. 

After a tryout at the New Lind- 
sey Theatre, “Intimacy at 8:30’ 
came to the West End last Thurs- 
day (29) under the management of 
Linnit & Dunfee at the Criterion 
Theatre. Although starting slowly, 
this intimate revue has enough 
humorous incident to sustain it 
for a healthy run in this small 
Piccadilly house. Leading roles 
are admirably filled by Joan Heal. 
Joan Sims, 
Peter Felgate. Sketches 
written by Peter Myers, 
Grahame and David Climie. 

“Dark Is Light Enough,” which 
opened at the Aldwych, Friday 
(30), is impeccably acted by top- 
ranking cast, but obscure charac- 
terization makes it a flimsy pros- 





were 
Alec 





; pect despite enthusiastic crix ap- 


| . e . 
| praisal. Described as a winter story, 


| it has the magnificent Christopher 


| Fry poetry, with direction by Peter 
| Brook. Tennent Productions pre- 
sented it. Play stars Edith Evans, 
James Donald and Margaret John- 
ston. Action takes place in a coun- 
try house in the Austro-Hungarian 


H 


olution of 1848-49. 


Ronnie Stevens and | 


| Empire during the Hungarian rev- | 





Legit Followup 











The Fourposter 
(SHUBERT, NEW HAVEN) 





New Haven, April 24. 
After a couple of breakin stands 


ton, the John Beal-Carol Stone 
|road cversion of “The Fourposter” 


ance, 
office. 


Lack of biz to date has raised 
“the problem of to-be-or-nqt-to-be as 
far as tour continuation is con- 
cerned. In view of critical reac- 
tion, it would seem advisable to 
hold this production together some- 
how until strawhat stands are 
available, where it might reason- 
ably be expected toe do business. 
Low nut of two-character show 
should make this possible. Mean- 
while, the comedy may buck the 
end of the regular legit season by 
playing territory away from prior 
appearances of the original com- 
pany. 

Beal and Miss Stone give an es- 
sentially different interpretation 
of this Jan de Hartog opus from 
the original Jessica Tandy-Hume 
Cronyn version. In certain phases, 
the finesse of the originators is 
not duplicated by the new duo, 
but the overall impression they 
leave is a substantially favorable 
one. Sincerity of eftort stamps 
their work and produces an under- 
current of warmth that makes a 
very human pair out of the play’s 
characters. 

Audience reaction (with new 
low scale of $2.20 top introducing 
a fair share of first-time legit play- 
goers) was enthusiastic. Presenta- 
tion is by H. Clay Blaney and Cy 
| Metrick; staged by Paul A. Foley, 
with settings by Svriala and cos- 
‘ae by Lucinda Ballard. 


but isn’t so good as box- 





Bone. 


Baylor U. Tries ‘Gallery’ 


Waco, Texas, May 4. 
Baylor U. Theatre is* currenily 
presenting a new play, “Long Gal- 
lery,” by Ramsey Yelvington. It 
opened last Friday (30) and will 


continue through next Sunday (9). 
Production is being given in the 
new theatre of the group. 


Equity-League 
Continued from page 57 


years ago by agreeing to play 
benefit performances of hit shows 
for the Equity welfare fund instead 
of paying a percentage of the box- 
office gross or the weekly pay- 
roll. That stymied moves the stage- 
hands and musicians were under- 
stood to have been planning for 
percentage payments for welfare 
purposes. 
More Demands 


Besides the new welfare gim- 
mick, which would be in addition 
to the present benefit perform- 
ance setup, the other new Equity 
demands include a raise of re- 
hearsal pay from $25 to $70 a 
week, increase of the salary mini- 
mum on the road from $119 to 
$120 a week, salary boosts for the 
chorus on Broadway and the road, 
accident and injury insurance for 
dancers and others doing special- 
ties, hiring of stage managers two 
weeks before the start of rehears- 
als and pay for all chorus singers 
for original cast albums, whether 
actually used for the recording or 
not. 


Initial meeting of negotiating 
committees for the union and the 
management group was held last 
Friday (30) at the Astor Hotel, 
N. Y., and a second session is 
scheduled for tomorrow (Thurs.). 
As usual, the contract will be for 
two years. 

Equity negotiating 
consists of Angus 
union’s 
| Irving, 








committee 
Duncan, the 
executive-secretary; Ben 
executive-secretary of 
Chorus Equity; Herman E. Cooper, 
recently-appointed as union at- 
torney; Ralph Bellamy, Equity 
president; John Effrat, as spokes- 
man for the stage managers, plus 
seven other union members. That's 
about half the size of the union’s 
negotiating group of two years ago. 
Incidentally, Rebecca Brownstein, 
former Equity attorney and still 
the legal rep of the Chorus branch, 
is not participating in the negotia- 
tions. 

League negotiators are Herman 


Bernstein, Kermit Bloomgarden. 
Alexander H. Cohen, Alfred de 
Liagre Jr.. Max Gordon, Leland 





; Hayward, Morris Jacobs, Herman 
_ Levin, Ernest H. Martin, Monty 
| Shaff, Arthur Schwartz, Irene Selz- 
| nick, Herman Shumlin, executive 
director James F. Reilly and at- 
torney Milton R. Weir. 











‘Banana’ Film 


Continued from page 58 


necessary to bail out the Stone- 
Sloane venture in full. 

As of March 25, the legit produc- 
| tion represented a loss to the back- 
|ers of $61,250 on an investment of 








gives a | appears pretty good as a perform- | $210,000 (including 20° overcall). 


b.. addition, there was a $22,739 
|deficit owed. personally by the 
| Sloanes, plus interest on delin- 
| quent taxes. There was $1,193 in 
| the production’s bank account. 
| Accountant’s statement as of 
| March 25 revealed that the backers 
|had been repaid $148,750 of the 
original $210,000 capital. Unre- 
couped production costs as of last 
June 27 were $71,377, plus $9,741 
expenses after the close of the 
tour, $3,537 interest on payroll 
taxes to last Sept. 28, plus $2,131 
insurance deficit and $500 royalty 
advanced for British rights. 

Deducting $2,685 income from 
last summer’s subway circuit en- 
gagement and $612 payroll tax ad- 
justment, left unrecouped costs of 
$83,989 as of March 24 and the 
$22,739 deficit. Summary of cash 
position disclosed the $1,193 cash 
in bank, less $3,139 payroll taxes 
payable, $17,256 withheld taxes 
payable (both subject to accrued 
interest since last Sept. 28) and the 
$3,537 interest on payroll taxes 
prior to that date. 

Presumably the $25,000 or so 
that will be obtained from the film 
|rights will just about take care of 
ithe $22,739 (plus additional inter- 
est) deficit for which the Sloanes 
jare liable. But unless the picture 
| grosses far more than the $1,000,- 
000 estimate, there’s little chance 
|of the backers regaining much of 
\their $61,250 loss. ° 
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Legit Bits 
Continued from page 58 


Mouse” under the auspices of 
William Morris Agency. ~oigeaeg 


John Kerr, currently on Broad- 
way in Robert Anderson’s “Tea ang 
Sympathy” scheduled to appear 
next season with his mother, June 
Walker, in the Playwrights Co. pro- 
duction of Anderson’s “All Sum- 
mer Long,” which Alan Schneider 
will direct for a contemplated late 
September opening at the Morosco 
Theatre...Deborah Kerr will exit 
May 29 as star of “Tea and Sym- 
pathy,” with Joan Fontaine takirg 
over May 31. Miss Kerr plays the 
femme lead in a touring production 
of the play Oct. 4 for a 26-week 
period...Robert C. Jarvis returns 
this summer for his fifth season as 
director of the Lambertville (N.J.) 
Music Circus. 


Ed Rosenbaum, former press- 
agent and company manager living 
in retirement at North Hills, near 
Philadelphia, has written his auto- 
biog and is looking for a rewrite 
man-collaborator...Irvin Dorfman, 
son and associate of pressagent 
Nat Dorfman, went to Europe last 
week on some writing assignments 
and to compete in tennis tournma- 
ments in England, France, Spain, 
Denmark and Norway. Reginald 
Denenholz is subbing for him on 
“Solid Gold Cadillac” and “Anni- 
versary Waltz.” 


Eva Marie Saint was called last 
week as a_ possibility for the 
femme lead in “Fanny,” the S. N. 
Behrman - Joshua Logan - Harold 
Rome musical...Doris Patson and 
Jack Sheehan, currently touring 
with “Good Nite, Ladies,” are not 
appearing together for the first 
time since their marriage 25 years 
ago, as erratumed last week. They 
were together in “Roberta” at Ran- 
dall’s Island, N.Y., during the sum- 
mer of 1937 


Morton Gottlied, who went to 
London for the opening of ‘“Wait- 
ing for Gillian, left there yester- 
day (Tues.) for Spain, where he 
will remain about two weeks, re- 
turning to New York about May 22 


Current London Shows 


London, May 4. 


(Figures denote premiere date® 
Airs Shoestring, Royal Ct. (4-22-53). 
Angels in Love, Savoy (2-11-54). 

As Long As Happy, Garrick (7-8-53). 
Big Knife, Westminster (1-1-54). 

Boy Friend, Wyndham’s (12-1-53). 
Burning Giass, Apollo (2-18-54). 
Charley’s Aunt, Strand (2-10-54). 

Dark Light Enough, Aldwych (4-30-54). 
Day By The Sea, Haymarket (11-26-53). 
Facts of Life, Duke York (5-4-54). 
Fifth Season, Cambridge (2-24-54). 
Folies Bergere, Pr. Wales (9-24-53). 

For Better Worse, Comedy (12-17-52). 
Guys and Dolls, Colliseum (5-28-53). 
Hippo Dancing, Lyric (4-7-54). 

1 Am a Camera, New (3-12-54). 
intimacy At 8:30, Criterion (4-29-54). 
King and !, Drury Lane (10-8-53). 
Love Match, Palace (11-10-53). 

Manor of Northstead, Duchess (4-28-54). 
Marching Song, St. Martin’s (4-8-54). 
Moon ts Blue, Vaudeville (3-5-54). 
pe ey he 3 Ambas. (11-25-52). 

Old Vic Repertory, Old Vic (9-14-53). 
Pal Joey, Princes (3-31-54. 

Prisoner, Globe (4-14-54). 

Question of Fact, Piccadilly (12-10-53. 
Reluctant Heroes, Whitehall (9-12-50). 
Ring Out Bells, Vic. Pal. (11-12-52). 
Sleeping Prince, Phoenix (10-5-53) 
Téahouse Aug. Moon, Her Maj. (4-22-54). 
Waiting For Gillian, St. Jas. (4-21-54). 
Wedding in Parts, Hipp. (4-3-54). 

Wish You Were Here. Casino (10-19-55). 
Witness Prosecution, W. Gard. (10-28-53). 
You'll Be Lucky, Adelphi (2-25-54). 











SCHEDULED OPENINGS 
Bombshell, Westminster (5-11-54). 
Cockles & Champagne, Saville (5-19-54). 

CLOSED LAST WEEK 
Confidential Clerk, Duke York (9-16-53). 


Serene ent rms 











BROADWAY ANGELS, 
INC. 


Common Stock 
Price 50c a Share 


Write or phone for an offering 
circular to 


BROADWAY ANGELS, INC. 


29 W. 65th St., New York 23 
TRafalgar 4-1815 

















FOR SALE 


Blue flamefoii tent 75’ theatre-in-the- 
round, new, top and walls, $2,000.00. 


WILLIAM A. GARVEY 
56 South 13th Avenue 
Mount Vernon, N. Y. 
Nee ee eee nent 


WOMEN—ATTENTION 


New sales oppty. Insurance industry. Attrac- 
tive young woman with experience in meeting 
public will be trained for dignified sales car- 
eer, Suceess can be assurd. 30-day training 
Program. Drawing acct. after training. —— 


not like anything ever offered; 76-yr.-old , 
million-dollar company. Jay Arnet, Room 40). | 
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Telecasts Boom Sales 

Telecasts of the McCarthy-Army 
controversy “build” the audience 
of newspaper readers; housewives 
who have vigwed the proceedings 
during the day talk about them to 
their husbands on the latter’s ar- 
rival home .and husbands avidly 
scan the papers, to keep abreast of 
developments, This is the belief of 
some editors, one of whom is H. R. 
Ekins, of the Schenectady Union- 
star. 
is “welcomed” the decision of 
WGRB to continue morning and 
afternoon pickups of the hearings, 
from ABC after NBC dropped live 
telecasts and substituted a 45-min- 
ute late-evening filmed summary. 
Etkins said that the videocasts 
stimulated reader interest, at a 
high level, as demonstrated by the 
number of telephone calls to the 
Union-Star editorial rooms. In 
Schenectady, as elsewhere, reader 
and viewer reactions sharply di- 
vided on the merits of Senator 
McCarthy’s and the Army’s cases. 





Sobel’s New Edition 

Crown is planning a popular 
edition of Bernard Sobel’s “Thea- 
tre Handbook” which has been a 
standard work for 14 years and 
a live catalog item all that time. 

Nat Wartels, prez of Crown, just 
wrote Sobel, who is a cardiac con- 
valescent now residing at the Ho- 
tel Scribe, Nice, France, about the 
intention to update it and bring 
out the “popular” version at a 
price less than the original $5. 





Sex Is Elegant 

Tome heralded as America’s 
first sex dictionary will be pub- 
lished May 10 by Hannah Publica- 
tions of La Crescenta, Cal. The 
112-page work, said to be a digest 
of a larger book to be published 
later, was authored by Dr. J. E. 
Schmidt, a Baltimore , physician 
and lexicographer. j 

Pocket-size book, according to a 


publisher’s rep, will be first of-| 


fered only to professional people, 
suchas journalists, clergymen, 
Jawyers, authors, etc. New dic- 
tionary, it’s asserted,+will present 
speakers and writers aW oppor- 
tunity to lift the field of sex dis- 
cussion from “vulgarism to ele- 
gance.” 


Barbara Emerson at Holt 

Henry Holt & Co. trade veepee 
Bill Buckley has appointed Bar- 
bara Emerson director of publicity 
and advertising, filling the post 
left vacant when Maureen McMan- 
us shifted to New American Li- 
brary. 

Miss Emerson comes over from 
Crowell’s where she has been since 
"49; prior thereto she was at Scrib- 
ner’s, 








Shoe String Press 

Shoe String Press of Hamden, 
Conn., is bringing out in June a 
tome titled, “Shakespeare: Of an 
Age and for All Time,” edited by 
Charles Tyler Prouty who served 
as chairman of Yale’s extensive 
Shakespeare Festival held over a 
several weeks span. 

Book, with an introduction by 
Prouty, is a compilation of lec- 
tures delivered during the Festi- 
val, contributors being Davis P. 
Harding (“Shakespeare the Eliza- 
bethan”), Helge Kokeritz (‘“Shake- 
speare’s Language”), Frank Mc- 
Mullan (“Productions of Shake- 
Speare, Elizabethan and Modern”), 
Arleigh D. Richardson III (“The 
Early Historical Plays”), Eugene 
M. Waith (“Macbeth”), Norman 
Holmes Pearson (“Antony and 
Cleopatra”), 





Color-Conscious 

An advertising layout expert last 
week in Omaha called newspapers 
“still the greatest advertising me- 
dium.” But Howard N, King of 
York, Pa., prexy of the Industrial 
Assn. of Printing House Craftsmen, 
added an if—“if they will increase 
their use of colar.” King said tv is 
making the people color-conscious 
So that they will want to see news- 
paper ads and news pix in color. 

lowever, he added, other media 
won't replace newspapers as the 
biggest ad bargain, 

‘Radio is for spot reporting and 
tv is primarily a source of enter- 
tainment. People go to their news- 
Papers for facts.” He said more 
and more advertisers are discover- 
ing that video viewers will sit 
through.a play—but get up to pour 
a glass of beer or check on the 
baby during commercials. He spoke 


al a meeting of newspaper editors. | 


Wholesome’ Comics Pay Off 
Wholesome” comic books pay 
off in a readership four times~as 
great as that held by “crime and 
horror trash” according to Helen 
Pure exec veepee of the Dell 
ublishing Co. Her assertion was 








“unfair connotation” of the recent 
Senate subcommittee hearings 
which “tended to degrade” all 
comic books. 

Declaring her firm finds it un- 
necessary to resort to sensational- 
ism, Mrs. Meyer pointed out that 
the average sale ef each of Dell's 
90 comic book titles is 800,000 com- 
pared with a circulation of about 
one-fourth of that for crime stuff. 
Dell, it’s claimed, sells more than 
30,000,000 comic books monthly. 
Sales leader is Walt Disney’s Don- 
ald Duck at almost the 2,000,000 
mark per issue. 

Other comic books ranging in 
the 1,000.000-2,000.000 sales brack- 


et include Walt Disney’s Comics, | 
Warner Bros. Bugs Bunny, Walt | 
Disney’s Mickey Mouse, Warners’ | 


Looney Tunes & Merrie Melodies, 


Porky Pig, Walter Lantz’ Woody | 


Woodpecker, Marge’s Little Lulu 
and Metre’s Tom and Jerry. Ma- 
jority of these, of course, are li- 
censed versions of Hollywood ani- 
mated cartoons. 





Joe Israels Back In U..S. 

Josef Israels II, for 41% years 
stationed in Vienna as correspond- 
ent for NBC, Time-Life and 
VARIETY, returned to the U. S. over 
the weekend to assume a post with 
Ruder & Finn, industrial public 
relations outfit. Israels will also 
return to freelancing and already 
has placed three pieces with Es- 
quire on the German motor in- 
dustry, “Eating Along the Dan- 
ube,” 2 humorous piece about 
a “hot Vienna streetcar” ‘a stolen 
tram). 

Emil W. Maass continues as 
VARIETY’s longtime mugg_ in 
Vienna; Israels merely augmented 
him with feature stuff. 





Bill White’s ‘Adirondack Country’ 

William Chapman White has 
dedicated his new book, “Adiron- 
dack Country” (Duell, Sloane & 


Pearce) to the late William Morris. | 


It touches on a number of show biz 
aspects. The family of the late 
founder of the international talent 
agency bearing his name has been 
a pioneer in the Saranac Lake civic 
and social activities, and the Morris 
summer home, Camp Intermission, 
is @ local landmark. 

Incidentally, Bill White is mar- 
ried to Ruth Morris, daughter of 
the late William Morris. 





Jack Malone’s New Post 

John M. (Jack) Malone, who col- 
umns “Main Street on the Mo- 
hawk” for the Schenectady Union- 
Star, has been appointed city edi- 
tor of the paper. He succeeds 
Charles L. Bennett, who this week 
assumed the managing editorship 
of the Elyria (O.) Chronicle-Tele- 
gram. 

Malone will continue to write 
the column, 





Holt’s Bigger (Much!) Net 

A typographical error last wee 
credited the Henry Holt publishing 
house with a net income for ’53 
of $29,170, a figure $260,000 short 
of the actual mark. And all be- 
cause a little 8 was left out between 
a 2 and a 9. 





CHATTER 

Jimmy Demaret’s book about 
golf, “My Partner Ben Hogan,” 
has hit the stands. 

Robert Downing has an article, 
“Behind the Brando Headlines” in 
the current (June) issue of Screen- 
land. 

Mrs. Eileen Wadham Dickson, 
editor of Harpers Bazaar, in from 
Europe yesterday ,(Tues.) on the 
Queen Elizabeth. 

Paul R. Lilly, formerly veepee 
in charge of direct sales, upped to 
veepee in charge of circulation for 
the Dell Publishing Co. 

Phil Strassberg, N. Y. Daily 
Mirror amusement makeup editor, 
and his wife left for a three-week 
Coast vacation Saturday (1). 

Tony Gray, editor of Screenland 
and Silver Screen magazines, 1s In 
Hollywood for editorial features. 
Ed Rofheart, art director, went 
along. 

Michael Ruddy, Hollywood cor- 
respondent of Kemsley Newspa- 
pers, London, penning series 1n 
Glasgow Evening News about Las 
Vegas. 

Ruth Ericson resigned as editor- 
ial director of the Timely Women's 
Group (Movie Time, Movie Spot- 
light, and Movie Play) of Stearn 
Publications. 

W. F. (Bill) Greenlee, Oshkosh, 
publisher of the Garden County 
News, elected prexy of Nebraska 
Press Assn. at annual convention in 
Omaha last week. ; .. 

Ben Hecht’s autobiography, A 
Child of the Century.” originally 


made last week to disprove the! announced for publication by Sim- 


| adoption of the plan. 
‘reported that the State Dept. is 





on & Schuster on May 24, has been 
delayed till June 14. 


New American Library will pub- 
lish Walter Ross’ “Diet to Suit 
Yourself” in a new Signet Key- 
book edition (25c) on May 21. A 
hardbook ($2.50) edition will also 
be brought out by McBride. 


Harold Kaese, sports columnist 
on the Boston Globe, who in °48 
authored “The Boston Braves,” has 
coauthored “The Milwaukee 
Braves” with R. G. Lynch, sports 
editor of the Milwaukee Journal, 
for Putnam. 


San Diego Vartety mugg Donald 
Freeman, radio-tv editor of The 
San Diego Union, was subject of 
“People in Journalism” salute in 
current People Today. Freeman, 
|whose column is syndicated in 
'Copley Press, was kudosed as 
“John Crosby of the West.” 




















Continued from page 1 
‘the sub-committee outlining the 
| various positions. 
forces are represented in a 57-page 


'statement filed by Morris Eben- | 
'stein, WB attorney. The “pio” po-| 


| sition is “contained in the report 


\filed by Adolph Schimel, Univer-| 


| sal’s general counsel. 

Principal grounds for opposing 
U. S. adoption of the Copyright 
| Convention, as contained in Eben- 
| stein’s statement, are: ‘i) The 
Convention does not protect acous- 
tic works, such as motion pictures. 
(2) It would give opportunity to 


countries, to secure copyright pro- 
tection for the works of their citi- 


zens in the U. S. while the work of | 


Americans have no honest copy- 
right protection in those countries. 


(3) The Convention contains a), 


form of retroactive validation of 
works which are presently in the 
public domain. (4) It harms films 
by reducing the extent and dura- 
tion of the protection which U. S. 


producers now have in a number | 
of countries under existing ar-' 
rangements with those countries. | 


| (5) It is lacking in clarity and is 
'so confused that it will be the 
basis for endiess litigation. 


Proponents of the plan deny 


‘these allegations and feel that the | 


new system will stabilize copyright 


practices throughout the world. | 
The State Dept. and the U. S. Gov- | 


ernment are reported as favoring 


‘attempting to arrange a meeting 
with reps of the film companies 
‘against the Convention in effert to 


| get them to drop their opposition. | 


| The “anti” forees are backing up | 
their opposition via telegrams to 


| 


| Sen.- Bourke -Hickenlooper, Rep.., 


jla., chairman of the sub-commit- | 
‘tee. It’s possible that industryites 


/may be called upon to testify be- 
fore the committee. Proposal must 
be approved by the Senate com- 
mittee before it is sent to the floor 
he voted on as a treaty. 
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Masque Caper 











;motifs, ranging from the bare 
|bosomed babes in flowing gowns, to 
the Bacchanalian takeoffs by boys 
; who portrayed the god of wine in 
'a variety of ways. A grape decor 
| by several constituted all the cov- 
‘ering. Curiously a Bacchus with 
‘clothes was the second prize win- 
“ner. 

‘mum nudity. A representation of 
Europa had a nude riding a plaster 


of paris cow borne by an octet of | 


lads of varied virility. The same 
kids carried out Leda riding her 
| swan. The third float, carried the 
|queen of the ball, Deborah Kerr, 
|! who rode the uncertain transporta- 
ition bravely, and got more ap- 
/plause than the other two floats. 

| The old world Plaza Hotel was 
host to this year’s affair. This 
‘hotel is better equipped than the 
| Waldorf-Astoria, where the shin- 


dig was held two years ago, to. 


handle this kind of event. At this 


|}uniformed guards kept them from 
| straying into the other portions of 
this hospice. 

This excellently publicized af- 
| fair pulled in the black tie crowd, 


They can be varied in time for 
the Artists Equity Ball to be held 
‘late this month, Jose, 





, l 
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Films Oppose =| 


Opposition | 


Russian, and other Iron Curtain | 


In fact, it’s | 


(—~mes Continued from page 2 Same | 


The official floats had the maxi-— 


inn, the celebrants could be kept} 
| in their particular pasture. The) 
ball attendees have their own spe- 
/cial entrance to the ballroom, and | 


and the costumed kids won't even | 
have to mothball the fancy garb. | 





SCULLY’S SCRAPBOOK 


By Frank Scully 


+ 











d Hollywood. 
To the old saying that children should be seen and not heard I'd 
| like to add that authors should be neither seen nor heard; they 
| should be read. ._ 

This is particularly true of Frank Mallen, author of “Sauce For th 
| Gander” (Baldwin Books, White Plains; $3.50) as lively, delightfu 
'and ribald an embalming of a newspaper as the stepladder of litera- 
' ture has even seen. It’s the obit of the old Graphic, where Mallen 
| labored for several years under the muscular Bernarr Macfadden and 
| the volatile Emile Gauvreau in various creative roles, including that 
| of lobster editor. 
| It’s a beaut of a book. Like the gal who was married for 20 years 
| before she had her first baby, I didn’t know Mallen had it in him. 

And I have known him intimately for 38 years. 
| This is the second time within a few weeks that an old friend from’ 
' the fourth estate has disintegrated my slide rule. The previous upset 
| was Morton Thompson, author of “Not As a Stranger.” 

But Mallen’s performance is a greater surprise, because I thought 
long ago that he had resigned himself to the role of a good reporter 
| whose legs had gone back on him, and henceforth planned to earn his 
| keep as editor and publisher of county weeklies and a sedate law 
journal in Westchester County. 

Like De Morgan, who got his first book published at 60, Mallen may 
now have his whole future ahead of him. He has been in and out of 
the U. S. Marines so often since he started as a private in 1917 and re- 
tired as a bird colonel recently. that it was a wonder he ever got 
going in the field of writing at all. 

Rivalling the Shuberts 

His style has a sort of Chekovian detachment completely unknown 
to the field he played around with 30 years ago. What American 
beauties emerged from that. Winchell began as a Broadway columnist 
on the Graphic. Ed Sullivan was its sports editors Louis Sobol broke 
into New York journalism there. So did Jerry Wald. Sam Fuller, 
the Hollywood: producer, who recently made “Park Row.” was also a 
Graphic staffer. So was Artie Auerbach, one of Jack Bennp’s staff 
of great comedy writers. Norman Krasna also worked for the Graphic. 
Ditto for John Huston. Indeed. the Graphic spawned more chararce- 
ters who later distinguished themselves in show biz than the Shuberts 
did. 

Mallen knew them all, mostly from their small beginnings. He 
even lured Sobol from a good job on a Connecticut metropolis daily 
| to a job on the Graphic. only to find the rug pulled from under him 
by a higher official. 

Mallen’s first creative talent was in the field of composite photo- 
graphs and what they did to older canons of journalism: is candidly 
detailed in “Sauce For the Gander.” An amazing number ef man- 
hours were $pent in creation of these “proofs” that while photographs 
never lie, the same cannot be said of photographers and picture-edi- 
tors. 

Their first composite showed Alice Jones stripped ‘in the manner 
later copied by Simone Silva at Cannes for Bob Mitchum’s book of 
knowledge) to the waist before jurors to prove her socialite-husband 
Kip Rhinelander could not have been unaware of her origin. It took 
| 20 separate photographs, Mallen sayseto make this dilly printable. 
| He includes it in his book in black and white. Color would have 
added something but not much. 

Rudy Valentino’s operation at the Polyclinic. with the sheik 
stripped to the waist. lying on an operating table and surrounded by 
three doctors and three nurses. one nurse sexily caressing his pa- 
, tent-leather hair, another smiling like an idiot, took only 10 photo- 
graphs to fake. 

Vaientino’s subsequent death and funeral reached even higher 
creative skill Rival reporters were watching the hospital exits for the 
_transfer of the body. Hours before this happened the Graphic was on 
oS eae with a photograph of him laid out in Campbell's funeral 
| parlor. ‘ 

Harry Grogin, the Graphic’s genius in the manufacture of composites, 
and Mallen, the fast-thinking editor. had Valentino lying in state in 
the Gold Room within an hour of his demise. They forgot to say the 
photo was a composite, and that the body was still at the hospital. 

Frank Campbell had convinced Joe Schenck and the passion-peddlers 
of United Artists that if they let him handle the details of Valentino's 
funeral, the great lover's pix would be more popular than ever. 
Mountain of Wailing 

To keep his promise. Campbell delayed the funeral 14 days and 
built up such a mountain of wailing that riots ensued by the time the 
_ body was ready for a transcontinental tour to Hollywood. Three cops 
were smashed against plate glass windows and cut to ribbons. One 
hundred others were injured. 

The press in general followed the Graphic hysteria. In Campbell's 
basement a casket was turned upside down and transformed into a 
bar for the visiting gents of the press. 

A faked wreath from Mussolini was added to the obscene ensemble. 
along with a military guard in Fascist black uniforms. Pola Negri 
arrived from Hollywood in $3,000 worth of mourning attire. No 

photographers were allowed to share her mourning at the funeral 
parlor, so the Graphic faked a pic of her collapse across the dead 
star's bier and left the sound effects to the reporters. She seemed to 
be screaming and fainting all the way from the Ambassador Hotel to 
the Campbell's souped-up mortuary. 

“We could have sold 10 times as many papers that day,” Mallen 
reported. 

The tour across the country had an odd anticlimax for a finish. 
When the funeral train reached L. A., the whole show slowly pan- 
caked to earth. Hollywood shared an older view that there was noth- 
ing as dead as a dead star. Not even one cop was needed to hold back 
the crowd. Aside from the mysterious woman in black, a product of 
Russell Birdwell’s enterprise, few of note paid any more attention to 
Valentino's final burial than the average peasant pays to a dead planet. 

During this era, the Graphic climbed to a circulation of 700,000. 
The high pressure and round-the-clock printings tore the bowels out 
of the old press which had served the Mail and the News so well be- 
fore the Graphic began giving it cylindrical ulcers. 

Macfadden, the publisher who walked barefoot from Nyack to down- 
town New York daily, was so rich by then he could have worn ermine 
mukluks, now wanted bigger game. He sent Mallen down to Wash- 
ington to buy the memoirs of Gen. Smedley Butler. Mallen became 
public relations of chief of the Marines in his time and was well-liked 
by his superiors even in those early years. 

Gauvreau told him to go as high as $25,000; less if Butler would 
take it. Mallen offered 25G as a starting point. 

“Who'd you say wants them?” Butler demanded. 

“The Daily Graphié,” Mallen admitted. “But I suppose the Phila- 
delphia Daily News is in on it too.” 

The General grabbed Mallen by the shoulders and bored his eyes 
into Frank’s soul. 

' “Mallen,” he bellowed, “if you weren't my own flesh and blood I'd 
throw you out the window!” 

I'm glad he didn't or this grand story of the rise and fall of the 
|; most ribald rag in the history of journalism would have lost the only 
Boswell capable of writing it with Olympian perspective. 

If Hollywood documentaries ever achieve the liberation enjoyed by 
a free press, Mallen’s magnificent opus, for adult entertainment, will 
be a must, It will be a much easier job than was “From Here to 
| Eternity.” And funnier too. 
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Greer Garson in Gotham until 
Saturday (8). 

William F. Rodgers returned 
from a Coast visit. 


Metro shorts topper Fred C. 
Quimby in for homeoffice confabs. 

Loew’s veepee and _ treasurer 
Charles C. oskowitz off on a 
Miami vacation. 

Pier Angeli returned to the 
Coast after a 10-day stay ballying 
“Flame and the Flesh.” 

Marian Anderson left N. Y. last 
Friday (30) for a six-week concert 
tour of South America. 

Sir Cedric Hardwicke has ar- 
rived in Rome to begin his role in 
Warner Bros.’ “Helen of Troy.” 

Louis de Rochemont returned to 
Paris to complete the European se- 
quences of “Cinerama Holiday.” 

Ex-bandleader Pancho now with 
Freddie Lamb’s Le Beaujolais res- 
taurant, opposite the Copacabana. 

Pandro S. Berman due in from 
the Coast to scout talent for 
Metro’s “The Blackboard Jungle.” 

Mary Elizabeth O’Connor, daugh- 
ter of RKO Theatres veepee-treas- 
urer Thomas O’Connor, engaged to 
Richard Walsh, Fordham student. 

Robert Sarason new pub direc- 
tor of Carter Hotels (Governor 
Clinton, etc.) under Shepard Hen- 
kin, director of sales and advertis- 
ing. 

Artur Rubinst@in left Idlewild 
Airport yesterday (Tues.) for Paris, 
where he will begin a six month 
concert tour of nine European 
countries. 

Nancy Ranson elected president 
of Brooklyn Society of Artists at 
recent 38 annual meeting. She is 
the wife of Jo Ranson, WMGM 
publicity chief. ; 

Concert singer Jennie Tourel 
sails on the Tle de France today 
(Wed.) for dates in Europe and for 
her first tour of South Africa in 
June and July. 

Veteran radio announcer Jean 
Paul King is now general manager 
of KLAS-TV,. Las Vegas. Mr. and 
Mrs. King are currently in N. Y. 
at the Chatham. 

General of the Army Omar N. 
Bradley is the star of the theatre 
and tv film trailer produced by the 
United Defense Fund. He's UDF’s 
national campaign chairman. 

Theatrical attorney Edward C. 
Raftery’s son will be bedded four 
more weeks as result of a truck 
running into his car in Forest Park 
(Queens), fracturing his skull. _ 

Meyer Davis is at Greenbrier, 
White Sulphur Springs, for the an- 
nual Spring Festival, May 6-8. 
He'll#tead his orchestra there for 
the Anniversary Ball Saturday (8). 

Col. Serge Obolensky sponsor- 
ing a showing of paintings by 
Grand Duchess Olga of Russia 
(sister of the late czar) at the Piz- 


zaro Room of the Sherry-Nether-| 


land. 

Ruth (Mrs. Leopold) Friedman, 
wife of the Loew’s Inc. veepee, 
secretary and general counsel, out 
of the Hospital for Joint Diseases 
after a brief stay requiring minor 
surgery. 

John Coast, author-producer who 
staged last year’s Broadway hit, 


“Dancers of Bali,” has been en-| 
gaged by Columbia Artists Mat. as 
its representative in Europe, with | 


headquarters in London. 

Leonard Bernstein, who did the 
music for the Broadway hit, ““Won- 
derful Town,” has written a violin 
concerto which Isaac Stern will 
debut at the Venice Contemporary 
Music Festival next Sept. 12. Com- 
poser will conduct. 

Sidney Reznick, Hal Fimberg, 
Mel Diamond, David Rose, Living- 
ston-Evans and others contributing 
sketches and songs for the new 
Danny Dare revue, “T®at’s Life,” 
which opens on the Coast before 
Broadwav this spring. 

Nora Kaye, ballerina featured in 
last season’s Broadwav revue with 
Bette Davis, ‘““Two’s Company,” is 
rejoining Ballet Theatre next sea- 
son. She was star with that troupe 
for 10 seasons before joining the 
N. Y. City Ballet about three years 
ago. 

Director George Cukor arrived 
from the Coast for a short Gotham 


stay before embarking on & two-)| 


month European vacation. Cukor. 
who directed the Judy Garland 
starrer, “A Star Is Born.” will take 
part in hbally activities before 
abroading Friday (7). 

Arthur Elmiger, who inaugurat- 
ed the Caribe Hilton, Puerto Rico, 
and the Castellana Hilton, Madrid, 
will ditto at the new Beverly Hil- 
ton which the Conrad N. Hilton 
chain is building in Beverly Hills. 
Walter Schnvder is the new man- 
ager of the Madrid operation. 

Elsa and Alexis (Lex) 
will reside at-Government House 
as house guests of the Governor- 
General of Nassau and his wife on 


their next lap en route back to 
Sydney. He's head of J. Albert & 
Sons, music publishers. This is 


their first trip to the U. S. in seven 
years. Leaving N. Y. next week. 
Monte Proser planning an inaug- 


theatre. Proser wi have a 
“Beachcombers type” of cuisine at 
the adjacent inn, plus making it 
a roadhouse centre for tourists 
and locals. 


Paris 


Eddie Constantine to Italy for a 
pic chore. - 


Bobino Music Hall closes down 
for season after its present two- 
week show. 

Fernand Gravey will star in the 
Jacques Deval legiter ‘“Namouna” 
next season. 

Veronica Bell back from the 
U. S. and into the Folies-Bergere 
as one of leads. 


Jean Gabin will be the star of 
a sixth version of Victor Hugo’s 
“Les Miserables.” 

Jacques Grello back into the 
cast of hit legiter “Les Hussards,” 
after a short illness. 


Vichy Referendum Film Fest to 
unreel May 31-June 12. Prizes are 
given by a public vote. 

Martha Graham and Co. here for 
date at Theatre des Champs- 
Elysees April 30-May8. 

Reprise of “Nina” makes four 
plays for Andre Roussin this season 
with three of them boffo hits. 


Rose Rouge, left-bank nitery, 
switching policy May 1. Variety 
acts will substitute for intimate 
revue. 

Silvia Monfort joining the The- 
atre National Populaire, first role 
being opposite Gerard ‘Philipe in 
“Le iu.” 

Ward Morehouse due in April 30 
for weekend visit, first stop on his 





world tour for the N. Y. World- 
Telegram. 

Dolores Del Rio slated for her 
comeback on the European scene 
in the Ray Ventura Franco-Italian 
production, “Impasse De Desir,” to 
be made this summer. 

Ludwig Bemelmans opening a 
bar on the Ile St. Louis here, a 
stone’s throw from Notre Dame. 
Called 4 Rue De Colombe it rep- 
resents a $20,000 investment. 

Raymond Rouleau will stage his 
Italo version of “Cyrano De Ber- 
gerac” here in May; also is work- 
ing on the French version of 
,“Country Girl” which he will direct 
| and star in next season. 
| Claude-Andre Puget working on 
| the Gallic adaption of three Eng- 

lish plays, “Pygmalion” for the 
| Bouffes-Parisiens, “Peter Pan” for 
| the Comedie-Francaise and ‘“Mer- 
| chant of Venice,” not placed as yet. 
| “Three-Penny Opera,” lavish 
| costume show, clicking at Empire. 
; Legit houses replacing frail new 
| plays with revivals of proven 
| clicks. Marcel Ayme’s “Cleram- 
|; bard” goes into Comedie des 
Champs-Elysees and Jean Anouilh’s 
“Colombe” into Atelier May 4. 

| _ Marlene Dietrich expected here 
| July 14 after a three-week stint at 
| the Cafe De Paris in London. Then 
; She reports for her starring role 
in the pic, “Rendezvous At The 
Lido” which will be partly shot 
in that nitery. Production is by 
'Charles Feldman-Pierre Louis 
Guerin with script by Jacques 
Remy. 





Santiago 
By Edythe Ziffren 

The Lester Ziffrens back from 
the U.S. 

Dave Phillips, of South Pacific 
Mail in U.S.A., lecturing and writ- 
ing. 

Arthur Pratchett, Par’s Latin 
, American supervisor, here plugging 
| VistaVision. 

|. Juan Emilio Pacull, prez of 
| Newspapermen’s Guild, back from 

European tour. 

| Fernando Ortuzar, formerly com- 
| mentating on Radio Mineria, moved 
over to Radio Pacifico. 

Lucho’ Gatica, pop Chilean 
warbler, to Punta Arenas for radio 
| and theatre engagements. 
| Raul Matas and Enrique Sanchez 
| of Radio Mineria and Paco Pereda, 
|Bernando Suarez and Carlos Bri- 
| ceeno new tops at Radio Bulnes. 
The Pond Theatre opened on 
| Radio Mineria with dramatization 
,of Luis Maria Grau’s novel ‘The 
| Great Landers,” Ricardo Neri di- 
| recting. 

Jorge Inostroza to write “Great 
| Fortunes,” new Radio Nacional de 
ae show telling the story 
of the formation of the top monied 
| families of the world. 

|_ Coca-Cola sponsoring “Chile 

Lindo” (Beautiful Chile), musical 

folklore show on Radio Coopera- 
| tiva Vitalicia, with Rene Mericono 








as musical consultant. 
Ensayo theatre group which will 
| Stage Santiago del Campo's adapta- 


tion of Blest Gana’s novel, “Martin | 


| Rivas,” at the Municipal Theatre, 

warming up with daily radio ver- 
| sion of “Rivas” adapted from del 
camows version of Rosa Robino- 
vich, 


tour. 


Leslie A. Hutchinson (‘Hutch’) 
returned to Quaglinos and the Al- 
legro this week for a new cabaret 
season, 


Current visitors from the U.S. 
include Olivia de Havilland, Lester 
Markel, Harland Manchester and 
Brian Aherne. 


Carl Shalit, manager of Colum- 
bia’s central division, reached Lon- 
don last week on.the first leg of a 
Continental jaunt. < 


Most American stars currently 
in London legit will be guests at 
next week’s Variety Club lunch to 
launch the British edition of ‘‘Es- 
quire.” 

Sir Michael Balcon tossed a wel- 
come-back party for the Ealing 
unit which had been on location in 
Austria, Yugoslavia and Germany 
filming “The Divided Hearts.” — 

Arnold Picker in town for United 
Artists 35th anni celebrations. Al 
Crown, Moulin Productions boss, 
here for confabs with John Huston 
on upcoming production of “Moby 
Dick.” 

Edward Dmytryk signed by 
David Rose to direct his upcoming 
Coronado production, “The End of 
the Affair,” starring Deborah Kerr. 
Lensing is due to start at Shepper- 
ton July 5. . 

Johnny Riscoe, exec of Lew & 
Leslie Grade, lining. up string of 
vaudeville dates for golf champ 
Bobby Locke in anticipation that 
he will win the British open golf 
championship shortly. 

Actor-manager Max Hansen 
planed here last week to negotiate 
Scandinavian rights of the British 
musical hit, “Wedding in Paris.” 

Herbert Wilcox hosted a press 
reception for Errol Flynn, who hit 
London last week from Jamaica to 
co-star with Anna Neagle in “Lilac 
in the Spring” based on last year’s 
stage hit, ““The Glorious Days.” 


Portland, Ore. 


Tom Ball’s “China Doll Revue” 
held for a second week at Amato’s 
Supper Club. 

Journal Drama Editor Arnold 
Marks off to Denver for opening of 
the new Center Theater. 

Roy Rogers & Trigger set to be 
Grand Marshall of the 1954 Rose 
Festival. Dale Evans, David Rose, 
& Ed Sullivan also will be here. 

Duke Ellington orch played a 
one-nighter at McElroy’s Ballroom 
last Thursday (29). Sauter-Finne- 
gan outfit inked for Jantzen Beach 
Ballroom June 4-5. 

Jack Benny sent word to Bill 
Duggan that Sammy Davis, Jr., 
with the Will Mastin Trio and Gi- 
zele MacKenzie will be featured in 
his Variety Show set for July at 
the Civic Auditorium. 


Chicago 

Liberace in. concert at Opera 
House three nights last week. 

Hotelier James A. Hart must 
take it easy for a month by doc- 
tor’s orders; minor heart attack. 

Peter Lawford and newlywed 
wife Patricia Kennedy into Chi to 


visit her parents prior to Hawaiian 
honeymoon. 


picture story on the former Break- 
fast Club chirper. 

Ed Baetzel, former agent with 
Paul Marr office, joined Chi Wil- 
liam Morris bureau for convention 
bookings and club dates. 

Norm Fielding left MCA publi- 
city to join sales force of a com- 
mercial photography studio suc- 
ceeded by Sheldon Schultz. 

Jim Lowe, former NBC an- 
nouncer here, and his manager Bob 
De Vere taking up residence in 
N. Y. where they will prep an act. 

Bob Hope in Chi prior to Mil- 
waukee junket last Wednesday (28) 
where he helmed stageshow bene- 
fit at Wisconsin Theatre for Cancer 


und. 

Miklos Gafni, Hungarian opera 
singer who gave concert at Kimball 
Hall last Wednesday (28), attended 
opening of new Opera Club the 
previous weekend. 


Cleveland 


By Glenn C. Pullen 

Ted Goldsmith here ahead of 
“Porgy and Bess,” reopening Han- 
na May 10. 

Paul Bruno, Cleveland vocalist 
, Signed by BBS label, now managed 
| by Joe Philip, racehorse and res- 
| taurant owner. 
| Illona Massey, who did big biz 


- 





Albert | scripting, and Prof. Carlos Isamitt | for Alpine Village, succeeded by 


| Bobby Breen and Hale-Arlen line 
| in current revue. 
| Statler Terrace Room dropped 
floor shows for summer after 
Hildegarde and Johnny Johnston 
closed Saturday (1). 

Joe Kaz, new indie booker, and 
publicist, set up series of weekend 
packages of recording talent for 


Peggy Tayler here posing for 
Look Magazine photogs prepping a 


Vogue Room for two weeks. Ted 
Lewis band and revue back at Sky- 
Way Club for 10 days. 


Crystal Beach Park dancery 
jumping into names again Sunday 
(9) with Billy May, followed by 
Pee-Wee King 16, Ray Anthony 
May 23 and Buddy Morrow May 30. 

Kirk Willis, actor-director at 
Play House, presented with a Coro- 
nation-Nonesuch set of Shake- 
speare’s printed plays and auto- 
graphed scroll by colleagues to 
celebrate his 25th year with group. 


Washington 


By Florence S. Lowe 


Col Jim Eskew’s J. E. Ranch 
Rodeo, starring Jack Mahoney, 
wound up a week’s run at Uline’s 
Arena last Saturday (1). 


Local Variety tent tossing testi- 
monial dinner May 17 for Glenn 
Norris, recently upped to eastern 
sales division boss for 20th-Fox~ 

A Mambo-Rhumba Festival, 
headed by Tito Puente orch and 
Joe Loco Quintet, played Constitu- 
tion Hall last Saturday (1) under 
Super Music aegis. 

Word received that Department 
of Commerce film topper Nathan 
Golden and frau motoring through 
Germany after recent. stint at 
Cologne’s Photography Exhbit. 


Minneapolis 
By Les Rees 

Dinah Washington Trio here for 
one-nighter. 

St. Paul Civic Opera Co. pre- 
sented “Brigadoon.” 

“The Seven Year Itch” set for 
Lyceum week of June 14. 

Hotel Radisson Flame Room 
holding over Felix Knight. 

Starlight Club has Lou Nova, 
former heavyweight fighter. 

Walter Slezak and others of “My 
Three Angels” cast guested by 
Northwest Variety club social eve- 
ning. 

Local Aquatennial, annual sum- 
mer mardi gras, to bring in Red 
Skelton and his stageshow for 1954 
festival. 

Constance Bennett, accompanied 
by her husband, Col. John Coulter 
of U. S. Air Force, here for de- 
partment store appearances, ex- 
hibiting her own designed clothes. 

Film actress Coleen Gray and 
tv-radio critic Gilbert Seldes 
among speakers at Hamline “U” 
arts panel during four-day cen- 
tennial celebration. 

Six of Theatre Guild’s promised 
seven Lyceum subscriptien season 
offerings now assured as result of 
penciling in of “Stalag 17,” “Eve- 
ning With Bea Lillie” and ‘“Seven- 
Year Itch” during ensuing weeks. 

Shipstads-Johnson “Ice Follies” 
drew 156,000 paid admissions for 
33 Arena performances in four- 
week run, largest local attendance 
since the last world war and sec- 
'ond biggest in “Follies” annals 


Tokyo 


By Richard H. Larsh 


Jascha Heifetz arrived for month 
of concerts and recitals sponsored 
by Asahi Newspaper. 

John Painter, chief of Movie- 
tone’s camera department, here 
with assistant Dick Kuhne to shoot 
travelogue shots in CinemaScope. 

Josephine Baker opened week of 
shows at Tokyo’s Imperial Theatre. 
She is here at request of Miki 
Sawada, leadér in movement to aid 
mixed-blood children. 

_Mrs. Natalie M. Kalmus, color 
director of Technicolor Picture 
Corp., here on five-week tour of 
Japan and Korea to obtain color 
footage on orphans and refugee 
children for UNICEF. 

Co-production between Toho 
Studio and Indonesia Film Corp. 
out after Indonesian government 
nixed idea, saying postwar political 
problems between Japan and Indo- 
nesia are not yet settled. 

Jane Barlow, former Hollywood 
and Monte Carlo Ballet Russe ter- 
per, debuted on Nippon Television 
Corp. skein with performance of 
her original ballet, ‘Cocktail 
Party.” Show was first of its kind 
to be produced here by an Ameri- 


Omaha 


By Glenn Trump 


Aerial acts Rick Roy, Zacchinis 
and Antaleks signed for Shrine In- 
door Circus here May 17-22. 

Jimmy Rose resigned as state 
editor of Pensacola, Fla., News- 
Journal to rejoin Leo Overland 
thrill-show troupe as press agent. 

Abe Slusky reopened his Play- 
land Park amusement spot. Bernie 
Kelly, who doubles as p. a. for Ak- 
Sar-Ben Coliseum in the winter, 














again is managing Slusky’s stock- 
car racing program, 





City. 

Elaine Stewart stricken by pneu- 

mere Wright si 
eresa gned with Wil- 
liam Shiffrin Agency. ha 

“Prince Valiant” 
mag’s May pic-of-month. 

Coleen Gray to St. Paul for cele. 
bration of her alma mater. 

The Seaman~ Jacobs’ (Margie 
Hart) have adopted a little boy. 

Pete Smith kudosed by National 
Safety Councii for “Pedestrian 
Safety.” — :. 

Syd Saylor into Sawtelle Vet- 
erans Hospital as result of auto 
collision. 

Jane Russell and Bob Waterfield 
off to Philadelphia to attend UA’s 
35th anni celebration. 

Dore Schary delivers lecture to 
civic leaders and educators tomor- 
row at L.A. City College. 

Joe Pasternak and Morris Wei- 
ner elected co-chairmen of Board 
of Trustees of Hollywood Temple 
Beth El. 

William. H. Wright, former Metro 
ehengy his wife and scripter Al- 
ert Beich back from six-month 
global tour. 

Marvin- Faris, SIMPP exec sec- 
retary, back after European trek. 

Walter Wanger on crutches after 
breaking his left foot. 

Paul Jaretski, production direc- 
tor for four years on the Met Op- 
era broadcasts for the Henry Sou- 
vaine office, is sailing today (Wed.) 
from N. Y. for a five-month Eu- 
ropean stay. He'll cover various 
music festivals for the Saturday 
Review, Musical America, N. Y. 
Herald Tribune and other U. S. 
publications. 


Zurich 
By George Mezoefi 

Jose Iturbi gave recitals at Stadt- 
casino Basle and Tonhalle Zurich. 

Bob Weiss, Capitol Records’ rep 
for Europe, here enroute to Vienna. 

French stage and screen star Ed- 
wige Feuillere will appear at 
Schauspielhaus in Paul Claudel’s 
‘“Partage de Midi.’”’ Jean-Louis Bar- 
rault is to direct. 

“Roman Holiday” (Par) is one of 
the season’s biggest U.S. pic hits 
here gow being past its sixth week 
at the ABC in Geneva and the fifth 
at the Bubenberg in Berne. 

Schauspielhaus acquired per- 
formance rights for Jean Girau- 
doux’ posthumous drama, “Pour 
Lucrece,”’ world preemed in Paris, 
and to be staged here next season. 

Theatre am Central presenting 
successful revival of Noel Coward's 
“Private Lives,” tagged here ‘‘In- 
timitaeten.’’ Comedy is directed by 
Leopold Biberti, who also stars, 
with Blanche Aubry. 

Gloriafilm Zurich preparing 
screen version of C. F. Ramuz 
novel, “Beauty On Earth”. To be 
adapted and directed by Marcel 
Pagnol, it stars Michel Simon. Pic 
is slated to roll this summer. 


Pittsburgh 


By Hal V. Cohen 

Carousel will close down for 
three weeks next month to get face- 
lifting. 

Art Cinema booked “La Ronde” 
to follow “Forbidden Games” 
May 15. 

Ted Lewis drove his new Olds 
here from Cincinnati for his Hori- 
zon Room date. ; 

Danny Costello, multiple winner 
on “Chance of a Lifetime,” topping 
Carousel show this week. 

Rosemary O’Reilly back to N.Y. 
after spending couple of weeks 
there at bedside of her hospitalized 
father. 

Fred Kelly makes his screen 
debut in a number with brother 
Gene Kelly for Metro’s “Deep In 
My Heart.” . 

Harold Goldberg, now with 
“King and I,” and his wife planed 
here for “South Pacific’ fourth 
anni party. 

Harry Fox, former operator of 
Mercur Music Bar and Monte 
Carlo, underwent operation at 
Montefiore Hospital. 

Local boy Jack Schachter has 
changed his name to Jack Hayes 
and is acting in “Once Upon & 
Tailor” at Hollywood's Circle Thea- 
tre. 


Seventeen 





Havana 


Teddy and Phillis Rodriguez re- 
turned to Montmartre. 

Mexican thrush Tona La Negra 
at the Tropicana April’30. _—_, 

“How to Marry a Millionaire 
(20th) at the Trianon and Payret. 

“The Robe” (20th) played 4 
return week at the Trianon and 
Payret. 


Arturo de Cordova here for 


filming of scenes for Mexican Pl% 
“Stranger on the Staircase.” 

Havana theatres to give half of 
their grosses May 24 to a hospital 
organization sponsored by the wife 
of the president. 
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JOE LAURIE JR. 

Joe Laurie Jr., author-comedian 
and veteran VARIETY columnist, 
died in his 62d year on April 29 at 
St. Clare’s Hospital, N.Y. Services 
were Sunday (2), with cremation 
in Ferncliff, e, N.Y. His 
widow, June, a son, Joe Bryant 
Laurie (by his first wife Aleen 
Bronson), a brother and sister, sur- 


\Jetailed story on Page 2. 





OBITUARIES 





EDWIN W. ROWLAND 
Edwin W. Rowland, 70, active in 
the theatre for more than 60 years, | 
died April 26 in New York of al 
heart attack. He had been a stage- 
hand, actor, dancer, boxoffice | 
treasurer, producer and manager | 
of legit companies and theatres. | 

As a child he was trained as a 
dancer by his father, Edwin W. 
Rowland Sr., of Smith & Rowland, 
soft shoe terp team. He made his 
stage bow at the age of five in one 
of his father’s shows at Proctor’s 
125th St. Theatre, N. Y. 

At the age of 14, Rowland ap- 
prenticed backstage with the pro- 
ducing firm of Rowland & Clifford 
in Chicago where they controlled 
17 theatres. He later became a 
treasurer, and when only 20 years 
old was reputedly the youngest 
road company manager in the U.S. 
He also supervised the erection 
of the Hollywood Playhouse for 
his father. He later worked for 
Lee Shubert, Arthur Hammerstein, 
Morris Gest and other producers 
and theatre owners. 

Rowland had been general man- 
aver for shows at such New York 
houses as the Winter Garden, the 
Casino Theatre, and Al Jolson’s 
59th St. Theatre, during the en- 
gagement of the Moscow Art The- 





Without Whom 


wre ar 





aire there. He was assistant ad- 
ministrator of the Federal Theatre 
Project and also managed tours of 
Sigmund Romberg, Markova & 
Dolan, Paul Whiteman and Victor 
Borge. 

Son and a sister survive. 





ARTHUR J. JOHNSTON 

Arthur J. Johnston, 55, com- 
poser-pianist, died May 1 in Holly- 
wood. While in his teens, he 
\orked as a pianist and vocal 
arranger for a New York music 
publisher. He later was associated 
With Irving Berlin as pianist and 
arranger for several years and in 
1929 went to Hollywood, where he 
began composing pop tunes. 

Johnsten penned tunes for sev- 
eral films including “Pennies From 
Heaven” and composed music for 
“City Lights.” Aside from 
‘Pennies,” he wrote “Cocktails for 
vo.” “Just One More Chance,” 
“The Moon Got in My Eyes,” 
‘Down The Old Ox Road,” “Thanks 
* Million.” “The Day You Came 
Along.” “Mandy Make Up Your 
Mind,” “Between a Kiss And a 
Sich” and “Black Moonlight.” 

lle collaborated for several years 
vith Sam Coslow and orchestrated 
the scores for sueh pix as “Putting 
on the Ritz,” “Mammy” and 
Reaching for the Moon.” Johnston 
4:so cleffed tunes for several Eng- 
lish films. 

Wife survives, 





OSCAR NEUFELD 
Oscar Neufeld, 68, model service 
©perator, former film industryite 
and director of the “Miss Phila- 
“clphia” contests for the Atlantic 
City Beauty pageant for years, 
died April 25 in Philadelphia. He 
vS a financial representative for 
~'anley Mastbaum and later for 
Ji ¢s Mastbaum. 
Neufeld later became secretary | 
‘* Metro and opened his own ex- 
+ ange in 1921, which failed in the 
‘929 crash. During this period he 
vas known as the “Mayor of Vine 
local film row. He then joined 





Horlacher Film Delivery Service, | 


which eventually became Highway 
Express. 

Neufeld established his models’ 
bureau about 20 years ago and 
launched many theatrical careers, 
his most recent proteges being 
Micki Marlo, recording songstress, 
and Ruth Hampton, film starlet. 

His brother survives, 


BILLY CURTIS 
Sidney W. Cornock, 68, song- 





writer and former vaudevillian, | 
known also as Billy Curtis, died | 
April 28 at his home in Fair. 


Haven, Mass. He had appeared in 
vaude with his wife. formerly 
known as Lou Lawrence. 

His compositions included “Do- 
ing Business at. the Same Old 
Stand,” which he wrote for Eva 
Tanguay; .“There’s No One With 
Endurance Like the Man Who 
Sells Insurance,” “Figure It Out 
for Yourself,” “The Return of 
Abdu! Abdulbul Ameer” and “Cut- 
Cut-Cut Get a Haircut.” Besides 
the number for Miss Tanguay, he 
also wrote tunes for such person- 
alities as Sophie Tucker, Bert 
Williams, Frank Crumit and Julia 
Sanderson. 


in Ann Arbor, 


Festival. 


1916 to 1918 he was a violinist with 


joined the New York Symphony. 
He joined the Philadelphia en- 
semble in 1921. 

His wife and son survive. 


TOM TYLER 

Tom Tyler, 50, ne Vincent 
Marko, vet cowboy actor, died May 
1 in Hamtramck. a Detroit suburb. 
He began his film career in 1927 
after holding the world’s weight- 
lifting championship for 14 years. 

Pictures in which Tyler ap- 
peared included “She Wore a Yel- 
low Ribbon,” “Code of the Out- 
law,” “Raiders of the Range,” 
/“Younger Brother,” “The Talk of 
the Town,” “Beautiful Blonde 








| From Bashful Bend,” “Hellfire,” | 


more than 33 years, died April 29 
ich., shortly before 
the symphony’s scheduled concert 
at the annual Ann Arbor Music 


Born in Russia, Roens came to 
the U. S. at the age of three and 
siudied at the New England Con- 
servatory of Music, Boston. From 


the Boston Symphony and later 


some hours after, he had failed; supervisor in the accounting de- 
to show up at the studio. | partment, died May 3 in Hollywood. 
Born in St. John’s, Nfld., Cashin ——-—— 
attended St. Francis Xavier Uni-| Leslie Jan Rogers, 11, grand- 
versity at Antigonish, Nova Scotia,|daugher of Lester Jacob, of 
and began his radio career there| VARIETY’s advertising department, 
on CJFX. After three years in! died April 29 in New York. 
Montreal as a freelance, he joined : 
CKEY. Toronto, as a disk jockey| Jack Manning, 64, Warner. Bros. 
and had his “Show Business”) police officer for 25 years, died 
series there for over three years. | April 30 in Hollywood. A brother 
Wife and two sons survive. and sister survive. 














GEORGE D. BAYLEY SR. Oscar Bloom, 60, sales manager 
George Davis Bayley Sr., 55, for Columbia Pictures in Chicago, 
former bandleader, died April 26 died April 25 in that city. His wife 
in Englewood, N. J. Prior to 1942, and son survive. 
he fronted his own dance orch for | Se 
Father of John Wineck, western 


about 15 years, playing regularly | 
at several New York hotels. He | Pennsylvania outdoor theatre own- 
retired irom the band~business in| er. died of a stroke in New Castle, 
1942 when his sidemen were draft- Pa., April 15. 
ed into the armed forces. 

Wife, two daughters and a son 
survive. 





Jack Manning, 64, studio police- 
|man at Warners for 25 years, died 
| _— 30 in Hollywood after a long 
illness. 





HANS ROBERT 
Hans Robert, 82, retired legit | 
actor, died May 2 in Jamaica, L.I. | 
A member of the Augustin Daly 





Mother of Will Connor, vice- 
president of John Hamrick The- 


|““Westward Ho” and “The Tender-| Co in the 90s. he had appeared in atres. died April 16 in Tacoma, 


| foot.” 





TORSTEN RALF 


| Torsten Ralf, 53. Swedish opera | jce” and “Di ight.” alscq &'am director of WLS, Chicago, 
| tenor, died April 27 in Stockhelm, | {°C_2°4¢, Dinner at Eight,” He also 


| In 1945, he joined the New York 
| Metropolitan Opera Co.; and was 
| credited with being the first Eu- 
ropean to join the org since the 


“Checkers,” “The Gentlemen From | “45. 
Mississippi,” “The Noose,” “Ready | ws ; 
Money.” “On Trial.” Room Sery-|__ Mother of Harpid Safford. pro- 





appeared in vaude. died April 28 in West Chicago, Ill. 


Wife and a son survive. 





; Mother, 72, of actor-balladeer 
Burl Ives, died April 28 at the 





BERT UNGER 
Bert Unger, 55, violinist and 





Surviving, besides his wife, is a start of World War IL. 


daughter. Born in Sweden, Ralf had ap-) 
| peared at the Covent Garden, Lon- | 

JOE MAY ° | don; in Vienna, Budapest, Prague, | 
Joe May. 73, pioneer screen di-| Zurich and opera houses in other | 
rector, died April 29: in Hollywood | European cities before coming to! 
after a fong illness. He made the the U. S. in 1945. He sang at the | 
first film produced in Vienna. Met between 1945-47. 
“Depths of the Mine,” in 1911 and | 
was oe oe ge ere 
and the late Ernst Lubitsch in ne 
— ry A. Huguenot. 71. actor 
yr sae eater film to-| 2 stage manager, died April 27 
Gustry alter Word War 3. |in the Bronx, N. Y. He made his | 
In Europe May directed numer-/¢rct legit appearance in musical | 
ous films, chiefly musicals, starring | stock in Memphis, Tenn., in 1907. 
|He later appeared in Richard 








HARRY A. HUGUENOT 





iwere Keith-Albee 


| home of a daughter in Newton, ILL. 





former orchestra leader, died in| 
MARRIAGES 


Cleveland April 24. He conducted 
Sue Berg to Walter Waldman, 


pit bands in both the RKO 105th 
and Palace theaters when ther New York, April 30 Bride is a 
. houses and Newsweek’ writer: he’s a Para- 

played in all the Cleveland legit- mount publicist 

wee x : a Eugenie Sarros to Charles P. 

ee tae teetering neee 1s survived | waiter, Chicage, May 1. Bride. ts 
3 rotners. short subiects, booker for the Alli- 

ance Theatre circuit. 

ROY D. MOORE Miriam Tolles to Jimmy Crum, 
Roy D. Moore. 66, president of Mansfield. O.. April 18. He's sports 

Brush - Moore Newspapers Inc.. director of WLW-C. Columbus. 

died May 1 at his home near Can- fay Molin to Lee Gross. Green- 








|Herndon productions. and  per- 


and “The Commodore Marries” in 
| In recent years, Huguenot had. 
{been active in summer steck, with 
‘USO Camp Shows, and ir radio 
‘and tv. . 


JOE LAURIE, JR. 


Show Business 


' Will Never Be The Same. 


| 
! 


Eddie Cantor 


H 
! 
| 


' 
i 


such names’ as Carl Brisson, Jan | 
Kiepura, Conrad Veidt and his. 
actress-wife, Mia May, who sur-| 
vives. 

Among his Hollywood films were | 





| IDA TEATHER 

| Ida Teather, actress and drama 
| adviser for Hull U.. died in Ebbw 
| Vale, Wales, April 20 while de- 
| livering an adjudication on Emlyn 
| Williams’ play, “The Light of 
baer boll at Ebbw Vale.Drama Fes- 
tival. 

Miss Teather had helped to pro- 
duce London West End plays, was 
a former member of the Liverpool 
Repertory Theatre, and had ap- 
peared in films and on radi. 





WILLIAM L. NIMMO 
William L. Nimmo, 78, former 
director af Scotch bands and vocal 


| groups in Cincinnati, died April 26 


inethat city. He was leader of the 
Caledonian Bagpipe Band and also 
of a Kilties quartet which appeared 
at high schools and_ colleges 
throughout the nation for 20 years 
up to 1948, when he retjred. 
Surviving are his wife, and thre 


ton, O. His firm has eight papers wich. Conn, May 1. He's brother 
and two radio stations. Moore. of Variety staffers Jesse (Jess.) 


| formed in “East Is West” in 1919 | Whose journalistic carer spanned and Mike ‘Gros.) Gross. 


“$ years. had been ill for six years. Diana Lees to Jim McGeorge, 
His wife, a son and a daughter Dundee, Scot., April 27. Bride’s a 
survive. iceskater; he’s icehockey player 
from Vancouver, now with Dundee 
Tigers. 
: ] ’ we Maribel Niebla to Dr. Antoni 
pdish comedian, died May 3 in New Gutierrez Vazquez. Mexico City, 
York. He had toured Europe and Apri] 28. Bride is daughter of Car- 
the U. S. and in recent years Was los Niebla, Mexico M-G manager; 
a theatrical insurance agent. he’s a medic. : 
conaere a daughter and @ s0n/ Corinne Bissette to Michael 
. Grace, April 26. South Bend, Ind. 
Bride is a legit actress: he’s a 





JOHN H. KLUFT 
John H. Kluft, 78, onetime Yid- 





Nathaniel H. Batchelder, 74. 


who was business representative 
and treasurer of Denman Thomp- 
son’s “The Old Homestead” the- 
atrical company from 1906 to 1911. 
died Apri] 27 in Keene, N. H. His 
wife survives. 


Garfield J. Whitehead, 49. a for- 
mer Boston nitery entertainer 
known professionally as Joe White. 
died in Exeter, N. H., April 28 
after a short illness. His wife and 
mother survive. 








Russell Rhodes, columnist who 
covered the entertainment field for 
The New York Journal of Com- 
merce. died May 1 in N.Y. fcilow- 


“Music in the Air,” “Confession,” | sons, one of whom .s William (Bill) | ing a fall down a flight of stairs. 


“The Invisible Woman,” “The| 
Invisible Man Returns,” “The 
House of Seven Gables” and “The 
House of Fear.” He retired as a/} 
director several years ago. 





W. D. L. STARBUCK 
William D. L. Starbuck, 68, Fed- | 


| eral Radio Commissioner from 1929 | 


to 1934, died May 2 in New York. | 
A patent attorney and mechanical | 
engineer, he was appointed to the 
FRC by President Hoover, with his | 
term carrying over under Presi- 
dent Roosevelt. 

Starbuck was in charge of the | 
eastern zone of the commission, | 
taking in New York, the New Enz- | 
land States, Maryland and the Dis- 
trict of Columbia. During the radio 
industry’s formative years, he was 


Nimmo, a tv announcer. 


ROBERT CAIN 
Robert Cain, 67, actor, died 
April 27 in New York. In his 





ed by Cecil B. DeMille. He played 
in such pix as “The Cild Bride.” 
“He Comes Up Smiling” and 
“Rasputin.” 

Legit productions in which Cain 
appeared included “Jarnegan” and 
“Misleading Lady.” During recent 
years, he was seen on radio and tv. 

Daughter survives. 


J. W. NOVAK 
John W. Novak, 46, tv-film edi- 
tor, died April 28 in New York of 
a heart attack. He was an itorial 
supervisor at Van Praag Produc- 








Father of Ann Simon, WB book-! 
er in Pittsburgh, died there April | 
'20. Another daughter is Belle 
| Simon, who also worked for War- 


{youth he appeared in films direct-| ners in Pitt a number of years. 





Frank J. Clark, 64, supervisor of | 
| RKO's accounting department for | 
22 vears. died April 29 in Holly- 
wood, following a heart attack. His 
wife and daughter survive. 





Mrs. Virginia A. Moore, 72.) 
former opera and concert singer, 
died April 26 after a long illness 
at the Motion Picture Country 
Home néar Los Angeles. 





George Hildreth, former vaude 
| performer, died of a heart attack 


active in drafting codes of ethics | tions, producers of films for tv and | April 21 in San Francisco. He was 


for the broadcasting Companies, | 
licensing broadcasters and settling | 
disputes between rival broadcast- 
ing companies. 
Wife, a son and a sister survive. 


LOUIS SAABACH | 
Louis Saabach, 92, retired actor | 





‘and theatrical union official, died 
| May 2 in Hudson, N. Y. Following 


his retirement from the stage in| 
1902, he became secretary of the) 
Actors National Protective Union. | 
In 1910 he was active in the merger 
ot the union with the White Rats 
of America, forming the White 
Rats Actors Union of America. 

Appearing professionally as Lew 
Morton, he began his acting career 
in 1881, playing in such produc- 
tions as “Michael Strogoff,” “The 
Last Days of Pompeii,” “The | 
Siege of Vera Cruz” and “A Night | 
in Peking.” 

A sister survives, 


SAMUEL ROENS| 
Samuel Roens, 60, violist with 
the Philadelphia 





other media. 

For a period following World 
War II, Novak was in charge of the 
film department of WABD, N. Y., 
outlet of the DuMont tele net- 
Work. 

A sister and brother survive, 





SAMPIH 

Sampih, 28, Balinese- dancer, 
was murdered recently, according 
to reports from Indonesia. His 
body was found floating in the 
Lauh River, which flows past his 
village of Savan, in southeast Bali. 
He was said to have been strangled. 

Sampih was the leading male 
performer of Dancers From Bali, 


troupe which played London and 


toured the U. S. in 1952. 
Wife and a child survive. 
MICHAEL CASHIN 
Michael Cashin, 27, conductor of 
“Show Business,” an evening pro- 
cram (disks and interviews) on 





CKEY. Toronto, died April 27 in} 


that city. He was found dead in 


Orchestra foribed of a heart attack at his home ; 22 yea 


ia past president of the San Fran- 
‘cisco Theatrical Ciub, 





Father, 65, of actor-singer Bobby 
| Breen, died April 30 in Beverly 
Hills, Cal., of a heart ailment. Also} 
surviving are his wife, another son 
and two daughters. 





| Charles A. Lapka, 69, manager 
of Chicago's Eighth Street Theatre 
from 1932 to 1941, died April 28 
in that city. -Wife and two daugh- 
ters survive. | 
_ 
Father, 78. of Helen Oelheim, 
\former Metropolitan Opera mezzo} 
|} soprano, was killed April 27 in 
| Buffalo, N. Y., when he was struck 
by a truck. 








Otto F. Vonesh, 68, motion pic- 
ture operator for over 45 years, 
died April 24 in Chicago. Surviv- 
ing are wife, daughter and three 
sons. 


! 





Frank J. Clark, 64, for the past 


| daughter, Fall River, Mass.. 


rs associated with RKO as a. 


Broadway producer and shipping 
scion. 

Barbara Krause to Jackie Coop- 
er, Washington, April 29. He's an 
actor currently appearing on 
Broadway in “King of Hearts.” 

Dawn Addams to Vittorio Eman- 
uele Massimo, Prince of Rocca- 
secca del Volsci. Rome, April 29. 
Bride is a film actress. 

Anne Bancroft to Marty May, 
Las Vegas, April 18. Bride is a 


‘screen actress. 


Maria del Carmen  Sanchez- 
Ramos to Robert F. Hawkins, May 
1, Madrid. Hawk, longtime Genoa 
Itaivy) mugg for VARIETY, becomes 
bureau chief for the paper in Rome 
June 1, following his honeymoon. 

Leora Pringle to Clois W. Keyes, 
Dallas, May 1. Bride is in contract 
department of the Metro exchange 
in that city. 


BIRTHS 


Mr. and Mrs. Lewis Krohn, son, 
daughter. Les Angeles, April 26. 
Father is head of Republic's mim- 
eograph and mail department. 
April 27, N. ¥Y. Mother is Shirley 
Rich, of the M-G-M talent depart- 
ment, N. Y. 

Mr. and Mrs. James King, son, 
San Fernando, Cal. April 26. 
Father is veteran Republic studio 
guard, 

Mr. and Mrs. Red Rodney, son, 
Philadelphia, April 29. Father is 
leader of Red Rodney jazz combo. 

Mr. and Mrs. Blake McCrelless, 
daughter, San Antonio, recently. 
Father is farm director for KONO 
im that city. 

Mr. and Mrs. Henry Solomon, 
daughter, New Bedford, Mass., 
April 20, Father was formerly on 
the staff of WRGB-TV, Schenec- 
tady. 

Mr. and Mrs. Peter Blake, daugh- 
ter. Sheffield, Eng.. April 24. He's 
vice-chairman of Sheffield section, 
Cinematograph Exhibs’ Assn. 

Mr. and Mrs. Alexander Beck, 
daughter, New York, recently. Fa- 
ther is v.p. and foreign manager of 
Madison Pictures, 

Mr. and Mrs. Howie Leonard, 
son, Portland, Me., April 25. Father 
is deejay librarian at WPOR, Port- 





| land. 


Mr. and Mrs. Melford G. Law- 
ton, son, Sydney, Australia, April 
27. Father is general manager of 
Prince Edward Theatre, Sydney. 

Mf. and Mrs. George McMurray, 
May 1. 
Father is with the Joseph Wiegers 
flackery. . 
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